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TPAMMATVIKA MEIIVIAPEYUU

VIIK 811.134.2

K Bompocy o craTtyce BoipaykeHus: violencia de género
B COBpEMEHHOM MICIIAHCKOM SI3BIKe

M. B. Cumonosa

MocKoBCKMit TOCyFapcTBEeHHBI yHUBepcuTeT M. M. B. JlomonOCOBa,
Poccnitckas ®epepanus, 119991, Mocksa, JlennHckue ropsl, 1

g uurnposanmst: CumoHosa M. B. (2024). K Bompocy o craryce BbipaxkeHus violencia de género
B COBPEMEHHOM VCIIAaHCKOM si3bIKe. Meduanunesucmuxa, 11 (1), 4-16.
https://doi.org/10.21638/spbu22.2024.101

[Ipo6eMa reHIepHOIO HACWIVA ABJIACTCA ONHOI V3 KIIOYEBBIX BOIPOCOB COBPEMEHHOTO
obmrectBa Vicmanuy. ®eHOMeH aKTMBHO OOCY)XIAeTCA KaK Ha IOCYJapCTBEHHOM YPOBHE,
TaK U B 0OIeCTBe, a OCOOEHHYIO 3HAYMMOCTD MPUOOPET B COBPEMEHHBIX MCIAHCKMX Me-
Iua, Ie TeMe HaCWIMs B OTHOLIEHUM JKeHINMH YAensieTcs ocoboe BHMMaHuUe (Hampumep,
B 0011eCTBEHHO-IIO/IITUYECKIX Tas3eTax B pasfenax «[eHnepHoe Hacumue» uiu «JloMairHee
Hacuye»). Taxke BHUMaHMe TEPMUHY «TeH/epPHOE HaCU/IVe» VAT CTOPOHHUKI TeHep-
HOIT A3BIKOBOJI IIOIMTUKHY, LIeIbI0 KOTOPOII ABJIAETCA UCKOPEHEeHNe TeHIePHOI acMMeTpUn
B sI3bIKE U B KY/JIbType. AKTYa/IbHOCTb BBIOPaHHOII TeMbI Tak>Ke 00yCIOB/IeHa TeM (PaKTOM,
yTo VIcIaHusA ABNAETCA OJHON M3 CTPaH-IUJEPOB M0 NPUHATHIO IIPOTPECCUBHBIX 3aKOHOB,
HaIIpaB/IeHHBIX Ha 60pbOY C FeHAePHBIM HaCH/IIEM. AHA/IN3 COOCTBEHHO SA3bIKOBOTO MaTepli-
aJa, cJIoBapei YICIIAHCKOTO A3bIKA, SKCTPaTMHIBUCTUYECKOI CUTYALM B CTpaHe, U3y4eHue
TaHHBIX O(UIMAIBHBIX CTATUCTUK — BCE 3TO MO3BOJIMIO aBTOPY NIPUITHU K BBIBOLY O TOM,
YTO B COBPEMEHHOI MCIIAHCKOI IeJICTBUTEIBHOCTU MMeeT MeCTO JCOaTaHC MeXy 9KCTpa-
JMMHTBUCTHYeCKUMY (pakTopaMu (aKTUBHAsA 60pbba MPOTUB IeHJEPHOIO HACU/INS, HAaMN4ue
NPYHATHIX 3aKOHOB, OCBellleHMe 3Toit TeMbl B CMI) 1 A3BIKOM, B KOTOPOM Jj0 CMX IIOp He
KopUIMPOBAH TepMIH violencia de género (reHpiepHOe Hacue) B rmaBHOM cnoBape Kopo-
JIeBCKOJI aKaJeMI MICTIAHCKOTO A3bIKa (TOra KaK B APYIMX CJIOBAPAX M TeMaTUYeCKMX I7I0C-
capusx MOHATHUE TPAKTyeTCA Io-pasHomy). Codetanne violencia de género MupoKo UCIOTb-
3yeTcs KaK B IIOBCEHEBHOII peyll, B HAyYHOIL, TaK M B MacCMeliMa, OfHaKO Han4ue Ny61eToB
HPEISTCTBYET IPABIIbPHOMY IIOHMMAaHNIO IPOOIEMBI 11, COOTBETCTBEHHO, 60pbOe C Hell.

Knrouesvie cnosa: TeHIEpHOE€ Hacuane, reHjepHas A3bIKOBasdg IIO/INTHUKA, KOpOHeBCKaH
aKageMusAa UCIIAaHCKOTO A3bIKa, MEAMA/IMHIBUCTUKA, CMMU Vcnanumn.

© Cankr-IleTepOyprckuii rocyapCcTBEHHBI YHUBepcuTeT, 2024
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ITocraHoBKa PO 6IEMBI

Vsy4eHne A3bIKa HEPa3pbIBHO CBA3aHO C €r0 COLMAIbHON Npupopoit. B mocnegnee
BpeM: OfHVM VI3 MOLIHEIINX MHCTPYMEHTOB U3MEHEHNII B MICITAHCKOM A3BIKe (B IIePBYIO
odepe/b Ha TIEKCUYECKOM YPOBHe) sIB/IsAeTCs PeHOMeH 60pbObI ¢ TeHePHOI aCMMETPH-
€11, 4TO MPOABJIAETCA B OCYLIECTBIEHNY [€HePHOI ASBIKOBOI ONUTUKM. [eHmep craHo-
BUTCS «CJIOXKHBIM COIIVOKY/IBTYPHBIM ITpolieccoM GopMupoBanus (KOHCTPYyUPOBaHMA)
00IIeCTBOM pasIn4mil B MY>KCKUX M KEHCKMX POJIAX, ITOBEeHUN, MEHTATbHBIX U 9MO-
LMOHA/IbHBIX XapaKTepucTuKax» . OfHNUM 13 IPOsIB/IEHNII TEHEPHOTO HEPABEHCTBA KaK
cTaperinieit GOpMbI aCUMMETPIH, TECHO CBA3aHHOIL C €ro IeMOHCTpAIVell B MaTepyalb-
HOJ1, 9THIYECKOI1, PeJIUIMO3HOI, PACOBOI 1 APYIUX cepax, sAB/IAeTCs TeHIepHOe HaCK-
Ve, VIV HaCUIue B OTHOIIeHUN >keHIuHBI [Cumtacte 2016]. VimeHHO sToMy BoIpocy
yIensAeTcss MHOTO BHMMAaHMA KaK JIMHIBUCTAMU, COLMONVHTBUCTAMY, IICUXO/IOTaMI, TaK
U XYpHa/IUCTaM!, BBUJY TOTO Y4TO TeMa GOPBOBI C TeH/iepHbIM HACU/INEM OCBEIaeTCs
OYeHb IMPOKO B BeRyIMX Meua Vcmannm?.

AKTyalbHOCTD U3y4aeMOT0 BOIIPOca 00yCIoB/IeHa I7100a/TbHOCTDIO IIPOO/IEMbI I'eH-
[IepHOTO HAaCWU/INA He TOJIbKO B VICIIaHMy, HO ¥ B OOJIBIIMHCTBE COBPEMEHHBIX O0IIeCTB.
ITo MHEeHNIO caMUX MCIIAHIIEB, TeMa T'eH/IePHOTO HACIINA CTOUT OCOOEHHO OCTPO A
93,3 % nacenenus®. B 2021 r. B Vicnanun 6bU10 3aperucTpupoBaHo OKomo 40 ThICAY CITy-
YaeB HaCW/IVs B OTHOLIEHVM YKEHIMH, TOYTH 31 ThICAYA OTHOCATCA K KaTerOpuy reHpep-
HOTO HACWJINSA, OCTA/IbHble — CTy4ay JOMALIHETro Hacumust?,

JI1060IBITHBI Pe3yabTaTHl ONMPOCA, MPOBENEHHOTO HALMOHATbHBIM MHCTUTYTOM
CTaTUCTUKU B sHBape 2023 1., Korga Ha Bonpoc «Ilo KakuM npu4mHaM, Ha Balll B3IJIA],
IPOMCXOAAT CITy4ay HACU/IVA B OTHOLICHNY KEHIMH?» O0JIbIllee KOIMYeCTBO PECIIOH-
[IEHTOB OTBETUJIO, YTO U3-3a MEHTATBHBIX IIPOOIEM My>X4uuHbI (12,2 %), BTopoe MecTo
3aHAJN OTBET «M3-32 HEXBATKM 00pa3oBaHMA, OTCYTCTBYA IPUHIUIIOB 1 LIEHHOCTE»
(10,6 %)°. B cBsA3M ¢ aTUM OYeBUfEH TOT (AKT, YTO MPOGIEMa IeHEPHOTO HACUIINA,
HepaBeHCTBA B O0IeCTBe I B A3bIKe MIMeeT MecTo B Vcrmanum u TpebyeT KOMIIIeKc-
HOTIO IIOJIXOJla K €€ peleHNo0. VIsyyeHne reHjepHOro HacuINA B KOHTEKCTE KY/IbTYPbl
U A3BIKA, HECOMHEHHO, IIOMOKeT IOHATDb, OCO3HATDh 1 HATU IyTH pemeHus. /lro6oe
VHVBUJYyaIbHOE HACUINE SABJIAETCA PE3Y/NbTaTOM U IIPOJSYKTOM OIpEeNeNIeHHON npe-
OJIOTMM ¥ KYIBTYPHON TPagyLuy, YacTbio 3TN peanbHOCTH [Bypabe, [Taccpon 2006;
van Soest, Bryant 1995: 550; CumonoBa, CumonoBa 2020]. [laHHbI (eHOMEH LIMPOKO
u3y4yaercs Kak B oTedecTBeHHOI Hayke [Kodman 1997; Kodman 2020; Pocrosckas,

! CroBapp reHgepHbIX TepMUHOB / 1O pef. A.A.JlerncoBoli; PernoHanbHast o6uiecTBeHHas Op-
raHmsanys «BocTok — 3amaj: KeHCKUe MHHOBAIMOHHbBIe MPpoeKTh». M.: VIHpopmarusa XXI Bek, 2002.
OnexTponHsIit pecypc https://www.gender.by/gendernyj-slovar/ 04.

2 B nepuop ¢ 1 ssuBaps o 1 geka6bps 2023 r. B rasere El Mundo Bbiiwio 1200 my6mukawuit B paspene
«TennepHOe Hacume», a B razete El Pais — 6omee 3000 o ranHbIM oduimanbHbIX cTpanun www.elmundo.
com 1 www.elpais.com.

3 Barometro de febrero 2020. Estudio no. 3273 (2020). Centro de Investigaciones Socioldgicas.
OneKkTpoHHBIT pecypc http://www.cis.es/cis/export/sites/default/- Archivos/Marginales/3260_3279/3273/
es3273mar.pdf.

4 Estadistica de violencia doméstica y violencia de género (2021). Instituto Nacional de Estadistica.
OneKkTpoHHBIi pecypc https://www.ine.es/dyngs/INEbase/es/operacion.htm?c=Estadistica_C&cid=125473
6176866&menu=ultiDatos&idp=1254735573206.

> Centro de Investigaciones Socioldgicas. dnextponnsiii pecypc https://www.cis.es/cis/export/sites/
default/-Archivos/Marginales/3380_3399/3393/es3393mar.pdf.
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Bespep6nas 2020; Cunnacre 2016; Cumonosa 2020; Cumonosa 2021; dupcosa 2006],
Tak 1 3apybexxHoit [Falcon 2014; Futrado 2013; Velando Casanova 2005; Zurbano-
Berenguer 2015].

Vcropusa sonpoca

TenpiepHast aCMMETPsI — 3TO MCTOYHVK HECTAOMIBHOCTY B TOCYAAPCTBAX U B MUPE,
YTO JIOKa3aHO CIeLMaMCTaMi, B ToM uncie un skcrepramyu OOH. B HacTosimee Bpems
MEeXIyHApOJHbIe ATeHTCTBA ¥ OPTaHNU3AL[MY Pa3pabaThIBAIOT MACIITAOHbIE IPOTrPAMMBI 110
IIPeOfIOIEHNIO TeH/IePHOI aCUMMETPUY BO BCeX 00/IACTAX SKM3HIL. [eHepHast acuMMeTpus
HPOSIB/ISIETCS B HALMOHAIBHOM SI3BIKE, KOI7Ia MMeeT MeCTO HepaBHOMEpHasI IIPeJiCTaB/IeH-
HOCTb JINI] Pa3HOTO 110714, KaK IPAMMaTHYeCKIt, CUHTAKCUYeCKH, TaK U IEKCUIeCKIL.

TeHiepHOEe PaBEHCTBO B sI3BIKE SIB/ISETCS HEOTHEM/IEMBIM YCIOBMEM OOecriedeHns
COILIMA/IbHOM CIIPAaBe/IMBOCT 1 PAaBEHCTBA B COBPEMEHHOM 001IIeCTBe, a TAK)Ke OCHOBA-
HYEM JIs1 PeaIn3aLuy COLMATbHON IOMUTHUKM, /IS IIOA/iep>KaHsI PAaBEHCTBA B OIIpefie-
JIeHHOM rocypapcTBe. OTHUM 13 KIIIOYEBBIX IIOHATUI SAB/IAETCS IMHIBUCTUYECKAS UC-
KPUMUHALVS TMIHOCTH, KOTOPAsi MOXKET IIPOSIB/IATHCS II0 TAaKUM IPU3HAKaM, KaK 9T-
HIYecKasi, pacoBasi IPUHA/JIEKHOCTD, BO3PACT, 0TI, pu3ndecKas JeecCiocoOHOCTb U fIp.
[Toncroxoposa 2005: 88]. OcHOBHBIMYU HOpMaMy IIPOSIBTIEHNS AUCKPUMIHALIMY B SI3BIKE
ABJISIIOTCA CTIEAYIOIIMe: PACU3M, CEKCU3M, AMIKU3M U T. II. CeKCH3M MOXKeT BBIPaXKaThCs
B pasHbIX GopMax: reHepHO-IKCKITIO3MBHBI, €HePHO-aCCYMETPUYHBII, TeHIePHO-
HEKOPPEKTHBIIT A3bIK. HecMOTps Ha TO 4TO BOIIPOC O HEOOXOAMMOCT TeH/ePHOI SA3bI-
KOBOJT ITOJINTUKI I MaCCOBOM OOCY)K[€HWUM IIOTOXKEHVSI O TeHIePHO-KOPPEKTHOM SI3bI-
Ke Havaj MIOJHUMAThCSA elle B cepennue 1970-x romos (Hampumep, pabota P.Jlakodda,
B KOTOPOJ aMePUKAHCKIII MICCTIEOBATENb Y€ TKO BBIPA3UII CBOIO ITO3MUI[II0 OTHOCUTENBHO
CBSI3M IUCKPUMUHALINY JKEHIMH 1 POmu HanmoHanbHoro si3bika [Lakoff 1973: 46]), ata
TeMa JI0 CUX IIOp OCTAETCsI Ha IIOBECTKE {HS BO MHOTMX TOCY/apCTBAX.

B 1990-x ropmax B VcnaHum cTajo pasBUBATbCA UEOTOTMYECKOe TeueHUe, LIeIbI0
KOTOpOro ObIIO yCTpaHeHUe TeHIEePHON AUCKPUMUHALMK B s3biKe. [losBmmocs 60mb-
o€ KOJIMYECTBO PeKOMEHJALMII U KHUT IO T'eH[IePHO-KOPPEKTHOMY YIOTpeO/IeHNIo
VICITAHCKOTO SI3BIKA B pedy, OJHAKO IIepBble PabOTHI U MCCIELOBAHNS CTAIN BBIXOJUTD
emte B KoHIle 1980-x rogos [Gibbon 1999]. B HacTosiee BpeMs CyLIeCTByeT 60/blIOe
KO/IMYECTBO MyOIMKALMIL, peKOMEHIALNI, PEFAKIIMOHHBIX JOKYMEHTOB ISl SKypHAIN-
CTOB B 00/IACTM HECEKCUCTCKOTO MCIIAHCKOTO SI3bIKA U OCOOEHHOCTEN! ero MCII0Nb30Ba-
HYSI B McriaHosi3bi9HBIX CMUVI, HO CriopsI Bce ellje MPOJO/DKAIOTCS KaK Ha HAYIHOM, Me-
AVITHOM YPOBHE, TaK U B IIOJIUTYKE. BOIpoc 0 He0OXOAMMOCTY NIPOBefeHIs TeH/IePHOII
SI3BIKOBOJI MTOMIMTUKY 0OCYXX/JaeTCsI B HAYYHOM MUpe Ha MCIAHCKOM si3biKe. OCHOBHBI-
M «y3/IOBBIMM TOYKaMM» JAQHHBIX JVICKYCCUIT SIB/IAIOTCS TaKye NOHATHA, Kak lenguaje
igualitario (paBHOIIpaBHbII1 A3bIK) U lenguaje inclusivo (MHKIIO3MBHBIN A3BIK). [IpuHsTIE
JKEHIIVIHOJ BTOPOCTENIEHHOI PO/ BO MHOTUX Cepax >KU3HY CIIOCOOCTBYET POCTY CIIy-
vaeB reriepHoro Hacumus [Fernandez Poncela 2012], 4To He TONMBKO MPOSIBISAETCS B 110-
BCEJHEBHOV XXV3HM, HO U 3aKPeIIsAeTCS B A3BIKE M PeUIL.

B Vicnanuu BOIpoC reHiepHOI aCUMMETPUM, Ifie BeKaMy CIOKIJ/ICS [aTPUapPXaTHBIN
TIII 001IIeCTBA, CTOUT 0COOEHHO 0CTpO. IIpob/IeMa JOMIHMPYIOIIETO O OTHOLICHNIO K JKeH-
I[VIHE TTOBEJIeHNsI MCIIAHCKOTO MaJo, CTABLIEro HOPMOIA, BBILIIA B JIMZIEPHI 1T0 06CyXAaeMo-
CTM ¥ OXBAaTWIa BCe MHCTUTYTHI 001jecTBa. VIcaHCKumit A3BIK, KaK ¥ MHOTHE SI3bIKM, IMeeT
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IONTYIO MaTpYapXaabHYIO TPAAULINMIO. TakuM 00pasom, A3bIK, OYAydIM TPAaHCTSITOPOM IaTPU-
apXaJIbHOII KY/IbTYPbI, He MOT He MICIIO/Ib30BaThCs B MHOI (POpMe KpOMe KaK CEeKCUCTCKOIL.

ITop paBneHneM oO1ecTBa, KOTOpOe TpebyeT M3MEeHEeHN s HallMOHAJIbHOIO CO3HAHIS
Yl HOBOBBEJIGHNI, TOIMTIYEeCKast CUCTeMa OblIa BBIHY>K/IEHa CO3/jaTh OPraHM3aLM, acCO-
LUMALY, 3aHMMAIOIIMECS] BOIIPOCAMI IIPAB >KEHILMH C LIe/IbI0 ICKOPEHEHM I HepaBHOIIpa-
Bus [Calero 2002: 117]. B Vicmanum, e CYILIECTBYET OIPOMHOE KOIMYECTBO OPTaHM3aIuI,
3aIIMINAIOIMX TIpaBa M CBOOOMBI >KEHIIMH KaK Ha TOCYJAPCTBEHHOM, TaK Y HAa aBTOHOM-
HOM, TOPOJICKOM, PalilOHHOM YPOBHSX, A3bIKOBas NOMUTHKA CBOJUTCSA, KaK IIPABUJIO, K 3a-
MeHe OIpefie/IeHHbIX (OpM JOMMHMPOBAHMS MYXKCKOTO pOa Ha JIEKCUYEeCKOM YPOBHe.
B maHHOM TeKcTe aBTOp NpEJIaraeT B MEPBYI0 OYEPENb PACCMOTPETh CaM TEPMUH «T€H-
IepHOe HacK/Iye» Ha UCIIAHCKOM A3bIKe KaK OTpa’KeHNe U CIefICTBIE HEOTHO3HAYHOrO OT-
HOLIIEHMA K 9TOMY TepMUHY 1 IIpo6JieMe B COBpeMEHHOM UCIIAHCKOM 0011lecTBe.

Onucanne METOIMKN UCCIIEN0OBAHNA

B mccnenoBaHny MCIOIb30BAHBI K/IACCUYECKIe METO/IBI PAOOThI C MaTepHaIoM, Ta-
Kie KaK: OIMCAaTeNbHO-aHATUTUIECKIIT U CTPYKTYPHO-CeMAaHTUIECKIIT METOJBI, IIpVeM
CIUIOLIHOI BBIOOPKM € MCIIO/NIb30BAHMEM PACUIMPEHHBIX (QYHKINII IOMCKOBUKA B 9JIEK-
TPOHHBIX BEpPCUSIX Ta3eT, CIOBOOOPA30BaTENbHBIN 11 KONMMYeCTBEHHBIN aHa/IN3. 3 efUHM-
Iy c4eTa ObUIM IIPUHATHI CIOBOCOYeTaHUA TUIIA Violencia de género, violencia doméstica,
violencia machista n nmogo6Hbie fy6reTsl. ChemaHHble aBTOPOM BBIBOZBI OCHOBAHBI Ha
paboTe C TOIKOBBIMM CTIOBApsIMM MCIIAHCKOTO $I3bIKA, CJIOBApsIMM HPOQeCcCuOHIbHOI
JIEKCUKY, a TaKXKe Ha 6a3ax JaHHBIX MCIIAHCKOTO S3bIKa, 3aKOHOJATE/TbHbIX aKTaxX 1 He-
KOTOPBIX BeAYIVX Nepuoandecknx nsganusax Vcnanun (rasers! El Pais, La Vanguardia,
El Mundo). Beibop manHbIx medatHbix CMM 06ycmoBneH HecKonbKuMM GakTopamu,
a MMEHHO: JUJUPYIOIUMY HO3UIVAMN B PeITUHIe BeAYLIMX KayeCTBEHHbIX M3IaHMIl
Vicnanny; HanmndaneM paspena «leHgepHoe Hacunue» win «JloMaliiHee HaCUIVEe»; JOCTY-
IIOM K MarepuazaM Ha O(QUIMaTbHBIX CTPAHUIAX radeT. [IpeacTaB/seTcss MHTEPECHbIM
[POAaHA/M3NPOBATh MPOOIEMY TeHZEPHOrO HACMINS C MO3ULUNU (YHKIMOHUPOBAHNUS
U KoM UKALNY OHATHS B A3bIKE.

B ncmanckoM si3bike B 0UIIMaTbHbIX JOKYMEHTAX, B HAYYHBIX TyOIMKAIVSX, B Ma-
Tepuaiax MepUoOAVYeCcKUX M3JJAaHMII BCTPEYalTCsl pasHOOOpasHble AyO/IeThl CIOBOCO-
YeTaHNUIO «TeHJIEPHOe HacWMe», TaKue Kak: violencia intrafamiliar (Hacunue BHYTpU
cembn), violencia familiar (Hacune B ceMbe), violencia doméstica (zomalHee Hacunue),
parricidio (yOuitcTBO POXCTBEHHUKA), malos tratos (kecToKoe oOpalleHue), agresion
sexual (cexcyanbHas arpeccus), terrorismo doméstico (moMauramit Teppop), feminicidio
(ybuiicTBO Ha IOYBe reH/iepHOI HeNpUsI3HN), violencia contra las mujeres (Hacunue B OT-
HOIIIEHNUM >XEHIH), violencia machista (Hacunue Ha IOYBe >KEHOHEHABUCTHUYECTBA).
HecomHeHHO, Ha/mn4ye TaKOro GOJBIIOr0 CMHOHMMUYHOIO Psifia TOBOPUT O MHOT000-
pasun GOpM IpOSIB/ICHNUS aTPECCUY B OTHOIICHNY YKEHIIVH.

AHanmu3 MaTepuana

Boipakenue violencia doméstica (momaliHee HacuINe) BIIEPBbIE BOIUIO B PE€Yb ITOCTIE
nposenenns I KoHrpecca opranmsanmii, 3aHUMAIOLUXCS. BOIIPOcaMu ceMbi, B 1987 .
C 3TOro MOMeHTa BCe OopraHm3anumn u ]/IHCTI/ITYT])I, 3aHMMawunecs BOIIpocami, CBA3aH-
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HBIMJ C HACU/IEM B OTHOLIEHMM >KEHINVH, CTaaM VICIOIb30BaTh 3TOT TepMuH. Kpome
TOTO, B IPUHATOM MMHICTEPCTBOM 3aHATOCTH U COLMAIbHOTO obectiedenus (Ministerio
de Trabajo y Asuntos Sociales) B 1998 u 2001 rT. 3aKOHe O JOMAalIHeM HACUINA UCIIOTIb-
30BajIach UMeHHO (popMynupoBka violencia doméstica. DTOT TepMMH IOApPa3yMeBasl Bce
(OpMBI JKeCTOKOTO OTHOIIEHMS BHYTPU CEMbJ B OTHOIIEHNY >KEHIIVH, JTeTell, a TaKkxKe
JINI] HOXXIUJIOTO BO3pAacTa. B masnbHeiieM caM TepMUH CTajI IO[BEPraThCs KPUTHUKE CO
CTOPOHBI (EMUHNCTOK, TaK KaK, 110 MIX MHEHMIIO, He 0TOOpaskasl MOTHOM KapTUHBI IIPO-
MCXOIALLETO B 00LIECTBE.

SI3pIkOBas MONMUTHKA KaK «COBOKYIIHOCTb MIEOMIOTMYECKVX INPUHINIIOB ¥ IIpaK-
TUYECKUX MEPONIPUATIIL TI0 PELIEHNIO A3BIKOBBIX MPOOIEM B COLMYMe, TOCYAAPCTBE»S,
Iie/Ib KOTOPOI — M3MeHeHVe HOPM B OIIpefie/IeHHBbIX (pparMeHTax SA3bIKOBOII CHCTEMBI,
B KOTOPBIX MIMEeT MeCTO TeHJlepHas aCMMeTPUs, He JACT XKe/laeMbIX Pe3y/IbTaToB, eCin
pedopMbI He OYAYT IPUHATHI 001IIeCTBOM KaK HOPMa CTIOBOYNOTpebieHns. I/maBHbIM MH-
CTUTYTOM IO KOfMpUKaLuy HOPM MCIIAHCKOTO sA3bIKa siB/sieTcst KoporeBckas akageMus
ucranckoro s3bika (Real Academia Espanola, RAE), pesynbpraTbl iesiTeTbHOCTI KOTOPBII
3aKpeIUIeHbl B aKaJJleMI4YeCKIX CJIOBapsX U rpaMMaTuKe. VI3Ha4aIbHO OCHOBHOI! 3afavyelt
fleATeNbHOCTU AKaleMuyt 6bUIO HabmoneHye 1 GpUKCHpoBaHNe 3aKpenyBIINXCA B y3yce
CJIOB M BBIP@)KEHMIA, a TaK)Ke TPaMMaTM4eCKNX HOPM, HO B nocnenHee BpeMsa RAE crpe-
MWTCA TIPEANICHIBATh HOBbIE HOPMBI, @ He PMKCHpoBath y3yc [Lazaro Carreter 1997: 87].

Axanemns RAE Ha IpOTsSKeHMM [JO/ITOTO BPEMEHM OTCTAaMBaeT HeOOXOAMMOCTD
UCIIO/Ib30BaTh TePMUH violencia doméstica B 3HaUYEHUM «TeH[lepHOE HACU/INE», OTCBI-
lasi K TOMY, 4TO Ipo6/eMa HAMHOTO IIMpe, YeM IIPOCTO HACU/INe B OTHOLIEHMM >KeH-
myH. Kpome Toro, unenst Akagemun BeicTynamu B 2004 1. 3a GopMynnpoBky violencia
doméstica B «Oprann4eckoM 3aKOHe O JJOMAlllHeM HAaCWINM, B TOM 4MC/Ie ¥ Ha [OYBe
nonoBoit HenpusisHu» (Ley integral contra la violencia doméstica o por razon de sexo).
OnHako B (UHAIPHOM BapyaHTe 3aKOHA IOSBUIOCH CIOBOCOYETAHNE «TeHJjepHOe Ha-
cunue» (violencia de género).

VccnemoBaten pOsIBIeHNs TeH/IEPHOTO HACW/IMS B A3bIKE U KY/IbTYpe Ipejiara-
10T pa3HOOOpa3Hble 0003HAYEHNS 9TOTO sABIeHN: Tak, AHHa Mapus [Tepec Jenp Kammo
[PM3bIBAET UCIIONB30BATh BBIPAXKEHNE ferrorismo doméstico’, KOra peub UjeT o Teppope,
KOTOPOMY TIOABEPTalOTCS SKEHIINHBI CO CTOPOHBI CBOVX ITAPTHEPOB / OBIBIINX ITapTHe-
POB I10 aHAJIOTUM C IOIUTUYECKVM JaBjIeHreM (aBTOP ero HasblBaeT «IIOIUTUYECKOe Ha-
cunue» — violencia de sesgo politico), KOTOpOMY NOABEP>KeH MI000JT TPaXKAAaHIH CTPAHBbI.
JIupus @anpkon [Falcon 2014: 38] HacTauBaeT Ha yHOTpeO/IeHUN BBIPXKEHNs terrorismo
sexista. JIpyrue TeopeTMKM HACTaMBalOT HA VCIIONb30BAHUM COYETAHMA ferrorismo de
género, ONUCBIBAsl CUTYALMIO TeppoOpa M YIrpo3bl, OCHOBAHHYI0 HA CTPYKTYPHOM HacCHU-
mvn. I1py reniepHOM TeppopusMe, Kak U IpyU HOIUTUYECKOM, cunTaet JIopeHTe, Teppop
IPOSIB/IAETCS TOCPECTBOM YIPo3, a ero 9 (PeKTUMBHOCTD 3aBUCUT He OT IIpoljecca Ipo-
ABJIEHVS HACWINA B OTHOLIEHMM OIpefe/leHHBIX JIofieil ¢ MOCIefyoMVMI TPpaBMaMI,
a OT Ha/IM4MsA CaMOJl arpeccuy, KOTOpas MOXeT IPUBECTU K KOHKPETHOMY CIIy4alo ee
nposiBnenus [Lorente Acosta 2019: 93].

6 JIMHIBUCTMYECKNIT SHLIMK/IONEANIECKIIT coBapb / 1og, pes. B. H. SIpueBoit. DneKTpoHHbIIT pecypce
http://tapemark.narod.ru/les/616a.html.

7 Terrorismo doméstico (2010). Arte contra violencia de género. dnexrpoumslit pecypc https://
artecontraviolenciadegenero.org/terrorismo-domestico/.
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QYHKIVOHUPYIOLINIT B ICIIAHCKOM SI3BIKE ellje OfMH TepMUH, feminicidio (0T mat.
femina u -cidio)®, sBnA€eTCA 3aMMCTBOBaHMEM U3 aHITIMIICKOTO sA3bIKa (0T feminicide).
Ecnmu B aHITIMITCKOM s13bIKe TepMUH 0003HAYaeT «IIpeCcTyIUIeHNe Ha II0YBe HEHABUCTI
K KEHIIVHEe», TO B MCIAHCKOM SI3bIKe — «yOUIICTBO XKEHIVHBI MY>KUMHO Ha IMOYBe
MauusMa WIM >KEHOHEHaBUCTHUYeCTBa» . Oco6oe pacrpocTpaHeHMe 9TOT TEPMUH
nony4yun B crpaHax JlatmHckoit AMepuky, ocobeHHO B Mekcuke u I'Batemane. V3-
BeCTHas MeKCMKAHCKas NCCIefioBaTeNb-aHTpornonor Mapcerna Jlarapsie moHnmaer rep-
MMH feminicidio 04eHb IIMPOKO, He TONBKO KaK T'MOe/b JKEHIUHbBI OT PYK MY>KYMHBbI,
HO U KaK «HabOop HaCU/IbCTBEHHBIX HENCTBMII B OTHOIICHMM JXEHINVH, B pe3y/IbTaTe
4ero He TOJIbKO OHYI JIMYHO SIB/IAIOTCSA XKEPTBAMU, HO I X OKPY)KeHVe U UMYIIeCTBO»
[Lagarde y de los Rios 2006: 14]. ViccnenoBaTenpununa Oplia OGHUM U3 VHULMATOPOB
TOTO0, YTOOBI MCIIONb30BATh TEPMUH feminicidio B 0pULIMANTbHBIX TOKYMEHTAaX IIOCTIe
nposefnenua B 2005 r. III MexgyHnapofHOro MeXXIapIaMeHTapHOrO AManora, IoCBs-
IIIEHHOTO HACU/INIO B OTHOIIEHNN KeHIUH B Mekcuke, I'Batemane u Vicmauuu (Tercer
Dialogo Internacional Interparlamentario sobre Violencia Feminicida entre México,
Guatemala y Espafa). MekcukaHcKasi CTOpOHa HacTauBasIa Ha yloTpe6/IeHnn TepMIHa
violencia feminicida xak «KpaiiHeil GOpMBI TeH/JePHOTO HACUINS B OTHOLIEHNUMN YKEH-
I[VH, HAPYIIAOI[YIO [IpaBa Ye/I0BeKa, B 0COOEHHOCTM IIPaBO Ha )XI3Hb, Ha Oe3omac-
HOCTb, Ha JOCTYII K IPaBOBOI1 3awure»'0.

B nocnenHme fecsaTuie T Kak Ha O(pUIMANTbHOM, TaK M Ha MEAMITHOM yPOBHE CTAJIO
aKTUBHO JICIIONIb30BATbCsA codeTaHue violencia de género. HecMoTpsa Ha TO 4YTO 4IeHBI
KoporneBckoit akajeMmnn MCIAHCKOTO SI3bIKA BBICTYIAIOT IIPOTUB YIOTPeOIeHNs 3TOrO
TePMUHA, OH fla)kKe He 3aUKCMPOBAH B ITTABHOM aKaJeMU4ecKoM coBape, a «Ooue-
VICIIAHCKUIT yTOYHsoImmit cnoBapb» (Diccionario Panhispanico de Dudas) muiub gomy-
CKaeT JICIIO/Ib30BaHMe 3TOTO TePMIHA KaK COIMOKYIBTYPHYIO KaTeropuio, KOTOpas OT-
paXaeT pa3nuuusd ¥ HEpaBHOIPaBME B COLMAJIBbHON, 3KOHOMUYECKON, MOMUTUYECKON
WIN TPYROBOI cepax geAaTenbHOCTI. OfHAKO B TOM JKe C/IOBape OTMeYaeTcs, 4To, KOT-
ila pedb UeT O HACUINY, TO JJOIYCTUMO VMCIO/Ib30BaTh a/JbTePHATMBHBIC BBIPAXKEHII:
discriminacion/violencia por razén de sexo (IVCKpUMMHALINA/HACUINE TIO TOTIOBOMY ITPH-
3HaKYy): discriminacion/violencia contra las mujeres (RMCKpUMMHALIMSA/HACU/INE B OTHOILIE-
HUM XXEHIUMH); violencia doméstica (momauiHee Hacunue); violencia de pareja (Hacunue
MeXJly IIapTHEPaMI).

A Bot B Vademécum del Diccionario de Dudas del Espafiol de la Fundéu BBVA!!
(CripaBOYHMK €/1OBapsi 0 0C060 Ba)XXKHBIM BOIIPOCAM MCIIAHCKOTO SI3bIKA) IPefIpu-
HATA MOIBITKA PAa3TPAaHNYUTD 3TOT CMHOHMMUYHBIN pAf. TaM BbICKa3bIBaeTCs NPU3BIB
UICIIONIb30BATh BBIpaKeHMe violencia de género B TexX Clydasx, KOIfja JUCKPUMMIHALA
JKEHIIMHBI TI0 TeHJEePHOMY IPU3HAKY HMOATBEPX/eHa O0(UIMaIbHBIMI TOKYMEHTaMMI
0 IIOKOOHOM HACUINML.

8 B ;aTMHOAMEPUKAHCKMX BapUaHTaX MCIAHCKOTO sA3bIKa TAKXKe YIOTPEOIAeTCs COKpaljeHHOe
femicidio.

° Diccionario de RAE. Real Academia Espafiola. Jnextpounbiii pecypc https://dle.rae.es/
feminicidio?m=form.

19 Conclusiones del I1I Didlogo Internacional Interparlamentario sobre la violencia feminicida (2005).
Mujeres en Red. El Periédico feminista. DmekTpoHHbII pecypc https://mujeresenred.net/spip.php?article342.

! Diccionario. Fundéu RAE. Snexrponsiit pecypc https://www.fundeu.es/tema/diccionario/.
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Korza B 2004 1. rOTOBMIICS IPOEKT IIEPBOTO MHTErPATbHOTO 3aKOHA O TeH/IEPHOM Ha-
cumu'2, KoponeBckas akajieMus NCIIAaHCKOTO S3bIKa BHICTYIIM/IA KATETOPUYECKH IPOTUB
UCIIO/Ib30BaHMs codeTanus violencia de género, IpeyIOXXIB 3aMEHUTD €r0 Ha Por razon
de sexo.

PCSYIIbTaTIJI NncCienoBanmAa

AHamus cuTyanuy, a TaKke NyONMKalMM MCIAHOS3BIYHBIX MCCIefoBaTesnell Ha
TeMy TeH/IePHOTO HACWINA MOKa3asl, YTO Ha HACTOAIIMI MOMEHT CYIeCTBYeT jiBa 0110-
Ka CIIeIMa/INCTOB, BBICTYIAOMINX 3a MCIO/Ib30BaHNe ¥ KOAMPYUKALMIO IPYHIUIINATBHO
Pa3HBIX 0003HAYEHMII «HACWINA B OTHOIIEHNUM >KEHIIVMH» Ha MCIIAHCKOM A3bIKe. OgHM
UCCTIefloBaTeN!, K YIC/Ty KOTOPbIX IpUHAa/IeXXaT MIMEeHUTbIe aKaJjeMUKM, MMcaTe/ln 1 MC-
ClIefoBaTeny MCIaHcKoro ssbika (A. [puxensmo, ®. Jlacapo Kapperep, A. Ilepec-Pesepre
U [ip.), a Takxe wieHbl RAE, BBICTyIAIOT IpOTUB yHOTpeO/IeHns BbIpaXkeHus violencia de
género, alleNMPYs K HAIMYMIO B MICTIAHCKOM sI3bIKe CMHOHVMMYHbBIX TEPMIHOB, a TaKXe
K pasHILle 3HaYeHMII IeKCeMbl gender B ICIAHCKOM 1 @HI/IMIICKOM sI3BIKAX.

Vicnauckoe género'® 0603Ha4aeT NCKIIOYNTENBHO IPAMMaTIIECKUIT POJ, a He 1o (y
CJI0Ba eCTb POJ, — género, HO He TI0JI — Sex0; TOBOPsI O MIOfAX, Mbl IMeeM B BUJY IO/ —
sexo, a He poj| — género), TOTZIa KaK B aHITIMIICKOM A3BIKe, I7le TPaMMaTHYeCKuil pofi He
BBIPA)KEH, C/I0BO gender paBHO3HAYHO JIeKceMe sex' . YioTpe6iieHye aHrmmiickoro gender
B Ka4yecTBe CHHOHNMMA JIeKceMe Sex 3adMKCHPOBAHO OYeHb JJaBHO, a (QYHKIMOHMPOBA-
HIle TaHHOTO COYeTaHNs ¢ 0ojiee paclIMpeHHbIM 3HAUYeHUEM B KOHTEKCTe COLMATbHBIX
U Ky/IbTYPHBIX pasnuyuil IpuxopuTcs Ha 1960-e rofbl, KOorfa HabIofancs BCiieck ge-
MUHMCTCKUX IBVDKEHMIT U MCCTIEIOBAHMIT B aHITTocakcoHCKoM Mupe [Velando Casanova
2005: 109]. Akagemust RAE 0co60 oTMedaeT, YTO B ICIAHCKOM SI3bIKe HET TPAJMULIUU UC-
IIOIb30BaTh CTIOBO género B KadeCTBe CMHOHMMA TeKCIYeCKON eIMHUIIBI Sexo0.

Vicrmancknmit nuHrBUCT A. IpyxenbMo Hycas, YTO «TOTbKO KOMIUIEKC HENOTHOIIEeH-
HOCTY MCIIAHOSI3bIYHOTO HACE/IEHNA [0 OTHOLIEHVIO K TepMMHAM, KOTOpPbIe IIPUXOAAT
U3 aHITIMIICKOTO, MOXKET OOBACHNUTD IIPEeANOYTeHNe NCIIAHCKUX (PEeMIHNCTOK yIOTpe-
6n1aTh BIpaXKeHMe violencia de género (Xymumii IepeBOf, ¢ aHINIMIICKOTO: «CIIAlllaBblil
U MSATKOTEJBI») BMECTO Oo0jiee TOUHBIX U yOemuTenbHbIX GopM, Takux Kak: violencia
machista'®, violencia sexista'® wnu violencia de los hombres'’» [Grijelmo 2002: 252-253].

3HaMeHNTHIN ncraHckuii gpunonor Jlacapo Kapperep Taxke B 2000 I. ocyann ymo-
TpebneHne coderanus violencia de género B 3arojloBKe OJHOTO U3 BaJ€HCUIICKVUX U3/a-
HUIL, OTMevast, 4TO GaxT nmogMeHsl 3HadeHui nepesogurkamy OOH Ha koHrpecce 1995 1.
«OBUI IPUHAT HEKOTOPBIMM IIOK/IOHHMKAMM @HITINIICKOTO A3BIKA... Y MOT OBbI CYILIeCTBO-

12 Ley Orgénica 1/2004, de 28 de diciembre, de Medidas de Proteccion Integral contra la Violencia de
Género.

13 «...cBOJICTBA, IpUCYLy¥e CYIECTBUTEbHBIM M HEKOTOPBIM MECTOMMEHMAM, O/arofapst KOoTo-
PBIM MX MOXHO OTHECTU K MY)XCKOMY, JKEHCKOMY, a B HEKOTOPBIX SI3BIKAX — TAKKe K CPETHEMY POLY»
(propiedad de los sustantivos y de algunos pronombres por la cual se clasifican en masculinos, femeninos y, en
algunas lenguas, también en neutro).

4 Hayano ynotpe6enns B NCTIAHCKOM sA3bIKe coueTaHus violencia de género, KabKu ¢ aHITUIICKOTO
gender-based violence unu gender violence, TpUXORNTCs Ha TIepyOf, Korfa mpoBoancs KoHrpecc sxeHIMH
OOH (ITekun, 1995 r.).

15 Hacunue Ha movse Mavnsma.

16 Hacunue Ha mo4Be cekcusma.

17 Myskckoe Hacune.
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BaTb, €C/IM OBl TONBKO He PaHWI YYBCTBO JJOCTOMHCTBA KaCTU/IBLCKOTO A3bIKa (HapaBHe
C KaTa/JIaHCKUM, HOPTYTaJIbCKUM, UTATIbTHCKUM, GPAHITY3CKUM 1 T.11.), T7ie TIOHATUSA P00
U 1071 OYeHDb YeTKO pasrpaHndennl» [Lazaro Carreter 1997: 15].

ITpencraBuremu gpyroro nareps (A. Kacrenpsanoc, 9. Xunb Kanbso, Jlamapka Jlamy-
3HTE ¥ JIp.) CCBUTAIOTCA Ha JIATMHCKOE IIPOMCXOXKEHNe aHITINIICKUX gender u violence.
Kpowme Toro, Beipaxkenue violencia de género y>ke OTHOCUTEIBHO JABHO MCIIO/Nb3YeTCs
B ME&X/IyHapOJHbIX OKyMeHTaX. CIIpaBeliuB BOIIPOC XypHanucTa OHpuKe Xuna Kab-
BO K AKajieMuu RAE: mouemy c 1erKOCTbIO BK/IIOYAIOTCSA B TOJIKOBBII C/IOBAaph TeXHIYeE-
CKJ€ aHITIMIM3MBI, a KOT/Ja Peyb UAET PO T'yMaHUTAPHbIE TEPMMHBI Y TOHATNS, TIOSABIA-
FOTCS MOJIBOSHbIE KAMHI?

Ilo cmy4aro MMHTBUCTUYECKMX CIOPOB BOKPYT TepMMHONIOrMM KoponeBckas akaze-
M1 MICIIAHCKOTO sI3bIKa OIYO/IMKOBa/a IOK/IaJ, B KOTOPOM OOOCHOBBIBA/IACh MO3MUIIMSA
aKaJIeMMKOB, BBICTYIAIONIVX MPOTUB JCIIONb30BaHMA codeTaHUsA violencia de género.
JJaHHBIIT JOKYMEHT ABJIA/ICA OTBETOM Ha 3asABJ/IeHM BUIle-IIpe3yieHTa MCIIaHCKOTo IIpa-
BUTE/ILCTBA O TOM, 4TO A3bIK KoHcTuTynym 1978 r. ymemnsaeT mpaBa M JOCTOMHCTBA
JKEHIIMH, U TpeGoBana MOLU(UIMPOBATH TEKCT [JIABHOTO JIOKyMeHTa. B aTom orBete!®
AxafieM1sl TOZYEPKMBAET CBOM 3a/laull IO COXPAaHEHMIO 1[€IOCTHOCTHU MCIIAaHCKOTO A3BI-
Ka U CChUIAeTCsI Ha OAHK JAHHBIX MCIIAHCKOTO SI3BIKA, B KOTOPOM BbIpaKeHMe violencia
doméstica ABNANOCH CaMBIM YaCTOTHBIM B MCIAHOA3BIYHBIX IOKYMEHTAX ¥ IUTEpaType
(136 poxymeHTOB), a discriminacion por razén de sexo — B 70 ZOKYMeHTaX, TOIIa KaK
violencia de género — B 19 TOKyMeHTaXx.

Cropsl Ha IpefMeT JCIOIb30BAHNS aHITIMIICKOTO IIepeBOfia MM COOCTBEHHO MC-
[IAHCKOJI TEPMMHOJIOTHM BCe ellje TPOFOJDKAITCS, ofHako B 2004, 2007 u 2018 rr. 65u1n
IPUHATBI 3aKOHBI O TeHIEePHOM HACWINM, B KOTOPBIX YIIOTPEO/ISA/IOCh UMEHHO CIIOBOCO-
weranue violencia de género'®.

CTOpOHHMKY T'€HIEPHOTO PaBHOIIPaBUsA, B TOM 4NC/Ie pefcTaBuTeny MuHucrep-
cTBa 1o BorpocaM paBeHcTBa (Ministerio de Igualdad), MincturyTa >xenmun (Instituto
de las Mujeres) 60see 15 yeT nbITaloTCs OKasaTb BosgericTBye Ha RAE ¢ Ije/bio BKTIOue-
HIA B CTIOBAapb TepMuHa violencia de género v TeM caMbIM KOAM(UIMPOBATb A3BIKOBYIO
HOMMHAIMIO KaK OTPa)KE€HMeE COLMANbHONM peanmuu. YTo KacaeTcsa 3TOro CO4eTaHus, TO
OHO Y>Ke JJaBHO 3aKPeNNIoCh B y3yce (TepMUH IpefiCTaB/IeH B 3aKOHOJaTeNbHBIX aKTaX,
B PeaKIMOHHBIX JOKYMEHTAX /IS )KYPHAINCTOB, a TAK)Xe B IUTEpaType, KaK HaydHOI,
TaK ¥ MyOMUIUCTUIECKOI]).

B 2019 1. RAE nop naBnennem ¢peMUHUCTCKUX ABVDKEHUI Y aKTVBHOI 1€ T€TbHOCTI
JHCTHUTYTa )KEHIIVH BHOBb Obl/Ia BBIHY>KI€Ha 00paTUThCA K BOIIPOCY O BKIIOUEHUY Tep-
MuHa violencia de género B TONKOBBII CTTOBapb MCIIAHCKOTO fA3BbIKA CITYCTA 16 et mocie
TOT0, KaK aKaZleMUKI OTKIOHVIIN IIPEIJIOKEHIIE O BHECEHNM COYETAHMA B HOBOE U3TaHMe
cnoBaps. Peun upet o 24-m nsganuu 2026 . OgHaKo IpeAcTaBUTenN AKafeMun Mmoj-
YepKMBAIOT, YTO TEPMUH yXXe 3aUKCUpPOBaH B IByX crnoBapsax RAE: «Crosapb opuu-

18 Tnforme de la Real Academia Espafiola sobre la expresién violencia de género (2004). Universitat de
Valéncia. Onexrponnbiii pecypc https://www.uv.es/ivorra/documentos/Genero.htm.

19 Tey Orgdnica 3/2007, de 22 de marzo, para la igualdad efectiva de mujeres y hombres (2007). Agen-
cia Estatal Boletin Oficial del Estado. OnexTponHbIit pecypc https://www.boe.es/buscar/act.php?id=BOE-
A-2007-6115; Real Decreto-ley 9/2018, de 3 de agosto, de medidas urgentes para el desarrollo del Pacto
de Estado contra la violencia de género (2018). Agencia Estatal Boletin Oficial del Estado. DnexTpOHHBbIT
pecypc https://www.boe.es/diario_boe/txt.php?id=BOE-A-2018-11135.
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9ECKUX TEPMMHOB MCIIAHCKOTO sA3b1Ka»2Y 1 «[[aHUCTIAHCKMIT FOPUANIECKUIT CTTOBapb»2L,

I7ie laeTCs MoAPOOHOe TONKOBaHME TAKOTO BUJIA IPeCTYIUIeHNs, Kak violencia de género.
B cBsasu ¢ atTum npepcraButenyt RAE 0TKa3bIBalOTCS BHOCUTD CTIOBOCOYETAHIE B 9JIEK-
TPOHHYIO BEPCIUIO TOTIKOBOTO CI0BAps, KOTOpasi 0OHOBIIAETCS €KETOHO.

BeiBumMit fupekTop AKafeMmuu MCIAaHCKOTo sA3bika [lapuo BumbaHysBa Ha BOIIpOC,
HOYeMy TePMIH ellle He BK/IIOYEH B [JIaBHbII CJIOBapb UCIIAHCKOTO A3bIKA, OTBETUI, YTO
HOHATHE «TeH/IepHOe HacuIie — He HOBOe CTI0BO, a CyMMa 3HadeHMit. /106011, KTo Ba-
JleeT MCMIAHCKMM SI3bIKOM, KTO TIOHMMAET 3HaueHe CloBa “Hacunve” 1 “TeHfep’, Croco-
GeH IOHSATH 9TOT KOHIeNT. HeT He06X0AMMOCTI 0OBSICHATD 3TO B CIOBape»*2.

Ecny o6paTuThcs K JaHHBIM KOpITyca YHOTpeO/IeHus: COBPEMEHHOTO MCIIAHCKOTO
A3bIKa, MO>KHO CHIeTIaTh BBIBOJ, UTO coueTaHume violencia de género BctpedaeTcs B opuiiy-
QJIPHBIX JJOKYMEHTaX U B IIepPUOAIMKe HAMHOTO Yallle, 4YeM Apyrue ero gy6nerst. Hampu-
Mep, 3a 2022 . B kopryce 3aduKkcupoBaHo 1661 pas ynorpebnenue violencia de género,
TOT/Ia KaK clioBocodeTanue violencia doméstica Bcrpedaercst 1154 pasa, a mpejiaraeMblit
aKajieMIKaMy TepMUH violencia por razén de sexo — 6 pas. Jlekcema maltrato, 0603Ha4a-
IolIas «/JeICTBYE U Pe3y/IbTaT >kecTOKoro oTHoleHus» (Diccionario de la Real Academia
Espaiiola — DRAE), siBsieTcsl caMOii 4acTO BCTpedalollelicsi B TeKCTaX Ha MICIIAHCKOM
s3biKe (3745), oHa MMeeT OYeHb IMPOKOe 3HAYEHNME I MOXKET OTHOCUTDCS KaK K JTIOfISIM,
TaK 1 K XXMBOTHBIM 11 pacTeHnsAM. TepmuH violencia de género, KOTOPBIIT TPAaKTyeTCs Kak
«1I0060€ HaHeCeHNe yBeunil, Haculue IPOTUB MOPATbHON WM MHTUMHOI I1eI0OCTHOCTH
JKEHI[MHBI TTAPTHEPOM WM OBIBIINM IAPTHEPOM» 23, AB/IsIeTCA HanbOIee UCTIONb3YeMbIM
B CpaBHeHMN ¢ violencia por razén de sexo, Ha ynoTpe6i1eHnu KOTOPOTO HACTANBAIOT YJie-
Hbl RAE.

B mpecce Vicnanuu mo pgaHHbIM 3a 2015-2022 rr. Hambo/ee 4acTo yHOTpeOnIs-
eTcs1 coderanue violencia de género (La Vanguardia — 39 100, El ABC — 21 225, El
Diario — 19 115, El Mundo — 11 266, El Pais — 7730), satem uget violencia machista (La
Vanguardia — 31 800, El ABC — 4411, El Diario — 12 533, El Mundo — 3699, El Pais —
4270), violencia por razén de sexo BcTpedaeTcs cnuikoMm penko (La Vanguardia — 7, El
ABC — 5, El Diario — 3, El Mundo — 6, El Pais — 2).

ITonyueHHBIe JaHHBIE TOBOPAT O TOM, YTO TepMIH Violencia de género, kak 6Bl He cO-
HIPOTUBJIUINCH akafieMukyt RAE, Boliest B y3yc COBpeMeHHOTO UCIIAHCKOTO SI3bIKA, OH He
TOJIBKO MICIIO/Ib3YeTCs B 3aKOHOJATENbHBIX JOKYMEHTaX, HO I B Ipecce (B OO/MBIINHCTBE
raset ecTb CreLyanbHbli paspen Violencia de género wnu Violencia machista, B KOTOpbIX
Y MyONMKYIOTCA MaTepyasbl O CIyJasX TeHIepHOTO HACUIIVIA).

BBupy Toro, uto TepmuH violencia de género He KopuduIMpPOBaH B aKaIeMIUYeCKOM
CTI0Bape MCIIaHCKOTO 5A3bIKa, B HACTOsIIee BpeMsI IMeeT MeCTO OOJIbIIIoe KOIMYECTBO ero
TPaKTOBOK U MOHMMaHuit. Tak, ecnu B 3aKoHaX VICIaHUM IPOINCAHO, YTO TeHAepHOe

20 Diccionario del espariol juridico. Real Academia Espafiola. dnexrpounsii pecypc https://www.rae.
es/obras-academicas/diccionarios/diccionario-del-espanol-juridico.

2! Diccionario panhispénico del espafiol juridico. Real Academia Espafiola. JneKTpoHHbIl pecypc
https://dpej.rae.es/.

22 Alvarez P. La RAE se plantea incluir «violencia de género» en el diccionario 15 afios después
de rechazarlo (2020). EI Pais. OnextponHblit pecypc https://elpais.com/sociedad/2019/07/19/actuali-
dad/1563550453_615535.html.

23 Definicién de violencia de género. Ministerio de Sanidad, Servicios Sociales e Igualdad. dnexTpoHHbIIT
pecypc https://www.inmujeres.gob.es/servRecursos/formacion/Pymes/docs/Introduccion/02_Definicion_
de_violencia_de_genero.pdf.
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HacuIMe — 3TO HPOAB/IEHNE AUCKPUMMHALIMU CO CTOPOHBI MY>KYMHBI 10 OTHOIIEHUIO
K )KEHIIMHe, CYIIpyTe, OBbIBILEN VIV HACTOAILEIA, T. €. OTOBAPMBAETCA, YTO pedb UAIET O Ha-
CUJINY TOTIBKO B OTHOIIEHVM >KEHIIVHBI, TO B 0MMIMATbHBIX JOKYMEHTAaX APYIUX MCIa-
HOSA3BIYHBIX CTPaH, HanpuMep Mekcukuy, violencia de género onpeyensaeTcs Kak HacuIne,
COBEpLIEHHOE HE TONbKO B OTHOMIEHMY YKEHIIVH, HO U I€BOYEK, MY>XUIH, Ma/IbYMKOB,
a TAK)Ke CEKCYa/IbHbIX MEHBIINHCTBY,

BriBopbl

COLMOMMHIBUCTUYECKMAS CUTYALUsd, CIOKMBIIASICS B IOCHIEHHNUE JIeCATUICTIS
B VcnaHnm, Korfa MaccoBO IPUIIIN KEHIVHbBI B pasHble cepbl JeATeTbHOCTI, B TOM
4ICTIe U B IIOIUTHUKY, aKTUBHO CTapasiCh MICKOPEHUTD IeH/lepHOe HepaBHOIIPaBIe, @ TaK-
Ke TIOB/IMATD Ha PeYeBYI0 IPAKTUKY COBPEMEHHOTO MCIIAaHOA3BIYHOTO COL[MYMA, ITPUBe/a
K TOMY, 4YTO Ha CETORHALIHMI IeHb y3yC A3bIKa BCTYNUI B KOHQ/VKT C HOPMOIL, C Cy-
IeCTBYIOIVIMJ HOMUHAIMAMM, KOTOPbIe He OTPAXAIOT IIOJTHO COBPEMEHHYIO KapTHUHY
COCTOSIHUS MCIIAaHOSA3BIYHOTO 00IecTBa. BobHOE IIOHMMaHMe TEPMIHOB U X TPAKTOB-
Ka, OTCYTCTBUE KOAVM(UKAINI B TONKOBBIX CIOBAPAX MCIIAHCKOTO A3bIKA He CIIOCOOCTBY-
I0T eAMHOMY KOMIIJIEKCHOMY IIOAXOfly K MCKOPeHeHMIO peHOMeHa IeH/JePHOT0 HaCUINsA
B 0011IeCTBeE.

ITpoTuBOCTOsIHNUE aKageMUKoB KopoeBckoil akaeMun MICIIAHCKOTO SA3BIKA U 4jIe-
HOB JIPYTMX aCcCOIVALNII, BBICTYIAONIVX 32 PaBHOIIPABle B A3bIKe, Iprobpeno popmy
«CHEKTAK/IsA», KOTIa HU OffHA U3 CTOPOH He NOAJEP>KMBAeT KOHCTPYKTUBHBIN AMAJIOT
[Bolivar 2018]. Tax, B 2018 I. ofuH 13 aKaJeMUKOB, IUCATEIb U KYPHATIUCT APTYpO
ITepec-PeBepre myOnMM4IHO 3asIBUII, YTO €C/IU OYAYT IPUHATDI IOIPABKY TMHTBUCTIYE-
CKOro xapakrepa B TeKCcT Konctutynum Vcrannum, To OH HOKMHET CBOe Kpecno Akafe-
mnu?’.

Bonbinyio pasHMIly MeXy HOPMON U y3yCOM COYeTaHUA «TeH[epHOe HaCUIMe»
IIOAITBEPKJAET M aHAU3 BENYIINUX II€YaTHBIX Me/Ia Ha MCIIAHCKOM A3bIKE (El Pais, La
Vanguardia, El Mundo), B KOTOpBIX, BO-IIEPBBIX, yIIOTPEONSIOTCS pa3Hble BApMAHThI aHA-
JIM3UPYeMOro sBJIEHMs, YTO IpujaeT MHPOPMALUM pa3Hble OTTEHKY U 3HaueHus, ¢po-
KyCcUpyeT BHYMaHUe YUTaTeNsI Ha He «K/II0YEeBBbIX» aclleKTaX HaCWIVsL; BO BTOPBIX, OUe-
BUJIHO, YTO IIPEANIOYTeHNe OTAASTCS MCIIO/Ib30BAHNIO COueTaHus violencia de género, 4to
COOTBETCTBYET €BPOIIEIICKOI I MUPOBOJ IIOBECTKE.

Ynennsl KoposeBcKoil akaieMuyl MCIIAaHCKOTO s3bIKA, BCET/a IPU/IeP>KUBAsICh IIOTIN-
TYKV MMHVMM3ALUY BMEUIATe/IbCTB B A3BIKOBBIE IIPOIIECCHI, 3aHA/MN OYeHb aKTUBHYIO
HO3UIVIO 110 HEIIPUATHIO TepMIUHa violencia de género, 4T0 M 0OBACHSAET CTIOKUBIIYIOCS
CHUTYaINIo, KOTZIA YYeT POy y3yca B GOpMMPOBAaHNMM HOPMBI JOCTUTAeTCA 6arofaps co-
o0111ecTBaM, OpraHU3aLusaM, KOTOpble 60PIOTCS 3a paBHOIIPaBle B 00IIeCTBE U B SI3BIKe.
Takoe moo)xeHne MOXXHO Ha3BaTh MIEOTOINIECKOil 60pbOOIL, HO HUKAK He IMHIBUCTH-
yeckoit [Calero 2002: 113].

24 Glosario de términos sobre violencia contra la mujer. Gobierno de México. dnekTpoHHBIIT pecypc
http://cedoc.inmujeres.gob.mx/lgamvlv/conavim/glosario_conavim.pdf.

%5 Arturo Pérez-Reverte amenaza con dejar la RAE si se revisa la Constitucion para adecuarla al len-
guaje inclusivo (2018). El Mundo. Snextpounsiit pecypc https://www.elmundo.es/cultura/literatura/2018/0
7/12/5b47092c268e3e86428b45b8. html.
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The status of the term violencia de género in the modern Spanish language

M. V. Simonova

Lomonosov Moscow State University,
1, Leninskie gory, Moscow, 119991, Russian Federation

For citation: Simonova M. V. (2024). The status of the term violencia de género in the modern Span-
ish language. Media Linguistics, 11 (1), 4-16. https://doi.org/10.21638/spbu22.2024.101 (In Russian)

The problem of gender-based violence is one of the key in the most modern societies in-
cluding Spain. In the country where the tradition of patriarchal relations is rooted feminist
organisations, nongovernment and state organisations are constantly fighting with the gender
asymmetry. In addition, the topic of gender-based violence receives special attention in the
Spanish media. There are even sections in leading newspapers named “Gender-based Vio-
lence” or “Domestic Violence” The phenomenon of gender-based violence in the context of
gender language policy is actively discussed. Spain is one of the leading countries in adopt-
ing progressive gender laws aimed to combat gender-based violence. This very active attitude
towards the problem of gender-based violence contrasts with the language policy in this area.
Analysis of the actual linguistic material, extralinguistic situation in the country, study of the
data of official statistics allowed the author to come to the conclusion that in the modern
Spanish reality there is an imbalance between extralinguistic factors (active struggle against
gender-based violence, presence of progressive laws) and the same language, in which the
term violencia de género has not yet been codified in the dictionary of the Royal Academy of
the Spanish language (while in other dictionaries and glossaries the concept is interpreted).
The combination violencia de género is widely used in the Spanish speech, in the scientific
papers and in the Spanish media space, that is confirmed by the Spanish language database.
Free interpretations of this term because of its absence in the main dictionaries do not help the
society to understand the problem properly and eradicate it.

Keywords: gender violence, gender language policy, Royal Academy of the Spanish Language,
media linguistics, Spanish media.
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O. A. Boginskaya

Irkutsk National Research Technical University,
83, ul. Lermontova, Irkutsk, 664074, Russian Federation
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A considerable amount of research has established that media discourse is an interactive event
whose success and efficiency depend on speaker-listener relationship. Yet the nature of this
interaction has been explored in a great number of studies, few works deal with how TED
speakers address the needs of their listeners and manage the interaction with them. TED is
considered to be one of the new ways of spreading scientific information online. Due to be-
ing an emerging genre, TED Talks have barely been analyzed in terms of popularization tools
used to facilitate listeners’ comprehension of materials presented by TED speakers. Draw-
ing on a corpus of 80 transcripts of TED Talks derived from the ted.com website, this study
explores how TED speakers elaborate their ideas to address listeners’ needs. The aim of this
research is to explore the types of code glosses, their lexical realizations, pragmatic functions
and frequencies of occurrence. In order to explore the types and frequency of code glosses
employed in TED lectures, the present study applied the quantitative method. With the aim
of identifying the pragmatic functions the code glosses serve in TED Talks, the study applied
the interpretative method. The analysis of the corpus revealed that code glosses are a cru-
cial element of expert-lay interactions serving the popularization function. Two types of code
glossing were employed by TED speakers with the predominance of exemplifiers intended to
facilitate listeners’ comprehension and make speaker’s ideas accessible through illustration or
scenario-based elaboration. All code glosses found in the corpus serve the popularization pur-
pose which indicates that TED speakers made attempts to recontextualize scientific content
and make specialized concepts comprehensible for a lay listener.

Keywords: code glosses, TED Talks, popularization discourse, scientific knowledge, expert-lay
interaction.
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Problem statement

In the 20™ century, the need to make science closer to laypeople contributed to the
emergence of popular science discourse. This need has been developing with the advent
of the Internet that brings new communicative dynamics which affects science discourse.
The number of popular science texts presented on the Internet is growing and new genres
have appeared.

TED (Technology, Entertainment and Design) is considered to be one of the new
ways of spreading scientific information online. It is a nonprofit organization that aims to
spread ideas in the form of short talks and share education lessons through the TED-EDs
(the education-specific part of the TED platform). As stated on the website, TED’s mission
is to spread ideas that spark imagination, embrace possibility, and catalyze impact. The
organization welcomes speakers from different disciplines and cultures who seek a deeper
understanding of the world and connection with others. The emergence and popularity
of this type of discourse result from the growing interest in scientific information satisfied
by digital resources that popularize science. These are specialized network portals and
copyright blogs on various platforms which have become the point of interaction with
scientific information [Rysakova 2022].

With this abundance of popular science information, the questions arise whether
popular science communication is effective and to what extent a lay audience understands
specialized knowledge. As far as this knowledge is addressed to non-experts, different
popularization strategies are required to make it understandable.

It is well known that the understanding of specialized texts can be arduous for non-
experts. On the contrary, popularization discourse uses more informal language, includ-
ing conversational style. Producers of popular science texts act as mediators between the
scientific content and popularized information which should become accessible to lay-
people through the right choice of lexical items and syntactic structures that they consider
transparent and user-friendly. It is important for producers of popular science texts to
avoid using words that may be incomprehensible for non-experts or employ populariza-
tion strategies.

Despite the fact that the issues of popularization and scientific knowledge dissemi-
nation have attracted many discourse analysts [Anesa 2016; Boldyrev, Efimenko 2022;
Boginskaya 2020; Boginskaya, 2022; Calsamiglia, van Dijk 2004; Ciapuscio 2003; Gotti
2011; Mamonova 2023; Rysakova 2022], the ways how specialized knowledge is re-con-
textualized in TED Talks have not been analyzed, and code glosses used in this genre
have barely been studied in terms of knowledge popularization. The present study seeks
to fill this research gap contributing to linguistic literature on knowledge popularization
through the use of metadiscourse.

The study aims to analyze code glosses as metadiscourse resources of popularization
exploited by TED speakers to make scientific knowledge understandable for a lay audi-
ence and help them decode the speaker’s message. In achieving this purpose, the study
intends to answer the following questions:

1. What types of code glossing are employed in TED Talks with the aim of depicting
specific concepts?

2. What is the frequency of occurrence of these types of code glossing in the corpus?

3. What linguistic items signal the types of code glossing that appear in the corpus?
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Hence, this article has two focal points: it contributes to supporting the view of popu-
larization in media and examines code glosses as metadiscourse resources employed to
explain scientific knowledge in TED Talks as a popularizing genre in the media space.
The rationale for this study lies in the need to contribute to our understanding of the
popularization processes through which scientific information is presented by on the TED
platform.

This article is structured as follows: Prior studies on popularization of science, TED
Talks as a genre of media discourse and metadiscourse patterns are reviewed in the fol-
lowing section. Then, the corpus, including the corpus selection criteria, and the methods
employed to analyze the corpus are described. The ‘Analysis’ section considers code gloss-
es found in the corpus through some exemplifications. Conclusion are made and further
research avenues are outlined in the final section.

Theoretical background

Popularization of science

Research on scientific knowledge popularization has been conducted by a large num-
ber of scholars who described linguistic features of expert-lay interactions [Anesa 2016;
Calsamiglia 2003; Calsamiglia, van Dijk 2004; Ciapuscio 2003; Giilich 2003; Hilgartner
1990; Myers 2003; Rysakova 2022].

In literature, the concept of popularization is often associated with the communi-
cation of scientific knowledge through the modification or distortion. Hilgartner, for
example, claimed that popularization can be considered both as a positive and negative
process: it is appropriate simplification of science for non-experts but it distorts science
[Hilgartner 1990]. In a different light, Calsamiglia defined the concept of popularization
as vulgarization, debasement, translation, transposition, or reformulation [Calsamiglia
2003]. Ciapuscio described knowledge popularization as the process of recontextualiza-
tion or putting something in a different context [Ciapuscio 2003], while Sarangi defined it
as a transfer and transformation of discourse into texts divorced from the social interac-
tion that created them [Sarangi 1998].

A different interpretation of the concept of popularization was provided by Gotti,
who defined popularization as “a kind of redrafting that does not alter the disciplinary
content — object of the transaction — as much as its language which needs to be re-
modeled to suit a new target audience” [Gotti 2014: 19]. Gotti claimed that popularized
information is transferred linguistically in a way similar to periphrasis or to intralingual
translation.

In contrast to Gotti, Anesa argued that “the notion of popularization goes beyond that
of a form of intra-linguistic translation where specialized language is transposed into a sim-
plified one” [Anesa 2016: 73]. The researcher described popularization “as a form of redis-
coursification, intended as the creation of a new type of discourse, where specialized lan-
guage is exploited differently according to a new set of participants, setting, objectives and
rules, thus producing new culturally and historically located meanings” [Anesa 2016: 73].

One of the most comprehensive definitions of popularization taken as the theoretical
basis in the present study has been provided by Calsamiglia and van Dijk who referred
popularization to “the transformation of specialized knowledge into ‘everyday’ or ‘lay’
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knowledge” and claimed that popularization is formulated in such a way that laypeople
are able to construct lay versions of scientific knowledge and integrate these with everyday
knowledge [Calsamiglia, van Dijk 2004: 370].

TED Talks as a popularizing genre

TED Talks create a new popularizing genre started by a conference in Technology and
design in 1984 in California. It rapidly became a platform sharing individual experience to
a wide audience with an estimated one billion viewers. TED Talks are delivered by experts
in different fields who deal with a variety of topics, ranging from the “hard” sciences to the
humanities and covering areas such as architecture, health, history, and culture.

The participation in TED conferences is regulated by strict rules: each speaker has
no more than 18 minutes and must carefully prepare the lecture. Conference participants
submit applications and send their lecture plans to the organizers six months before the
conference. The lecture is usually monologic, but in rare cases it can take the form of an in-
terview. Sometimes the monologue is supplemented by answers to facilitator’s questions.
The lecture is delivered without written support, sometimes accompanied by slides. TED
lecturers may speak in pairs, taking turns in pronouncing their text. The TED’s decision
to launch the website in 2006 marked a new era in the history of this genre. Hundreds of
videos of selected TED Talks are now available on the website contributing to the forma-
tion of a secondary audience for video recordings of conferences.

In their presentations, TED speakers recontextualize scientific knowledge and em-
ploy various metadiscourse resources to interact with a lay audience in achieving both
the informational and promotional purposes. They explain abstract concepts and special-
ized terms to disseminate scientific knowledge. The popularization function realized by
TED Talks implies therefore the provision of a possibility to transmit scientific knowledge
to laypeople, and to disseminate knowledge on crucial scientific phenomena. As Hyland
put it, “the languages of the academy have quietly begun to insert themselves into every
cranny of our lives in the West, colonizing the discourses of technocracy, bureaucracy, en-
tertainment and advertising. Almost unnoticed, academic discourses have reshaped our
entire world view, becoming the dominant mode for interpreting reality and our own
existence” [Hyland 1998: 2].

Despite the growing popularity of this genre, linguistic studies of TED lectures are not
numerous. TED Talks are commonly explored within studies of popular science discourse
focusing on their linguistic and culture-bound features, rhetorical strategies and moves,
or translation strategies. Caliendo describes this genre as hybrid and claims that TED
Talks lie at the intersection of a number of genres such as university lectures, newspaper
articles, conference presentations and TV science programmes [Caliendo 2014]. Among
the studies that reveal linguistic features of TED Talks is Caliendo and Compagnone’s
research which compares the use of pronouns in academic lectures and TED Talks. The
researchers found that unlike academic lecturers, TED speakers use ‘we’-pronoun to refer
to themselves excluding the audience and presenting themselves as experts [Caliendo,
Compagnone 2014]. In his another study, Compagnone explored how academic discourse
is reconceptualized as a professional practice via the web-mediated genre of TED Talks.
The researcher focused on the way in which academics represent themselves discursively
in the setting of the university classroom and that of TED [Compagnone 2015].
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A recent study of TED Talks was conducted by Almaged who has investigated the
linguistic mechanism of disseminating knowledge about terrorism [Almaged 2021]. Mi-
randa and Moritz’s study, conducted in the same year, has focused on the rhetorical struc-
ture of the genre of TED Talks. The analysis has revealed a constant pattern of moves and
steps: every talk under consideration contained five moves such as topic introduction,
speaker presentation, topic development, concluding messages, and acknowledgments/
gratitude [Miranda, Moritz 2021].

In the Russian academic context, Nechaeva explored TED Talks as a special type of
public lecture which features a number of linguistic resources used to attract attention
and create a certain attitude to the issue under consideration. The researcher emphasized
that figurative language makes TED Talks more emotional and enhances the impact on a
lay audience turning a lecture into a friendly confidential conversation [Nechaeva 2016].
Viktorova analyzed TED Talks as a media genre, identified its place in the speech gen-
re hierarchy, and specified its chronotopos and linguistic features. The generic features
of TED Talks were analyzed within the pragmatic framework constituted by discourse
markers and including discourse structure, addressor-addressee’s interaction, authorial
self-presentation. The study showed that the TED Talks is an independent genre realized
both in real and online communication. TED Talks are marked by structural and logical
transparency and preciseness, strong orientation to the addressee’s needs, persuasiveness
and dialogueness. In addition, TED lectures feature the compaction of several genres,
which refers to the complication and enrichment of the generic characteristics of the text:
a popular science lecture turns into media discourse [Viktorova 2019].

Metadiscourse as a crucial feature of popularizing discourse

The term “metadiscourse” was created by Harris in 1959 to indicate the ways of rep-
resenting speaker’s attempts to guide a receiver’s perception of a text. Since then, the con-
cept of metadiscourse has been further developed in a number of studies. Vande Kopple,
for instance, defined metadiscourse as a range of rhetorical features such as hedges, con-
nectives and commentaries used to influence the reader’s perception of the text [Vande
Kopple 1985]. In the same vein, Hyland described metadiscourse as expressions assist-
ing writers/speakers to express a viewpoint and engage with readers taking into account
their understandings and values [Hyland 2005]. The researcher has developed a model
of metadiscourse including two categories — interactive metadiscourse and interactional
metadiscourse. While interactive markers serve to organize information in coherent and
convincing ways and allow speakers and writers to organize the propositional content in
such a way that an audience finds it comprehensible, interactional devices help build a
relationship with the reader by expressing doubt or certainty or various other attitudes to-
wards the proposition [Hyland 2005]. It should be mentioned that though Hyland’s model
is usually used in the analysis of academic texts, attempts to apply the model to the study
of other types of discourse are also recurrent [Chaemsaithong 2014; Fu 2012; Zou, Hyland
2020].

Code glosses chosen for the present study were referred to interactive metadis-
course resources which, along with endophoric markers, evidentials, frame markers and
transition markers, play a crucial role in allowing speakers/writers to make their texts
coherent, understandable, and user-friendly. They are intended to assist the audience

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 21



Code glosses

Reformulation
arkers

Exemplification

markers

| ]
. . . Scenario-based
Expansion Reduction lllustration .
elaboration
markers markers markers
markers
A
Explanation Implication Paraphrase Specification
markers markers markers markers

Figure. Taxonomy of code glosses in Hyland’s model

with elaboration, specificity, clarification and examples facilitating listeners’ compre-
hension of the propositional material by connecting sentences to the reader’s experience
and knowledge-base. Hyland distinguished between two types of code glossing: refor-
mulation and exemplification, which were further subdivided into subtypes (Figure!).

Reformulation is a discourse function by means of which the second part rewords
the first one using different words to reinforce the message [Hyland 2007]. It involves
two procedures — expansion and reduction. Expansion can be realized through ex-
planation or implication which “restate an idea in such a way as to widen the sense in
which the writer intends it to be understood” [Hyland 2007: 274]. While explanation
increases the accessibility of a concept by expanding the reader’s understanding of ma-
terial, implication allows speakers to “draw a conclusion or sum up the main import of
the prior segment” [Hyland 2007: 275]. In contrast to expansion, reduction narrows the
meaning of what has been said and the range of interpretations through paraphrase or
specification. While paraphrase restates an idea in different words to provide a sum-
mary, specification details “features which are salient to the primary thesis in order to
constrain how the reader might interpret it” [Hyland 2007: 276]. Exemplification is the
second type of code glossing which makes speaker’s ideas accessible through illustration
or scenario-based elaboration.

Examples of lexical items used for code glossing are presented below:

— explanation markers: referred to, that is, known as, called, defined as;

— implication markers: this/which means;

— paraphrase markers: that is, in other words, put it another way, put it differently,
that is to say;

! 1t should be noted that in Hyland’s model, the types of exemplification have not been clearly labelled
[Hyland 2007].
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— specification markers: especially, more specifically, in particular to, particularly, in
particular, specifically, more accurately speaking, to be exact, to be precise, namely;
— exemplification markers: such as, for example, for instance, an example of, like.

Methodology

In order to explore the types and frequency of code glosses employed in TED lec-
tures, the present study applied the quantitative method. With the aim of going beyond
a mere list of code glosses that serve the popularization function, the study applied the
interpretative method.

The following are the steps of the analysis as it appears in the article:

1. Identification of the types of code glossing based on the search items presented in
Section “Metadiscourse as a crucial feature of popularizing discourse”.

2. Identification of the frequency of each type of code glossing.

3. Identification of the frequency of lexical items used as code glosses.

4. Description of the pragmatic functions code glosses serve in the examples taken
from the corpus.

For the purpose of the present study intended to reveal the types and frequency of
code glosses employed in TED Talks to facilitate comprehension of scientific knowledge
by a lay audience, a linguistic corpus was designed following the principles of Corpus Lin-
guistics. The corpus built includes 80 TED Talks whose transcriptions were derived from
the ted.com website. The website provides an opportunity to get acquainted with popular
science lectures on a variety of issues ranging from technology to social problems. The
website represents therefore an interesting locus to explore popular science discourse. On
the one hand, its content brings it closer to scientific articles and academic lectures. On
the other hand, it is free from literary canons and not constrained by the rigor of science
and academia.

To compile the corpus for the present study, the TED Talks were selected based on
the following criteria:

1) thematic variety that ranges from technology to human rights;

2) recency: all TED Talks date back to the period between 2020 and 2023 as the aim
is to focus on synchronically comparable texts.

The size of the corpus is 151,667 words. The average length of 80 presentations is
1896 words.

Analysis

Taking the types of code glossing presented in Figure as the starting point, the present
study focuses on the popularization tools that frequently appear in the corpus of TED
Talks.

The quantitative analysis revealed the frequency of occurrences of the code glosses
used by TED speakers to popularize scientific knowledge:

— implication markers: 24 occurrences;

— explanation markers: 17 occurrences;

— paraphrase markers: 29 occurrences;

— specification markers: 42 occurrences;
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— scenario-based elaboration markers: 67 occurrences;

— illustration markers: 130 occurrences.

As can be seen, illustration markers, scenario-based elaboration and specification
markers are the most common code gloss signals in the corpus of TED Talks.

Reformulators

Reformulation occurs when the TED speaker reformulates an utterance by expressing
specialized concepts in a different way. Reformulation markers comprised about 36 % of the
code gloss signals in the corpus. As the quantitative analysis revealed, reduction signals (para-
phrase markers and specification markers) that narrow the meaning of what has been said
and the range of interpretations were the most frequently used type of reformulation (63,4 %).
Here is an extract from the TED lecture which features the paraphrase as a type of reduction.

(1) In other words, if I want to study how the dragonfly does coordinate transformations, the
neural circuit that I need to understand, the neural circuit that I need to study, can have
at most four layers of neurons.

(2) Debate is a way to organize conversations about how the world is, could, should be. Or
to put it another way, I would love to offer you my experience-backed, evidence-tested
guide to talking to your cousin about politics at your next family dinner; reorganizing the
way in which your team debates new proposals; thinking about how we change our public
conversation.

The paraphrase markers are employed here to restate ideas in different words to make
them comprehensible for a lay listener. Paraphrasing is purposeful, indicating that the
TED speaker is making an effort to facilitate listeners’ comprehension and achieve a par-
ticular pragmatic effect. On the one hand, the reference expression and the treating ex-
pression are in a relationship of semantic equivalence; on the other hand, they are in a
relationship of difference, since the treating expression contains new words and belongs to
a different register. As Ciapuscio put it, when a speaker applies this procedure, he/she refers to
a previous expression by means of a new one that somehow changes it. The procedure should
be considered as an equivalence operation so that the two units are different ways of expressing
a single meaning [Ciapuscio 2003].

Below are two examples of the specification, one more type of code glossing used to
narrow the meaning.

(3) Wewould extract and sequence DNA, which allowed us to understand which microorgan-
isms, and particularly fungi, live in each of these forests.

(4) Specifically, we could remove components of the translational machinery, specific
tRNAs, that normally read the codons that weve removed from the genome.

In (3), the equivalence between the original statement and the reformulated one is sig-
naled by the specification marker particularly that details what microorganism lives in spe-
cific forests in order to constrain how the listener might interpret the statement. In (4), the
specifier details which components of the translational machinery can be removed from
the cell. Here is an example illustrating the use of the specification marker namely, which
was less frequent in the corpus:

(5) You can be present-hedonistic, namely you focus on the joys of life, or present-fatalist — it
doesn’t matter, your life is controlled.
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Among the expansion markers, implication resources were employed more frequently.
Here are two examples illustrating this type:

(6) And this means that most amino acids are encoded by more than one triplet codon.
(7) Schizophrenia is considered a syndrome, which means it may encompass a number of
related disorders that have similar symptoms but varying causes.

It should be noted that despite its rather frequent appearance (24 occurrences) in the
corpus, implication was realized only through the use of two linguistic items — this means
and which means.

As for the explanation markers, they were surprisingly the least frequent in the cor-
pus and appeared only 17 times. The most common code glosses functioning as explana-
tion markers were known as and called. Here are two examples from the corpus:

(8) Now, proteins are amazing, but theyre just one example from a vast class of molecules
known as polymers, which includes plastics, materials and drugs.
(9) So these circular structures in this root network are called root nodules.

The code gloss defined that frequently appears in scientific discourse was rarely em-
ployed in my corpus (two occurrences). Below is an example of the use of this marker.

(10) And triplet codons that encode the same amino acid are defined as synonymous codons.

The analysis also revealed the most frequent linguistic resources used in the TED
Talks to verbalize reformulation: in particular (24 % of the total number), known as (18 %
of the total number), this means (13 % of the total number), specifically (11 % of the total
number), that is and in other words (each accounts for 9 % of the total number), namely
(7 % of the total number), and called (6 % of the total number). The preponderance of two
markers — in particular and known as — over the other ones implies that TED talkers
used a limited set of reformulation items.

Exemplifiers

Exemplification includes the resources used by TED speakers to elaborate abstract con-
cepts in terms of everyday experience. Exemplification as a metadiscourse function realized
by code glosses is based on analogical processes that allow experts to link abstract concepts to
specific objects or events. The corpus-driven analysis revealed that TED speakers frequently
used this metadiscourse resource in an attempt to make scientific information comprehensi-
ble. Taking a look from the relative frequency of exemplifiers in the corpus, they were the most
common code glosses.

The analysis identified two types of exemplification in the corpus: scenario-based elab-
oration and illustration. Regarding the difference between these two techniques, the former
involves drawing up events, creating possible but imaginary situations, while in case of illus-
tration meaning is clarified by a second unit which illustrates the first by providing an exam-
ple. Both techniques, therefore, elaborate specialized concepts with the aim of making them
less abstract. Such exemplifications are often easier to remember than general knowledge and
hence are quite useful as popularization devices in expert-lay interactions [Calsamiglia, van
Dijk 2004]. The following example illustrates the case where the TED speaker feels necessary
to ensure that the specialized concept is understood by the lay audience and provides a highly
comprehensible example.
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(11) Using synthetic biology, Lisa Nip hopes to harness special powers from microbes on
Earth — such as the ability to withstand radiation — to make humans more fit for
exploring space.

Here the concept special powers from microbe, is explained by offering an example
which helps the listeners immediately understand the meaning of the proposition, thus
succeeding in improving its comprehensibility. The code gloss such as serves the exempli-
fication purpose. Consider one more example.

(12) The brain not only categorizes that information as a particular odor, it may also begin
to associate feelings, like pleasure or disgust and other moods and emotions with that
odor for future reference. For example, you sniff bacon, you eat it, your taste buds get
salt, and then your body gets a whack of fat, which is an energy source.

The scenario provided to elaborate the meaning of the proposition is a powerful ap-
peal to understandings the speaker believes are recoverable from the exemplification. The
speaker elaborates the meaning by creating an imaginary situation using the code gloss
for example.

In the following statement, the TED speaker explains the meaning of the chemistry
concept polymers providing an example of the types of polymer known to the lay audience
and used in everyday life. By selecting the exemplification strategy, the speaker tries to
avoid comprehension difficulties on the part of the listener and formulates the specialized
concept in a simplified manner that is closer to the lay audience therefore facilitating the
understanding.

(13) Now, proteins are amazing, but they’re just one example from a vast class of molecules
known as polymers, which includes plastics, materials and drugs.

There were also some occurrences of the preposition like as a code gloss to offer an
instance of a general category:

(14) On the slightly uneven pink, on the beautiful gold. It would have glittered in an interior, a
little like a little firework.

Regarding the linguistic realization of exemplification, the analysis revealed the fre-
quent appearance of two exemplifiers — for example (44 % of the total number) and such
as (32 % of the total number). Other exemplification markers were used far less frequent-
ly: for instance — 12 % and one/an example of — 9 %, and like — 3 % of the total number.

Conclusion

The purpose of this study was to examine the process of dissemination of scientific
knowledge by TED speakers and observe what code glosses as interactive metadiscourse
resources serving a popularization function are predominant in the corpus. The analysis
identified six types of code glossing which are employed:

1) to reword or restate the message by:

— expanding the listener’s understanding of the content through the use of
expansion markers;

— or narrowing the meaning of what has been said through the use of
reduction markers;
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2) to facilitate listeners’ comprehension and to make speaker’s ideas accessible
through the use of illustration or scenario-based elaboration markers.

The higher frequency of exemplification markers in the corpus seems to be not sur-
prising since classical rhetoric has always considered examples useful for public speaking
allowing speakers make their ideas accessible and recoverable from personal experience.
Appeals to instances of a general category or a similar case are very helpful in addressing
anon-expert audience, making statements both comprehensible and retainable. Although
the quantitative analysis did not reveal a high frequency of reformulation markers in the
corpus, the findings still allow us to speak about TED speakers’ attempts to take listeners’
needs, existing knowledge and experience into consideration through the re-elaboration
of the propositional content. The study therefore contributes to our understanding of the
discursive structure of TED Talks as a type of popularization discourse and the role of
code glossing in clarifying scientific knowledge.

The results can be used by TED speakers and other presenters. In order to convince
the audience and stir up an interest in the topic, they should present the material in a
comprehensible way. Interactive metadiscourse markers, including code glosses, can be
helpful in this way. In addition, TED speakers should take into consideration the follow-
ing things when they are preparing their lectures:

1) think about your audience: when seeking to engage the listeners with interesting
ideas, they should make sure they are addressing the appropriate audience;

2) do not assume everyone possesses the same knowledge base: assuming that
“everyone knows” something, you may marginalize people who may lack this knowledge;

3) make sure that the listener recovers your intended meaning.

It should be admitted that the findings presented here are limited due to a small cor-
pus and should be understood as trends in TED Talks that can be confirmed or disproved
by a large-scale corpus-driven analysis. It is plausible that a larger corpus or a corpus
built with different TED Talks will feature a significantly larger number of code glosses. I
also suggest that further studies be undertaken to explore this area of research, either by
extending the methodology or examining other aspects of expert-lay interactions in the
media space, including but not limited to the types of syntactic complexity that interferes
with comprehension or the types of trope that improve it. Preferences for particular kinds
of linguistic markers signalling popularization also represent an interesting empirical site
to study the transformation of scientific knowledge into popular science. The research
could be extended further by carrying out studies in other special domains, where incom-
prehensible specialized texts create a demand for expert-to-lay translation on the materi-
als written in languages other than English.
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PenpeseHTalys HayYHOTO 3HAHNA B BBICTYIUIeHI:AX Ha Iwiat¢opme TED:
KOPITYCHBII aHa/IN3 KOJOBBIX II0CC KaK METaAVICKYPCUBHBIX
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VIpKyTcKmil Hal[MOHA/IbHbII MCCIIEIOBATENbCKMIT TEXHUYECKIUIT YHUBEPCUTET,
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Ina uurupoBanms: Boginskaya O.A. (2024). Facilitating listeners’ understanding of scientific
knowledge in TED Talks: A corpus-based analysis of code glosses as metadiscourse resources of
popularization. Meduanunesucmuxa, 11 (1), 17-29. https://doi.org/10.21638/spbu22.2024.102

OrpoMHO€e KONMMYeCTBO MCCAEIOBAHMIT TTOKA3al0, YTO MEeAMAMUCKYPC ABIAETCA MHTEPaK-
TYBHBIM COOBITVEM, ycIleX ¥ 9 (eKTUBHOCTb KOTOPOIO 3aBUCAT OT CTeIIeHU B3aMMOfeli-
CTBUA TOBOPAILEro U caymaTes. HecMoTpsa Ha To 4TO crienuduka MefyafucKypca U ero
Pa3MMYHBIX )KAaHPOB M3yJaeTCA Ie/IBIM PATOM VICCIeToBaTeNell, BRICTYIIEHNA Ha IIaTdop-
Mme TED kpaitHe pegko okasblBaloTcs B (OKyce BHUMaHMA. MalTou3ydeHHBIMU OCTAIOTCS
U CTpaTeruy MOMyNIApU3aLMM HAYIHOTO 3HAHUA, ucrnonbsyemble B TED-nexnusax, agpeco-
BaHHBIX LIMPOKOIT ayguTopyu. TeopeTndeckas TaKyHapHOCTD, IPOCIeXMBaeMasA B 00/1acTu
IparMa/JIMHIBUCTIYECKOro aHamm3a skanpa TED-mexuny, npeponpenesnsaeT HeoOXONMMOCTD
VICCIEIOBAHNSA CTPATETUII HOMY/IIpU3aLM HAyYHOI MH(OPMALINY, aipecaToM KOTOPOI sB-
JI€TCA HOCUTENTb OOBIIEHHOTO CO3HAHNUA. B KadyecTBe MaTepuasa NCC/IeOBAHNA TOCTY KN
80 cKpMITOB BBICTYIUICHNIT, pasMelleHHbIX Ha calite ted.com. Llenmbio MccmenoBanms ABs-
€TCS aHA/IN3 KOJOBBIX ITIOCC KaK PECYPCOB IOIY/IAPU3ALIMMA HAYYHOTO 3HAHWSA, X Pa3HOBUJI-
HOCTeIf, IIparMaTiyecknx GpyHKIUMII M YaCTOTHOCTI. AHA/IN3 II0Ka3aJl, YTO KOJOBBIE IJIOCCHI,
IpelcTaB/IeHHble MapKepaMy epedOpMYIMPOBAHNUA U SK3eMIUINYKALVIN, ABIIAIOTCA BaX-
HeJIIVMM 37IeMeHTOM acMMMeTpPUYHOl MHTepakuymyu. CHMKepbl JMCIIONb30Bam 0b6e pasHO-
BUJHOCTH KOJIOBBIX IJIOCC, ITPYM 3TOM OBI/IO BBIABIEHO Ipeobnafanne sK3eMIpIKaToOpOB,
peannsyoIX elb PEpe3eHTalul HayYHOTO 3HAHMA B KOHTEKCTE IIOBCEHEBHOIO OIIBITA.
PesynbraThl aHanM3a MO3BOM/IN C/leNIaTh BBIBOJ, O TOM, uTO TED-cnmkepbl cTpeMunuch pe-
KOHTEKCTYa/IM3MPOBATh HAyYHOE 3HAHME U CHU3UTD KOHLENTYabHYI0 CIOKHOCTb HAyYHOI
uHpopMaLy, genad ee JOCTYIIHOM I/I HelIpodeccroHaIbHOI ayfUTOPHIL.

Kntouesvie cnosa: xomosble rnoccel, TED-nekunm, HayqHO-MOMY/IAPHBIN AUCKYpPC, HAyYHOE
3HaHNe, aCMMMETPUYHOE B3auMOJIeJICTBIE.

Crarps nmoctynuia B peflakiuio 15 asrycra 2023 r.;
peKoMeH/joBaHa K reyaTu 18 fekabpst 2023 .
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The article explores two media discourse formats, film and TV interview as manifesting the
specific distribution of two communicative modalities — speech and gesture — in the multi-
modal deixis of discourse space construal in narratives. To identify the attribution of speech
and gesture to two media formats, the study contrasts the plot contents and viewer engage-
ment as two major coordinates of discourse space in media. We hypothesize that since these
two formats display differences in their plot content and viewer engagement characteristics,
their distribution might affect the way the actors employ speech and gesture to present the dis-
course space. The research data are 20 film and TV interview narratives with 10 highly rated
Russian actors (5 men and 5 women). The study exploits the method of multimodal analysis
to determine the contingency patterns of discursive schemata presenting discourse space in
speech and of discursive schemata presenting object of reference, move and frame of refer-
ence in deictic gesture. The results show that multimodal deixis contributes to intensifying
both types of these characteristics. While multimodal deixis in film manifests the preference
for metonymic pointing, placement indication and speech event construal; in TV interview,
we observe the significant prevalence of metaphoric pointing, path indication and narrative
event construal. Additionally, TV interviews display the speech schemata specifying informa-
tion and accentuating the place of referent within the speech or narrative event. Overall, the
study shows that there are two basic types of discourse characteristics which produce higher
distinctions in multimodal deixis between film and TV interview formats; these are different
narrative regimes and different combination of staged performance and spontaneity.

Keywords: film, TV interview, speech, gesture, discourse space.

Problem statement

In this study, we regard media as a community formed by a set of institutions, cultural
practices, industries and ways in which people interact with the society [Masterman 1997;
Couldry 2002] which appear in multimodal discourse formats with film and television
being the most popular. Contrastive studies across multimodal media discourse formats
commonly explore the differences in their semantic, pragmatic, cognitive, semiotic, func-

* This research was supported by the Ministry for Education in Russia, project no. 075-03-2020-013/3
“Multimodal analysis of communicative behavior in different types of spoken discourse” and was carried out
at the Centre for Socio-Cognitive Discourse Studies at Moscow State Linguistic University.
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tional and social structure. These studies allow to model the discourse as a social event
and to identify the contrastive discursive role of speech, image, sound as semiotic modali-
ties [Dobrosklonskaya 2016; Djonov, Zhao 2013; Machin 2013]. Meanwhile, the input of
communicative modalities like speech and spontaneous gesture into film and television
formats of media discourse is often neglected, although their semiotic nature in cinematic
discourse has been extensively discussed in literary criticism (see, for instance: [Eisenstein
1964-1968; Smith 2010; Bugaeva 2016]). Still, multimodal behavior may manifest speci-
ficity in different discourse formats and may even serve as a predictor of a media discourse
format due to its staged performance character. In this study, we address two media dis-
course formats, film and TV interview, in the discourse genre of a narrative common for
both formats, to contrast the multimodal behavior of a narrator as potentially dependent
on the discourse format.

To proceed, the study develops the method which will allow to contrast the narrator’s
multimodal behavior in two media formats. The difficulty lies in the fact that whereas there
is increasing research in multimodal behavior in single media discourse genres [Iriskh-
anova 2019; Lavender 2021], the discursive strategies and discursive functions (with their
discursive markers) which serve to explore the contingent gesture behavior in one dis-
course format may not appear in a different discourse format; therefore, they cannot be
contrasted. Additionally, gestures are invariably multifunctional [Cienki, Mittelberg 2013;
Iriskhanova, Cienki 2018] and consequently different gesture types can appear as contin-
gent on the same discursive strategies and functions.

This accounts for the need to search for new methods of contrasting multimodal
communicative behavior of discourse participants in film and television narratives. In
the study, we address the multimodal behavior in media discourse formats as stimulated
by the discourse categories which shape any discourse type, with the categories of TIME
and SPACE being most influential [Kubryakova, Aleksandrova 1997] often integrally ad-
dressed as DISCOURSE SPACE [Plotnikova 2011] and explored in film [Pronin 2018].
Notably, DISCOURSE SPACE construal in film and television narratives manifests signifi-
cant differences since each of the two “specific mediums create particular storytelling pa-
rameters, constraining some options while enabling others <...> regarding plot structures
and viewer engagement” [Mittell 2007: 156]. In the multimodal narrative, these discourse
categories are commonly represented via multimodal deixis, expressed in deictic gestures
synchronized (used together) with speech markers relating to either time or space or both.
Although multimodal deixis research has gained popularity in discourse studies [Kita,
Ozyﬁrek 2003; Pfeiffer 2010; Le Guen 2011; Mesh et al. 2021; Iriskhanova et al. 2022], it is
still uncommon in contrastive analysis.

This paper proposes a multimodal method of revealing the discursive schemata of
two media discourse formats, film and television featuring one discourse genre of nar-
ratives. Central to this paper is how the narrators’ preference for DISCOURSE SPACE
construal in a specific discourse format affects the choice of speech and gesture discursive
schemata, or the patterns of discourse components construal. Our study is performed
with highly ranked actors (five males and five females) who produce the narratives in two
media formats, film and television interview. In these narratives, multiple examples of
gesture use are documented, with deictic gestures being one of the four functional gesture
types [Cienki, Mittelberg 2013] contingent on DISCOURSE SPACE construal in speech
[Le Guen 2011]. Presumably, DISCOURSE SPACE construal manifested via multimodal

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 31



deixis in both speech and spontaneous gesture will serve to identify the differences in the
multimodal behavior of actors performing narratives in two media discourse formats, film
and television. We begin the paper by reviewing the theoretical and empirical background
to research on two media formats as hypothetically manifesting different discursive sche-
mata of DISCOURSE SPACE construal via multimodal deixis; and then introduce the
method, design, and results of the contrastive study of the narrators’ multimodal behavior
in DISCOURSE SPACE construal in film and TV narratives.

Theoretical framework

Since the study contrasts multimodal deixis in speech and spontaneous gesture in the
narratives in two media formats, film and TV interview, we address three research areas.
First, we explore the media discourse formats of film and TV interview to reveal the spe-
cifics of DISCOURSE SPACE construal in narratives via their “plot structures and viewer
engagement” [Mittell 2007: 156]. Next, we consider the multimodal deictic specificity of
DISCOURSE SPACE construal in gestures and speech. Finally, we explore the coordi-
nation patterns of deictic gestures and speech suggesting that there may be a research
algorithm for representing multimodal deixis via discursive schemata in the contrastive
perspective.

DISCOURSE SPACE in film and television narratives

TIME and SPACE are generally considered as two major categories of discourse con-
strual. While their relations in discourse may be complex with the category of SPACE rep-
resenting physical, communicative, genre relations, and TIME representing objective and
subjective conceptualizations, following E. Kubryakova and O. Aleksandrova we consider
discourse as “a spatial representation of time filled with articulation of speech produc-
tion or being filled with its creation” [Kubryakova, Aleksandrova 1997: 23]; therefore, the
discourse category of TIME is conceptualized as integrated into a more complex category
of SPACE, or rather DISCOURSE SPACE. Developing the idea of DISCOURSE SPACE,
S.Plotnikova defines it as “a logically organized medium incorporating discourses and
discourse participants or the people producing discourses. Logical organization of a me-
dium presupposes its abstract extension which is the continuum involving time as one of
its coordinates” [Plotnikova 2011: 154]. The idea of discourse as a DISCOURSE SPACE
agrees with A.Kibrik’s notion of discourse as “both a process developing in time and a
structured object” [Kibrik 2009: 4]. DISCOURSE SPACE construal in film and television
narratives manifests significant differences due to the fact that these media discourse for-
mats represent a) different “plot structures” and b) different perspective or “viewer en-
gagement” structures [Mittell 2007: 156].

Films as specific discourse formats have only recently become a focal point in discourse
studies; however, they have been extendedly explored in narratology, aesthetic semiotics
and literary criticism. These approaches commonly appeal to two semiotic components of
films which are the actor’s performance and the film director’s performance. In narratol-
ogy, films appear as manifesting various narrative stages, categories and signs [Chare, Wat-
kins 2017], whereas aesthetic semiotics mostly addresses the poetics of cinema as a system
of signs and means of aesthetically significant information [Deleuze 1986; Deleuze 1989;
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Auerbach 2007]. In critical studies, the major focus is the discourse categories like time,
space, perspective, emotivity, identity, etc. [Smith 2010; Bugaeva 2016]. In recent studies
of film discourse the main focus is shifted towards the discursive strategies and discourse
categories in single cinematic subdiscourses [Zykova 2021] or in discourse types (narrative,
descriptive, expository, and argumentative [Longacre 1996]). Since we address DISCOURSE
SPACE construal in film narratives, we specify its plot structure and viewer engagement
structure which appear in this media discourse format. Considering the film narrative plot
structure explored in both semiotic and discourse studies, we can specify its major charac-
teristics: 1) varying significance of actor’s performance (often termed as “gesture”) and the
film director’s performance (termed as “image”) in contributing to the narrative plot [Noys
2014; Harbord 2015; Agamben 2019]; 2) enhanced embodiment role appearing in accentu-
ated gesturing and mimics [Kristeva 2014]; 3) the effects of cultural and aesthetic experience
and insight (in both actor’s and film director’s performance) [Eisenstein 1964-1968, vol. 3]
termed as “stadium” and “punctum” in R. Barthes study [Barthes 1981]; 4) sensory experi-
ence foregrounding [Mulvey 1988]; 5) presenting fictive events with an emphasis on emo-
tionality, imagery, pragmaticity and logics [Ivanov 1976; Bugaeva 2016].

In terms of the viewer engagement structure characteristics, the studies name the
following ones: 1) multimodal alignment of speech and exaggerated gesturing of the type
“look into the camera” [Ciccognani 2018]; 2) viewer engagement gesture use which stimu-
lates discourse dynamicity [Iriskhanova 2018]; 3) the use of shot freezeframe and shot
repetition to appeal to the viewer’s attention [Mulvey 2006].

TV interviews [Ilie 1999] may be categorized as live interviews, which are usually
face-to-face interaction between people; phone interviews, the events where the interlocu-
tors do not see each other; recorded interviews which can be both face-to-face or done via
phone, but they are not real time interviews and are conducted beforehand. TV interviews
are a part of journalistic interviews which are based on the information acquisition (in
comparison to social studies where they are viewed as means of polling). A TV interview
is a type of TV discourse which occurs in the situation of interpersonal communication,
conditioned by mass communication and institutional status of the interviewee [Yashina
2007]. Since we address DISCOURSE SPACE construal in narratives which constitute
a part of face-to-face TV interviews, we specify the plot structure and viewer engage-
ment structure which appear in this media discourse format. Considering the interview
plot structure explored in discursive studies, we can specify its characteristics: 1) distinct
roles of interview participants [Milroy 1987; Wolfson 1976]; 2) hybrid discourse types
which appear in the plot implementation (expository, rhetorical, and echo) [Ilie 1999];
3) two distinct communication regimes which are sharing and obtaining information
[Scherbatyh 2016]; 4) a combination of staged character and spontaneity [Yashina 2007].

Concerning the viewer engagement structure characteristics, the studies name the
following ones: 1) high dynamicity in answering and resisting interviewee’s questions
[Clayman, Heritage 2002]; 2) a significant power disbalance in favor of the interviewers, as
they can choose topics and formulate questions, whereas the interviewees have to follow
those questions and are obliged to answer them [Milroy 1987]; 3) a variety of cooperative
strategies applied during the interaction which are commonly studied following Grice’s
cooperative principles [Molenaar, Smit 1996]; 4) multimodal alignment traced in both
verbal and nonverbal behavior and explored via contextualization cues which allow to
interpret the interactional moves and semantic content [Gumperz 1982].
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Overall, DISCOURSE SPACE construal in two media formats manifests several com-
mon characteristics; still, there are differences in both plot structure and viewer engage-
ment structure which appear in speech and gesture use. To explore them, we address the
ways multimodal deixis representing DISCOURSE SPACE can be expressed in speech and
gesture.

Multimodal deixis in gesture and speech

In the recent studies gestures have been regarded not solely as random motions but
as a fully functioning level of communication in discourse. They can be regarded as signs
that people give to their interlocutors and themselves while producing speech [Bavelas
et al. 2008; Chu, Kita 2011; Cienki 2017]. DISCOURSE SPACE construal is commonly
explored via deictic semantics [Levinson 2003; Majid et al. 2004; Shusterman, Li 2016]
which has developed the research methods applicable to both gesture and speech; there-
fore, they allow to study multimodal deixis in both media discourse formats. Following
Levinson (2003), four major deictic coordinates which can stimulate the coordination of
speech and gesture, are identified; they are 1) closer to the speaker, 2) farther from the
speaker, 3) pointing to the discourse space of communication, 4) pointing to the discourse
space not present in the discourse space of communication. Additionally, there are studies
addressing the problem of speech deixis [Paducheva 2008; Borisova, Obchinnikova 2011;
Apresjan 2014] which identify the discursive markers of deictic meanings and which may
be consequently exploited to study the speech and gesture alignment via the semantics of
discursive markers contingent on gesture types. There are also studies which address the
problem of deixis in gestures, most commonly in deictic gestures as contingent on discur-
sive schemata or the patterns of discourse components construal [Clark 2003; Enfield et
al. 2007; Le Guen 2011; Cooperrider 2017].

These three approaches allow to address different research questions with the foci
on deictic coordinates variation across languages, discourses and cultures in the first ap-
proach, on gesture variation as dependent on discursive markers in the second approach,
and speech and gesture alignment as maintained by discursive schemata. Since in this
study we explore DISCOURSE SPACE construal in two media discourse formats which
perform a) different “plot structures” and b) different perspective or “viewer engage-
ment” structures via discursive schemata, we adopt the third approach and will explore
the speech and gesture alignment in deictic gestures as coordinated (synchronized) with
discursive schemata in the contrastive analysis of film and TV narratives plot structures
and viewer engagement structures.

The discourse narratives in film and TV interview narratives, therefore, manifest two
types of discursive schemata, with their first type revealing the plot contents, and the other
revealing the viewer engagement perspective. Since the plot contents may be explored
via the schemata representing the discourse types, in this study we address the discursive
schemata of argumentation and description which can be contrasted in both film and
TV interview narratives. Regarding argumentative discourse, the studies account for its
potential in expressing opinions and beliefs [Amossy 2009], subjectivity and intersubjec-
tivity [von Stutterheim, Klein 1989], as well as argumentation schemata Example, Cause
to Effect and Effect to Cause, Practical Reasoning, Inconsistency [Cabrio et al. 2013]. The
studies of descriptive discourse commonly address discourse themes [Merlo, Mansur
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2004], discourse components and descriptive event types [Longacre 1996]. These stud-
ies allow to identify the discursive schemata which could be contrasted as contingent on
deictic gestures in film and TV interview narratives.

Addressing viewer engagement structures, we appeal to the discursive schemata mani-
festing the rhetorical structure of discourse. Following the seminal paper of Mann and
Thompson (1988) revealing these schemata and the study of Kibrik and Podlesskaya (2009)
who integrate them into multimodal (speech and gesture as well as in other modalities)
research, we consider these discursive schemata as modulating both film and TV interview
narratives. These include Emphasizing opinion or assessment, Self-correcting, Specification,
Generalization, Initializing communication, Chain of arguments and other schemata.

Coordination patterns of deictic gestures
and deictic discursive schemata in speech

Deictic gestures which are examined in the current paper can fall under the Pierce’s
notion of indexes, dynamic signs which form a connection between the speaker (origo)
and the target of the vector created by such gestures [Clark 2003]. These gestures are a part
of a deictic field that is formed around the interlocutors, thus hereby we will call such ges-
tures deictic. Deictic gestures vary in forms, palm orientation, movement and the position
that hands have in space. These properties of deictic gestures might depend on culture
[Enfield 2001; Kita 2009] and information that is being conveyed [Enfield et al. 2007].
Deictic gestures can be divided into two categories according to the precision, type of the
referent, form and movement of the hand. The first type, pointing gestures are regarded as
the standard representative of deictic gestures. They are vectors, created in space by some
body part, a line, that connects the speaker and the referent [Clark 2003; Kita 2003]. Their
various forms are also context dependent. Index figure pointing is used in situations when
some clarification is needed while hand and thumb pointing occur when little precision is
needed [Wilkins 2003]. Another factor which might influence the form is the distance be-
tween the gesturer and the referent: further located objects are addressed with the whole
hand whereas closer objects might require precision in order to be distinguished from the
surroundings and the speaker might use an index finger. The same choice of a pointing
gesture may be true for describing situations and events, depending on their proximity
[Cochet, Vauclair 2014]. There are several typologies of pointing gestures, depending on
the referent: they can be abstract and concrete [McNeil 1992] or entity- / place- / action-
referring [Cooperrider 2017]. In addition, pointing gestures might perform three func-
tions. The first is imperative pointing which expresses a request for an object or an action.
The second is declarative expressive pointing which is used to share interest in an object/
event with the interlocutor, and the last declarative informative pointing which is used to
provide information for the other party [Camaioni 1997; Tomasello et al. 2007; Cochet,
Vauclair 2014]. However, pointing is not the only type of deictic gestures. Another type,
touching or also termed placing (see: [Clark 2003]), is also a deictic gesture which can
have various forms and occur in various contexts determining its meaning. Whereas the
pointing gesture creates a vector in space, the touching gesture locates an object/notion in
space [Clark 2003].

Still, pointing and touching gestures relate to the functional gesture use and do not
directly relate to their discursive meanings. This explains the need to identify the dis-
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cursive meanings of deictic gestures explicit via speech as manifested by their functional
types. In the study performed by Le Guen (2011), three discursive schemata of deictic ges-
ture meaning are presented. The first schema is Object reference type which can be direct,
metonymic, and metaphoric. Direct pointing to actual places is manifested when the arm
is oriented according to the accurate angle with respect to the target (i. e., the actual place
occupied by the entity in the world) and when the target is available to speakers even in
case it is not visible. Metonymic pointing is found when a speaker points, for instance, to
an empty chair someone has just left to speak about this person. In Metaphorical pointing
(or abstract pointing by McNeill (1992)), the target is metaphorically related to a person
or place. The second discursive schema is Move type which comprises Path indication
and Placement indication. In Path indication the speaker’s extended arm indicates the
direction of the target with a focus on manner or direction of move. In Placement in-
dication the target is the focal attention point which will be accentuated in speech. The
third schema is Frame of reference type [Levinson 2003] which can refer to either Speech
event or Narrated event. Narrated event is observed when the objects or participants are
performing some actions which do not correspond to the speech event, for instance if the
speaker is talking about a target located in a distant place or when the speaker describes
the event which follows the event in speech but cannot occur in the existing setting [Flud-
ernik 1996].

Presumably, while exploring the coordination of discursive schemata in speech and
the discursive schemata manifested in deictic gestures, we will identify the specific pat-
terns of multimodal deixis in film and TV interview narratives and contrast these patterns
to reveal the specifics of two media formats.

Methods and procedure

In this section, we present the research data and the method used to explore the
multimodal deixis, which is the multimodal analysis of discursive schemata coordination
patterns in speech and deictic gesture occurring in film and TV interview narratives.

The research data are 10 film narratives of 10 highly ranked actors of 1960-1980s
(5 actresses and 5 actors). These are A. Freindlikh (“Stalker”, 1979), L. Akhedzhakova (“Ga-
rage’, 1979), L. Gurchenko (“Love and Doves”, 1984), N. Mordyukova (“Relatives”, 1981),
V. Alentova (“Time for thought”, 1982), S. Bondarchuk (“Man’s fate”, 1959), R. Bykov (“The
Doorbell Rings, Open the Door”, 1961), V. Tikhonov (“Let Us Live Till Monday”, 1968),
Yu. Nikulin (from “They Fought for the Country”, 1975), A. Batalov (“Moscow Does not
Believe in Tears”, 1980); and 10 TV interview narratives presented by the same actors and
actresses where the interviews with V. Bykov, Yu. Nikulin, and V. Tikhonov were taken in
the studio, the interview with S. Bondarchuk was taken in his study, and the interview with
A.Batalov was taken on the river embankment. As we have shown, to explore multimodal
deixis, we will identify the co-speech synchronization of two deictic gesture types, point-
ing and touching. In Fig. 1, there are two examples manifesting the use of these gestures
in film and TV interview.

In Fig. 1 a, R.Bykov performing in “The doorbell rings, open the door” is using a
touching deictic gesture which is synchronized in speech with /s owubarocs/ (“I am mis-
taken”); the referent of deixis is the speaker himself. In Figure 1b, the same actor perform-
ing in the TV interview is using a pointing gesture synchronized in speech with /amo
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a b

u mooicem 6vimv A OLLIMBAFOCB / and maybe OTO BbI/IA IIEPBAA BAPMEHIIIA BAPA
I AM MISTAKEN 2ocmunuuwt «Mocxeay» / THAT WAS THE BEST
BARWOMAN OF THE BAR in the hotel
“Moscow”

Fig. 1. Deictic gestures in media narratives

[ Multimodal DISCOURSE SPACE construal in media narratives ]

[ Deictic gesture schemata ] [ Speech schemata ]

Object Move Frame of Plot contents Viewer
reference reference engagement

Fig. 2. Discursive schemata of multimodal DISCOURSE SPACE construal in media narratives

6vina nepsasi bapmenuia 6apa/ (“that was the best barwoman of the bar”); the referent of
deixis is a woman who is not a participant of the speech event.

In Fig. 2, we present the methodological framework developed for the study basing on
the works exploring a) DISCOURSE SPACE construal in film and television interview nar-
ratives, b) multimodal deixis in gesture and speech, and c) coordination patterns of deictic
gestures and deictic discursive schemata in speech presented in the previous section.

Hence, in the study we explore three types of deictic gesture schemata — Object re-
ference, Move, and Frame of reference, as contingent on the speech schemata — Plot con-
tents, and Viewer engagement, in two media formats, film and TY interview.

In Table 1, we present the taxonomy of discursive schemata employed for studying
speech behavior in film and IT interview narratives. Since the TV interviews employ two
discourse types, argumentation and description, we give the discursive schemata for each
of them separately.

To identify which discursive schema/schemata the actor is using in speech, we ad-
dress the discursive markers appearing in every clause in speech.

In Table 2, we present the taxonomy of discursive schemata employed for studying
deictic gesture behavior in film and IT interview narratives.
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Table 1. Discursive schemata of plot contents and viewer engagement in speech

Argumentation

Description

Discursive schemata revealing plot contents

Discursive schemata revealing plot contents

Opinion Achievement
(Emotional) assessment Process
Stating reasons, consequences, conditions State

Contrast

Accentuated subject

Accusation

Accentuated object

Agreement/disagreement

Accentuated action or state

Appeal to action

Accentuated characteristics

Promise Accentuated time
Threat Accentuated place
Comparison —
Appeal to power _

Discursive schemata revealing viewer engagement

Discursive schemata revealing viewer engagement

Emphasizing opinion or assessment

Emphasizing discourse component

Self-correcting

Self-correcting

Specification Specification
Generalization Generalization
Intersubjectivity Chain of events
Appeal to attention New event

Rhetorical communication

Appeal to attention

Initializing communication Self-quote

Chain of arguments Quoting others
Self-quote Figurativity

Quoting others —
Figurativity —

Table 2. Discursive schemata of Object reference, Move and Frame of reference in deictic gesture

Object reference

Move Frame of reference

Discursive schemata

Discursive schemata

Discursive schemata

Direct pointing

Path indication

Speech event

Metonymic pointing

Placement indication

Narrated event

Metaphoric pointing
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To identify which discursive scheme/schemata the actor is using in gesture, we ad-
dress the two deictic gesture types, pointing and touching, manifesting Object reference,
Move and Frame of reference [Le Guen 2011]; the schemata were defined as modulated
by the contents of speech.

Data analysis

In this section, we present the analysis algorithm of speech and gesture schemata
identification in the recorded data and also describe the research steps to explore multi-
modal deixis in film and TV interview.

To identify which discursive schema/schemata the actor is using in speech, we ad-
dress the discursive markers appearing in every clause in speech.

For instance, in Argumentation plot contents Opinion schema appears in /amo uymo
7 He eOUHCmBeHHbIll criy4atl 8 muposoti ucmopuu/ (“this might be the only case in world
history”), (Emotional) assessment appears in /mwo67t0 céoto pabomy/ (“I love my job”), Ac-
cusation is found in /y eac cepoya nuxaxozo nemy/ (“you have no heart”). Argumentation
viewer engagement Emphasizing opinion or assessment schema appears in /xoneuno, s
emy oueHv 6nazooaper 3a amo, be3ycnosrol/ (“of course I am very grateful to him for it no
doubt”), Self-correcting schema is found in /ecru s ne owubarocy/ (“if I am not mistaken”

In Description plot contents Achievement schema is identified in /a Hawu 63s1u
amoeo larca u nepexunynu ezo uepes amy oopozy/ (“and our (troops) caught this Hans and
threw him across this road”), Process schema appears in /amo mot 8edv uepanu ve ux/ (“we
were not playing them”), Accentuated subject is found in /mak umo ne sce xomsam 6vimo
pykosooumensmu/ (“not everyone wants to be a director”), Accentuated time appears
in /200 ux ne suden/ (“it has been a year since I last saw them”).

Description viewer engagement Generalization schema can be shown with /ny som
maxk amo 6vin0/ (“this is the way it happened”), Chain of events schema — with /xoxomanu
nexcanu u nnaxanu/ (“[we] were all on the floor in stitches”), Appeal to attention sche-
ma — with /3naewv / on nonsmuncs nonsmuncsa/ (“you know he moved back back”).

To give an example of deictic gesture use, in Fig. 3 a, b, we show the actors employing
these gestures in the construal of DISCOURSE SPACE in film and TV interview narratives.

In Fig. 3 a (film narrative), actor V. Tikhonov is using a pointing gesture directing it
onto the students. He is talking about the letters which he wants his students to address in
/a nomom 6vinu monvko nucema | comnu nucem | uumaiime ux / onu onybnuxosanv/ (“And
then there were only letters, hundreds of letters, read them, they are published”). Impor-
tantly, that while pointing at the students, the actor is speaking about the action he wants
his students to perform since the main phase of the gesture is synchronized with vumaiime
(“read”); therefore, this gesture is clearly a Metonymic pointing. Meanwhile, the gesture does
not indicate any path of action (the way the action should be performed) but indicates the
addressees whom the actor wishes to perform this action; consequently, this is Placement
indication. Since the actor is talking about the action which might start since the moment
of the present event, involves the present event participants into its performance, this is a
Speech event.

In Fig. 3 b, actress V. Alentova in a TV interview is using a touching gesture while
specifying the reason of the event and stresses it by saying u amo 6vi10 mo (and it was
something that). Hence, this is a Direct pointing. Still, the gesture does not indicate any
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YUTAHUTE ux / READ them u amo 6w110 TO / and it was SOMETHING
THAT

Fig. 3. Deictic gesture use in film and TV interview narratives

path of action; therefore, this is Placement indication. The event the actress is pointing at
is clearly not the event which might take place in the studio; consequently, this is a Nar-
rated event.

The research procedure involved several steps.

At Step 1, we annotated the research corpus of film and TV interview narratives
adopting the inventory of discursive schemata of argumentation and description in speech
and discursive schemata embodied in the deictic gestures (we also annotated other func-
tional gesture types as was shown in [Kiose et al. 2022]). Annotation was made in ELAN
in several tiers allowing to identify the synchronization patterns of speech and gesture
discursive schemata.

At Step 2, we identified the distribution of discursive schemata in speech and gesture
in two subcorpora, film narratives and TV interview narratives, and also in the individual
actor’s narrative. This allowed 1) to identify the significant differences in the use of dis-
cursive schemata in speech and gesture in film and TV narratives, 2) to contrast the use
of co-speech deictic gesture as modulated by discursive schemata in argumentation and
description in film and TV narratives, 3) to find the significant distinctions in pointing
and touching gesture use with argumentation and description in film and TV narratives.
A series of one-way ANOVA tests in Jamovi statistical software was run for the purpose.

At Step 3, we explore the distribution of discursive schemata in speech and gesture in
film narratives and TV interview narratives as modulated by the Plot contents and Viewer
engagement structure characteristics earlier disclosed as typical of film narratives and TV
interview narratives.

Results and discussion

Step 1. To demonstrate the annotation procedure, we will illustrate a fragment from
V. Alentova film narrative (Fig. 4). To identify the gesture types and the discursive sche-
mata in speech, we employed a coded system with deictic gestures coded as 301 (pointing)
and 302 (touching).
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Fig. 4. ELAN Annotation sample

We may observe that at the moment of producing either of two clauses /3nauum
cmompu/ (well, look) and /y Cepescu 6 cy660omy denv poxcoenus/ (“Serezha has birthday
on Saturday”) Alentova employs a Touching deictic gesture <302> produced by both
hands. While uttering these clauses, Alentova enumerates the micro events which are
to happen in the near future. Still, to introduce this enumeration, she uses her left hand
as if manifesting the event which she wants the interlocutor to observe; therefore, this
deictic gesture is clearly a Metaphorical pointing. At the same time with the forefinger
of her right hand Alentova is indicating the direction towards this palm-event which
she wants the interlocutor to follow; this is then a Path indication schema. Since she
is introducing this event-to-follow while pronouncing the clause appealing to the in-
terlocutor’s attention in /3nauum cmompu/ (“well, look”), we consider it a manifesta-
tion of Speech event. Still, in producing the second clause /y Cepesu 6 cy66omy denv
poxcoenusl (“Serezha has birthday on Saturday”) Alentova touches her left-hand finger
with the forefinger of her right hand to start enumerating the microevents-to-follow.
This deictic gesture is clearly a Metaphoric emblematic pointing where a finger rep-
resents a microevent. Still, in this case this is a Placement indication since the meta-
phoric microevent is held on her open palm. This microevent does not involve the
participants and setting represented in speech; therefore, it can be referred to as Nar-
rated event.

Alentova employs several argumentation and description schemata in speech. In /
snauum cmompu/ (“well, look”) she uses Appeal to action as a Plot contents schema
and Appeal to attention as a Viewer engagement schema. In /y Cepesu 6 cy66omy Oetv
posmcoenus/ (“Serezha has birthday on Saturday”) we find Stating reasons, consequences,
conditions as a Plot contents schema and Specification as a Viewer engagement schema
manifesting argumentation. Additionally, this clause manifests description discursive
schemata of State and Accentuated subject as Plot contents schemata.

The same procedure was applied to annotate all the clauses in the actors’ speech with
gestures. The total number of the clauses which co-occur with deictic gestures in film
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Table 3. Discursive schemata of Object reference, Move
and Frame of reference in media discourse

Discursive schemata Film narrative TV interview narrative

Object reference

Direct pointing 23 18

Metonymic pointing 16 4

Metaphoric pointing 18 37
Move

Path indication 4 22

Placement indication 51 36

Frame of reference
Speech event 24 8
Narrated event 32 51

narratives was 54; the total number of the clauses appearing with deictic gestures in TV
interview narratives was 59.

Step 2. In Table 3, we present the total number of discursive schemata found in ges-
ture of film and TV narratives.

We may observe that gesture discursive schemata in film and TV narratives manifest
differences which appear in all types of schemata. Still the Paired samples T-test shows
these differences are statistically insignificant with Student’s ¢ (6) =-0.18 at p=0.863. Ad-
ditionally, we presume that 1) the differences (although not significant) can occur due to
various speech discursive schemata applied in the clauses, 2) there may be distinctions in
the individual speech and gesture multimodal deixis. Therefore, we further addressed in-
dividual participants gesture behavior to determine the gesture and speech contingencies.

First, we contrasted the use of discursive schemata in speech and gesture in film and
TV narratives. Two One-Way ANOVA (Welch’s) tests were performed for this purpose
with a) speech schemata used with deictic gesture as determined by film or TV interview,
b) gesture schemata as determined by film or TV interview.

There were 42 speech schemata tested as potentially contingent on either film or
TV interview; still, only 6 schemata displayed significant differences in their use with
a media format. In argumentation these include the discursive schemata revealing Plot
contents, which are Stating reasons, consequences, conditions with F=4.59 at p=0.034,
Contrast with F=4.43 at p=0.039; also, they include one discursive schema revealing
Viewer engagement, which is Quoting others with F=4.67 at p=0.034. In description
these include the discursive schema revealing Plot contents, which is Accentuated place
with F=17.16 at p<0.001; also, they include two discursive schemata revealing Viewer
engagement, which are Specification with F=17.21 at p<0.001, and Chain of events
with F=9.53 at p=0.003.

The results show that the most significant differences are observed in description
schemata, and mostly relate to specifying information and stressing the place; in both
cases the schemata with deictic gestures are found more frequently in TV interviews.

There were 7 gesture schemata tested as potentially contingent on either film or TV
interview. Noticeably, 6 out of them manifested significant distinctions with an only ex-
ception of Direct pointing. In Table 4, we present the One-Way ANOVA (Welchs) test
results for all gesture schemata.
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Table 4. Differences in Object reference, Move and Frame of reference

Discursive schemata Film vs TV interview, F; p

Object reference

Direct pointing 1.77;0.187

Metonymic pointing 10.39; 0.002

Metaphoric pointing 10.49; 0.002
Move

Path indication 16.76;<.001

Placement indication 21.95;<.001
Frame of reference

Speech event 14.28;<.001

Narrated event 11.24; 0.001

As the results show, the strongest differences are found in the use of Move and Frame
of reference schemata. The diagrams in Figs 4-6 allow to determine how these differences
are distributed in film vs. TV interview.

Fig. 5 shows the distribution in gesture Object reference.

In Object reference, the differences were found in Metonymic and Metaphoric point-
ing; however, the diagrams show that while the number of Metaphoric and Metonymic
pointing in film is almost the same, it is not the same in TV interviews. Whereas Meto-
nymic pointing is infrequent in interviews, it is the Metaphoric pointing which is com-
monly found.

In Move schemata, the tendency in the Path and Placement indication distribution is
similar; still, Placement indication occurs significantly more often in films.

In Fig. 7, we present the distribution in gesture Frame of reference.

We determine that in film, Speech events synchronized with deictic gestures appear
more frequently; presumably, this happens due to higher involvement of actors into the
situation of the film shot, while in the TV interview it is the narrated event which the ac-
tors accentuate by deictic gesturing.

Next, we explored the use of co-speech deictic gesture as modulated by discursive
schemata in argumentation and description in both film and TV narratives. To do it, we
performed two One-Way ANOVA (Welch’s) tests with speech schemata as modulated by
a) pointing gestures and b) touching gestures. It is to be mentioned that only one speech
schema was used with deictic gestures which manifested significant distinctions in its use
with pointing and touching gestures, that was Accentuated characteristics, with F=4.72 at
p=0.045 for pointing gestures, and F=4.79 at p=0.034 for touching gestures. Accentuated
characteristics schema appears significantly more frequently with pointing gestures than
with touching gestures, with 21 and 2 cases in films, and 15 and 7 cases in TV interview,
correspondingly.

Step 3. The obtained results describing multimodal deixis in film and interview
helped specify the earlier described characteristics of these two media formats. Below, we
will consider them separately.

Multimodal deixis in film manifested the preference for Metonymic pointing, Place-
ment indication and Speech event construal. Importantly, we did not observe enhanced
embodiment role appearing in gesturing in films [Kristeva 2014] in terms of deictic ges-
tures, as opposed to TV interviews. This might be explained by the fact that the interview
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Fig. 5. Object reference

participants were also actors; however, there is a more potent argument that these differ-
ences will appear in other gesture types, for instance, in pragmatic or representational
gestures [Cienki, Mittelberg 2013]. Another finding was that Metaphoric deictic gestures
which were expected to appear more often in films did not manifest this tendency. Impor-
tantly, there were cases (see Fig. 7) of entrenched or emblematic multimodal metonymies
and metaphors expressed in speech and gesture behavior of actors performing in film.

In Fig. 8 g, Yu. Nikulin uses a pointing gesture to show the direction to God who is
commonly deemed to be somewhere up; hence, we observe a metonymic shift from sub-
ject onto the direction towards this subject. In Fig. 8 b, L. Akhedzhakova points at each of
the event participants while touching with a forefinger of her left hand one of the fingers
of her right hand, which is an emblematic gesture of enumeration; still, this is not a case
of sole enumeration but also focusing attention on each particular participant. Therefore,
there is a metaphoric shift from the finger she is touching to a participant.
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Presumably, the prevalence of Metonymic pointing is interconnected with another
frequently appearing gesture schema which is Speech event construal. Since this is the
fictive event with an emphasis on emotionality, imagery, pragmaticity and logics [Ivanov
1976] which the actor is performing in the film shot, the components of the shot are lo-
cated in close proximity with the speaker and there is no need to point at them by forming
an iconic view of them. Additionally, other gesture types (for instance, representation-
al) might produce the exaggerated gesturing of “look into the camera” type [Ciccognani
2018].

Multimodal deixis in TV interview displayed the significant prevalence of Met-
aphoric pointing, Path indication and Narrative event construal. In terms of speech
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He oait BOI pebama ycaviuam / Obcyoumv KAKTOI'O HAﬁ[LL[HRA
GOD forbid the guys to hear 6 omoenvHocmu / to discuss EVERY

SHAREHOLDER individually

Fig. 8. Emblematic multimodal metonymy and metaphor with deictic gesture in film

go3vmu 3my / take that one 6o3vmu ee / take her

Fig. 9. Metaphoric deictic gesture in TV interview

schemata specifics, we determined the significant prevalence of Specifying information
and Accentuating the place. Since in the interview, the speaker focuses in the Narrated
event, we expected higher dynamicity in answering the interviewee’s questions [Clay-
man, Heritage 2002], which was found in both speech and in the use of Metaphoric
deictic gesturing.

Fig. 9 shows an example of Metaphoric gesturing which clearly complies with the
Narrated event.
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...u Hawu enpaeo / ...and our (troops) to the right

Fig. 10. Narrated event in TV interview

In Fig. 9 the actor points at a person who is not nearby. The gesture is used as if play-
ing out a situation when the individual that they are describing was in the same room
with the actor to intensify the argumentation. These findings show that multimodal deixis
is mediated by the iconicity in gesturing of the communicators (Metaphoric pointing),
which proves that it reflects two communication regimes of sharing and obtaining infor-
mation [Scherbatyh 2016].

The prevalence of Path indication in deictic gesturing evidences in favour of the
speakers’ high involvement into a narrative event construal; presumably this happens
since the speakers are professional actors and produce a combination of staged character
and spontaneity [Yashina 2007] with exaggerated staged effects. Importantly, that acting
out a narrated event might have influenced the speech schemata choice. To bring closer
the components of the plot implementation [Ilie 1999], the speakers focalize in speech the
details of the event, accentuate the place of the event. This involvement is manifested in
Fig. 10.

In Fig. 10, we observe the example of a touching gesture, where the actor abstractly
“touches” the sides which the troops moved to. This quite frequent identification of the
sides (right-left, west-east) is implemented by a pointing gesture, for instance pointing
to the right while showing the orientation in space. The co-speech gesture chosen by the
actor intensifies the Placement and Path indication of the movement of the object in the
Narrated event.

Overall, multimodal deixis contributes to intensifying specific characteristics of plot
contents and viewer engagement in two media formats, film and TV interview. Most no-
tably, these are the characteristics related to their different narrative regimes and different
combination of staged performance and spontaneity.

Conclusions

In this study, we addressed the problem of multimodal information construal in con-
trasting two most common media formats, film and TV interviews, in short narratives
produced by the same actors. We presumed that since these two formats display differ-
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ences in their plot content and viewer engagement characteristics, the latter might affect
the way the actors employ speech and gesture to present the discourse space. With the
research data of 20 film and TV interview fragments with 10 highly rated Russian actors
(5 men and 5 women) we developed a three-stage procedure to explore the possible con-
tingency of discursive schemata presenting discourse space in speech and of discursive
schemata presenting object of reference, move and frame of reference in gesture.

The results manifest that multimodal deixis contributes to intensifying both types
of these characteristics. Importantly, the results contributed to specifying several of
them. For instance, we did not observe enhanced embodiment role appearing in gestur-
ing in films in terms of deictic gestures, as opposed to TV interviews. We also identified
higher dynamicity in responsive narratives in TV interviews, which was found in both
speech and in the use of metaphoric deictic gesturing. Statistical results show that while
multimodal deixis in film manifests the significant preference for metonymic point-
ing, placement indication and speech event construal; in TV interview we observe the
prevalence of metaphoric pointing, path indication and narrative event construal. Ad-
ditionally, TV interviews display the speech schemata which specify information and
accentuate the place. Overall, the study shows that there are two basic types of discourse
characteristics which produce higher differences between film and TV interview for-
mats. These are different narrative regimes and different combination of staged perfor-
mance and spontaneity.
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ITonuMopmanbHbIi geliKCUC B MeIMAMCKypCe: HAPPAaTUBBI KMHO U TeIeMTHTEPBbIO*

M. J1. Kuoce, A. B. Jleonmvesa, O. B. Aeagporosa

MoOCKOBCKMIT TOCYLapCTBEHHBII IMHIBUCTIYECKIT YHUBEPCUTET,
Poccuiickaa @epepanus, 119034, Mocksa, yn. OcToxeHKa, 38
Mucturyr aspikosHanna PAH,

Poccuiickaa @epepanus, 125009, Mocksa, bonbimoit Kucnoscknii nep., 1

s uurtuposanns: Kiose M. L., Leonteva A. V., Agafonova O. V. (2024). Multimodal deixis in media
discourse: Film vs TV interview narratives. Meduanunzeucmuxa, 11 (1), 30-52.
https://doi.org/10.21638/spbu22.2024.103

B craTbe aHanM3y HMOABEpraloTcA ABa SKaHpPa MEUATUCKYpPCa — KIMHO U TeJIEVIHTEPBbIO, —
IeMOHCTpUpYIOLIMe CIennpuIecKnii XapakTep pacrpefe/leHns] KOMMYHUKATUBHBIX MO-
IAIIbHOCTEI Pedlt 1 XKeCTa B IOMMOAATBHOM JEIKCICe IIPU KOHCTPYMPOBAHUY AVUCKYPCHUB-
HOTO IIPOCTPAHCTBA B HappaTuse. [/ yCTaHOB/IEHNs 0COOEHHOCTEl 9TOTO pacIpeieNeH s
B paboTe M3y4aeTcs «COfepKaHIe CIXKeTa» I «IIePCIeKTIBA Hab/IIoaTe/s» KaK [iBe OCHOB-
Hble KOOPAMHATBI KOHCTPYMPOBaHMA UCKYPCUBHOTO IPOCTPAHCTBA B Meayma. Iumoresa mc-
CJIelOBAaHNA 3aK/II0YaeTCsl B TOM, YTO Ha/IM4ue Pas/Inuuil B «COIePKaHIM CIOKeTa» U «Iep-
CIIEKTVBe HaOMIOfaTesl» B PACCMATPUBAEMbIX XKAaHPax OyAeT OHpefe/nsiTh pacIpefeneHie
pedn 1 XecTa B KOHCTPYMPOBAHNUM JUCKYPCUBHOTO IPOCTPAHCTBA aKTepaMi. Marepuanom
aHamm3a AB/AIOTCA 20 GparMeHTOB KMHO ¥ TeNEMHTEPBBIO C yIACTMEM PEfTUMHIOBBIX POC-
CUIICKUX aKTepoB (5 My>K4MH 1 5 >keHInuH). OCHOBHOII MeTOZ MCCIEROBAHMA — IIOINMO-
Ta/IbHbIIl aHA/IN3, KOTOPBI IIPUMEHACTCS /I YCTaHOBJIEHNs HMAaTTePHOB CONPSXKEHHOCTU
(coBMeCTHOII BCTPEYaeMOCTH) AMCKYPCUBHBIX CXeM, MCIIONb3YIOMUXCA I KOHCTPYUPO-
BAHISI AUCKYPCUBHOTO IIPOCTPAHCTBA B PEYN, I JUCKYPCUBHBIX CXEM, CTYXKAIVX [T KOH-
CTpyupoBaHus obbekra pedepeHI N, ABIDKEHNs U pedepeHIManbHoro gpeiiMa B JeilK-
TUYECKNX JKecTaxX. Pesy/bTaTl MOKasaly, YTO MOMMMOMANbHBIN [AEHKCUC TeMOHCTPUPYET
crieruduyeckye XapaKTepUCTUKA B KMHO U TeleMHTepBbIo. Tak, B KMHO IIpeBaINpyeT Me-
TOHMMMYECKOe yKasaHue, yKa3aHye Ha MeCTO IIpY KOHCTPYMPOBAHMUNU COOBITUA pedls; B TO
BpeMs KaK B TelleMHTEPBbIO Yallle HabmofaeTca MeTadoprieckoe yKasaHue, yKasaHUe Ha

* VlccnepoBaHue BBIIIOMTHEHO B paMKax rOCy/lapCTBeHHOro 3afanuA «[lomMmMopanbHblil aHa/IN3 KOM-
MYHMKaTHMBHOTO IIOBEJIeHNA TOBOPSAIIETO B PasHbIX TUIIAX YCTHOTO JUCKypca» (mpoekT Ne 075-03-2020-
013) B IleHTpe COIMOKOTHUTMBHBIX MCCIEIOBAHNIT HUCKYpca B MOCKOBCKOM rOCY/lapCTBEHHOM JIMHIBJ-
CTUYECKOM YHUBEPCUTETE.
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IyTb IIPY KOHCTPYVPOBaHMY COOBITIIA HApPATIBa. YCTAHOBJICHO, YTO B TeMHTEPBbIO IVIC-
KypCUBHBIE CXeMBI B peuli Yallle IIPeICTAB/IAIOT leTaIN3MPOBAHHYI0 MHPOPMALVIO, a TaKXKe
MH(OPMALINIO, YTOYHAIOIIYI0 PACIOIOKeHNe 00bekTa pedepeHINN B COOBITUN pedn Un
B COOBITIY HappaTKBa. B e1oM ncciefoBanme mo3BonIo 06HapyXUTh fBa OCHOBHBIX THIIA
TMCKYPCUBHBIX XapaKTEPUCTUK, ONPEENAIINX Pasauyuusa B IOIMMOJIATbHOM JeiiKcuce
KIHO /1 TeJIeMHTEPBbIO; K HUM OTHECEHBI Pa3Hble HappaTVBHBIe (GOPMBI I Pa3IMIHOE COYe-
TaHJe IIOCTAHOBOYHOTO ¥ CTIOHTAaHHOTO B IIOBEJIEHNN aKTEPOB.

Knrouesvie cnosa: KuHo, TE€IENHTEPBbIO, P€Ub, JKECT, AMCKYPCUBHOE IPOCTPAHCTBO.
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ITonmnKOqOBBIN TEKCT B AUIKUTAT-KOMMYHUKALMAX By3a:
KOHTEHT, rpaduKa, WUTIOCTPAIUN

C.C. Ilnaxosa, A. IO. KonecHux

ITepMcKWIT TOMUTEXHIIECKWIT YHIBEPCUTET,
Poccuiickas @epepanys, 614990, Ilepmb, Komcomonbekmit mp., 29

s umruposanus: [laxosa C. C., Komecuux A. 0. (2024). TIonmnKonoBbIiT TEKCT B [UIKUTAT-KOM-
MYHMKAIVISIX By3a: KOHTEHT, Tpaduka, wurcrpaunu. Meduanunesucmuxa, 11 (1), 53-75.
https://doi.org/10.21638/spbu22.2024.104

B cTaTbe paccMaTpuBalOTCA 3aKOHOMEPHOCTU CTPYKTYPMPOBaHMA INOMUKOJOBOTO TEKCTA,
(GYHKIMOHMPYIONIETO B HOBOCTHBIX JICHTAX CaiiTOB TEXHMYECKUX YHMBEPCUTETOB. AKTY-
aJIbHOCTh MCCTIEfOBaHMs 06yCIOB/IeHa HEOOXOAMMOCTBIO JMHIBUCTUYECKOTO ONMCAHIIA
BCEBO3MOXKHBIX (POPMATOB ¥ SKaHPOB AUPKUTAT-KOMMyHMKalyy. HoBu3Ha mccmefoBaHms
3aK/II0YaeTCs B KOMIIEKCHOM aHa/I/3€ Hay4HOII HOBOCTHOI IEHTHI TEXHUYECKUX YHUBEPCHU-
teroB. Llenb nccenoBanmsa — aHamus BepbabHOro (BepbaibHas MeLUATOINKA, TEMATHKa)
u HeBepbanpHOrO (rpaduika, WUTIOCTPALVM, BU3yaNbHasi MeUATOINKa) KOMIIOHEHTOB I10-
JIMKOJIOBOTO TeKCTa. MeTOIbl NCCTIe0BaHNA — KOHTEHT-aHaIN3, TPapUIecKuii U CeMMOTH-
JecKuii aHamu3. MHOroacmeKTHasA XapaKTePUCTHKA PAa3HBIX KOMIIOHEHTOB IIOTMKOOBOTO
TEKCTa HAyYHOTO COepPKaHNs II03BOMsAET BBIABUTD TeMATUYeCKIe JOMUHAHTHI By30BCKOTO
KOHTEHT4, a TAKKe CUCTeMY ITapaBepbaIbHBIX IP1eMOB ero odopmieHys. JMCKypCHBLI aHa-
JIN3 MO3BOJISAET YCTAHOBUTD MEKCEMUOTHYECKUE OTHOLIEH, KOTOPble OTPaXKaloT pacIpe-
IeJleHye CMbIC/IA Ha YPOBHe BepbOaIbHOTO M BU3yaJIbHOTO KOfia. B Bep6anbHOI MeInaTonmke
TOMUHUPYET 00pa3 TeXHNYECKOIO YHMBEPCHUTETa KaK HAYYHO-MCCIIeI0BATeNbCKO CTPYKTY-
PbI B aKTya/IbHBIX 00/IaCTAX HAYKY U IIPOM3BOJCTBA, I7ie YYeHBIN (IMYHOCTD) HAXOLUTCA Ha
nepudepny, Ho obecrednBaeT HAYIHO-MCCIEROBATEIbCKIIL TpoLiecc. B Bu3yanpHOI Mefna-
TOIMKE OTMEYAeTCsA HEKOTOpasa «UCKPUMMHALVA»: TOMUHMPYeT 00pas y4eHOro-My>K4u-
HbI (JINYHOCTH), KOTOPBIL B CTPYKTYpe HAyYHOTO MpoLiecca ABIACTCA 6o/lee 3HaUYMMOI CO-
CTaBJLAIOLE], YeM caM IIPOoLlecC M Hay4Hoe cooOLIecTBO. BuayaibHble KOMIOHEHTHI TeKCTa
(rpadmka 1 WUTIOCTpaLMM) OTINYAIOTCS Y3KUM PelepTyapoM IpMeMOB; JOMUHUPYeT POoTo-
rpadus. AHam3 Bep6aIbHONM M BU3YaIbHON MENVATONNKY B OIIIO3MIIMI «yI€HbIT — Ha-
yKa» IIO0Ka3a/l JOTMYeCKyIo MHBEPCUI0 — 3aMeHy BepOalIbHOrO BU3YalIbHBIM. OTU HAaHHBIE
XOPOILO COMIACYIOTCA C YCTaHOBACHHON JOMMHAHTON (DYHKIMEN WUIIoCTpaunii — QyHK-
et foronHenus. IlonydeHHble HAOMIONEHNA U BBIBOIBI MOI'YT OBITH MCIIONIb30BAHBI HAy4-
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HBIMI >KyPHAIUCTaMY, CIEIaTNCTaMI TIPecc-CIIy>KO YHUBEPCUTETOB /11 KOPPEKTUPOBKM
crpaTeryy QPOBBHIX KOMMYHUKALIL. [lepcrieKTBHBIMM IPeCTABIAIOTCA UCCIe[OBAaHNA
XapaKTePUCTUK IIONMKOJOBOTO TEKCTA, KOTOPbIE KOPPEIUPYIOT C BOCTPeOOBAaHHOCTDIO TEK-
CTa 'y Lie/IeBbIX ayIUTOPUIA.

Kntouesvie cnosa: HayyHas KOMMYHUKAIVA, TIOTMKOTOBBIN TEKCT, MEAMATONMKA, HAyIHAs U/I-
JoCTpaIyA, I@poBble KOMMYHUKALUM.

ITocTaHOBKa Mpo6IEMBbI

ITocTaHOBKa IIPOO/IEMBI B HACTOSIIEI CTaThe CBsI3aHa C MaJMATeKCTOM KaK IIO/IMKO-
TOBOJI CTPYKTYpPOIl B M(POBOIT HAYIHO KOMMYHMKaUMNU. [JUIKUTaI-KOMMYHUKALINA
By3a OTHOCATCS K HAYYHBIM KOMMYHMKalMAM. Ha ceronHs noHATHE HAYYHAT KOMMYHU-
KAyus He VIMeeT OJHO3HAYHOTO OIIpefielleHNA U Ae(MHMUPYeTCsA OT CAaMOTO Y3KOTO (KOM-
MyHUKaLusa Mexay yaeHbiMu) [Ueprosy6 2013; Yeprukosa 2017; u ap.] mo camoro -
POKOro (KOMMYHMKALVA MeX/Ty HayKOI1 ¥ IMMPOKOIL 0OIIeCTBEHHOCTBIO: OT aKajjeMuye-
ckoit Haykn o Twitter storms) [Calsamiglia, van Dijk 2004; Davies, Horst 2016; Starling,
Tanswell 2018; Heyctpoesa 2018; MenBeneBa, Asaposa 2021; u ap.] o6bemMa IOHATHSL.

ITerecoo6pasHbIM SB/IsACTCS BBIIETIEHIE 8HYymMpeHHel (KOMMYHUKALNS MeX/Y yde-
HBIMI) U 6HeuwiHell (KOMMYHMKALUA yYeHBIX C 00IIeCTBOM, HAaIIpaB/IeHHas Ha IIOIy/A-
PU3ALVI0 HAYKMU [y HeCHEeLMAIICTOB) HayuHoti kommyHukayuu [[Toxkoreino 2019; Yep-
HABcKaA 2017; u Ap.], K KOTOPHIM B aHITIOSA3BIYHOM JVICKypCe IIPUOIVKAIOTCSA TepMIHBI
science communication u scientific communication COOTBETCTBEHHO.

OmvH 13 3G (eKTUBHBIX MHCTPYMEHTOB HAayYHON KOMMYHMKAI[MM By3a — CailT,
KOTOPBIiI AB/IATCS IIATPOPMOIL IsI HayYHON KOMMYHMUKAIUY, MHCTPYMEHTOM IIOIIY-
JIAPU3ALNY HAYYHBIX HOCTYDKEHNI, B KOTOPOM BBIIENIAETCA 0CO0ass PO/Ib HOBOCTHBIX
pasgenos [Mepnsenesa, Asaposa 2021]. HoBocTHOII pasfienl YyHUBEPCUTETCKOTO caliTa co-
CTOUT U3 MeIMATeKCTa, KOTOPbII HOCUT MHTETPUPOBAHHDIN XapaKTep (TeKCT ¥ BU3Yay-
3anys MoObIX TUIIOB: rpaduka, nHorpaduka, Buneo) [nmmua 2017: 17].

YHuBepcuTeTCKME CaliThl TaKXKe pacCMaTPMBAIOTCA B PALY APYTUX Hay4HO-IIOIY-
JISIPHBIX peCypcoB HapaBHe C caliTaMy 3/IeKTPOHHBIX Bepcuii TpaagnumuonHeix CMM (me-
YaTHBIX U Tejleriepenay), caiiTaMy IOIy/Apu3aTopoB Hayku [Makaposa 2013].

Ilenp McCIemoBaHUs — aHAIN3 MEVATONMKM ITOTIMKOLOBOTO TeKCTa B IM(POBBIX
HAayYHBIX KOMMYHMKAIVIAX By3a. [JIs JOCTVDKEHNS LIe/IM IIPOBOAMIICS aHA/IN3 BepOasb-
Horo (Bep6OasbHas MeIMATOINKa, TEMAaTIKa) 1 HeBepOa/IbHOTO (rpaduKa, MToCTpaLum,
BU3yaJ/IbHasA MEAMATOINKA) KOMIIOHEHTOB IIO/IMKOOBOTO TEKCTa.

Vcropusa sonpoca

HekoTopble TMHIBUCTBI TOBOPST O IMHIBUCTUYIECKOM (BepOaIbHOM), 9KCTPAIMHTBU-
cTrveckoM (HeBepbOaTbHOM) M CMEIAHHOM BIMIAX TEKCTa B COBPEMEHHOI JIMHTBUCTHUKE
[Omenbsinenko, PemuykoBa 2018]. B cMelraHHOM TeKCTe OTMEYAIOTCsI TeHAEHLIMY K BU3ya-
nusauuy nH$opMary, yBemndeHno 3G peKTMBHOCTY BO3EICTBUS TeKCTa Ha YNTATe/Ib-
CKYI0 ayUTOPUIO C IIOMOIIbIO JBOIHOTO KOAMPOBaHMA, KOMIAKTHOCTU ITPEJCTABJIEHNUS
Marepuana, HabIofaeMble B CPEICTBAX MaCCOBOIT KOMMYHMKAaLII [Xpucrodoposa 2021].

B Hay4HOM AMCKypCe CYLIeCTBYeT MHOXXeCTBO TEPMMHOB I OOO3HAYEHUs CMe-
IIAHHBIX TEKCTOB: KPeONU308AHHDL, NONUKOOO0BYLL, KOHMAMUHUPOBAHHDLIL, U308epOATD-
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HObLU, NOAUCEMUHECKULL, TTUHZB06U3YAIbHDLIL, subeoeep&zﬂbnbtﬁ, 8U3YATILHBITL U JIP. [Ome-
NbsTHEHKO, PemuykoBa 2018].

Hanb6ornbiree pacrpocTpaHeHye HOMyYIIN TEPMIUHBI 10/1UK0006bi1i (Ba 1 607ee Koma
B KOJVMPOBaHMM MHGOPMALIUN) M MYIbMUM00AnvHoili TeKCT (fBe U 60/lee MOJANIbHOCTI
B BOCIIPUATUM U IeKOAVIPOBaHMM TeKcTa). Cpemy crienuaecKnx 4epT IMOMMKOJOBOTO TeK-
CTa BBIIETIAIOT CUMYTIbIMANUEHYH0 MHO20KAHATILHOCHb MPAHCTAUUU COOOULeHUS, CTIOHHOCb
peuenyuu coobuieHUs, KOMMYHUKAMueHyto komounamoprocmo [Koxemsakun 2019]. B ce-
MaHTHYECKOM IIPOCTPAHCTBE TAKOTO TEKCTA IIPOMCXOAUT KOHCTPYUPOBaHMe KOMIUIEKCHBIX
CMBICTIOB, U3BJIeYeHIe KOTOPBIX paccCMaTpUBaeTCs Kak TBop4eckuit mpouecc [[ycesa 2019].
O630p mccIeoOBaHNIT IOMKOJOBOTO TEKCTA B KOHTEKCTE MY/IBTYIMOJATIBHOCTI B POCCHIA-
CKOJ1 11 3apy0OeXKHOIT IMHTBUCTYKE NperncTasieH B [OMenbsiHeHko, Pemuykosa 2018].

MynbTUMOZANbHBIN ITOJIXO0]], HE IIPEJIIONATaeT, YTO BAXKHOCTD A3bIKa IIPEeyMEHbIIA-
eTcs: «Ib0e VICIOMb30BaHMe A3bIKAa HeN30eKHO AB/IACTCA MYIbTUMOIATbHBIMY. S3BIK
BCe ellle BaXKHbIJI KaHal KOMMYHUKAIMM, HO €ro pojib B aHajau3e AMCKypca MEHAETCA
[Kress, van Leeuwen 2001].

CooTHoleHne BepOarbHbIX 1 HeBepOaTbHBIX KOMIIOHEHTOB IIO/IMKOOBOTO TEKCTA
TaK>Xe IMeeT BECOMYIO ICTOPUIO MCCTIENOBAHNIA, OTHAKO JVICKYCCUU B HAYYHOM JIUCKYP-
Ce IIPOJIO/KAKOTCA.

OpHy mccnegoBaTeny OTMEYAIOT IIPHOPUTET BepOaTbHOrO psAfa Hajl HeBepOab-
HBIM: HesI3BIKOBBIE 00'beKThI CTAHOBSITCS [10-HACTOSAIEMY 3HAYAI VMM JINIIb IIOCTONBKY,
HIOCKOJIBKY OHM AYOMMPYIOTCA MIN PeTPAHCIUPYIOTCA A3BIKOM; MIPUOPUTET HAXOAUTCSA
y BepbanbHoro kaHama (39%) B cpaBHeHMU C BuU3yanbHbIM (33 %) M IPOCOAMYECKUM
(28 %) [Kubpnk 2010]; nHTEpIpeTannsa BU3yanTbHbIX 00beKTOB MOTUBIPOBaHa BepOab-
HbIM KOMMEHTapMeM: OH TEMATU3UPYET U KOHTEKCTYaNU3NPYeT BU3YAIbHYIO PELENII0
Y MHTepPIpeTaLNIo ICXoiHOTro coobmenns [bemroenosa u np. 2020]; ocobas 3HAYMMOCTD
Bep6aIbHOrO KOMIIOHEHTA IPOSIB/IAETCS, HAIIPYMep, B PETMOHA/IbHBIX TETeBU3MOHHBIX
HOBOCTSIX, KOTZIa /IBa KaHa/la C MPOTMBOIONOKHONM pefaKLMIOHHOM IOIUTUKON MHTEp-
HIPeTUPYIOT OFHO COOBITHE, T.e. MCIOIb3YIOT OAVMHAKOBBIN MIN IIOXOXKUII BUNEOPS:
B TaKOM C/Ty4ae BepOa/lbHbI KOMIIOHEHT OyIeT ABIATHCA OCHOBHBIM CMBICTIOOOpasyio-
muM sneMenToM [Konecunkosa 2018] u mp.

I pyrue, Ha060pOT, OTMEYAIOT IPUOPUTET HeBePOATbHOIO HaJl BepOaTbHBIM: OKOJIO
70 % Bcett nHGOPMAIUY TOHOCUTCS [0 afpecaTa Py MOMOII HeBepOATbHOI MM Tapa-
MHTBMCTNYecKol nHbopMmauun [IIpenredenckas 2000]; mHpopMays, comeprkaiasics
B TEKCTOBOM COOOIIEHNM, YCBaMBaeTCs Ha 7 %, TOIOCOBBIE XapAKTEPUCTUKY CIIOCOOCTBY-
0T YCBOEHMIO Ha 38 %, TOT/ja KaK Ha/jm4ue BU3yaJIbHOTO 00pa3a 3aMeTHO IIOBBIIIAET BOC-
npusatrie — #o 55% [Bopormmiosa 2007]; BausiHue BepOaIbHON COCTAB/IAIONIEIl Ha 110-
HUMaHMe [TOTIMKOI0OBOTO TEKCTA PAaCCMATPUBAETCA KaK MOLY/IMPYIOLIEe, a OIpe/eAoiaa
POJIb B €T0 MOHVMAaHNY IPU3HAETCs 3a N300pasuTebHbIM psagoM [Conn 2006] u mp.

Llerecoo6pasHbIM ITpeCTABIIAETCA YUET Pa3INIHbIX (JaKTOPOB IIPY OIIpefie/IeHNY 3Ha-
4UMOCTY BepOaIbHOTO U HeBepOaTbHOIO KOMIIOHEHTOB ITO/IMKOJ0BOTO TEKCTA B KOHTEKCTE
€ro My/IbTMMOJIa/IbHOCTI: OIMH KOMIIOHEHT BBICTYIIAeT B PO/ «eKOPaTMBHOTO oOpamie-
HIsI» IPYTOro Wiy 06a KOMIIOHEHTA JIeVICTBYIOT Ha PAaBHBIX IO3MUIMAX, Y IPY YAATEHUN
OfIHOTO M3 HUX ITPOUCXOAIUT TT0oTeps obmiero cMbica [YepHasckas 2009]; BepbanbHas UH-
(dbopmalys BO3/IeiiCTBYeT Ha CO3HAHNE YNTATe/Isl PallOHA/IBHBIM IIyTeM, a VICIIOIb30BaHNUe
HeBepOaIbHBIX CPeICTB ePeBOANT BOCIIPUATIE Ha YPOBEHD IIOfICO3HAHIIS; HeBepOabHbIi
KOMIIOHEHT YCU/IMBAeT BOCIPUATIE BepOATbHOIO TEKCTA 1 CO3/jaeT OIpefie/IeHHBII IMOLIV-
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OHaJIbHBII HacTpoll [Bonbckas 2016], mepemaet oTHOLIeHMe K BepOanbHOI MHGOpMALNN,
vyBcTBa [KyHnnpiza 2020]; my4mmm crioco6oM i MUTIOCTPaLyy KaKoii-/inoo IpoLeyphl
MO>XKeT OBITh M300paXkeHMe, a BOT B IOPUANIECKOM JOKYMEHTe, HA000POT, SA3bIK SIBSIETCS
Hanbosee BaXHbIM criocobom nepenaun nadopmarun [Kress 1997].

B mr060M ciydae BOIIpOCHI BepOaibHOI 1 HeBepOaIbHOI CTPYKTYPbI IOTMKOLOBOTO
TEKCTa, B TOM YNC/Ie B KOHTEKCTe MYIbTUMOIANIbHOCTH, MIMEIOT 1e/Iblil Beep Hay4HbIX
VMHTepIpeTanuii. MeHee MCCIe[OBAaHHBIMU SABJISIOTCA POIb WIIIOCTPALUI U UX B3au-
MOJIeVICTBHE C BepOaTbHOI COCTAB/IAONIEN B HAYYHOM TeKCTe. Busyanmsalsa HayaHOTo
3HAHV Ha CETOJHSA — BecbMa aKTya/lbHasl M MaloM3y4eHHas Ipobrema.

Teopus MmrOCcTpanuy Kak TakoBOH (He TOIbKO HAyYHON) HaXOMUTCS HA TeOpeTu-
yeckoit nepudepun: «OFHOBPEMEHHO € Pa3HOOOPa3yeM U MHO>KECTBEHHOCTBIO TEKCTOB
MO>KHO KOHCTAaTMPOBaTbh Pa300IIeHHOCTb VICCIEOBAHMIL... YTO OTpPaXKaeTcs Ha BCeM
KopIyce poccuiickoro cermenra illustration studies kak cMCTeMHOrO TeOpeTHMYECKOTO
OCMBIC/IEHN S WITIOCTPALu. .. PaboTbI, OCBSIeHHbIE aHA/IN3Y COBPEMEHHOI KHIDKHOII
WTIOCTPALuy U BeO-rpaduKi, MOSBIAIOTCS, HO Ha o0I1ieM (OHe HayIHBIX MCCIEOBa-
HUI UX [I0KA OYeHb Maio» [Ymanckas 2021].

Kak mokaspiBaeT IpaKTMKa HAyYHON WJUIIOCTPALAM, BXHENMIIMMU (YHKIVAMU
BU3ya/IM3alMyl HAYYHOTO 3HAHMS SIBJIAIOTCSA aTTPAaKTUBHAs (IIpMBJIeYeHNe BHUMAHNUA),
9KCIIpeccHBHas (BO3JeIICTBME HA YYBCTBA M 3MOLMMK) U 3CTeTHdYecKas (pyHKUMM, YTO
CBA3aHO C TAKMMIU TPeHJaMI B KOMMYHMKAIINY, Kak Science Art 1 MefiMaT3anysa HayKI.
HayuHnas winroctpanms uccuenyeTcs Kak Science Art B KOHTeKCTe MO/ IApU3aLNM Ha-
yuHoro 3HaHMs [Ross 2017; lasicuna u mp. 2019; JIucosckmit 2020; u fp.].

Mepnyatusanys Hayku obmafaeT cBoeil crienudukoit: Bce 6onbliiee cONMKeHne Ha-
VKU ¥ TOIUTUKM, KOTAA TOMUTUKN TeTUTUMUPYIOT IPYHMMaeMble pellleHNsI Ha OCHO-
BaHUY HAy4HOI 3KcIepTussl [PpicakoBa 2022]; MepmaTm3auys KaK pelyTalMiOHHBII
U MMWJIKEBbIN KallMTal HAyKU ¥ KOHBEpPTaLNsA MEIUITHON M3BECTHOCTY B aKajemude-
ckoe npusHanue [Viliverronen 2021]; caygaitHoe [Kiimpel 2019; Kligler-Vilenchik et al.
2020; Mueller-Herbst et al. 2020] u passnekatomee [Martin, Dwyer 2019] notpe6nenue
Hay4YHOTO KOHTEHTA B COLICETSAX U JIP.

OtpenbHble paboTHI MOCBsAIIeHbl BocnpuATuio [Ckanka 2021; n ap.], cemuoTnke
[[lectaxoBa 2019; TaronoBa, [TonskoBa 2022; u #p.], monucy6OBeKTHOCTH (IIPOEKT pea-
NM3yeT TBOPYECKO-TEeXHIYECKIUI KOMIEKTUB — JKyPHAINCT, pororpad, nuporpad, Bed-
nusaitHep, SMM-MeHemKep, CTaTUCTUK, aHATUTUK, IIPOTPaMMICT, CrienyaancTsl data
science, npoptocep) [Inmna 2017; 1 gp.] HayIHOI BU3yanu3aluu.

AKTHMBHO MCCIIEyI0TCSl HAay4YHble BU3YyalMU3alMM B KOHTEKCTe MYIbTUMENUITHOCTH
u IT-Texuonoruit [fop6yHos-Ilocanos u ap. 2015; IlInmna 2017; Perkel 2020; 3akytuesa
2022; Chen et al. 2022; u gp.].

[Tpodeccuonanusarus scientific illustration sBomrormoHnpoBana otT mpodeccuo-
HaJIbHBIX M 00YYaIOLVX Lie/ell O MapKeTuHra ¥ Ou3Heca, YTO He BIUsET Ha pasBUTHE
HAy4HOIl BM3ya/M3alyyi KaK TaKOBOJl. B 11eToM MOXXHO rOBOPUTb O CTabOM pasBUTHUA
scientific illustration B poccuiickoit Teopun 1 IMpaKkTHKe U aKTUBMU3ALMM ITOTO HAIPaB-
JIeHNA B TIOCTIeJHee BpeMsl.

Cy1ecTByloIas CErOfIHS MUPOBasl «BbICOKas MOJia» science art HAyYHOI MITIOCTPa-
LIVIM OCTAEeTCs HEIOCTYIIHO [/ «MAacCOBOI MapK» caiiTa 06pasoBaTe/IbHOI OpraHM3a-
uuu. B 1ieHTpe Halero uccieoBaHus — aHAIN3 IOBCEJHEBHOI BIU3Ya/lIbHON IPAKTUKU
B Hay4YHOII KOMMYHMKAIIY YHUBEPCUTETOB.
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Onucanme METOONKMN MCCIIEJOBAHNA

OMIIMPUYECKUM MaTepyanoM BhICTYIWan 500 HOBOCTHBIX MaTepuanos (1o 100 ays
Ka)XX[IOTO YHMBEPCUTETA), OYOIMKOBAaHHBIX By3aMM B Iepyof, ¢ sHBapst 2022 I. 10 THBapb
2023 1. B HOBOCTHOIJ JIEHTE CAITOB, Ha KOTOPBIX YKa3bIBAETCA KOTMIECTBO IIPOCMOTPOB
ny6mkanmit. TekcThl OTOMPaNUCh METOLOM CIUIOLIHOM BBIOOPKM ¢ OUIIMATbHBIX Cali-
TOB YHUBEPCUTETOB I3 peiTHHIa Ty4nx By308 Poccyn (o Bepcymt RAEX-100): Hanmo-
HaJIbHBIN MICCTIeOBaTeNbCKII siftepHblil yauBepcuteT « MV DV »; Cankr-IleTepOyprekmit
nomurexundecknit yuusepcuret Ilerpa Bemmkoro (CII6ITY); HaunonambHbI MCCIER0-
BaTenbckuil yausepcuteT MITMO; Cankr-IleTepOyprcknii rocygapCTBEHHBIN 3/IEKTPO-
texHn4yeckuit yansepcureT «JI9TV» um. B. V. Vnbanosa (Jlennna); Ilepmcknit Hanmo-
HaJIbHBII MCCIeOBATeNbCKIIT ToNMTexHdecKuii yansepcuret (ITHUITY).

Bei6op B kauecTBe MaTepyaja UCCIEOBAHN JAHHBIX C CAITOB TEXHUYECKUX YHM-
BEPCUTETOB OOYC/IOB/IEH B TOM YMCJIE U TEM, YTO TeXHIYeCKass MHPOPMaLs SHAYNTe Ib-
HO CTIOKHee [/l BOCHPUATHA, YeM T'yMaHUTapHas, YTO OC/IOKHAET CTPYKTypUPOBaHMe
uHbopManuy B KOMMYHUKAIUAX I HEIIOATOTOB/ICHHOI ayAUTOPUN.

Ananmus MaTepuajna IPOBOAMUICA B KOHTEKCTe AUCKYPCHMBHOTO IOAXONA K aHAIU3Y
MmepuarekcTa [[lonosa 2018; n mp.]. Metomamu MccenoBaHysl sIBUINCh 97IEMEHTBI IVIC-
KyPCUBHOTO aHa/IM3a: BepOa/ibHas MEVATOINKA, TeMaTHKa (KOHTeHT-aHa/IN3); MeIVITHbIe
TEXHOJIOTUI: BU3yaJIbHbIE CPECTBAa — LIPUPT, rpadyKa, WUTIOCTPALUM, BU3YalIbHasl Me-
muaronuka (rpaduuecKnii 1 CeMMOTUYECKUIT aHaMN3), @ TAK)Ke KOMMIeCTBEHHBII aHa/N3.

MetopuKa MccnefoBaHuA BK/IOYAET Clefyloliye 3Talbl aHaAu3a MOIMKOO0BOTO
TEKCTa B HAY4HOJ KOMMYHUKAI[U BY30B.

1. Konrent. KomuecTBeHHbIN aHamus: 1) cpefHee KOMMYECTBO HOBOCTHBIX MaTepy-
aJIOB Ha HAy4HO-TIONY/IIPHbIE TEMbI Ha CaliTaX By30B B MeCALl; 2) O HAyYHO-IIOIYIIAP-
HOTO KOHTEHTa B 0011ell KOMMYHMKAL[IOHHOJ IIOJIMTUKE YHUBEPCUTETA B MECALL; 3) JOIA
«OBITOBOVI» HAayKM (KOIMYECTBO MyO/IMKAINIil 00 MCCTIeNOBAHNIAX Y Pa3pabOTKax Ha TeMBI,
6mm3Kye O0LeCTBY, VIY MaTepyaibl Pa3bsACHSIIOIIEIO XapakTepa 00 OKpy»Kalowlell neii-
cTBUTeNbHOCTY). KauecTBeHHBIN aHamm3: 1) OCHOBHBIE MH(GOPMALIMOHHbIE IOBOJbI HAy4-
HO-IIOITY/ISIPHOTO KOHTEHTA; 2) OCHOBHBIE Hay4YHbIe 00/1acTy MHPOPMAIVIOHHBIX IIOBOJIOB
(TemMaTyKa) Hay4YHO-IIOMY/IIPHOTO KOHTEHTA By30B; 3) BepbabHas MeNaTONNKA.

2. Ipaduxka: 1) pasnenenme Ha ab3anpl; 2) HaaM4yue IOJ3ar0OJIOBKOB; 3) Hammdye
MapKMPOBOYHOTO CIVICKA; 4) Ha/M4Me BU3YaIbHbIX 97IeMEHTOB BHYTPY TEKCTa; 5) HaJIM-
4yle HauepTaHmil (KypCUBHOE/>)KUPHOE BBIfIe/ICHNE).

3. Vnmoctpaunn: 1) cpegHee KOMMYECTBO VJUIIOCTPALVIL B ITyOMKALUY; 2) BUABI
WITIOCTpaLuii; 3) OTHOIIEHNME VWITIOCTPALii K MHQOPMAIIOHHOMY HOBOJY; 4) KOHTEHT
WUTIOCTpALuiL; 5) QYHKIMM WUTIOCTpanny; 6) BU3yaTbHas MeUATOIMKA.

Ananus maTepuasna 1 pe3yIbTaThl UCCIETOBAHA

Konmenm

Mepyaronyka — efyHas TeMaTudeckas JOMMHAHTA, OObeMHAIONAs PN Meaya-
TEKCTOB. «Me1aTonmKa ABJAETCA CYIeCTBEHHBIM ITapaMeTPOM TUIIOJIOTMYECKOTO OIN -
caHUA MeIMATEKCTOB, KOTOpas IO3BOJIAET BBIIE/IUTD €r0 TeMaTUYECKYH0 NOMMHAHTY.
Mennaronuka (ycToitdmMBbIe TeMAaTU4YeCK1e CTPYKTYpPbI) eCTeCTBEHHBIM 00pa3oM opra-
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HU3yeT MeJVaKOHTEHT, KOTOPBIil YIIOPSALOYMBAET AMHAMWYHYIO KaPTUHY MUpa C TIOMO-
IIBI0 YCTOWMYVBOI CHCTEMbI MEMATONIKOB» (Pery/LIpHO BOCIPON3BOAUMBIX TeM) [[o-
6pockionckas 2008: 43].

Takum 06pazom, opraHmu3anys MeAMaTONNKOB B HAYYHBIX KOMMYHMKAIMAX TI03BO-
JIUT He TOJIPKO YCTAHOBUTD IIOBECTKY JHS B MEAMATEKCTe, HO U JaeT BOSMOXKHOCTD MOJie-
NMPOBATh HAyYHOE CO3HAHME I HAYYHYI0 KOHBIOHKTYPY B CTYHAEHYECKOII Cpefie.

Konuwecmeennuwiii ananu3

CpepHee KOMT4eCTBO HOBOCTHBIX MAaTepManoB Ha HAYYHO-NONMYNAPHbIE TeMBbI
B MecAn, [lo manHOMY KpuTepuio mupupyet pernonanbublit Bys (ITHUIIY): B cpennem
©XKe[HEBHO IYO/IMKYIOTCS HOBOCTH, IOCBSIeHHble HMOMy/spusanym Hayku (33,71 my-
Onmkanmit B MecAn). YauBepcuteTsl Mocksbl 1 CaHkT-IleTep6ypra npepmaraior MeHb-
IIe Hay4YHO-IOMy/IsipHOro KoHTeHTa: MO (19,61), CII6ITY (15,08), IDTU (15,38 my-
6nmkanumit B Mecsn). Hecmorps Ha To yto 'TMO — nuoHep Hay4HOJM KOMMYHMKALMA
B Poccun, maHHBIT By3 NyO/IMKyeT HayMeHblllee KOIMYeCTBO HayYHO-TIONY/ISPHBIX TeK-
CTOB Ha cBoeM caiite (11,24 MaTepuana B MecsLy).

o HayYHO-NONYIAPHOTO KOHTEHTa B 001ell KOMMYHUKAI[IOHHOI ITOINTH-
Ke YHMBepcuTeTa B Mecal. Hanbonblee KommuecTBo HOBOCTEN B MeCAL MyOMMKYIOT
ITHUIIY (86) u CII6ITY (81). B cpenHeM OHM eXeIHEBHO BBINTYCKAIOT 110 2,8 1 2,7 VH-
dbopManOHHBIX MaTepuata Ha cBoux caiitax. MUOU (46) u JIDTU (45) B mecsry co3-
IAIOT B /iBa pa3a MeHblile KoHTeHTa. VITMO ny6nukyeT ofHy, pe)ke ABe HOBOCTH B JIeHb
(32 HOBOCTM B MeCHIL).

Jlons Hay4HO-IIONY/IIPHOTO KOHTEHTa B 00IIell KOMMYHUKAlMOHHON ITOJIMTYUKE
npuOIN3NTeNbHO ofyHaKoBa. Hanbonee akTMBHO Hay4YHasA KOMMYHMKAIVA BBICTPOEHA
y MU®V. Ha caitte MVI®V nonynspusaunm Hayku HOCBseHsl 6omee 40 % my6nmka-
uuit. HeMHOro MeHbIle fonA Hay4yHO-momynsApHoro konrenTa y ITHUITY — 38,91 %.
Y U'TMO n JI9TU npouentT ny6nuxaruii 34,84 1 33,56 % cOOTBETCTBEHHO; B HOBOCTHOII
nente CIIOITY — 18,59 %.

Hona «ObITOBOII» HAyKM B HAYYHOII KOMMYHMKAIMM YHUBepcureroB. K sroit
TpyIIe OTHOCATCA IyOMuKanuy 06 NCCIeflOBaHNAX U pa3paboTKaxX Ha TeMbI, KOTOpPbIE Ka-
CAIOTCs KX/JOTO Ye/IoBeKa (610TeXHOIOT M, MeAMUIVIHCKIIE TeXHOIOT MY, BaKIMHBI U TIP. ),
VIV MaTepUabl Pa3bACHAIOLIETO XapaKTepa 00 OKPY>Kalolleil HeliCTBUTETbHOCTIL.

Hamn6orbiiee KOMM4YeCTBO COOTBETCTBYIOMINX HOBOCTHBIX COOOLIEHNIT OMyOINKO-
BaHO B HoBoCTHOII 1eHTe VITMO (34 %). Bys perynapHo my6nukyet (B cpefHeM IIPaKTH-
YeCKM KXY Hefieno) NHPOpMALMIO TAKOTo XapakTepa. B paBHBIX JO/IAX MaTepuaIbl
0 «6bITOBOII» Hayke pasMemtaoT CII6ITY (19 %) u MUOU (17 %). OTcTaloT B 9TOM IIaHe
ITHUITY (2%) n JI9TU (2 %).

Kauecmesennutii ananus

Nndopmannonnas nosectka (BepbanbHas MeZMATONNKA) HAyIHbIX KOMMYHU-
KaIyii By30B. BbUIy BIsSIB/IEHbI CIeyIOL/ie OCHOBHBIE MEMATONNKY HAyIHO- IO Y/ISIP-
HOTO KOHTEHTa BY30B (B Iopsjke yobiBaHMsA): 1) nccnenoanue/paspaborka — 46,8 %;
2) BHyTpeHHee Meponpusaryue (coOBITVS Ha IUIOLIAJKe YHMBEPCUTETa: KOH(pepeHIs,
KPYITIbLII CTOJI, CeMUHAp, BBICTaBKa, popyM, dectusanb u fp.) — 12,4%; 3) BHelIHee
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MeponpuATre (COOBITVEe Ha BHEIIHei IUIONIaJKe C y4acTMeM YHMBepcuTeTa) — 7 %;
4) o6bsicHeHNe (TTONMy/IApHOE 0ObACHEHME OT /IUIIA BY3a MIN YYEHOTO KaKUX-1M00 Ipo-
LIeCCOB, COOBITUIT NN ABTEHMIT) — 7 %; 5) TMYHOCTD (paccKas O MMYHOCTH U JeATeNb-
HOCTY KOHKPETHOTO Y4eHOro) — 6,6 %; 6) TrpaHTbl/KOHKypChl/IipeMun — 5,6 %; 7) mpo-
eKT (y4acTue By3a B (eflepalbHBIX IPOTrpPaMMaXx, KOOIEPAIVIAX C IPEeANPUATIAMN /1A
IPOBefieHN s HayYHO-VICCTIE{OBATe/IbCKUX 1 OIBITHO-KOHCTPYKTOPCKUX paboT) — 4,4 %;
8) undpacrpykrypa (passurue MHPPACTPYKTYpHOI 6aspl — OTKpBITHE TabopaTopuii,
LIEHTPOB, Kadesp, 3aKyIlKa WM CO3[aHIe HOBOTO Tab0paTOPHOro 06OPyHOBAHMUSA) —
3,4%; 9) mpyrue mocTIOKeHUMA (3aluTa KaHAMZATCKUX U JJOKTOPCKUX [UCCepTaLimit
u ap.) — 3,2 %; 10) nexuuu (IpoBefieHNe OTKPBITHIX OHJIAIH- VTN OQIaiiH-IeKIUIT MIn
y4acTue B HUX) — 1,6 %; 11) skcriepTHOe MHeHMe (MHEHME YYeHBIX OTHOCUTEIBHO Ka-
KMX-7T160 TPOMNCXOAALINX COOBITHIT MU TTPOLeccoB) — 1,6 %; 12) peiiTuHT (BXOXKIeHMe
yHuBepcurera B peittuaru) — 0,8 %;

B xopie nccneoBaHus KOHTEHTA ObIIV BBISIB/ICHBI Habo/Iee 4acToO BCTpevarolye-
CAl MeAVMAaTONVKN. B 6onblIeit cTerneny By3bl MyOIMKYOT MHPOPMAIIo 06 nccefoBa-
HUSIX U padpaborkax (46,8 %). Ha BropoM MecTe 110 9aCTOTe — HOBOCTHbIE MaTepyabl
O BHYTPEHHMX MepONpPUATHAX: KOH(EpEeHIUN, KPYI/Ible CTONbI, BHICTABKU, KOTOPbIE
IPOXOAAT Ha IVIOLIaKe YHUBepcuTeToB (12,4 %). ViHdopMaums o BHEMIHUX MEPOIIPK-
ATUAX MyOnmKyercs Bysamu pexe (7 %). C Takoil e 4acTOTOI YHUBEPCUTETDI TOTO-
BAT MaTepUaJIbl, Pa3bsACHAIINE IPUPOAY KaKOro-1nbo mporecca, siBlIeHns, COObITIA
(7 %), mOCBAIIEeHHbIe NEATETbHOCTU U [OCTIDKEHNAM KOHKPETHOTO ydeHoro (6,6 %).
ITo6emaM B KOHKypcax, TpaHTaX, IPeMUAX MOCBALIEHO 5,6 % Bcex my6nukanuii. Pexe
B HOBOCTHOJT JIEHTE YHUBEPCUTETA MYONIMKYIOTCA MaTepyuasbl ¢ TAKMMIU NHPOpMALIN-
OHHBIMU IIOBOJaMIU, KaK y4acTye By30B B IpoeKTax ((emepaabHbIX IpOrpaMMax, KO-
onepanyAax ¢ MpeAnpUATUAMHU, yHUBepcuTeTamu) (4,4 %), MHPPaCTPYKTypHBIE MPO-
eKTbI (OTKpPBITHY J1abOpaTOpUY, UCCIEJOBATENbCKUX LeHTPOB 1 Ap.) (3,4 %), mpyrue
TOCTVDKeHM (3alUThl AUccepTanuii, 6marogapcTBeHHble nucbMa) (3,2 %), OTKpPBITbIE
nexuuu (1,6 %), MHeHMe yYeHBIX 0 KaKOM-/u60 mpouecce nan cobsrrun (1,2 %), mpu-
cyrcTBue B perituarax (0,8 %).

Hanbonee pasHOOOpasHbII KOHTEHT IpeACTaB/IeH B HOBOCTHOI JIeHTe caiTa
MUOU (12 Tem), mpuveM YHUBEPCUTET Yallje OCTAIbHBIX MYOIMKyeT MH(OPMAIINIO IPO
BHYTpeHHMe MeponpusaTus Bysa (18 %), mpoexTs (9 %), mobeanbl B rpaHTax/KOHKypcax/
npemnAx (9%) ¥ ABIAeTCA eAMHCTBEHHBIM BY30M, KOTOPBIN pasMelljaeT MaTepuasbl
C MHEHJeM y4eHBIX OTHOCUTENBbHO KaKMX-/TNO0 IpoLieccoB U coObTuii (6 %).

Hanmenbiee komm4ecTBO MHPOPMAIVOHHBIX TIOBOJOB B HAYYHOI KOMMYHMKALINI
ucnoneayet ITHUITY (6 Tem). B HOBOCTHOII /IeHTe YHUBepcKUTeTa B OOMIbIIEM KOJde-
CTBe, YeM Y APYTUX BY30B, pa3MelleHbl MaTepuaibl 00 MCCIeTOBaHUAX U paspaboTKax
(66 %). KpoMme TOTO, TONIBKO B JIEHTE PETMOHAIBHOTO By3a ObUIN 3aMedeHbl 1Ty O/IMKaLIN
PO 3aLUTHI KAHAUAATCKUX U JOKTOPCKUX AMccepTanuil yueHsix (12 %).

CII6ITY pexke OCTANbHBIX MYOIMKYeT HAyYHO-TIONMY/IPHbIE MaTepyabl IPO CBOU
VICCTIEIOBAHMA U pa3paboTKy y4ueHbIX (26 %), HO Yallle IPYIMX pacCKasblBaeT O BHEII-
HVIX MEpOIPUATHAX, B KOTOPBIX y4acTBYeT yHUBepcuTeT (14 %), 11 0 1esITeIbHOCTY CBOUX
yuenbix (19%). B ITMO axTuBHee, 4eM B APYTUX MCCIENYeMBIX By3aX, pa3MeIlaloTCA
nyOmuKanymy ¢ 00bsACHEHNAMY yYeHBIX KaKMX-/TM00 IIPOMCXOAAIINX B MIPe IIPOLIeCCCOB,
aBmenuit uau coobrtuit (17 %).
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[Ty6nmkanyuy Ha Hay9HO-IIOIY/IAPHbIE TeMbI II0 TYMaHUTAPHBIM HayKaM pa3Mella-
I0TCsI KpaitHe pefko (4,2 %). ITo BIIO/IHE OOBACHSIETCA TeM, YTO UCC/IelyeMble BY3bl IIpe-
MMYIIECTBEHHO TeXHMYECKNE, Y TyMaHUTapHbIe HAyKM, XOTA U NPEJCTaB/IEHbl B CTPYK-
Type YHUBEPCUTETOB B BUJE COOTBETCTBYIOIUX (aKy/IbTETOB U LIEHTPOB, COCTABIIAIOT
HeOOJIBIIYIO OJTIO B 00IIell HayYHOI eATebHOCTI By30B.

OcHOBHbIe Hay4YHbIe 00acTH NHPOPMALVMOHHBIX IIOBOJOB (TeMAaTMKa) HAYIHO-
HOIY/IAAPHOTO KOHTEHTAa BY30B. B Xofie McceioBaHyA KOHTEHTA ObIIN BBIAB/ICHbI Hal-
6o/1ee 4acTO BCTpeyarolyecs: HaydHble 00/1acTI, IpefcTaB/IeHHbIe B ITyO/IMKALIMAX.

B 6onpmHCTBE My 6IMKALNIT YHMBEPCUTETHI OCBEIIAIOT CPa3y HECKONIbKO HayYHBIX
TE€M, TO €CTb IIOCBAIAIOT MaTe€PHa/l HE OJHOMY KOHKPETHOMY MCCIIEJOBAHNIO, A IX KOM-
mwiexcy (20 %). Harmpumep, Koraa pedb ueT 0 MeXANCIUIIIMHAPHOM HayYHOM IIPOEKTe
VLU IPOBOJMIMOIL KOH(epeHINN Ha IUIOI[a/iKe By3a.

Ha remy ¢msnkn npuxoputca 19,8 % nHPOpManMOHHBIX MaTepUasoB, YTO OXKI/a-
eMo, TaK KaK J1ab0paTopuy, LIeHTPbl, UHCTUTYThI, HAIIPaB/ICHHbIE HA BBIIIOJTHEHME HAY4-
HO-JICCTIElOBATeNbCKUX PaboT B 00/macTyt GUSYKMY, €CTh B Ka)KJOM U3 pacCMaTpPUBAEMBIX
YHUBEPCUTETOB.

TpeTbsa mo yacToTe TeMa my6MMKanmii — UMUPpPOBBIE TEXHOMOTUY, UCKYCCTBEHHBIN
VHTE/UIEKT, BUPTYyajIbHasA peanbHOCTD (13,4 %). Bpemsa nHpopManOHHBIX TeXHOIOTNUIA,
OT KOTOPBIX 3aBJMCUT BCe Hallle CYIleCTBOBAaHMe, a TAK)XXe CAaHKIUY, Tpebyromye obecre-
4yeH1e MHPOPMALMOHHO 6€30I1aCHOCTY CTPAHBI, aKTYaIM3UPYIOT VICCTIeOBAHMS, CBSI-
3aHHbIE C HOBBIMM TeXHOJIOTMYecKMu penrennamu B IT-coepe.

Teme MenuiuHbI 1 6VOMH>KeHepun nocssieHo 10,8 % my6mukanuit By3soB — Ipu-
MEHEHUIO MH)XEHEPHBIX pelIeHMiI B MeJUIMHe, HaIp¥Mep IPOTe3MPOBAHMIO, UCKY-
CTBEHHOMY BBIPAI[VIBAHUIO OPraHOB M Ap. YacToTy myOnmKaumit MOXXHO OOBSCHUTD
CTpeMJIeHIEM YeTIOBeYeCTBa K JJO/ITOIeTIIO, 6eCCMepTHIO, MOIOIOCTH, IO3TOMY 3aKa3 Ha
TaKMe MCCNIeJOBaHusA, CKOpee BCEro, MCXOAUT KAaK OT TOCY[apCTBa, TaK M OT BeAYIIMX
MEeIUIVHCKNX ¥ (papMaKOTOIMYeCKIX MHCTUTYTOB.

OcrTanpHble TEeMBl OCBEUJAIOTCS TOPA3[o pexke: sHepreTnka — 6%, IKOMOrmsa —
4,5%, maTepmanosefienne — 4 %, xumnsa — 3 %, mammHocTpoenne — 2 %. B kaTeropuio
«JIpyroe» OTHECEHbI TeMbI, KOTOPblE€ BCTPEYAIOTCA €IVHNYHO ¥ B paMKax OJHOTO YHM-
BepCUTETA.

Unpopmavyuonnas nosecmka MVIDV. Hanbonee 4aCTOTHBIMM TeMaM B HayIHOII
KOMMYHMKAIIIJ By3a B HOBOCTHOII JIeHTe caiiTa ABAIOTCA ¢usnka (27 %) u ApepHas
sHeretuka (23%). 9T0 MO)XHO OOBSACHUTD CIeUN(UKON HAYYHON AeATeNbHOCTU YHM-
BepCUTETA, IOCKOIbKY SHepreTnKa 1 pusnka — jiBe IPMOPUTETHDBIE 06/I1acTH, KOTOpbIe
OTPAXKAKTCA B CTPYKTYpPE YHMBEPCUTETA M €r0 HasBaHMM: HanuoHanbHbII ncciefoba-
TeNbCKUI spepHblil yHUBepcuteT «MV®DV» (MoCKOBCKMIT MHXeHepHO-PU3UIeCKMil
UHCTUTYT).

Crnepymomas Mo 4acToTe TeMa — MeAUIHA, OuonmxeHepus (9 %). [na Bysa aTo
HaIpaBjIeHMe TaK)Xe SBJAeTCS MPOQIUIbHBIM, IOCKOIBKY B €r0 CTPYKTYpe HaXORUTCS
VHKeHepHO-PU3NIecKnit MHCTUTYT 6roMegyunHbl. OTHeTbHBIMU HAIPaBICHUAMN OT
(u3YKY OBIIO pellleHO BBIAEIUTD aCTPOPU3MUKY ¥ KOCMUYECKYIO TEXHUKY, KOTOPBIE B CO-
BOKYITHOCTY COCTAaBJIAIOT 7 % Iy6nmKanuii. 9ta 06/1acTh aKTyaabHa /I YHUBEPCUTETA,
IIOCKOJIbKY BY3 ABJISI€TCS ONIOPHBIM By30M PaKeTHO-KOCMMIYECKO OTPAC/IN, B YACTHOCTU
M3TOTaBIMBAaET paKeTHbBIE BUTATENMN, YTO ABJIAETCA KpaliHe BayKHBIM HaIlPaBIEHMEM JIIA
TOCYZIapCTBEHHOI MOUTUKY cTpaHbl. OcTa/lbHble HAallpaBIeHUA OCBELIAIOTCA B MEHb-
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1rert crenenu. HeompaBraHHBIM KaXKeTCs1 He3HAYUTEIbHOE KOIMYECTBO My OIMKALWiT IO
IV(POBBIM TEXHOMOTUAM, UCKYCCTBEHHOMY MHTE/UIEKTY 1M BMPTYaIbHOI peasbHOCTU
(2%), amexTponuka (2 %), MOTHOE OTCYTCTBME HMYOIMKaLMil MO K1bepOe30macHOCTH,
YIUTBIBAs, YTO B YHUBEPCUTETE Pa3BUBAIOTCSA VIHCTUTYT MHTE/UIEKTya/IbHBIX KIOepHe-
TUYECKMX CUCTeM U VIHCTUTYT OusHec-MHPOPMATUKIL.

Wnpopmayuonnas nosecmxa VITMO. B yHuBepcurere cyliecTByeT MeradakyabreT
HayK O >KM3HM, Ha OCBellleHNe AesTeIbHOCTY KOTOPOTO MPUXOAUTCs 29 % myOmmKarumit:
MenuunHa u 6unontxenepus (16 %), Heitpobuonorus, ncuxonorus (5%), xumust (5 %),
6uomnorus (2 %), sxonorus (1%). Taxke yHMBepcUTET aKTMBHO HOIYIAPU3UPYET Hes-
TEIbHOCTb (PM3MKO-TeXHIYeCKoro MeradaxynpreTa (25%), B paMKax KOTOPOro (pyHK-
LVOHUPYIOT NpOdUIbHbIE MHCTUTYTHI U nabopaTopun. OCHOBHbIE HAYYHO-IIOMYJISIP-
Hble IyOMMKaIUM IPUXOAATCS Ha TeMy ¢usukn (21 %), nanee — pobororexHuka (2 %),
actpodmsuka (1%), 3D-neuars (1%). 21 % oTBefeH MHPOPMALMOHHBIM MaTepuanam,
KOTOpBIe IMOCBSIIEeHbl He KOHKPETHOMY MCCIIeJOBAHNIO MM Pa3paboTKe, a KOMITIEK-
CY Hay4HBIX JOCTVDKEHUIT My Meponpusituil. Takke B CTPYKTYpe YHUBEPCUTETA JIO-
CTaTOYHO MHOTO INOApasfie/ieHnit — Meraaky/abTeThl, 1a00paTOpuM, MHCTUTYTBHI, 3a-
HUMAIOIMeCsT VICCIeJOBaHUAMU B 00/1acTy LMPOBBIX TEXHOJOTUI, VICKYCCTBEHHOTO
MHTe/UIeKTa. B 1oBecTKe HAay4HOV KOMMYHMKALMY STOMY HAIIPABIEHUIO IIOCBSIIEHBI
17 % my6mKanmit: nyudpoBble TEXHOIOTUY, UCKYCCTBEHHBIN MHTE/UIEKT — 14 %, BUPTY-
a/lpHast peasbHOCTb — 3 %. CoBCeM He OCBEIIAIOTCS TyMaHUTAapHbIe HayKy, HECMOTPS
Ha TO, YTO B YHUBEPCUTETE pa3BuBaeTcs: GaKyabTeT TEXHOTOTNIECKOTO MEHEePKMEeHTa
M MHHOBAIINI.

Wnpopmavyuonnas nosecmxa CII6ITY. Camoil HOIYIAPHON TeMONl I Hay4YHOI
KOMMYHMKAIIVIL B YHUBEPCUTETE SB/ISAIOTCA LM(QPOBBIE TEXHOIOTUM, UCKYCCTBEHHBII
uHTenneKT (17 %). CormacHo CTPyKType YHMBepcuTeTa 1 MHGOpMAaLN, PasMeleHHO
Ha caiite, I'T-TeXHOIOTMM CTa/IV BeAyIIMMI B HAYYHOII ieATeIbHOCT By3a. Ilybnukanym
0 OMOMEIVIIMHCKUX CUCTEMAX U OMOTEXHOMOTMAX COCTABIAIOT 14 %: MeguinHa, 61ouH-
sxeHepus (12 %), xumust (2%). CIIOITY ypensier Haubosblllee BHUMaHUe HOMY/IspU3a-
LIV TYMAaHUTAPHBIX HayK: 12 % B 00611ell HayYHO-OMY/IAPHOI KOMMYHMKAIIVIOHHOI I10-
BeCTKe YHUBepcUTeTa. [leATeIbHOCTI MHCTUTYTA MEeKTPOHVKY U TeJIeKOMMYHUKALINIL
HOCBsILIEHO 7 % my6mmKaumit: KocMoTexHuKa (3 %), anekrponuka (3 %), KocMudeckue
tenecucteMbl (1%). OcrampHble TeMbl (MaTepuanoBeleHre, APKTIKa, 6e30MacHOCTD
JKU3HENEATENbHOCTH, 9KOJIOTHs, POOOTOTEXHMKA, HeTAHbIE TEXHONOTMMN), KaK M COOT-
BeTCTBYIOLIVIE [TOfIpa3/ie/ieHNs By3a, OCBEIIAI0TCS He3HAYNUTE/IbHO.

Hngpopmavyuonnas nosecmra /IITH. Hanbonee akTUBHO YHUBEPCUTET OCBEIAET
IesITe/IbHOCTD B 00/1aCTY I1pPOBBIX TEXHOTOTMIA, UICKYCCTBEHHOTO MHTe/IeKTa (16 %).

QusnyeckuM npoleccaM U ABJIEHUSAM B HOBOCTHOII JIeHTe caiiTa mocsmeHo 10 %
nyOnukanuit. B JaHHOM cTydae Mbl BBIeNVIN HallpaBjeHMe peHTreHorpaduu, Imo-
CKOJIBKY JOCTaTOYHO MHOTO HOBOCTHBIX COOOIIEHNIT TOCBAIeHbI 9TON TeMe (8 %). D10
OOBACHAETCS TeM, YTO B YHUBEPCUTETE CO3[JaHO CTPYKTYPHOE IOApasieie e, KOTopoe
3aHMMAaeTCsI Pa3paboOTKOI COOTBETCTBYIOLIETO 000PYZOBAHNMS Y IPOBELEHNS Ha HEM MC-
nbiTanuit. [Ty6nmukaiyy, HOCBsIeHHbIe MeIULIVHE M OMOMH)XeHepUH, COCTABIAT 9 %,
sHepreTuke — 6%, MalIMHOCTpOeHNI0 — 5%. HesHaunTeIbHOE KOMMYECTBO MTyO/IMKa-
LU TOCBAIIeHO iBUraTenectpoenuio (1 %), poboToTexuuke u kubepbesomacHoctu (o
2%). HeoxxuaHHO Masio MaTepuasoB IOCBSIEHO MPO(UIBHOMY JiIsI By3a Halpasiie-
HUIO — 397IeKTPOHMKe (3 %), KOTOPYIO MBI HAMEPEHHO He BKIIOUI/IN B Paszies QUIUKIL.
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Ungpopmayuonnas nosecmxa ITHNUITY. B marepuane ITHUITY et nay4HO# 067ma-
CTH, KOTOpast Obl C SIBHBIM IIPEMMYILECTBOM OCBEIaach HA caiiTe yHuUBepcurera. Tak,
11 % my6muKanuii HOCBAIIEHO MaTepyaTOBeIeHNI0, CO3[JAHII0 HOBBIX MaTepUajoB, MeXa-
HIKe MaTepuasoB, MockonbKy B ITHUITY GyHKIMOHMPYIOT COOTBETCTBYIOIINE HAYYHbIE
LeHTphl U mabopatopun. Hedrsiable TexHomornm, paspabotku B obmactu fo6brun HepTn
u rasa ocsemjaoT 10 % HoBoCTHBIX coobujennit. [THVITY — eqMHCTBEHHBIIT BY3 U3 Ipel-
CTaBJICHHBIX, KOTOPBIl aKTMBHO OCBEIIaeT JaHHYI0 chepy. ITO BO MHOTOM OOBACHAETCSA
MHOTOJ/IETHVM IJIOfOTBOPHBIM Pa3BUTHEM IAHHOI OTPAc/Ii C MOMEHTA CTAaHOBJICHNUS By3a
KaK rOpHOro MHCTUTYTa. O6 McCnenoBannax 1 paspaboTKax B 00/1acTyt MHPOPMALVIOH-
HBIX TEXHOJIOTMIA, ICKYCCTBEHHOTO MHTEN/IEKTA B HOBOCTHOI JIEHTE By3a pasMeleHo 10 %
MaTepyanos. TeMe MeAVMIIMHBI ¥ OMOMHXMHUPYHTA MOCBAIIEHO 8 % IyOmmKaiuii, HecMo-
TPA Ha TO YTO, B OT/INYNE OT MICCIEyeMBIX By30B, B PaCCMaTpUBaeMOM YHVMBEPCUTETE HET
KPYIIHBIX IOfIpa3fie/IeHNIT, OTBEYAIOINX 3a pa3sBIUTHUe NaHHbBIX HAIIpaB/IeHNIL. B oTenbHy0
KaTeropuio ObIla BBIJje/ICHa TeMa JOPOXXHOTO IOKPBITHsS, KOTOPOI MOCBAILIEHO 6% WUH-
¢dbopmanmoHHbIX MaTepuanos. CTOIBKO Jke MaTepuasoB IIOCBAIIeHbI Grsnke, 5% — Ma-
HMIMHOCTPOEHMIO, SKOJIOIMM, TexHomoruy 3D-1medary, a Taxke aBUAABUTATENIECTPOECHNIO.
Yuusepcuret, kak 1 MVI®V, ABnsAeTcsA ONOPHBIM BY30M PaKeTHO-KOCMIYECKON OTPaCTIM.

Takum 06pasom, Hay4dHble 00TACTU, KOTOPbIE OCBEIAIOTCS B HOBOCTHOI ITOBECTKE
BY30B, BapbUPYIOTCS B 3aBUCYMOCTH OT CIIeIN(IKY BY30B.

Bep6anbHasa MepguaTonMka MHQOPMAIVIOHHON IOBECTKM YHHMBEPCHTETCKNX
caifToB. YCTOil4MBasg CUCTeMa MENMATONVKOB (OPMUPYET CIeAYIOU[YI0 CMBICIOBYIO
Hapagurmy, KOHCTPYUPYIOIIYI0 06pa3 YHUBEPCUTETa B 00IIeCTBEHHOM CO3HAHMU: TeX-
HIYeCKMI YHUBEPCUTET — 3TO CTPYKTYpa, HA OCHOBE KOTOPOII PEryIAPHO IPOBOIATCA
pasimuHble KOMIUIEKCHBIe (20 %) 1 clielaansypoBaHHbIe UCCIENOBAHUA U Pa3paboT-
k1 (46,8 %) B obmactu ¢pusukn (19,8 %), UUPPOBBIX TEXHOIOTMUI, MCKYCCTBEHHOTO VH-
TeJ/IeKTa U BUPTYyanbHOI peanbHocTy (13,4 %), Mepuuuuel u 6nontxerepun (10,8 %),
sHepreTuku (6 %), saxonornn (4,5 %), marepuanosenenus (4 %), xumuu (3 %) 1 MalIMHO-
crpoenns (2%); mpu aToM pasBuTUe MHPPACTPYKTypHOIT 6a3pl (OTKpBITHE Taboparo-
puii, IeHTpOB, Kadefp, 3aKyIKa VI CO3[aHNe HOBOTO 1Tab0paTOPHOro 060pyAOBaHNA)
IIPOMICXOAUT He Tak 4acTo (3,4 %). VIHorga yHMBepCHUTeT NOTy4YaeT I'PAaHThl U IIPeMUI,
a TaKKe BBIMTPBIBAeT KOHKYPCHI (5,6 %).

YHUBEpPCUTET [OCTATOYHO PETYIAPHO IPOBOAMUT MEPOIPUATHA Ha CBOEIl IUIOLIAZ-
Ke: KOH(epeHII, KPyI/ble CTOJbI, CEMUHAPDI, BHICTaBKM, POPYMBI, (ecTrBamm u fp.
(12,4 %); pe>xe yuacTByeT B MEPOIPYATIAX HA BHEIIHNX IUIOIaKax (7 %), a Taxxe B IIpo-
eKTax 1 Ko/urabopaunsax (B efiepanbHbIX IPOrpaMMaXx, ¢ IPeAIPUATIAMI /IS IIPOBefie-
HIsI HAYYHO-VICCTIeOBATeIbCKIX U OIBITHO-KOHCTPYKTOPCKUX pabot) (4,4 %). Mupossie
U POCCUIICKUE PEIITUHIY YHUBEPCUTETY MO0 HETOCTYIIHBL, 160 HemHTepecHHI (0,8 %).

B yHuBepcuteTe paboTaroT OTAENIbHBIE yueHble (6,6 %), KOTOpble MHOI/A 3aILNUIIAI0T
KaHJMIATCKIe M JOKTOPCKue fuccepranui (3,2 %), B ABa pasa pexxe untawor aexiyn (1,6 %),
HO JJOBOJIBHO YaCTO BLICTYIAIOT B PO/ 9KCIIEPTOB, IIOSCHSS CTIOXKHbBIe HayYHbIE IIPOL[eCChl
Y VIX TIOCTIEAICTBUA J/IA KM3HY 00IeCTBa I HEIIOATOTOB/IEHHO ayauTopun (8,6 %).

Takum o6pasom, BepOanbHas MeamaTonuka Gpopmupyer o6pas TeXHIUIECKOTO YHI-
BepcuTeTa KaK HAy4YHO-UCCIEOBATENbCKON CTPYKTYPBI, IPOBOAALIEH MCCIefOBAHNA
B aKTYa/IbHBIX O0/IACTSAX COBPEMEHHOII HayK! U IIPOU3BOJCTBA. B 9TOII CTPyKTYype yue-
HBIII (JINYHOCTD) HAXOANUTCA Ha Mepudepnn, HO obecrednBaeT HayYHO-JICCIe0BaTeNb-
CKUII IIpo1Liecc.
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Ipaguxa

HeMmamoBa>KHBIM NapalMHIBUCTUYECKUM CPefcTBOM 3 QeKTUBHON KOMMYHMKA-
LM AB/IAeTCA WpUPTOBOEe 0opMIIeHNE TeKCTa, KOTOPOe MOApas/enaeTcs Ha monozpa-
gpemuky (IpOCTpaHCTBEHHOE PACIIONOXKeHVe KOHUryparuii rpadeM Ha ITIOCKOCTY W
B IIPOCTPAHCTBE: PETYCTPOBBIE BBIIETICHS C/IOB U OYKB, POCTPAHCTBEHHOE PACIIONOXKe-
HJIe TEKCTa, VICIIO/Ib30BaHIe [IepeBEePHYTHIX OYKB, HOCTpoeHMe GUryp 13 BepOasTbHOTO
TEKCTa), cynpazpademuxy (M3MeHeHUe TapHUTYPBI pK@Ta: IO XapaKTepy HauepTaHUA
(IpsIMOTL, HAK/IOHHBI KYPCUBHBIN); 10 HACBIEHHOCTH (CBET/IBL, IIONMY>KUPHBII, XKIP-
HBI); 1[BETOBOE BbIfe/NeHNe WpnudTa U TOHA; HeCTaHAApTHasA opdorpadus, WieHeHne
cnosa fiedpucamn) [Yuraes 2010; bapanos, [Tapun 2018] u cunepagemuxy (Bapbruposa-
HUe IYHKTyauyroHHoro odpopmnenns) [bapanos, [lapimmu 2018].

I pudTbI MOTYT BBINOTHATD KaK I€HOTATUBHYIO, TAK I KOHHOTATUBHYIO QYHKIINIO.
Bripenatorca cnenyromye GyHKIM mpudTa: aTTpaKTUBHAA, COfepKaTenbHasd, 9KCIpec-
CMBHas, Xapakrepornormdeckas (QyHKIMS CTMIM3ALNM), CUMBOIMYECKas, caTypyde-
cKasi, acTeTndecKasi, yHKusa MuMukpun [Axucumosa 2003]. HlpudToBoe BappupoBa-
HJle MOXXHO pacCMaTpyBaTh KaK BO3MOXXHOCTH 1) IICMXOJIOTMYECKOTO BO3JENICTBUA Ha
YMTaTeNIs; 2) IIOCTPOEHNUA YCIIOBHOTO «BTOPOTO» TEKCTA, IPeCTaB/IAOIIEr0 BTOPYIO TOU-
Ky 3peHNst; 3) CO3IaHuA WIT03MIo ayanora [Xpucropoposa 2021], 4To, Ha HaIl B3IJIAL,
6oree XapaKTepHO /IS 9CTETUYECK) OPMEHTMPOBAHHBIX M/IM MaHUIY/IATUBHBIX, HO He
U HEXY/I0)KeCTBEHHBIX TeKCTOB. HexynoskecTBeHHBINI MHPOPMALMOHHBI HOBOCTHOII
TEeKCT He JIOIYCKaeT CyIIeCTBOBAHNA «BTOPOI» pealbHOCTHU. B MH(MOpMaTNBHOM TeKcTe
mpnUT JO/DKEH BBIIOMHATh QYHKIMU YIPOLIEHVS BOCIPUATIS, YATA0TbHOCTI 1 3a-
MOMMHAEeMOCTH TeKCTa.

Ipaguxa ocnoéHnozo mexcma nybnuxayuu. B 1e10M B IIy61MKaIsax By3oB HaOIo0-
IIOTCSA pasfiesieHye TeKCTa Ha ab3ausl (100 %); HadepTaHMA: XXUPHOE/KYypCUBHOE BbIjie-
nenne mpudrom (93,4 %); Boifenenne nBeToM (74,8 %); BU3yanbHbIe 37IeMEHTBI BHYTPU
tekcra: pororpadun, nsobpaxenus, cxemsl u ap. (48,4 %); nopzaronosku (18,4 %); Map-
KMPOBaHHBII CIIMCOK (8 %); pasmenurenbhble nmuuuu (36 %). Boimenenue Bep6ambHOIL CO-
CTaBJIAOMLIeN IMyOIMKALMM [[BETOM JICHONMb3yeTCs B OOMbUIMHCTBe MaTepuanos JIOTH
(97 %) n ITMO (95 %). Tonbko faHHbIE BY3blI UCIIONB3YIOT IMHUNU J/IS1 CTPYKTYpPUPOBa-
HIA BepOaIbHOI COCTaBIAIIell TekcTa. HanMeHee akTMBHO HeBepOanbHBIE CpefiCTBA
B TeKcTax yucnonbsyroT [THUITY u MVIOI.

Ipaguxa MTMO. YHuBepcuTeT dallle APYIMX MCIIONb3YeT MOA3aronoBku (77 %),
MapKMPOBaHHBI ciicok (19 %), a TakKe pasfenseT TeKCT BU3YaJIbHBIMM 3JIeMEHTaMIU
(91 %). Illnpoko mcnonb3ywTCcs pasfenenne Ha absamnsl (100 %), mpudroBble HadepTa-
Hus (96 %), Bbifienenre 1BeToM (95 %), pasgenurenpHble nuann (86 %). B ienom 'TMO
MaKCMMa/IbHO pa3HOOOPa3HO 1 aKTMBHO JICIIONIb3yeT HeBepOalbHble 971eMeHThI 0pOpM-
JIEHNS TeKCTa.

Ipagpuxa MIVPJI. YHUBEpCHUTET aKTUBHO JICIIONb3yeT paszieneHne Ha ab3awsl (100 %),
mpu¢roBble HauepTanus (81 %), BoiieneHe 1BeToM (44 %), pasneneHye TeKCTa BU3yaslb-
HbIMI 97ieMeHTamu (19 %). Perko — mopsaronoBku (9 %), MapKMpPOBaHHBIN CICOK (8 %);
pasnenuTebHbIe MMHNN He MCcnonb3yloTca. B nenom MV®N He oTM4aeTcs akTMBHOCTBIO
VICIIOZIb30BAHNA ¥ Pa3HOOOpa3yeM HeBepOaIbHBIX 97IeMEeHTOB 0()OPM/ICHNS TeKCTa.

Ipaguxa CII6ITY. YHuBepCUTET aKTMBHO MUCIIONb3yeT pasfe/ieHne Ha ab3alfpl
(100 %), wpudTrossie HauepTauus (90 %), BoieneHue uBeToM (62 %), pasfeneHue TeKcTa
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BM3yaIbHBIMM 97IeMeHTaM (69 %). Perko — mopsaronoBku (3 %), MapKMpPOBaHHBII CIIV-
coK (2 %); pasaenuTe/bHbIE TMHUY He UCIoNb3yloTcs. B nemom CII6ITY mo akTuBHOCTH
UCIIOTIb30BAHNS 1 Pa3HOOOPasuIo HeBepOaIbHbIX 97IEMEHTOB CTPYKTYPUPOBAHMS TEKCTA
3aHMMaeT TpeTbio no3uumio nocine MTMO u JISTU.

Ipagura JIDTV. YHUBEpCUTET aKTUBHO UCIONb3yeT pasjeneHne Ha ab3ausr (100 %),
mpn¢roBsle HauepTanus (100 %), Boienenne 1BeToM (97 %), pasmenTeNbHbIe TNHUA
(94 %), paszeneHre TeKcTa BUSyalbHBIMU d7meMeHTaMu (63 %). Penxo — MapkmupoBaH-
HBII crucoK (2 %); MOf3aro/IoBKM He MCIOb3yoTcsa. B memom JISTH mo akTuBHOCTU
UCIIOIb30BaHMs TpadUKU 3aHMMaeT BTOpyo nosunuio nocie ITMO.

Ipagpuxa ITHHIIY. YHuBEpCUTET aKTMBHO UCIIONMb3yeT pasfeneHye Ha ab3aunl (100 %),
mpudroBple Hauepranusa (100%), BbimeneHye LBeToM (76 %), paspmenuTenbHble TMHUK
(94%). Penxo — mapkupoBaHHBIT cicok (9 %), noasaronoBku (3 %); paspeneHne TeKCTa
BU3Ya/IbHbIMM 37IeMeHTaM1 He BcTpedaercs. B ienom ITHUIITY He oTmyaeTcs ak TMBHOCTBIO
VICTIONIB30BAH 1 pa3HOOOpasyeM HeBepOaIbHbIX 97IeMEHTOB CTPYKTYPUPOBAHMS TEKCTA.

Ipaduka saronosounoit yactu. Ipaduka B 3aronoBke Ha CTpaHuUIle HOBOCTEN /
r1aBHOI cTpannie: MVI®V — xupHOe 1 [jBeTHOE BbIfieIeHNe, puQT KpyIHee mpudra
nmpa, 3arnaBHoe Harmcanue (Capital Letters) / mpudt xpynHee mpudra muga; MITMO —
wpndT kpymHee mpudTa mupa / skupHoe Bbigenenne; CII6ITY — mpudr kpynHee mpud-
Ta MMLa Y )KUPHOE BbifeneHue / xupHoe Boipenenne; IOTY — mpudr kpynuee mpud-
Ta MAa, WpKUPT ¢ 3aceykamu / OAYEPKMBaHNe, LIBETHOE BbIe/ICHNE, IPUPT KPyIIHee
mwpndra mupa; ITHUITY — sxmupHOe 1 IiBeTHOe BbIfeneHNe, MpUT KpymHee mpudTa
nupa, 3armaBHoe Hanmcanue (Capital Letters) / xupHoe u 1[BeTHOe BbIfieNieHNne, mpudT
KpymnHee mpudra muya, 3arnasHoe Hancanne (Capital Letters).

MU®U n CII6ITY ypenaror 60nbllle BHMMaHMA 3ar0JIOBKaM HEIIOCPEACTBEHHO Ha
CTpaHulle HOBoCTH, Torga Kak JIDTH ucnonb3yet 6onblite HeBepOanbHbIX rpaduiecKnx
CPEeACTB B 3ar0/I0BKaxX B HOBOCTHOII JIEHTE CaliTa.

Tonbko ITHUITY nucnionb3yeT ofHU U Te 5Ke CPeCTBA BbIENIEHN S B 3aTOJIOBKAX, TOI-
f1a KaK Y OCTA/IbHbIX By30B OHM 3aMEeTHO OT/INYAIOTCS B 3ar0JIOBKAX Ha IJIABHO CTPaHMU-
1je (B HOBOCTHOVJI JIEHTe CajiTa) M Ha CTPaHUL}aX HAYYHO- IO Y/ISIPHBIX HOBOCTHBIX ITy 6711 -
KaIuii, B TOM 4MC/Ie U [I0 KOTIYECTBY.

Bce ynuBepcutersl, kpome CIIOITY, mpuaep>KuBaroTcsi B CBOMX NYONMKALMAX eu-
HOTO Byjja 0pOpM/IeHNs TNJiA, TIPUYEM Yallle BCEro BY3bI MCIIOIb3YIOT KMPHOE BbIJeIIe-
HIe TeKCTa B 3TOM yacTy TekcTa. JIOTV — eguHCTBEHHBIN BY3, KOTOPBIN VCIIONb3yeT
mpudT € 3aceYKaMy B 3arOIOBKe 1 JMIe, 2 TaK)Ke OOonmbInmit pasmep mpudra B e 0o
CPaBHEHUIO C TEJIOM HOBOCTIL.

BonpumucTBo TekcToB CIIOITY He comepskar B ijie HUKAKOro 0(OpMIIEHSI, HO IIpU
Iepexofie Ha APYToii CaliT ¢ MefuaMarepyanaMu Bya HabmomeTcs 18 % MaTepuasioB ¢ XKUp-
HBIM U KyPCUBHBIM BbIfIeJIeHVEM TeKCTa B fie, 17 % 113 KOTOPBIX TOIBKO C >KUPHBIM.

TaxuM 00pasoM, yHUBEPCUTETBl UCIOIB3YIOT MIPOCTEINe pyueMbl cynparpade-
MUKM (M3MeHeHMe TapHUTYPbI LIpudTa 110 XapaKTepy HadyepTaHMs, 10 HACHILIIEHHOCTH,
1[BeTOBOE BblfjenieHNe mpudTa). Tonorpademuka u curpademmuka B OpraHM3alyun mno-
JIVKOJ,0OBOTO TEKCTa Ha CaliTaX By3a He MCIIO/Ib3YeTCA.

[TomobHast rpaduyueckas 6eTHOCTD efBa M MOXKET IICUXOJIOTMYECKN BO3ZIeNCTBO-
BaTb Ha YMTATe/Is VIM CO3JaTh WITIO3UIO INAJIOTA, YTO, BIIPOYEM, TPeOyeT JOIOMTHITE Ib-
HOTO VICCTIEfOBaHMsA. 31ech LieecoobpasHee TOBOPUTh O YUTAOETBHOCTU — JIETKOCTU
U yo6CTBe BOCIPUATIS TEKCTA B IIPOLeCCe YTEHYS.
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NMnnmocmpayuu

BocTpe60BaHHOCTD MONMKOJOBBIX TEKCTOB B HAYYHO-IIONY/IIPHOM AMCKYpce 00b-
ACHAETCA CIOYKHOCTBIO BOCIIPUATHSA IIMPOKON ayAUTOpMell BepOanTbHOrO HayYHO-IIO-
Hy/LIpHOTO KOHTeHTa. HayuHas wtocTpanys o6nerdaer MOHMMaHMe BepOaTbHON Ha-
y4uHOI nHbOpMaLNN.

E.E. AHucumoBa BbifjensieT ciefyiomye GpyHKIUN M300pa>keHNsl B IOMKOLOBOM
TeKCTe: 1) arTpakTUBHYIO (M300pa’keHMe MO/DKHO INPMBJIEKaTh BHUMAHUE afpecaTa);
2) nupopMaTUBHYIO (N300 pakeHMe JODKHO ITepeiaBaTh ONpefie/IeHHYI0 MHPOPMALNIO);
3) akcnpeccuBHYI0 (M300pakeHMe O/DKHO BO3JIE/ICTBOBATh HA SMOLMM U YYBCTBA pe-
LVINMEHTA); 4) 9CTeTU4ecKyIo (M300paskeHNe JO/DKHO peai30BbIBATh Xy/0’KeCTBEHHBII
3aMBICeT aBTOPa); 5) CUMBOMMYECKYIO (BBIpaKeHMe aOCTPAaKTHBIX HMOHATUII U U[ei);
6) WIIIOCTpaTUBHYI (BOCIpousBeleHMe BepOanbHON MHGOpPMALVM B BUfE HAIMAM-
HBIX, YYBCTBEHHO BOCIPMHJMAaeMbIX 00pa3oB); 7) apryMeHTHUPYIOIIYIO (HaIIAZHOE MOfI-
TBepXK/ieHme BepbanpHoi nHbopmanyn) [Anncumosa 2003].

Ha nepBblIit B3I7LA/ /1 HAYYHO MJUTIOCTPALMN JOMIHVPYOIIVIMY JO/IKHBI ABJIATb-
cs1 UHQOPMATHBHAs, CUMBO/IMYECKast, WUIIOCTPATUBHAS M apTyMeHTHpPYIoLast PyHKIUY,
OfIHAKO IPAKTUKA HAYYHOI VJUTIOCTPALVM aKTyaIN3MpyeT aTTPAKTUBHYIO, SKCIIPECCUB-
HYIO U 3CTeTUYECKYI0 QYHKIVIN.

OcHOBHas 3ajla4a HAYYHOTO W/UTIOCTPATOpa — MOATOTOBUTD TOYHbIE N300paXKeHNA
HAy4HBIX IIpeAMeTOB. TpafuinonHsle 1 11 poBble HayYHbIe WUTIOCTPALN Obecredn-
BAIOT BU3ya/IbHOE OO'bsACHEHNE VI TIOMOTAIOT 3PUTENII0 IPOSCHUTD CJIOKHYIO BepOaTbHYI0
nHdopmannio. HayuHas mwimocTpaiys olleHMBaeTCs 3a ee CTeTHYeCKye KadecTBa I 3a
To4HOCTh [Christiansen 2018].

TexHmvecK1e WTIOCTPATOPDI CIELVATN3UPYIOTCS Ha CO3AaHNU M300paskeHN!It, KO-
TOpPbIE JOHOCAT C/IOXKHYI0 TeXHNYECKYI0 MHPOPMAIVIO JO HETeXHMYECKON ayAuTOpuUn
VMHTYUTVBHO HOHATHBIM U yBJI€KaTeTbHBIM CIIOCOOOM.

DyHKIUM HAy4YHOTO WUIIOCTPATOpa PasHOOOPA3HBL: OTPUCOBKA PENKMUX, XPYIKUX
VIV MUKPOCKOIIMYECKIX OOBbeKTOB; HAI/IAHBIE PACCKa3bl O KM3HEHHBIX LIMKJIAX; IOCIe-
loBaTelIbHOE OTOOpakeHNe psfja HayYHbIX IIPOLEAYP; COCTaBIeHue TPaduKOB HayIHBIX
[AQHHBIX U KapT, OTPAXKAIOLIMX pacIipefie/ieHlie BIOB; IUIAHNPOBaHMe MaKeTOB CTPAHMI]
JULA WUTIOCTPALVIL; pa3paboTKa Ay3aiiHa 00/10>KeK /I HayYHBIX ITyO/INKaLViT; pa3paboTka
TPeXMepPHBIX MOJie/Iell U M300paskeHNi I BBICTABOK ¥ IIPe3eHTaLil; CO3AaHe n300pa-
>KeHuit ¥ GOTO 17151 BeO-CaliTOB U MHTepaKTUBHBIX Meua 1 11p. [Christiansen 2018].

Takum 06pasoM, QYHKIMM HAYYHON WITIOCTPALIMM 3aK/IIOYAIOTCS He TONBKO B MH-
¢dopmmpoBarny untarend. C ee IOMOIIBIO MOXHO BBI3BAaTb MHTEpeC, IPVB/IeYb BHUMAHNUE
(HEOCO3HAHHO), CTPYKTYpMpOBaTh MH(OPMALNIO B CO3HAHNM OTarofapsi HAIIHOMY BOC-
HPOV3BEEHNIO, CHOCOOCTBOBATH JTy4dIleMy HOHMMAHUIO, TIOOYIUTD CAeIaTh ONpefe/IeHHOe
fieicTBUe, CPOPMUPOBATH OIpefielieHHOe MHEHNe, BO3/e/ICTBOBATh Ha SMOLMM YelloBeKa
[Xprcrodoposa 2021]. HeBepbabHbIit KOMIOHEHT BIMsIET Ha CO3[jaHNE BIIeYaT/IEHsI 1 IO-
POXK/IaeT OL[EHOYHBII KOMIIOHEHT: TI0 TOMY, HACKOJIBKO MH(OPMATIBEH HAy4HO-IOMY/LIp-
HBIil TEKCT C HeBepOaIbHOI COCTABIIAIONIElT, HACKOTIBKO OH IPMBJ/IEKaTeNIeH M KPacodeH, UM-
TaTenb GOPMUPYeET CBOE IIepBOe BIIEYAT/IeHe O IIpeiMeTe ToBecTBOBaHN [Bonkosa 2018].

V3o6paxxenns u pororpadui, pernpeseHTaTuBHbIe IPapUKN 1 KapThl, ayAN0- U BU-
Jle03aMCY TIPYUBJIEKAIOT BHUMAaHNe Y MOTYT CIIOCOOCTBOBATb BBINIOTTHEHNIO eI Hay4d-
HO-TIOIIY/IAPHOTO AVCKYpCa.
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KomnyecrBo mamocrpanuii. CpeHee KOMMYECTBO WITIOCTPALMIL B MyOIMKALIUN
npencrasiaeHo B Marepuanax V' TMO (4,79) u JI9TU (4,85). B cpegHem o Tpu nto-
crpapuy — B nyonukanysax CII6ITY (3,33). Mensuie Bcero B HoBocTsax MUOU (1,8)
v TTHUTLY (1,05).

Buasr mimocTpanuii. [lanee 6bU1 IPOBeMieH aHA/INM3 YaCTOTHI UCIOIb30BAHNUS Pas-
JIMYHBIX BUJOB WTIOCTpauuit: pororpacus; ranepes pororpadumit (Hanuaue 6omee ofi-
Holt poTorpacdun); nsobpakenne (KapTHHKaA); BUJIE0; CXeMa; IpaduK; KOMUKC; ITOCTep;
KapuKarypa; Kapra.

B njefom Hanbosee YacTOTHBI WIMIOCTpaLuy B Buze dpororpadun (39,6 %) u ranepen
¢dororpadmit (42,8 %). Pexxe ucronbayiorcst uzobpaxenue (15 %), cxema (6,6 %), mocrep
(5%) n Bupeo (4,6 %). [paduk 1 KOMUKC BCTpedaroTCsi PefKO, He UCIIONb3YIOTCS BOBCE
Kapukarypa u Kapra.

Ham6onee pasHoobpasen B Bumax wuroctpanmit ITMO: ranepes ¢ortorpaduit
(70 %), usobpaxenne (31 %), cxema (20 %), Bumeo (14 %), komukcst (9 %), rpaduk u mo-
crep (1o 2 %). Kommkc ncnionbsyer Tonbko VITMO. lanepes dpororpadmit Taxske muanpy-
eT 110 yactote y CIIOITY (60 %) m JISTU (59 %). ITHUIIY (76 %) u MUDU (51 %) vamie
OCTa/IbHBIX UCIIONB3YIOT OfHY doTorpaduio. [loctep (aduira) yae Bcero BcTpedaeTcs
B HOBOCTAX MU®U (13 %) u JIDTU (7 %); y UTMO — 2 %; y ITHUITY u CII6ITY — no
1 %. Cxemy ncnonpsyior ITMO (20 %), ITHUITY (10 %), I9TU (2 %), MUDU (1 %). Bu-
fieo pucyTcTByet B Matepuanax VITMO (14 %), CII6ITY (8 %) u MO (1 %); rpapux
tormpko y ITHUITY (3 %) n ITMO (2 %). Menee pasHOOOpasHbI M/ITIOCTPALIUN B ITy 67N
karyax [THUITY (76 % — opna dororpadms).

OTHolIeHVe WITIOCTPaIii K MHPOPMANMOHHOMY MOBOAY. DTOT IIOKa3aTe/Ib aHa-
NIM3VPOBAJICA 10 HA/IMYNIO, BO-TIEPBBIX, IIPSAMOI CBA3Y (WUIIOCTpALys IepefaeT MHPOp-
MaI/IO0 O KOHKPETHOM MH(OPMALMOHHOM IT0BOfie yOnukaryu). Harmpumep, ecu my6m-
Kalys IOCBsIeHa IIPOBeIeHNI0 KOH(epeH I Ha IO IKe By3a, TO B JAaHHOI WITIOCTpa-
LMY MOKET OBITh M300paskeHbI STAIbl KOH(epeHIM, 00CyX/IeHNe YIaCTHUKAMI IOK/Iafa
U T.1.. BO-BTOPBIX, acCOIMATUBHOM CBsI3Y (WIIIOCTPALVISL He MMeeT IPSIMOTO OTHOLICHNMS
K JAHHOMY MH(OpPMaIMOHHOMY HoBOAY). Hampumep, ecri B mybnukaiym pedb uzet 06
Y4eHBIX-TIOOEUTENIAX HAayYHO-TEeXHIYIECKOro KOHKypca PocaToma, a Ha WIIIOCTpaIun
usobpaxkeH jorotun Pocatoma. B-TpeTbux, OTCYTCTBUIO CBsA3K (MW/UTIOCTpALMs HUKAK He
cBsA3aHa ¢ MH(OPMALVOHHBIM IOBOfioM). Hanpumep, eciiv B yO/mKanmm et peds o 3a-
IIyCKe HOBOTO CTapTaIla, a B Ka4eCTBe MITIOCTPALINY IIOMEILeHO 1300paXkeHne Ho/Iapa.

Y Bcex BY30B IOfJaB/IAIOIINII IPOLEHT VUTIOCTPALUIT HAIIPAMYIO OTHOCUTCS K CO-
obmaemomy B Tekcte: JIDTU (96 %), CIIOILY (94 %), L'TMO (92%), MUDU (86 %),
ITHUITY (76 %). AccoumarupHas cBsasb — JIDTU (4%), CII6ITY (6 %), I'TMO (8 %),
MUOU (14 %), ITHUITY (20 %). Opuaxo B 4 % my6mkaunit ITHUITY u B 2 % my6mmuka-
it ITMO n3o6pa)keH1st HUKaK He CBSI3aHBI C TEMOJI HOBOCTHOTO COOOIIEHNS.

QyHKOUN WUTIOCTpAanuu. B HamleM Mmartepuase WUTIOCTPALUM BBIIOTHAIOT IIpe-
MMYIIeCTBEHHO fiBe QYHKIVMM: [ONONHeHus (mepefada MHGOPMALVIN, OTCYTCTBYIOLEi
B BepOajIbHOII 4acTu) — B cpegHeM 96,6 % — u fybnupoBanuA (HOBTOp MHpOpMaIn
BepOaIbHOI YacTy Ty OIMKaInN).

B Gornblieit cTeleHy WUTIOCTPALNY, UCHOIb3yeMble By3aMM, AOMOMHSIOT TEKCTO-
BYIO YaCTbh HOBOCTH, TO €CTb JAIOT HOBYIO MH(OPMALMIO, HEOTPAKEHHYIO B BepOaTbHBIX
cpenctBax KommyHuKany: JIOTU (100 %), [THUITY (100 %), M'TMO (99 %), CII6ITY
(97 %), MDY (87 %). PyHKIMSA HOMONTHEHNS He O3HAYAeT, YTO MWUIIOCTPALM o006 pa-
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HBI 9 ()EeKTNBHO, MOCKO/IBKY OHM MOTYT COOOILIATh YMTATEN0 NHPOPMAINIO, KOTOpas
HAINpsIMyI0 He OTHOCUTCS K MHQOPMALIOHHOMY ITOBOJY.

OpHako ec/u B WIMIOCTPATVBHOM MaTepuajie OTPakaeTcsl KIIo4eBasi MBICIb, CO00-
maemas B TeKcTe (PyHKIMA [yO6MMpoBaHMs), TO JBOVHOE IIOBTOPEHNE MOXKET CIIOCO0-
CTBOBATh BOCIIPUATHUIO ¥ 3allOMMHaHMIO MHPopMarym. Vimmocrpanun MUOU (13 %)
Yalle OCTaJbHBIX BHINOMHANT GyHKIMI0 Ay6mposannus; y CII6ITY — 3%, y U'TMO —
1 % vmIocTpanmit By6IMpyoT BepOarbHy0 4acTh COOOIeHNA.

KonTeHT WwmiocTpanmii (Bu3yaabHasA MeIMAaTONNKA) B OCHOBHOM TeKcTe. B 1jeiom
B IIOJ]aB/IAIONIeM OOJIBIIVHCTBE MAaTepPya/IoB IIPeCTaB/IeHbl YIaCTHUKY, GUIypupyoIe
B myonukanysax (69 %). Hayke (Hay4HBIM IIpolieccaM, paspaboTkam, N300peTeHSM, IIPH-
60pam 1 1Ip.) OTBEAEHO BBOE MeHbllle BHUMaHMS (35 %). DTO MOXXHO OOBSICHUTD TEM, 4TO
¢dororpaduu HayIHBIX Pa3pabOTOK ¥ UCCIEOBAHNIL CO3/JaTh M/ IOy INUTh, KaK IIPABUJIO,
TpyJHee, Of[HAKO TaKle MaTepyasibl CHOCOOCTBYIOT /Ty4dIlleMy IIOHVMAaHNIO HayYHOTO TeK-
cra. 21 % my6mKanmit pacKpbIBaeT JUIA YMTaTe/lell ¥ Hay4dHbI IIPOLECC, U YYaCTHMUKOB.
B 17 % marepuanoB He IIpefiCTaB/IeH HI OIMH U3 PACCMaTpUBaeMbIX BapMAaHTOB.

Hamn6ombiiee KOMmyecTBO MaTepuanoB, AeMOHCTPUPYIOMUX M HAyYHBIN IPOLECE,
U YYaCTHUKOB COObITUSA, comeputcsi y ITMO (49 %); B atoit >xe mosuuyu JIDTU —
25 %, CIIOITY — 19 %, MUOU — 9 %, [THUITY — 2 %.

C mpyroit croponsl, y I'TMO pgocrarouno 607biroe kommdecTBo my6mvkanmii (16 %),
KOTOpBIe He IeMOHCTPUPYIOT HY TO HI ipyroe. HanOobIumii MpoLeHT TaKuX MyO/IKaIuit
copepkuTcs taxxe y MUOH (28 %) u ITHUITY (24 %); y I9TU — 8%, y CII6IIY — 7 %.
9TO MOXeT OBITD CBSA3aHO € 0COOCHHOCTAMM MHPOPMALIOHHOTO IT0BOAiA /OO0 C HeoCTa-
TOYHOII ITPOPabOTKOII MITIOCTPATUBHOTO MaTepuana. KpoMe TOro, MIIOCTpamym, KOTo-
pble, HalIpuMep, JeMOHCTPUPYIOT pa3paboTKy WM IPOLIeCC MCCIeOBAHNs, YaCTO He MOf-
MVCBIBAIOTCA VM OCTAIOTCSA HETIOHATHBIMMY /I HEIIOATOTOB/IEHHOTO YMTATEIA.

KonTeHT WnmocTpanuii (Bu3yanbHas MeJUATONNKA) Ha IIABHOI CTPaHMIIe Caii-
Ta. AHa/MN3 BU3YaTbHOIO KOHTEHTA, KOTOPBIl COIPOBOXK/IaeT HOBOCTHBIE COOOIEHNA
BY30B Ha IJIABHOJI CTpaHMIle, IIOKasasl, 4To 59,4 % MITIOCTpaLuil CofepyXaT 1u300pae-
HuA mofeit (moprpeTHsle potorpadumn); 40,6 % — TeXHMUIECKIE YCTPOIICTBA, IPUOOPBI,
CXeMbI U IIpouee 6e3 JIofieil.

Ha rmaBHo1I crpanuue carita JI9TV 82 % HOBOCTHBIX COOOIIEHNIT BKIIOYAIOT M30-
Opaxenus mopeit. Janee B nopsifike yopBanus: CIIOITY — 70 %, ITHUITY — 57 %,
MUOU n UTMO — 44%. B 6onpumucTBe mybmukanmit JISTH (36 %) npucyrcrByer
¢dororpadus c ogauM yuensim. Takast xe cutyanus y ITHUITY (31%). Y MO mpak-
TUYECKV B PAaBHOI CTeIleHM IMPUCYTCTBYIOT yueHbIl (18 %) m rpymnma ydensix (17 %).
J306paskeHne yUeHBIX [10 YaCTOTe Ha BTOpoM MecTe y JIDTIL

dororpadus KeHIVHBI-YIeHOTO UCIONb3yeTcs Bysamn penko (06brano 1%). Jo-
CTATOYHO PEJKO BCe YHUBEPCUTETHI BhIOMpatoT ¢poTo co cryaeHTamu (2-5%). Vzobpa-
JKeHMe [IPYTUX JIofeil (He CTY[eHTOB M He y4eHbIX) vaige Boiouparor CIIOITY (31%)
u ITMO (20 %).

Busyanvnas meduamonuxa nopmpemuoii pomoepagpuu MVDI: rpynna ydeHbIX
(17 %), yaenbiii (18 %), >xeruaa-y4aensii (0 %), crymeHT (1 %), crymenTka (1 %), rpymma
ctynentos (1 %), opyrue monu (6 %).

Busyanvnas meduamonuxa nopmpemnoil pomoepaguu VITMO: rpynma y4eHbIX
(8 %), yuennlit (13 %), xxeHinHa-y4densiit (1%), cryment (0 %), crymentka (0 %), rpymnma
cTyneHToB (2 %), npyrue monu (20 %).
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Busyanvnas meouamonuka nopmpemnoti ¢omoepaguu CIIOIIY: Tpynma y4eHbIX
(11%), yaensiit (22 %), >xeHuHa-y4eHbIi (1 %), cTymeHT (4 %), crymenTka (0 %), rpynma
cTynenTos (1 %), pyrue monmu (31 %).

Busyanvnas meduamonuka nopmpemuoil pomozpaguu JI9TV: Tpymma y4eHbIX
(20 %), yuenprit (36 %), xeHinHa-y4enslit (10 %), ctymeHt (2 %), crymentka (0 %), rpym-
na cTygeHToB (3 %), gpyrue mopu (11 %).

Busyanvnas meduamonuxa nopmpemnoii ¢pomoepaguu ITHMITY: rpynma y4eHbIX
(6 %), yuennit (31 %), xeHmunHa-y4deHblit (8 %), crygeHT (0 %), crynenTtka (1 %), rpynma
cTyneHToB (3 %), npyrue monu (8 %).

BusyanbHas MeguaTonuka noprpetHoii pororpadum. I[ToprperHas ¢pororpacdus
(ygacTHMKY, GuUryprpyiomye B MyOnIuKamyax) B CpefHeM 10 BCeM MyOIMKauusM co-
craByseT 69 %. Hayka (HayuHble mpolecc, paspaboTKy, n3obpereHus, mpubopsl u 1p.)
IpefcTaB/IeHa IIOYTH B IBa pas3a pexke — 35 %.

Tendepnas meduamonuka: MyX4duHsl (25,4 %) vs >xkeHIIMHBI (4,4 %). Mackynun-
HOCTb YYEHOTO TeXHNYECKOTO YHUBEPCUTETa BCTPEYALTCA B IIOPTPETHOI (oTorpadmm
B 6 pa3 vaiile, 4eM (peMUHHOCTb.

DynxyuoHanvHas meouamonuka (ponb B yHUBepcuTeTe): yueHble (40,4 %) vs cTy-
feHTHI (3,6 %). B moprperHoit Gpororpadun ponb yHUBEPCUTETCKOTO y4eHoro B 11 pas
6orblre, 4eM CTYAEHTA.

CoyuanvHo-uenHocmuas meduamonuxa: WHAUBUAYYM (29,8%) Vs KOJIEKTUB
(14,4%). B moprperHoIt poTorpaduy 3HaYMMOCTh MHAUBUAYYMA B HAYYHOM IIpoIiecce
B 2 pasa BbIIIle, Y4eM HayJHOTO COOOIIIeCTBa.

Takum o6pasom, BusyanpHas MefuaTonyka GopmMmupyer 06pas IMIHOCTU — IIpef-
CTaBUTE/IS TEXHMYECKOTO YHUBEPCUTETA — KaK MY>KUMHBI-YYEHOT0, KOTOPBIL B CTPYK-
Type Hay4HOTO IIpoliecca SB/IAeTCA Oojlee 3HAUMMOI COCTABIIAONLIEN, YeM CaM IIPOLecc
Y Hay4yHOe COOO1IeCTBO. B 9TOI CTPYKType CTYHEHT U XKeHIHA-yIeHbIll HaXOAATCSA Ha
nepudepuy HayIHO-MCCIe[0BATeIbCKOTO Ipoliecca.

BusyanbHas Meguaronnka HGpOPMaIIOHHOI NOBECTKM YHUBEPCUTETCKMX Caii-
TOB. YCTOIUMBAsA CUCTeMa MEAVATONNKOB (GOPMUPYET CIEAYIOUIYI0 CMBICTIOBYIO Iapa-
UMY, KOHCTPYMPYIOLYI0 00pa3 yHUBepCUTeTa B 00ILIeCTBEHHOM CO3HAHWM: B HAY4HO-
MICCTIEfIOBATEIbCKOM IIPOIiecce ITTABHYIO PO/Ib UTPaeT YenoBek (69 %), a He MHCTPYMEHTBI
U pesy/IbTaThl HAyYHBIX McCIefoBaHuil (35%). Oto yueHblI-uHAUBUAYaUCT (29,8 %)
MY>KCKOTO Tona (25,4 %), KOTopblil c1abo 3aBUCUT OT HaydHOTo coobiectBa (14,4 %).
CrypenTsl (3,6 %) 1 >keHIIVHBI (4,4 %) UIpalOT He3HAUUTEIbHYIO PO/Ib B HAyYHO-VICCTIe-
JI0BATE/IbCKOI AeATEeIbHOCTY YHUBEPCUTETA.

BriBogbr

Ananus BepbanpHOro (BepbanpHas MeRMATONMKa, TeMaTHKa) ¥ HeBepOanbHOrO
(rpacuka, mumocTpanny, BU3yanabHas MeUATONNKA) KOMIIOHEHTOB IIO/IMKOJ0OBOTO TEK-
CTa TO3BOJIAET YBUJETh MEXCEMMOTHYECK)E OTHOLIEHMs, KOTOPble OTPaXaKT pacIpe-
JielleHNe CMBIC/Ia Ha YPOBHe BepOaIbHOTO 11 BU3yaabHOro kozia. CodeTaHme Bep6aabHOTO
TEKCTa U WITIOCTPALMI KaK CUHTe3 KOAMPOBOK B CTPYKTYpe MOMMKOZOBOIO TEKCTa Op-
FaHM3YeT, IONO/MHSAET, YTOYHSET 00T CMBICTT TEKCTA.

VccnenoBanye Bep6anbHOM MEIMATOIMKI U TeMAaTUKI [IOKa3bIBaeT, YTO OCHOBHOE
BHYIMaHI€ B JUPKUTAI-KOMMYHUKAIMAX TEXHIIECKOTO By3a YAe/NAeTCs MCCTIeOBAaHNAM
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u paspaboTkam (46,8 % Bcex my6nMMKanmit), a TaKKe YHMBEPCUTETCKUM HayIHBIM Mepo-
npusatusaM (12,4 %). Pexxe ny6nukyercs nadopmalusa 06 yuacTuy By3a B HAyIHBIX Me-
ponpuATHAX ¥ KomtabopanyaAx ¢ gpyrumu Bysamu u HITO (11,4 %), ycrexax Bysa (KOH-
KYPCbI, TPAHTBI, IIPEeMUM, 3AIUTBI AUCCEPTALNIL, OrarofapcTBeHHble mucbma) (8,8 %),
9KCIEePTHOM MHeHMM npodeccypsl (8,2 %), NCTOpyM KOHKPETHOTO y4eHoro (6,6 %), pas-
BUTHU MHQPPACTPYKTYPBI (OTKPBITUY TAOOPATOPUM, UCCIIEOBATE/IbCKUX LIEHTPOB U Ap.)
(3,4%), oTKpbITHIX MeKuysx (1,6 %), periTunrax Bysa (0,8 %).

KpailHe peiKo OCBEILIAI0TCA TEMBL, CBSI3aHHBIE C TYMaHUTapHBIMY HayKamu (4,2 %).
BriosiHe 060CHOBaHHBII [i/Is1 TEXHUYECKOTO By3a «TeXHAPCKUIT CHOOM3M» CBSI3aH C Jjaje-
KO He IIpas[HbIM BOIpocoM «Hy XHbI 1 TyMaHUTapHbIe HAYKU TEXHAPSAM?», HOCKOIBKY
CerofiHA MMEHHO CIIeIMaINCThI B chepe HaHO-, 6uo- u IT-TexHOMOrNMII peratoT He Ipo-
CTO CyAbOY, HO ¥ CaMy BO3MOXXHOCTbD CYIL[eCTBOBAHM Ye/IOBEYeCTBa.

AHanu3 Bep6a/nbHOI U BU3YaTbHOI MEAMATONNKY ITOTMKOZOBOTO TEKCTA B IIUPPO-
BBIX Hay4YHbIX KOMMYHUKAIMAX By3a B OIIO3UINN «y4eHbII — HayKa» MOKa3as JIOTM-
YeCKyI0 MHBEPCUI0O — IepeBOpadyMBaHye CMBIC/IA, 3aMeHa BepOaTbHOrO BU3YaIbHbIM:
BepOaybHasA MeAMaTONMKa — HayKa 66,8 %, yueHblit 18,4 %; Bu3yarbHasA MeIMAaTOINMKA —
HayKa 35 %, yuenblii 69 %.

OTU NMO3ULMY MOATBEPXKAAIOT MOTydYeHHble HAaMM JaHHble 110 (QYHKIVUAM VJIIIO-
CTpaluil B MONMKOJOBOM TeKCTe: B CpefHeM 96,6 % BBIMONMHAIT QYHKIUIO JOIOMHE-
HYs. B BepbOasbHOIT MeiaToNNKe JOMUHIPYET 00pa3 TEXHNYECKOTO YHIBEPCUTETa KaK
Hay4YHO-VCC/IEIOBATE/IbCKOI CTPYKTYPBI B aKTya/lIbHBIX OO/IACTAX COBPEMEHHOI HayKu
U TIPOU3BOJICTBA, Ifie YUeHBbIil (JIMYHOCTh) HAXOAUTCS HA Iepudepnn, HO obecrednBaeT
Hay4YHO-CC/IeIOBATe/IbCKMII IIpoliecc. B BusyanbHOl MemaTonmke JOMUHMPYeT 06pas
MY>KYMHBI-YYEHOTO (IMYHOCTI), KOTOPbII B CTPYKTYpe HAyYHOTO IIpoliecca SAB/IeTCs
6oree 3HAYMMOII COCTAB/IAIONIEl, YeM CaM IIPOliecC M HayyHoe coobuiecTBo. CTymeHT
U JKEHII[VHA-YYeHBIIl HaXO[ATCA Ha Iepudepuy HayIHOTO IPOLecca, YTO MOXKHO pac-
CMaTpMBATh KaK KOCBEHHYIO BU3Ya/IbHYIO IUCKPYMIHALNIO.

Cwua ¢ororpaduu Benuka: «/IMEeHHO B OCTAaHOBKe VIHTEpPIIPETALINN U 3aK/TI04YeHa J0-
cToBepHOCTb POTO: A 10 MHEMOXKEHVAA KOHCTATHPYIO, YTO 3TO ObL10. [I7151 mo6oro, KTo fep-
XUT B pyKe pororpaduio, B 3ToM cocTouT “pyHaamenTanbHoe BepoBanue’, “Urdoxa” (mep-
BuuHas gokrpuHa. — C. III., A. K.), KoTopoe HUYTO He B cuitax nokone6ars» [bapr 1997: 37].
O6Hapy>KeHHbIe «HAYYHBII SV/PKU3M» ¥ «MACKY/IVHHBI CHOOM3M» BU3ya/lu3aluy HOBO-
CTell YHUBEPCUTETCKIUX CaifTOB, C OfHOI CTOPOHBI, He COOTBETCTBYIOT pealbHOCTY (MHOTME
BEJIMKVIe OTKPBITSI COBEPIIA/IICH B MOJIOZLOM BO3PACTe; CETOHSA KEHIVHDI BeCbMa aKTUB-
HBI B TeXHIYECKIX HAyKaX J YHMBEPCUTETAX), C IPYTOI — MOACO3HATETbHO (GOPMUPYIOT
y MOTIOIeXM «(pyH/IaMEHTa/IbHOE BEPOBAHIE» O TOM, UTO HayKa — «JIe/I0 B3POC/IBIX Jsiei».

[IpoaHanuanpoBaHHbIe BU3ya/lbHble KOMIIOHEHTBHI IONMKOOBOTO TeKCTa (Tpa-
¢duKa U WUTIOCTpALUN) OTINYAIOTCA Y3KUM pellepTyapoM IIPUEMOB 11 OFHOOOpasueM
VJUTIOCTPaLiyiL.

«Dororpadus TMpaHNYeCKN IOAAB/IAET APyrye Bubl n3obpaxenus» [bapt 1997: 37]
U B cpefiHeM cocTaBsAeT 82,4 % wmocTpanuit. @oTorpadui Ha CTpaHMIIAX caiiTa yHUBEp-
CUTeTOB aMOVIBA/ICHTHBL: C OJTHOJ CTOPOHBI, «T0/I0Ca GaHATIbBHOCTIY, C APYTOi — «cepTudu-
KaT IPUCYTCTBMA», TAK KaK «HIYTO HAIMICAHHOE He B CH/TAX CPAaBHUTBCA IO JOCTOBEPHOCTI
¢ ¢poto» [Bapt 1997: 24, 28]. OueBUIHO, YTO «BBICOKAS» HAyIHAs WTIOCTpaLys (science art)
MaJIOfJOCTYITHA eXXeTHEBHBIM HOBOCTSIM YHVMBEPCUTETOB, OfHAKO COBpeMeHHas MHporpadm-
Ka JjaeT 60raTblil MHCTPYMEHTApUIt /ISl WUTIOCTPALIMY IIOIY/IIPHOTO HAYYHOTO TEKCTA.
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The article considers the structuring regularities of the polycode text functioning in the news
feeds of the technical universities websites. The relevance of the research is due to the need for a
linguistic description of various formats and genres of digital communication. The novelty of the
research lies in the comprehensive analysis of the scientific news feed of technical universities.
The purpose of the study is to analyze the verbal (verbal media topics, themes) and non-verbal
(graphics, illustrations, visual media topics) components of a polycode text. The research meth-
ods are content analysis, graphical and semiotic analysis. The multidimensional characteriza-
tion of the various components of the text of scientific content makes it possible to identify the
thematic dominants of university content, as well as a system of paraverbal techniques for its
design. The discourse analysis makes it possible to establish inter-semiotic relations that reflect
the distribution of meaning at the level of the verbal and visual code of the text. The image of
the technical university as a research structure in the relevant fields of science and production
dominates at the level of verbal codes. Herewith, the scientist (as a person) is on the periphery,
but it provides the research process. Visual media topic is dominated by the image of a male
scientist (as a person), which is a more significant component in the structure of the scientific
process than the process itself and the scientific community. The visual components of the text
(graphics and illustrations) are distinguished by a narrow repertoire of techniques. The analysis
of verbal and visual media topics showed a logical inversion. The visual code complements and
compensates for the verbal code, and vice versa. These data are consistent with the established
dominant function of illustrations in the news text: the function of a supplement.

Keywords: science communication, polycode text, media topic, scientific illustration, digital
communications.
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PasHOBUIHOCTY MPOHUYHOTI'O BO3paKeHNA
B HAYYHO-IIOIIy/IAPHOM CETEBOM MEVIATeKCTe™

E. IO. JTe6edurckas

Cankr-IleTepOyprckuit roCylapCTBEHHBIN YHUBEPCUTET,
Poccmitckas Qenepanns, 199034, Cankr-Iletep6ypr, YHusepcurerckas Hab., 7-9

st uuruposanus: Jlebennuckas E. FO. (2024). Pa3HOBMAHOCTY MPOHMYHOTO BO3PAXKEHVISI B HAY -
HO-IIOIY/IIPHOM CeTeBOM MefinaTekcre. Meduanunesucmuxa, 11 (1), 76-102.
https://doi.org/10.21638/spbu22.2024.105

B cTarbe packpbIBaeTCA BO3PaKAIOMIVII MOTEHINAT MPOHUM Ha IpUMepe HayYHO-IIOIY-
JISIPHBIX CETEBBIX MEVATEKCTOB. DMIIMPUYECKOIl 6a3011 TOCTYKI/I TUIIEPTEKCT HOBOCTH 00
OIIPOBEP)KEHN CEPOTOHMHOBON TEOPUM PA3BUTUA JIEIPECcCUM, KOTOpOe Tpefopesienio
3HAYMMBIIT CABUT B MIPECTABICHMAX O 3a00eBaHuM. 1leNblo CTaTby ABMAIOTCS BbIABIEHNE
U KOMIIJIEKCHBII aHa/IN3 BapMaHTOB peany3aliyi MPOHMYHOTO BO3PayKeH! A B HAYYHO-TIOIY-
NAPHOM MefMafucKypce. VIpoHu4Hoe Bo3paskeHMe NMpeJCTaB/IAeTCsA CI0XKHOOPIaHM30BaH-
HBIM KOMMYHUKATVBHBIM Je/ICTBIEM, B OCHOBEe KOTOPOTO JIKNT IIeJIeyCTAHOBKA, COCTAB-
JIAIONIAs TOAIeNb B JOCTVDKEHNY OCHOBHONM KOMMYHUKATVMBHOI LN TUMIEepMefMNaTeKCTa.
ITpepycraHOB/IEHHAs MHOT03a/JaYHOCTD VICCTIEIOBaHMs 00yC/IOBIM/IA BBIOOP MOZXOMA K aHa-
M3y — MPAKCHMONOTMYECKOTO MeTOfla MeNMaTMHTBUCTUKY, TO3BOJAIONIETO UCCIEf0BATh
MeMaUCKyPC C YIETOM MapagurMaTiudeckux (CUCTeMaTu3alus sA3bIKOBBIX MapKepoB, y4a-
CTBYIOLVIX B OPraHM3allMy OT/ETIbHOTO PEYeBOrO JEVCTBMA) M CMHTAarMaTU4eCKUX (THUIIO-
JIOTM3ALMsl PEYEBBIX JIEIICTBUII B pedpepeHIIanbHO CBSA3aHHBIX MeMATeKCTaX) OTHOLICHMIL.
Kak rmoxasas aHanms3 MaTepuasa, BO3pakeH1e — 3TO pedeBoe JeliCTBIIe, eMOHCTpUpYIolee
MOMEHT TIepexo/ja HayYHOT 0 3HaAHMA OT TMITOTE TUYHOCTH K COCTOSHUIO 3MMUCTEMOTOTYeCKO
oIpefe/IeHHOCTI. Bo3paxkeHne crioco6CTBYeT IPEORONIEHNIO HEIPOAYKTUBHBIX TeHACHIINI
B CHCTeMe HayYHBIX B3I/IAJOB. JIMHIBUCTUYECKM 3HAUMMBIMU XapaKTePUCTUKAMU MPOHUY-
HOTO BO3p@KEHMA B HAYYHO-NIOMY/APHOM MeJUAfUCKypCe MpPefCTaB/IAI0TCA OOMIMPHDII
SBPUCTUYECKNIT TOTEHIINAT, IeMOHCTPALUA PasBUTHA SMUCTEMOTOIMYECKOV MOTATbHOCTI,
KPUTIYEeCKOe TIePeOCMBIC/IeHIIe BHEA3BIKOBBIX CUTYAI[Uii, BOBJIEYeHNe afjpecaTa B IPOIiece
COMBIIITEHS], AMCKYCCHOHHBIN XapakTep, TpeboBaHMe JOIOTHUTEIbHBIX NHTEPIPETATIB-
HBIX ycunuit. ITomydeHHbIe B XOfie MCCIElOBAHM pe3yNbTaThl — JMHTBUCTUYECKME MOJeNN

* MCC]IC)IOBaHI/Ie BBIIIOTHEHO PN IMOANEPIKKE I'PAHTA «PeueBbie TIPAKTUKM BO3PAXKEHNA 1 IIYTU UX

[IPeOJ0/IeH s B HAYYHO-TIONMY/LAPHOI MearakoMMyHuKaryn» (Cornamenne ¢ PH® Ne 22-18-00184).

76

© Cankr-IleTepOyprcKuit rocynapCcTBEHHBI YHUBepcuTeT, 2024

https://doi.org/10.21638/spbu22.2024.105



penpe3eHTanny UPOHNYHOTO BO3PAKEHNA — CTAHOBATCA IIOKa3aTeneM CABUTa B TapafirMe
HayYHBIX BO33PEHMI O MEXaHM3MaX Pa3BUTHA JAEMPECCHBHOTO PacCTPONCTBA U JOMUHUPY-
IOI[UX BEKTOPOB OOCYXKZIeHNs B 0OIeCTBe CBSI3AHHOJ C BBLAIBICHHBIM 'HOCEOTOIMYECKIM
KpPU3MCOM IpobreMaTnku. B JaHHOM MCCIeOBaHUM HATTEPHBI PeYeBOli pelpe3eHTaInn
MPOHNYIHOTO BO3PXKEHNS MAEHTUUIVPOBAHBI 1 TUIOMTOTM3MPOBAHBI HA OCHOBE HOBTOPSI-
IOIIVIXCA U PETy/IAPHO BOCIIPOV3BOAVMBIX A3BIKOBBIX MAapKEPOB.

Knwouesvie cnosa: BospakeHne, MpOHNA, TUIIEPMEVATEKCT, HAYIHO-TIOIY/IAPHbIN Mefuau-

CKypc.

ITocTaHOBKa Mpo6IEeMbI

CoBpeMeHHbBIII TUIepMeNaTeKCT MPefCTaBIsAeT 0007 KOMIUIEKCHOE CTPYKTYPHOE
obpasoBaHue, B KOTOPOM aKTVBHO Pa3BUBAETCs Hay4Has HOMY/ISPU3ALVsl, HAllpaBIeH-
Hasl Ha COOOIIeHNe O HayYHBIX OTKPBITUAX U UX OLIeHKY. [IpOAYKTMBHBIM pedeBbIM fieli-
CTBMEM B Hay4HO-IONY/IIPHOM CeTMEHTe IMIepMefIaTeKCTa MPefiCTAB/IAETCSA BO3paXKe-
HIe, BOIUIOIIEHHOE B MPOHUYHON MOJJATbHOCTI, YTO OO'BSICHAETCS MHTEPIIPETAIINOHHOI
MHOTOCTIOMHOCTBIO U MIMPOKMM aKCMOTOTMYECKUM MOTEHIIMA/IOM HENpPsMOTo BO3pake-
HYIs1, 000TaIAOIero SKCIVIMKALINIO Pe3y/IbTaTOB aHATUTIYECKOI IeATeIbHOCTI. B 1ieH-
Tpe BHMMAaHUsA HAIIEro MCCIAENOBAHMA — Pa3HOBUJHOCTY MPOHUYHOIO BO3PAXKEHMUH,
KOTOpbIe IIpe06/1a/jaloT B CETeBOM MeMaTeKCTe O HayYHbIX OTKPBITUAX. B mporjecce n3-
y4YeHUsI TaKUX TEKCTOB OOHAPY>KMBAIOTCSI ITOBTOPSIOLINECS TMHTBUCTUYECKIE MOJEIN
pelipe3eHTaIyi MPOHMYHOTO BO3PaKeHMs, KOTOpble TpeOyioT Tunonornsaunu. Hems
CTaTb!l — BBIABUTD U OXapAKTEPU30BATh KOMMYHUKATUBHO PelleBaHTHbIE BAPMAHTBHI pe-
IIpe3eHTalyy UPOHUIHOTO BO3PAXKEHMsI B HAYyYHO-IIOIY/IAPHOM CeTeBOM MeIMaTeKCTe
U IPOAHANM3UPOBATD IMHTBUCTUIECKIIE 0COOEHHOCTU KXol Mopenn. Llenp ncceno-
BaHU IIPEIIo/araeT BhIIIOJIHEHNE CIeAYIOMIMX 3a4ad: 1) pacCMOTpeTh KaTeropyajbHble
IpU3HAKM MPOHUY, KOTOPble CIOCOOCTBYIOT peanusaluyl BO3pakaloljell WHTEHLINN;
2) onmcath KOTHUTUBHBIE U TIParMaTideCcKue MeXaHU3Mbl GOPMUPOBAHNS UPOHIIECKO-
rO MOJyCa B HAYYHOII IIOMY/ISIPMU3aLiy; 3) MPOBECTH CTYIMCTUIECKIIL aHAMN3 SI3bIKOBBIX
CPefCTB BBIPAXKECHNA VPOHUY B MONY/IAPUSUPYIOIIMX UHTEPAKIVAX; 4) TUIONTOIM3UPO-
BaTb a/ITOPUTMBI MCIIO/Ib30BAHsI Pa3HOYPOBHEBBIX SI3BIKOBBIX eIVMHNUL], KBaMUUIpPye-
MBIX KaK MapKepbl UPOHNUM.

OMnypryeckoit 6a3oit MUCCIenoBaHNs ABIOTCA Ooee ISTUAECATI MEIMATEKCTOB
cerebix n3ganuit (TACC, «PVIA HoBoctu», «Hayka u xmnsub», N+1 1 ap.), 06beHeH-
Hble OOIHOCTBIO 3a/ja4Ml — OIPOBEP)KEHIe COCTOSATETBHOCTH MOMY/ISIPHON B HAYYHOM
coo01IIeCTBe CEPOTOHMHOBON Teopun fAenpeccun. Habop mccnenyeMbIx MeaMaTeKCTOB
IpefcTaBsieT coboil runepMenuaTekct ofHoil Temsl [[Iyckaea, VBanosa 2022]. Ilpen-
YCTAQHOBJ/ICHHasi MHOT03a/JaYHOCTh 00YC/IOB/IMBAaeT HEOOXOMMOCTD MEX/MCIMUIUINHAP-
HOTO IOJIX0/Ia — IPAKCUOIOTNYECKOTO METO/ja MEeMATMHTBUCTUKH, II03BOJIAIOLIETO UC-
CTIef{0BaTh MeMAAMCKYPC C Y4eTOM IapagurMaTinieckux (oOHapy>keHme 1 CUCTeMaT3a-
LV SI3BIKOBBIX MapKepOB) M CUHTarMaTU4ueCKuX (BbIsB/ICHE TIOBTOPSIEMOCTI MapKePOB
B pedepeHINAaTbHO CBSI3aHHBIX MeMaTeKCTax) oTHomeHui [[lyckaesa 2014].

B nenTpe BHUMaHUA UCCIEOBAHNA — PA3HOBUAHOCTU MPOHUYHOTO BO3Pa’KEHMUSL.
[Tox MpOHMYHBIM BO3paXkKeHVEM B COBPEMEHHOI TMHTBUCTVKE TOHMMAIOT OIMMHTEH-
L[MIOHAJIPHOE pedyeBOe felCTBUe, obmajamliee MMPOKUM [JUAlla30HOM MOTEHI[MATbHO
peanu3yeMblXx KOMMYHUKATVBHBIX CLIEHApUEB: «HECOITacue C YCTapeBIIVMM MHeHUeM/
BO33peHMeM, HeofoOpeH1e 1 KPUTHKA aCIIeKTOB HayYHOJ KOHIEMI[MY, BbIpaXKeHNe He-
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[IoBepUA K MAEAM, OTPUIIAHNE ICTHHOCTU BO33PeHMI, KOPPEKIMA MCCIelOBATeTbCKIX
upeit» u MHOrMe fipyrue [[lyckaesa, ViBanosa 2022: 98]. VipoHn4HbIiT MOAYC TpaHCdOp-
MIpYeT pedeBoe IefICTBIE B HEIIPAMOe BO3paXkKeHIe, XapaKTepl3yeMoe KaK IIPOTUBOpe-
qiie «MeXJY TeM, 4TO a[JpeCcaHT CKa3aJl, ¥ TeM, YTO OH HaMepeBaJICs CKa3aTb» (HallpyuMep,
«BO3pa)keHe TI0]] MacKoJi cornacusi/ogobpenns/moxsanbi») [Colston 2017: 234]. Vpen-
TUKaLM, CUCTeMATU3aLUA M KBAIU(PUKALVS CPefCTB pelpe3eHTaly MPOHINYHOTO
BO3Pa)XKeHMA CIIOCOOCTBYIOT OOHAPY>KEHUIO IOBTOPSAIOMINXCA TMHTBUCTIYECKIX MOfie-
JIeli, KOTOpble OTPaKAI0T 3aKOHOMEPHOCTH pean3aluyl peueBoro AeiiCTBUS U COOTBET-
CTByIOIIVe KOTHUTVBHBIE OIlepalluy, Ipefolpeie/Aiole BapyaHTbl BLIPAXKEHNA BO3-
pakeHMs. B Hay4HO-IIOMY/IIPHOM CEeTeBOM MEMATEKCTe BO3PaskeHNe — 3TO KOHLIENTY-
aJIbHO 3HAa4JMMOe pedeBoe [elICTBIE, TaK KaK IIPEICTABIAET COOOII TPOEKINIO AMTHAMUKA
PasBUTVA HAYYHOTO 3HAHNUA — €T0 [I03TAIIHOE IBYDKEHME OT THOCEO/IOTMYeCKOll Heollpe-
JIeTIEHHOCTH K SIIVICTEMOJIOTNYECKOI ACHOCTU. Bo3paskeHne B MPOHNYHOI MOA/IbHOCTI
(YHKIIMOHA/IPHO OPMEHTUPOBAHO HA IOPOXK/IEHME MHOXKECTBEHHBIX CMBIC/IOB C LIIMPO-
KM IOTEHIIMA/IOM YepefloBaHMA «KKOMIUYECKIX MOJYCOB»: HACMEIIKI, 3/IeBKI, TTyMJIe-
Hys 1 nip. [Duskaeva 2022]. 9Tu MOZyChbI He TONBKO CTUMY/IMPYIOT peaKIiy, HallpaB/IeH-
Hble Ha KOHKPeTU3AIMIO 1 TIOATBEP)K/eHVe HayYHOTO 3HAHVA, HO U OTPaXKal0T BeKTOPBI
OCMBIC/IeHNS IPOOIeMaTKI B 00I[eCTBeHHOM co3HaHmu. CliefloBaTe/IbHO, BO3paXKeHNe
C IOCTIEIYIOLIVM TIPEMIOKEHNEeM aTbTePHATBHOTO METOJ0/IOTMYeCKOTO MOIXO/Ia TIpef-
CTaeT 9KCIUIMKAIIMEel MOTUBIPOBAHHOTO 1 000OCHOBAaHHOT'O COMHEHNS B 9BPUCTUYECKOM
HOTeHIMaIe HAyYHOTO 3HaHMA. Tak BO3paskeHue AB/IAeTCA MHCTPYMEHTOM IIPeO0/IeHNA
HENPOAYKTVBHBIX TEHAEHIMI B MCCIEH0BATE/IbCKIX apafiurMax.

Onucanne AMIIMPNIECKOTO MaTepuaia

B nmione 2022 r. B HayyHOM >XypHane Molecular Psychiatry 6110 omy6nmkoBaHO
UICCTIeOBaHNe — 3OHTUYHBI 0630p paHee 0OHAPOJOBAHHBIX METAaHAIN30B U JKCIIe-
PUMEHTOB, CTAaBALIMIA II0J, COMHEHME [JOKa3aTe/bHbIM MOTEHIIMAI PACIPOCTPAHEHHON
B HAy4YHOM COOOIIecTBe CepOTOHMHOBOI Teopuy Aempeccyn. O CTelleHM 3HAYMMOCTU
Hay4YHOTO OTKPBITUA U IPOM3OLIEAIIEM CABUTE B HAyYHOI MapafiurMe CBUJETENbCTBY-
€T, HallpyMep, BK/II0UY€HNE HayYHO-TIONYIAPHBIM CeTeBbIM M3fjanueM «Hayka u >kxusHb»
3TOTO COOBITIS B CIVICOK ITTABHBIX HAYYHBIX pPe3ynbTaToB 2022 I., IpUdeM IpK PaHXIUPO-
BaHMY OIIPOBEP)KEHME CEPOTOHMHOBO TUIIOTE3bI OKA3a/10Ch, 110 3aK/II0YEHNIO PeJaKLI-
OHHOT'O KOJIEKTVBA, Ha IIEPBOM MECTE, YTO ABJIAETCA IIOKa3aTe/leM HayYHON LIEHHOCTH
9TOrO OTKPBITHSA .

HayyHoe 3HaHMe O IenNpecCMBHOM PACCTPONICTBE IOCTYIIATENbHO IIPOXOINIIO Yepes
3Tall aKKyMY/IMPOBaHMsl CUTHAIOB O CYIECTBOBAHMM II03HABATENbHOIO IPOTUBOPEYN
(HecOOTBeTCTBYE IOMY/IIPHOCTY TUIIOTE3BI CTA00CTY ee ToKa3aTeNbHOl 6a3bl) K 0popM-
7eHnIo (B OIy6IMKOBAaHHOM MCC/IEIOBAHNM) HAO/TIO[aeMOT0 PACXOXK/IeHNA KaK Hay4qHOII
IpO6JIEMBI, YTO MOCTYXXIIO CTUMY/IOM JU/IsI IIOMCKA HOBBIX ITyTell peleHus 3agadn. 1o
CYIIIeCTBY, OITyOIMKOBAHHOE MCCTIeOBAHIE CTA/IO B HAYYHOM CIIOpe (pUHAIbHOI PeIlm-
KOJ1, aKKyMY/IMPOBABILIEl BO3PaXKAOLIMII IIOTEHIMAI BCEX IPEQUIECTBOBABIINX OIIIIO-
HUPYIOIUX pedeBbIX maptuil. CHOpMyIMpPOBaHHDIA B YKa3aHHOM MEIMI[MHCKOM VC-
CIIeJOBAaHMM OTKa3 OT TOCIOJICTBYIONIEN HAay4YHO IapafurMbl ¥ IPENJIOKEHNE HOBBIX

1 «A B [1e/ICTBUTEIBHOCTH BCe He TaK, KaK Ha caMoM fernel» (2023). Hayka u »u3Hv. D7IeKTpOHHBDIN
pecypc https://www.nkj.ru/news/47268/.
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KOHIIETI[M}I 3HAMEHOBA/IM IIePeXOf] HAyYHOTO 3HAHMs B COCTOsIHME THOCEOIOTMYecKoil
HEOIIpefie/IeHHOCTY. B 9TOl cUTyaruy BbI3bIBaeT HEJOyMEHNE ¥ 3aMeIIaTe/IbCTBO Kak
HPaKTUKYIOUMX Bpadeil, TaK 1 NMALMEHTOB, ClIeAyollee 06CToATeNbCTBO. [Ipn3HaBas
yOenuTeIbHBIMY apTyMeHTBI, HAaIllpaB/IeHHbIe HA OIPOBEp)KEHNe CEPOTOHNMHOBOI TeOo-
pu, CIeLMaTNCThl HACTAMBAIOT Ha IPOJO/DKEHUN TepPallii aHTHU/EIPeCCAaHTaMI 13-32
OTCYTCTBUS OOJIee COBEPIIEHHOTO MOAXOfa K JiedeHNIo 3aboneBanms. TakuM obpasom,
B IICUXMATPUM B HACTOSIINIT MOMEHT HA/IUIIO IPOTUBOPEYMBAst SIUCTEMIYECKas CUTY-
auys, IpK KOTOPOIL yyKe CTAJIO MIOHATHO, YTO AeIpeccrst — 3TO 3ab0JIeBaHIe He TOIbKO
OMOXMMIYECKOII IPUPOADI (C SHAOTEHHBIM MICTOYHUKOM — HECOOTBETCTBYIOIIE KOH-
LieHTpalllell CepOTOHNHA) 1 TPeOYeTCsl OCBOEHNE aIbTePHATYBHBIX KOHLIETIIUA, T. €. VIH-
TepIpeTalys pacCTPONCTBA ICUXMUKY KaK COLMATIbHO 00YC/IOB/IEHHO (9K30TeHHBIII MC-
TOYHVK — 00pa3 >KM3HY 1 IPUBBIYKIL). BakHO, KaK 3aMedYaroT CHeIMa/CThl (Hapumep,
9.MaxkApam n T.Mapkc), nsberarb KyJIbTUBAIlMM YyBCTBA BUHBI (IIPUUYNMHON O0Te3HM
OKa3bIBAIOTCSI He «TPYAHOYIIPAB/IsieMble» XMMIUYECKIe IIPOL[eCCh, a HaMepeHHO 136upa-
eMble Ye/I0BEeKOM 00pas )XM3HY ¥ COLaTbHOe OKPY)KeHNe) I He IPOBOLMPOBATh HarHe-
TaHUe TPeBOXKHOCTY. HapyleHne TOrMKM B X0fie TOMY/IPU3aLINU MOXHO IIPEfICTaBUTD
CTIeAyoLMM 06pasoM: COMHEHME B JOKa3aTeIbHOCTU CEPOTOHIHOBOI TEOPIH > COMHe-
HYle B 000CHOBAHHOCTH TEPAINY aHTHUAEIPECCAHTAMU > IIOTepsl Bepbl B BO3SMOXKHOCTD
usnedenyst’. OYHKIMOHAIBHDI CMBIC/I THOCEOTOTNYECKON HEONPEReNIEHHOCTY MOYKET
OBITh HOHAT [JBOSIKO: C OJHOV CTOPOHBI, 3TO COCTOSIHIE, KOTOPO€e 3aTPyAHsET IPOLecc
HO3HaHMA (JeCTPYKTUBHBII aCIIeKT); C PYTOil CTOPOHBI, SMICTEMOIOTIYeCKas Heolpe-
JIeTIEHHOCTD SIBJISIETCS 3aKOHOMEPHBIM 9TAllOM PasBUTHUSA 3HAHS, CIIOCOOCTBYIOLINM €ro
YTOUHEHUIO U paclipeHuio (KOHCTPYKTUBHBIA actekT) [JopoxkkuH, Joponnu 2012].
OnHako MO3HAIINII CYOBEKT HEM3MEHHO CTPEMUTCS K SMMUCTEMOJIOTMYeCcKOil ompee-
JICHHOCTH, YTO CTUMY/IMPYeT MHTEHCUBHOE OOCY>XKAeHue MPpOo6IeMaTUKU B MIyOINIHOM
npoctpaHcTBe. VI Mbl Hab/mofanmm, Kak 13-3a TaKOM CUTYaluM B HayKe IOSIB/IANIOCH BCe
6orbliie 1 60/IblIle HOBOCTHBIX ¥ KOMMEHTAPUITHBIX COOOIIEHMIT, B KOTOPBIX OTPa)KeHBI
HaIpaBjIeH)sI HAyYHBIX OVCKOB: 00CY)X/Ia/IICh CTeIIeHb U3y4eHHOCTH NIPO6IeMbl, BO3-
MO>XHBIE ITyT! pelleH s, OMCK HOBBIX CIOCOOOB IeYeH s 1 T. J.

3HAYNT, B OIVCAHHBIX HaYYHBIX TyOIMKALVAX MBI HAaO/TIOjlaeM pa3BUTIE 3HAHUSA —
OTKa3 OT FOCIOACTBOBABIINX B IICUXMATPUY NIPECTABICHNII O IPUYMHAX 3a60/IeBaHMsA
U TIepeXofi K HOBBIM OOBSICHUTE/IbHBIM KOHLIENIMAM. IIpyiMedaTe/bHO, YTO B 9KCIUINKA-
LV TIepefaloTcs ¥ 0OHAPY)KMBAIOTCS S3BIKOBbIE MapKepbl MPOHMYHOTO BO3PAKEHIUS,
KOTOpbIe CIIOCOOCTBYIOT OCYILIeCTB/IEHIIO TAKOTO IIepexofia.

Onpepenenne Ba)XHeNINX MOHATUI UCCTIEOBAHUA
B Hay4YHOI1 TUTEpaType

B kpyr ¢yHZaMeHTa/bHBIX HAy4YHBIX IPOO/IEM, IOCTABJIEHHBIX Iepell UCCIeoBa-
TeJIAMU JIMHTBUCTUKOM, HEM3MEHHO BXOAAT M3Yy4YeHNE MEXaHM3MOB JJOCTVDKEHNA pede-
BBIM JI€MICTBMEM KOMMYHMKATUBHBIX L[€/IeNl ¥ PACKPBITIE MOJENEN MOPOXKAEHNUA KOH-
TEKCTYalIbHO 00YC/IOBTIEHHBIX MOJJAIBHBIX CMBICTIOB, KOTOPbIe KOPPEKTUPYIOT BEKTOPHI

2 The Myth of the Chemical Imbalance: What Causes Depression? Lost Connections Summary
Part 1. Therapy in a Nutshell (2023). YouTube. OnexrponHsblii pecypc https://www.youtube.com/
watch?v=Tr1sOJn8Z1Y &t=19s; Depression recovery. Dr. Tracey Marks (2023). YouTube. DneKTpOHHBIII pe-
cypc https://www.youtube.com/watch?v=3r1vz2ML-HI&t=188s.
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MHTEPIPETATMBHOI aKTUMBHOCTHU afipecara. IloHATHE pedeBOro feiicTBMA M3HAYalIbHO
ABJISIETCST OOBEKTOM IICUXONMHTBUCTUYECKUX UCCIIEOBAHNIT U PacCMaTpUBAETCS Kak
eMHNIIA TICUXO/IMHTBUCTMYECKOTO aHa/lMM3a. B cOOTBETCTBUM € JaHHOI HAay4IHOJ Hapa-
IUTMOJ TMHTBUCTUYECKAsA IPUPOJA PEYEBOTO [eliCTBYA OHTOIOTMYECKN CBA3aHa C IICU-
XOJIOTMYeCcKM OOYC/IOB/IEHHBIMM MEXaHU3MaMU PedellOpOXK/IeHNA VM PedeBOCIIPUATHA,
a JOCTYDKEHNUe BBICKAa3bIBaHUEM IIPOrPaMMIUPYEMOro IepCya3MBHOrO sddekra Hermo-
CPEZICTBEHHO KOPPENNPYET C HABBIKOM MOJENMPOBaHNA CMBICIOBOTO IO/ PELUIINEHTA.
ITparManMHIBMCTUYECKNIT BEKTOP UCCIEJOBAHMUIA PasBUBAET MHOV TEPMIHOIOTMYECKII
MHCTPYMEHTapuii — MOHATUIIHOE COep)KaHMe TePMIHA Pe4eBOro aKTa, IOCPENCTBOM
KOTOPOTO BO3MOXXHO COOTHECEHME CMbIC/IA BbICKa3bIBaHMUA C 3aK/II0OYEHHON B PeYeBOI
KOHCTPYKIIMM WIIOKYTUBHOI cytoit [Onemmkos 2006]. B mpenmaraemort mHTEpIIpeTanym
peYeBOIt aKT NMPEICTAET FETEPOTreHHBIM CMbICTIOBBIM KOHCTPYKTOM, CTPYKTYpa KOTOPOTO
HAaXOANT O0OBEKTMBALMIO B JMHTBOIPAarMaTHYeCKOl TPEXypOBHEBOI MepapXym: JIOKY-
1y (A3bIKOBOE BOIUIOLIEHME) WUIOKyLus (MaHMpecTanyss HaMepeHus) —> MepIoKyLs
(mporpammupyemoe Bosperictsue) [Octun 1999].

OCHOBHBIM KaTeropuaabHbIM IpU3HAKOM IpK AuddepeHnnanym akToB Ha IpsiMble
U KOCBEHHbIE BapVMaHThI IPM3HAETCA KBAHTUTATVBHBIN ITOKa3aTeNlb: OTCYTCTBIE IPAMOI
KOppenAuny MeXJy VMUIOKYTUBHONM CUJION M Pe4eBOll OpraHmu3anyell BOSHUKAET B pe-
3y/IbTaTe OCYIIECTB/IEHN B BbICKa3bIBAHMM IBYX PasHOHAIIPAB/I€HHbBIX VITTOKYLINIA, aK-
Tya/IM3UPYIOIMX OyKBa/bHOE 3HAUEHNUE ¥ KOHTEKCTYaJbHO BBIBOAMMBIE IIParMacMbIC-
nbl (HaIpuMep, KOTfa pedeBoil aKT, KOTOPbIl IpaMMaTndeckyt opopMIeH KaK BOIPO-
CUTe/IbHAst KOHCTPYKIMS, B IICTBUTEIBHOCTI COAEPKUT M/UIOKYLIUIO IIPOChOBI/yKOpa/
HacMmemiky) [Ko6osesa 1986]. Takum 06pa3oM, pedeBoil akT IPeUMYIeCTBEHHO OfHO-
VHTEHMOHAJIEH, a NpeJIaraeMblil MM [MAla30H MHTEPIPETALMI 3HAYUTEIbHO CY>KEH.
[paHNIIBI MHTEPIPETAIIOHHOTO ITOTEHI[MaTa KOCBEHHBIX PeYeBbIX aKTOB OOBACHAIOTCA
Ha/IM4YMeM JBYX WUIOKYILWIA, OffHAa U3 KOTOPBIX sAB/IsAeTCA (POpMaIbHOIL, @ Ipyras COOT-
BETCTBYeT UCTUHHOII LieJIeyCTaHOBKe CyObekTa peunt [Mugosa 2016].

B mnockocty QyHKIMOHA/IBHON MParMaTUKY, HAIPOTUB, aKTUBHO JICIIONb3YeTCs
MHOVI TEPMUH — pedYeBoe JeiicTBIe. B CBA3M ¢ 3TUM M JOMUHUPYET CIeSYIOIUil METO-
TOJIOTMYECKUI TTOJIXOJ|: OTIpe/ie/IEHNE Le/IU NTPU3HAETCA KIYEBbIM METOLOIOTMYECKUM
3TAIOM IIpY PeKOHCTPYKLMM BHYTpPEHHEl OpTaHM3allMM ¥ Ha3HAYE€HNUs PEeYeBOro Jeii-
CTBUS («IIepeXOf OT JeiiCTBYS K Lie/I, KOTopas M ynpasiaeT») [Tidep u gp. 2009: 236].
Takum o6paszoM, pedeBoe feliCTBIE MPECTABIACTCA CIOKHOOPTaHN30BAHHBIM IUCKYP-
CYBHBIM KOHCTPYKTOM (a 3HAUUT, SKCIVIMIVMPYEMBIM He B OfHOM, a B HECKOJIbKUX IIpe]i-
JIOKEHNAX), 00BEKTUBMPYIOIVIM MHOTOOOpa3Hble BapMAHTHI B3aVIMONEICTBIA MEXIY
KOMMYHMKAHTaMI U OOCTY>KMBAIOIMM VePApPXUI0 MHTEHIVI CyObeKTa pedn, HUKTye-
MBIX aBTOPCKMM 3aMBbIC/IOM. Peannsanys mociefoBaTeIbHOCTY pe4eBbIX AeiiCTBUI IO -
YMHEHA COLMAbHO 3aKPEIUIEHHBIM IIaTTepHaM, KOTOPbIE IIPEIIONaraloT BO3MOKHOCTD
IIOCTPOEHM A KOMIIO3UTUBHBIX MOJIE/IEl, TPYIIIMPYIOUINX PETYIAPHO BOCIIPOM3BOIMbIE
[eVICTBMSA U OONerYaommx UxX UAeHTU(UKAINIO Cpeay AUCKYPCUBHBIX 0Opa3oBaHMI
[Tuuep u mp. 2009]. Takas nHTEpIpeTaLUs PEIEBOTO EVICTBYS C COMYTCTBYIOLINM CIIe-
QUIECKMM AITOPUTMOM PEKOHCTPYKLINY U U3ydeHMsI BO3PKEHNUS SABJIAETCS METOLI0-
JIOTMYECKOI OCHOBOJ HAIIEr0 MCCIENOBAHNA.

Bospaxenne Kak pedeBoe JIEVICTBUE IPECTABAAETCA HEJOCTATOYHO M3YYEHHDIM.
OTcyTCcTBME €UMHOTrO MOAXONa pasMbIBaeT I'PAHMIBI IOHATUA U JJOMYCKaeT HETOYHOE
TepMuHOynoTpebneHne. Hanpumep, B Hay4HOIT TUTepaType HAOMIONAETCS METORLOTIOT -
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YeCK! HeBepHas UieHTUUKALVS BO3PaXKeHNs KaK peueBOoro akTa (O HOMHTEHIaIbHO-
ro KOMMYHUKATUBHOTO fieiicTBus) [KyHaesa 2009; JIyxxHas 2022]. Ham nmpepcTapnseTcs
L[e7IecO00pasHbIM paccMaTpyUBaTh Bo3pakeHMe (0COOEHHO B IJIOCKOCTY MeRUAUCKYP-
CUBHBIX MPAKTUK) KaK MMOJIMMHTEHI[MOHAIbHOE PEYEBOe [IEICTBIE, CIOCOOHOE K peasu-
3aLMy MIMPOKOTO CIIEKTPa HaMePEHNII aBTopa B IIPOLjecce pasBepThIBAHMUSA BO3PasKalo-
I[IX KOMMYHMKATVUBHBIX IIPAKTUK. MBI CUNTaeM, YTO I OIpefe/IeHNs TMHTBUCTIYe-
CKOJI IPUPOJBI BO3PAXKEHN 3HAYMMO CIeAyIoliee 3aMeyaHe: B CUTYaly BO3PaXKeHMs
TOBOPSAIINII He TOJIBKO OTPUI[AeT IPeALIeCTBYIOIINe pedeBble JeICTBIUSA, HO M MOTUBM-
POBaHHO O0OCHOBBIBaeT HEOOXOAMMOCTb OTPULAHMS M IOAKPEIUIeT CyOBeKTUBHOE
OTHOILIEHVe KOHTP/IOBOJAMI 1 KOHTPAapryMeHTaMy, KOTOPbIM CBOJICTBEHHA aIle/UIALs
KaK K JIOTMYeCKVM ITOChIIKaM, TaK ¥ SMOTUMBHBIM YCTaHOBKaM. BospakeHue npepona-
raeT He TOJIBKO OTKA3 OT COOOIIeHSI I KOMMEHTAPUS, HO U TIPeJ/IoKeHNe B3aMeH ajlb-
TEPHATVBHO TOUKM 3PEHNUs C 0O0CHOBaHMEM ee YOeIUTeIbBHOCTH 1 11e1eCO00pa3HOCTH,
4TO IIpefjoIpefie/sieT KOHCTPYKTUBHBII TOTEHIIA/l PeYeBOTO IeVICTBIS KaK MHCTPYMeH-
Ta LIEHHOCTHOTO CTPYKTYPVUPOBAHNUs KapTUHBI MUPa U KPUTUUECKOTO IIePEOCMBICTIEHNS
[e/ICTBUTENIBHOCTI. B laHHOM clydae HaO/MofaeTcsi MHOTOMEPHOCTh MaHMecTanum
CMBIC/TOBOJ HO3MLIMU CYOBEKTA pedlt, KOTOpasi CONMpsDKeHa C M3MEHEHVSIMU B CMbICIIO-
BOM II07Ie ajipecara (OTpUIIaHVe NPeAIIeCTBYIOIEro 3HaHWs —> HOBOe 3HaHue — 000-
CHOBaHIe HeOOXOMMMOCTY HOBOTO 3HAHMA).

B CMBICTIOBOII CTPYKType BO3paKeHNs HOBOE 3HaHMe IPOTUBOIOCTAB/IEHO IIpeNi-
LIECTBYIOLVM IpPeCTaBIeHUAM; JUHAMUKA SIICTEMOJIOTMYECKOI MOJATBbHOCTY IOJ-
YepPKUBAET IBPUCTUIECKUIT TIOTEHIINATI PEUEBOTO [eICTBIS KaK KIKYEeBOrO 3Tama mpo-
LYKTMBHOTO [VaJIOTMYeCKOTO B3amMopeiicTBus. IloeMuyeckoe Hadano BO3PaXKeHUs
00YC/IOB/IEHO He TOJIbKO IIPOTHBONIOCTAB/IEHIEM aKTYa/IbHOI peueBOll IAPTUY IIpeJIiie-
CTBYIOILMIM TE€KCTaM, HO ¥ 060CHOBaHMeM He0OXOAMOCTI KOPPEKTUPOBKM SMMCTEMOIIO-
raeckoi MoganbHoCcTH. CIpaBeIMBOCTb TOHMMAHNUS BO3PaXKeHNU KaK 0O0CHOBAHHO-
rO OTPULIAHKS C KOHCTPYKTMBHBIM [IOTEHLIMAIOM IO TBEP>KAAI0T JIeKCUKorpaduieckue
OIIpefie/ieHNs HOMUHALNY, OTPaKeHHbIe B TOJKOBBIX CIOBApsSX U aKTyaIM3MUPYIOLye
CeMaHTMYeCKye IPU3HAKM ‘MOTMBMPOBAHHOE Hecormacue’ 1 [OBOJ, IIPOTUB 4ero-mnbo.
CMBICTIOBasi CTPYKTypa BO3PKeHMs IPEeACTAB/ISETCS CIOKHBIM U MHOTOYPOBHEBBIM
obOpasoBaHueM, BKIIOYAIOLIMM Caefylolue 00s3aTeNnbHble KOMIIOHEHTBL: OTpULIaHNe
HpPeAbIYIIMX peueBbIX MApTUIl —> NIPeM/IOXKeHNe aIbTePHATUBHOTO/HOBOTO 3HAHUA —>
000CHOBaHNMe NPUYMHBI OTPULIAHUS M OOpalljeHMsI K aJbTePHATUBHOI TOYKE 3PEHMUS.
[TpemnaraemMoe OmpefeNeHe OUEPIMBAET TPAHUIIBI COMEPIKAHMS TOHATUS U UIEHTU-
dbunupyeT ero KareropuaabHble NMPU3HAKN: BO3PaXKeHUE — pedeBOe JeIICTBUE, KOTO-
poe SIB/IsIeTCSI He TOMbKO BepOanm3anieit OTPUIIaTeNbHO-OLEHOYHOTO pearnpoBaHms Ha
TpaHC/MPyeMble peueBble ITapTUM, HO ¥ MHCTPYMEHTOM MOTUBMPOBAHHOTO 0OOCHOBA-
HYISL Y PacIpOCTpaHeHNsl HOBOTO 3HAHNUSA C OpYEHTalyell Ha Oyylye MHTepIIpeTalu.

B MemmanccienoBaHmsx Bo3paskeH)e pacCMaTPUBaeTCsl Kak pedeBoe IefiCTBIe, Ha-
MpaB/ieHHOE Ha MPeofoeHlie BO3MOXKHOTO HEIMOHMMAHWs WM HeCOrTacus ajpecara
[dyckaeBa 2012]. B Menguanyuckypce ¢ OpraHMYHO NMPUCYLIMMU €My AUaJIOTMYHOCTBIO
U ONMO3UTUBHOCTBIO (CM., HapuMep, 06 atom: [Ivanova 2017; Yansrmesa 2021]) Bo3-
paKeHMe oOpeTaeT CTaTyC CMBICJIOBOJ HOMMHAHTHL. OTINYUTEIBHON 4YepTOil COBpe-
MEHHOTO MefMafiuCKypca ABJsAeTCs MpeobaaHe KOMIUYEeCKOl TOHaIbHOCTY, KOTOpas
CIIOCOOCTBYET PacIpOCTPAHEHNUI0 KOMMYECKUX MopubuKanuii Bo3pakenns [VIBaHosa
2021; Yausimena 2021]. MenguaTeKcTbl ¢ KOMUYECKIUM IIepeOCMbICTIEHIEM HOBOCTHOM
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MOBECTKM KaK HEOTbeM/IEMbIlI MHCTPYMEHT MefMapenpe3eHTalny AeiCTBUTEIbHOCTI
IIOJYMHAKTCA ME€papXnun I/IHTeHIlI/If/'I CY6'I)CKTa peun 1 OKa3bIBaXOT BO3H€I7[CTBI/IC Ha MI-
POBO33peHYecKIe 1 UIeOTIOTNIecKye OpreHTUpbl ayauropun [[lyckaesa, lllernosa 2019;
Ivanova, Vasileva 2021]. Han6onee BocTpe60OBaHHBIM B MeVAIIPOCTPAHCTBE IIPEACTAB-
JIeTCSsI BO3paXKeHME B OTPULIATENIbHO-OL[eHOYHOI MPOHNYHOI MOIaIbHOCTH, PaCKpPbIBa-
IOLEeN KPUTUYECKUIT IIOTEHIVAJT PEYEBOTO AEeVICTBUA.

MeToauka aHamm3a

JIna ananmMsa MPOHMYHOIO BO3PAXKEHMA BaAXKHO IOHATD, YTO, BO-IIEPBBIX, MPOHNY-
HBIJI MOJYC KOHCTUTYUPYETCA B Pe4EBOM JEeVICTBUM BO3PAXKEHM U, BO-BTOPBIX, TPAHC-
¢dbopMupyeT Bo3pakeHMe B JEVICTBYE C XapaKTEPHOI MHTEPIIPETALMIOHHON OC/IOXKHEeH-
HOCTbI0. HecMOTps Ha TO 4TO MPOHMYHOE BO3pa)keHNe He TIPefioaraeT SKCIIMKaIIIO
MOJJa/IbHBIX CMBICTIOB OTPULJAHM, 3aK/I0YEHHbIE B BbICKa3bIBAHUM CKPBITbIE CUT'HAJIbI
KOMIYECKOV MHTEHUMM TeHEPUPYIOT MMIIIMKATYPbI U 3a/Ial0T BEKTOP Pe4eMBbICTUTENb-
HOJI aKTMBHOCTH afipecara [Attardo et al. 2003; Burgers, van Mulken 2017]. Mexauusm
JEKOIMPOBAHNA MPOHMYHOTO CMbIC/IA — MHTE/IIEKTYa/IbHO OC/IO)KHEHHBIN I MHOTOCTY-
IEeHYATbIlI KOTHUTUBHBIN IIPOLECC, KOTOPHIN BKIIOYAET C/IEAYIONIE OCHOBHBIE CTaVIN:
oOHapy>KeHNe HapyIleH!s KaTeropuy KadeCTBa IPMHIUIIA KOOHepaluy —> OTKa3 OT
OyKBa/IbHOTO 3HAUEHNs —> BbIBEJJeHNE UMIUIMKATYP B IIOVCKe KOMMYHUKATUBHOTO HaMe-
peHMsA cyObeKTa peun — BBIPab0TKa MHTEPIpeTaLuy, KOTOpass KOPPeInpyeT ¢ MPOHUY-
HOIT MHTeHUMel roBopsiiero [Giora 1995]. [Tpo6nema acuMMeTpun MPOHUYHOTO 3HAKA
00YyC/IOB/IMBAET PYUCK CO3TaHNA HOTEHIMATbHO KOHMIMKTOTEHHOTO PEYeBOTO NeVICTBIIA:
VIPOHMYHBIN MOAYC BBICKa3bIBaHMsI CIIOCOOEH BapbMpOBaTh (KaK MOBBIIIATD, TAK U CHM-
JKaTb) CTeIleHb KaTeTOPUYHOCTVM KPUTHYECKOTO IEePEOCMBICTIEHNA Me/ICTBUTENbHOCTI
[Garmendia 2010]. MeranparmaTudecke pedaeKCUBbI KaK MHCTPYMEHT HaBUTALINY VIH-
TEepIIPeTaTUBHOM EATeTbHOCTY peLUINeHTa MapKIPYIOT IepeKIodeHne MexXay bona
fide n non-bona fide MogycamMu U IOMOTAIOT OIpefENUTh PACXOXK/IEHUE MEX/Y IIPOIIO-
sunyen u geicteuTenbHocTbio [[mmmxmunaa 2013].

ToHa/bHOCTb MPOHUM AKKYMYIUPYET U IPEeYMHOXaeT MepCya3uBHbIN MOTeHIMAN
KaTeropuii ANaOrMYHOCTY U ONIIO3UTUBHOCTH, IIOHMMAEMbBIX KaK OCHOBaHME JIMHIBU-
CTUYECKON UIAEHTUYHOCTY BO3pakeHus. JInanornyeckas npupoja MpOHMYHOIO BbICKa-
3bIBAHMA OTPaXKEHa B TPEX CEMAaHTUYECKUX IIJIOCKOCTAX: CTUMY/IMPOBaHME IIOCPEJCTBOM
KOMIYECKOIO HECOOTBETCTBUA —> B3aMMOJe/ICTBYIE KOMMYHVKAHTOB, OIIpeieNAeMOe TH-
IIOM MEXX/TTYHOCTHBIX OTHOIIEHNTT (KaK IPaBIUJIO, IPEBOCXO/ICTBOM FOBOPSIIIETO), —> pea-
TMPOBaHNe C IIOMOIIBI0 MEXaHM3MOB IICUXOIOTMIeCKON paspsigkn [Raskin 2017].

Kateropnsa onmosMTMBHOCTM OHTOJOTMYECKM IPUCYIa MPOHMYHON MOJaIbHO-
CTUM ¥ OODBeKTMBMPOBAHA B CEMAHTUYECKM M30MOP(HBIX HMOHATUAX, MCIONb3yeMBIX
B OIpeJe/IeHNAX TMHTBUCTUYECKOTO (heHOMeHaA: IIPOTUBOpeYle, BOSHUKAIOIee MEeX/Y
roBopuMbIM 1 moppasyMmenaeMbiM [Colston 2017]; koHdMuKT OyKBalbHOTO 3HAUCHMUS
¥ CKPBITBIX MMIUMKATYp [YBaposa 2019]; HessBHasA TpaHcdopManusA CyXJeHNA B BbICKa-
3bIBaHMe C IIPOTVBOIIOJIOXKHOII oLleHKolt [Partington 2007]; ceMaHTM4YecKas JUCTAHIVS,
KOTOpas MapKupyeT OTCYTCTBYE IPAMON KOPPeIALNN MeXy OyKBaTbHBIM 3HaYeHVEM
BBICKA3bIBaHMS U KOMMYHMKaTuBHON cutyanueii [Creniosa 2008]; orpuiiaHue, KOTo-
poe He CONEepPXKUT SKCIVIMUMUTHBIX MAapKEPOB HETalMM M 3aIlyCKaeT IPOLeCC CO3JaHNs
umIummKaryp [Giora 1995]; MeTaTeKCTOBBIII KOMMEHTAPUIL CO CKPBITOI IeiiOpaTUBHOI
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oLeHOYHOCTBIO [[lyckaeBa 2019]; onmosuiiys cCeMaHTUYECKNX ClieHapyeB KaK 00beKTI-
BaIMsl pa3pbiBa MEXAY OKMAAHMAMMI afipecarta U elicTBUTenbHOCTbIO [Raskin 1985].

VIpoHMYHBI XapakTep KOMMEHTMPOBaHMsI MH(OpMALVM pacrojaraeT Habopom
HOTEHIIMATbHO 6€CKOHEUHBIX PeCYPCOB sI3BIKOBOIO BOIUIOLIEHNSI, HAPPATUBHOTO CTPYK-
TYPUPOBAHNS, LJeTI€YCTAHOBOK, KOMMYHMKATUBHBIX CUTYALIL, TOTMYECKUX MEXaHU3MOB
U CEMAHTUYECKUX CI[eHApUeB, KOTOPbIE TPEJOPeNesIIOT TMHTBOKPEATUBHBII BEKTOP
PEeYEMBICTIUTENIbHON iesiTeNbHOCTY cyObekTa [Attardo 2017]. CremcTBueM peannsaunn
VWUIOKYTMBHOTO IOTEHIIMa/Na POHNYHOTO BO3PaXKEHNS IOJl «<MacKaMim» IIPOUMX pede-
BBIX JIe/ICTBUI (I/IaBHBIM 00Pa30M HOMTOXKUTENTbHO-OLIeHOUHBIX — COITIACHs, OFO0OpeHNs
VI TIOXBAJIbI) CTAHOBSITCS OC/IOKHEHNE MHTePIPeTal iyl pedeBbIX KOHCTPYKIINIL ¥ He0OX0-
IVIMOCTb JeKOAVPOBaHNsI KOHTEKCTYaIbHO 00YC/IOBIEHHBIX IIparMacMbIc/IoB. OCHOBHbIE
MeXaHU3MBI U TMHTBUCTUIECKIE Perpe3eHTaHThl KOHPIMKTHOTO HaYaaa B MPOHUYHBIX
MeIMATEeKCTaxX TPeOYIOT MEeXAVCIUIUIMHAPHBINA TOAXOL M GOPMUPYIOT IepCIEeKTUBHBII
BEKTOP MCC/IeIOBaHNIT B coBpeMeHHOI Meguanuureuctuke [Chernyshova 2021]. O6bek-
TOM VICC/IeNOBAHNIT IPEVIMYIIeCTBEHHO SIB/ISIVICh TMHIBUCTIYECKIE MOJENI NUPOHNYHO-
TO BO3pa)KeHNs B 001eCTBEHHO-IIONMUTIYECKOM CETMEeHTe MeIMaIICKypca: JOCTUraeMas
CMBIC/IOBasi MHOTOIIJIAHOBOCTb CIIOCOOCTBYET 00CTYKMBAHNIO TUIIOBBIX 1[€JIeyCTaHOBOK
HOCHUTeJIS OTIPeJe/IeHHO ITOTMTUYECKO O3UIMY (Harpumep, UPOHM KaK pacrpocTpa-
HEHHBIII CI10co0 perepousanyy o0beKTa peur B 3amafgHbIX Meana [Xapmamosa 2016]).
OT60p 1 KOMOMHALVSL PENPE3eHTAHTOB UPOHNYHOTO BO3PaKEHMsI B 0O1eCTBEHHO-T0-
JIMTUYIECKUX MeUaTeKCTaX KOPPEMIUPYIT C aKCHOIOTMYeCK/MM YCTaHOBKaMU JKYpHa-
JINCTA U TIOTYYAIOT 0OBEKTUBALMIO B PACIPOCTPAaHEHHBIX MOJEIAX BepOanmsanmm Ka-
TErOPUU «KOMMYECKOI aHOMATbHOCTH»: IIPUTBOPHOE HElOBEpMe, IPUTBOPHAs IIOXBaa,
VIPOHNA 3JI01 LIy TKM, MPOHUs pasobmadennus [Duskaeva 2021].

[TpusHaHye BOCTPeOOBAHHOCTY MPOHMYIHOTO BO3PsKEHMSI KaK pe4eBOro HAeliCTBNA,
HaIPaB/IeHHOTO Ha OPraHMU3ALMIO MOJMBEKTOPHOTO IMATOTMYeCKOTO B3aMMOJIEICTBIS
B Hay4HO-IIONY/ISIPHOM TMIIepMefMaTeKCTe, OCHOBAHO Ha XapaKTepPUCTUKAX, oOpeTae-
MBIX ¥IM B UCC/IELYeMOM CeTMEHTe CETEBOTO MeAMAIpOCTPaHCTBA. VIpOHMYHbBII MOgyC
pedYeBOro B3aMMOMEIICTBIUS IIPU3HAETCSI HECBOMICTBEHHBIM IIPUPOJE HOBOCTHBIX MeJ-
arekcroB [Tsakona 2017] m Hay4HO-IIONY/IAPHBIX MOfeneil KOMMyHMKaryu [Scotto di
Carlo 2014], yTo 00BsICHSIET BO3[EIICTBYIOIMII IOTEHIIMA/ TAKMX MEIVAaTEKCTOB Hapy-
IIeHNEeM IPeCKa3yeMOCT aITOPUTMa KOTHUTUBHOI 00paboTKY IoCTymaoleit nHPop-
Mauyn. VI poHUYHOe BO3paskeH)e PacKpbIBaeT 9BPUCTUYECKIUI TOTEHLIMAT HaYYHO-TI0-
HY/LIPHOV IPOO/IEeMaTHKN U OTpaXKaeT HAIlpaB/IeHMe Pa3BUTHS SIUCTEMOTOTMIECKOI
MOJIaIBHOCTY — IIOC/IefJOBaTe/IbHOE ABVDKEHVE HAydHOTO 3HAHMs depe3 BO3pakeHue
KaK KJTF0YeBOJ 3TAIl ITepexo/ja OT TUIIOTeTUIHOCTY K SIMCTEMOIOTMYECKOI OlpefieneH-
HocTu. [TocpencTBOM BOIUIOLEHHOTO B MPOHUYHOM MOJATbHOCTY BO3PaXKEHMsT KPUTH-
YeCKJ NepeOCMBIC/ISIIOTCA IIOTOKM IIOCTYIAOIEil M PeryIsipHO OOHOB/LAEMON HAyYHOI
nHopManuy, IPOUCXORUT BOBJIEUEHE aipecaTa B IIPOLeCC COMBILIIEHNST; BO3paXkKeHue
CyObeKTa peuy CTAHOBUTCS CTUMYJ/IOM ISl OC/IeAYIOLIel! IT0/Tb30BaTeNbCKO aKTVBHO-
¢y (KOMMEHTMPOBaHYe Meaco00IeH s, COIOCTAaB/IeHN e C a/IbTePHATYBHBIMY MICTOY-
HUKAMI U T. [I.).

PeveBoe peiicTBMe sABsAET CO0O0I CMBICIOOOPA3YIOMIMIl 9TAll B OpraHM3aLMM Ha-
YYHO-IIONY/LIPHOTO JMA/IOra: AVCKYCCMOHHOE HAavajo0 VPOHMYHOTO BO3paXKEHUs 00-
YC/IOB/IEHO €T0 BKJIaJOM B (OpPMMPOBaHME ¥ KOPPEKTUPOBaHUE TPACKTOPUI 00CYX-
meHust mpobrmeMaTuky (MpubIVDKeHe K UCTIHE BO3MOXKHO TOTBKO B IMATOTHYECKOM
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B3aUIMOJIEIICTBUMN), MHTEPIPETALMOHHASA BAPMATUBHOCTD CIIOCOOCTBYeT MaHMdecTanm
¥ KOOPAVHAINM CMBICTIOBBIX ITO3MUIINIL, YTO Ipefolpene/ieH0 00beKTUBI3MPOBAHHBIM
XapaKTepOM U3/I0KEHVA HAyIHOI NHPOPMAIIVN.

B Hay4yHO-IIONYIAPHBIX MeAUATEKCTaX MPOHNYHOE BO3pa)KeHMe NMOMUPYHKINO-
Ha/IbHO M HAaIIPAaBJIEHO HAa peanM3alyiio TUIIOBBIX LIe/IeyCTAHOBOK. Tak, pedeBoe [ieii-
CTBMe, obnajjafolee IpefeNlbHON ONIO3UTUBHOCTDIO, CIIOCOOCTBYET IIPEOJONIEHNUIO
HENIPOAYKTMBHBIX TEHJEHLMII B HAy4YHO-MCC/IE[OBATe/IbCKUX MapagurMax ¥ CTABUT
[I0j] COMHEHNMe HIMPOKO pPaclpOCTpaHEeHHble M HepelKOo JOXKHble IpeficTaBIeHMA.
TpaekTopun MHTepIpeTanuii, CofepsKaliye MPOHNYHOE BO3PaXKEeHNe, OTPAXKAIOT JI0-
MUHMPYIOII/e BEKTOPBI OCMBIC/ICHNsI Y KOHIIENTYa/IN3aluyl Hay4YHO! Mpo6IeMaTuKu
B 00I[eCTBEHHOM CO3HAHNM, SKCIUIMIVPYIOT BayKHeIINe HAaIpaB/lIeHNs OLleHOYHOTO
IMAarHOCTUPOBAHMUA JIEMICTBUTEIBHOCTY ¥ CTPYKTYPUPOBAHMA KApTUHBI MUPa B COOT-
BEeTCTBUM C pe3y/lIbTaTaMl [O3HABATE/NbHOMN AeATenbHOCTH. OJHAKO TpaHCIMpyeMble
B MeJiyia CMBIC/IBI OPMEHTMPOBAHbI Ha CO3/laHMe «KBa3UpeanTbHOI» KapTUHBI MUpa, KO-
TOpas OIpefeNAeTcA AVICKPETHBIM M MO3aMYHBIM XapaKTepoM (PyHKLMOHMPOBAHNA
[AHHeHKoBa 2012]. PedyeBble MeXaHM3MbI MHKOPIOPUPOBAHMS KOMUYECKIX CMBIC/IOB
B Me[IMaTeKCThl 00JIerYaloT BOCIPUATHE M OCBOEHME CI0KHOOPTaHM30BAHHOIO Ha-
YYHOTO 3HAHMs, MHTEPIIPeTalysi KOTOPOro TpebyeT KOTHUTUBHBIX PECYpPCOB U COOT-
BETCTBYIOIIEl alIlepLeNIOHHOI 6a3bl: OIbITa 0OpalleHNsA K Hay4HOI NHbOpManym
U MMHMMAJ/IbHOTO Kpyro3opa. IIpomenypel u pe3ynbTaThl HAy4HOTO MTO3HAHM A, BKIIIO-
Yaolliyie MHOTOCTYIIeHYaTble MbIC/IUTETbHbIE ONlePaIiy U BEIBOAMMBIE 13 HUX abCTpa-
TUMpPOBaHHbIE 1 JIOTM3MPOBAHHbBIE KOHCTPYKTHI, IIPEIIONaraloT HeoOX0AMMOCTDb aJar-
TalMM COOOIIEHNII B COOTBETCTBUN C TMIIOTE3011 afipecara.

MHOTOBeKTOPHBII U MOMMMOJANbHBIN IUIIEPMeUaTeKCT OPMEeHTHPOBAaH Ha pac-
HIMpeHNe MHKI03MBHOTO NOTEeHIMAaMa MeINaiICKypca 1 BapMAHTOB MHTEPMOPU3ALINA
B €T0 apXUTEKTypHble KOMIIOHEHTHI HayuHoro 3HaHus [Koxxaprosuu 2021]. B runeprek-
CTOBOM IIPOCTPAHCTBE HAOIOaeTCA TPaHCHOPMAIVA TUIIOTEe3bI afipecara, 00yC/IOB/IeH-
Has TIOBBILIEHMEM CTelleH! BOBJIEYEeHHOCTM IOJIb30BaTesNlell B AMaornyeckoe B3auMo-
IeJICTBUE M 3aKpeIUIeH)eM 3a HYMI KaueCTBEHHO HOBOJ KOMMYHMKATVBHON IO3MIINIL.
IlonbsoBarenb HafeneH CTAaTyCOM aKTMBHOIO YYaCTHMKA AMCKYCCUM, CONPSIKEHHBIM
C BO3MOXXHOCTBIO CaMOCTOSITEIBHOTO BBIOOpAa TPAeKTOPUM CIO’KETHO-TEMATIYEeCKOTO
HOoTOKa ¥ GOPMUPOBAaHNUA COOCTBEHHOTO IIOHMMaHNs IpobneMaruky [Psasanmesa 2019].

CerteBas cpefia IpefioNpefieNia OFHO U3 KII0YEBBIX M3MEHEHMIT KY/IbTYPbl Mena-
HOTpeO/IeHNsA: MO/Ib30BaTe/b KPUTUYECKM OCMBIC/IACT IpefjlaraeMble HOBOCTHbBIE CO-
OOILIEeHNA U OLIEHOYHbIE CY>KIEHMS, a Takke OKasblBaeT BO3JIEJICTBME HA IMIIEPTEKCT
U BHOCUT BKJIaJl B pa3BUTHUe MHTepIpeTanuil (HampyuMep, NOCPeACTBOM KOMMEHTUPO-
BaHMA MeAMaTeKCcToB). TexHomormuecku o06yC/IOB/IeHHBIE BAPMAHTBI CTYMYINPOBAHNUA
MHTE/UIEKTYabHOI aKTMBHOCTY B TUIIepMefiaTeKCTe HallpaB/IeHbl He Ha TUIOTeTI4e-
CKIfe PeaKINy, a Ha 00beKTMBMPOBAHHBIE JVICKYPCUBHBIE TPAKTUKY; JaHHASA TEH/ICHIUA
HaXOAMUT OTpakeHMe B pellpe3eHTaHTaX C CEMaHTMKOI IMPUITIALIEHN K COMBIIITIEHUIO
U TIOTTb30BATEeTbCKON aKTUBHOCTH (HAIpUMep, XapaKTepHBbIil (PeHOMEH CeTeBOII Cpeibl —
KIMKOeiT-3aro/ioBKu Meguapecypcos [Cragkend 2019]). loMuHMpYyIolLeit XapaKTepn-
CTMKOJI Hay4YHO-IIOIY/IIPHOTO TMIIEPTEKCTa IPU3HACTCA €0 AUAAKTUYeCKNIl IIOTEeHIN-
aJ1, KOTOPBI IIPeJjIIo/IaraeT UCIIOIb30BAHME BO3MOXKHOCTEN CET€BOr0 IIPOCTPAHCTBA KaK
obpasoBaTenbHOr0 MHCTpyMeHTa [Psasanuesa 2010].
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B Hay4HO-TIIOIY/IPHOM TUIlepMefaTeKCTe CYOBEeKT pedr POrHO3UPYeT HOTEHIN-
aZIbHbIe CMBIC/IOBBIE JIAKYHBI B IIParMaTU4€eCcKOl IpeCcyNno3uuun afgpecaTa ¥ BapUaHTbl
UX He3aMe[/INTe/IbHOTO BOCIOTHEHM: IPEMMYIeCTBEHHO SKCIUIMKALUS CMBIC/IOB OCY-
LIECTB/IAETCA Yepes allapaT IUIePCChUIOK. TMIaKTU4eCcKnii XapakTep ruiepMeuaTek-
cTa obrerdaeT BOCIPYSITIIE U OCMbICTIEHVe HayYHON MH(OpMauy KaKk MHOTOIPaHHOTO
U Pa3HOPEeUYNBOro (HaM4yre KOHKYPUPYIOLUX 00bSCHEHNIT) CMBICIOBOTO 0Opa3oBaHMSL.
MHoroypoBHeBasi ceMaHTHUUYeCKas Mepapxus, MOAfepKuBaeMas CUCTEMON TUIIEPCChI-
JIOK, 00ecIe4nBaeT KOTePeHTHOCTb 1 COITIACOBAHHOE (PYHKIMOHMPOBAHIE HAyIHO-II0-
Hy/IIpHOro runepMenuarekcra [Psasannesa 2019]. TlonnkonoBelil ruepMefuaTekCT KakK
CEeMMOTUYECKY OC/IOKHEHHDBIN U FeTepOreHHbII IPOAYKT MBIIIIEHNSA IIPEI/IaraeT fOIo-
HUTE/IbHBIE CIIOCOOBI NePCYasMBHOIO BO3MEIICTBYS Ha MOMb30BATeNs KaK HOTpeOuTeNs
Hay4HOII MHPOPMALIVN.

B pesynbrare perynsipHoro o6HOBIeHMs MHPOPMALMY ¥ MHOTOKPATHBIX PEUHTEP-
IpeTanuii, YTO B LI€JIOM XapaKTEPHO I TMIIEPMEMATEKCTa, MPOHNYHOE BO3PAXKEHIE
obpacTaeT CMBICTIOBBIMYU HACTOCHMUsMMU. B Hay4HO-IIOIYIAPHOM CETEBOM MeIaTeKCTe
peveBoe fielicTBYE MOYXKHO IIPU3HATh MPOHMYHBIM BO3Pa)KE€HUEM, €C/I OHO COOTBETCTBY-
eT CIeAYIIMM KPUTEPUAM, KOTOpble, 10 HAIUM IpeACTaBIeHUAM, ONPEENIIoT €ro
NMHTBUCTUYECKOE CBOeOOpasue.

1. Bximouyaet nudopmanmio 06 yTBepK/jaeMO 1 a/IbTePHATUBHBIX CMBIC/IOBBIX IO-
3UIVISX, COfepXKAILINX 00bsICHeHNe HaydHOro (peHOMeHa. [TpefcTaBiseTcs Lemecoobpas-
HOJI dKCTpanonAnus mnonoxxennit reopuit Mention / Echo / Reminder family [Colston
2017] Ha MccenyeMoe HaMu IIpefiMeTHOe ITo71e. IIocpescTBOM MPOHMYHOTO BO3PaXKEeHN
KPUTUYIECKY TIePEOCMBIC/IAIOTCSI aBTOPU30BAaHHbIE KOHCTPYKIIMM YY>KOil peun (BBICKa-
3bIBAHU IIPeCTaBUTENEll HAyYHOTO COOOIIeCTBA), paCIpPOCTPAHEHHbIe HAyYHbIE UJEH,
a TaK>Xe 001Ien3BeCTHDIE IIPENCTaBICHNUS.

2. O6HapyXMBaeT KOPpeIALMI0O MEX[Y Pa3HBIMM MHTEpIpeTauysMy Hay4dHON
mpo6eMaTiKy (HECOOTBETCTBYE, IPOTUBONOCTAB/IEHNE, B3aIMOVCKTIOUEHNE).

3. O60CHOBBIBaeT NPEBOCXOACTBO IIpeJIaraeMoli MHTEepIIpeTally, a TaKXXe Heco-
00pasHOCTb aNbTEPHATMBHBIX TOYEK 3PEHMs Yyepe3 KOMUUIECKOe IePeOCMBICIICHNUE T10-
cefHMX (T.e. KOTHUTHMBHAS YCTAaHOBKA Ha KOMMUYeCKmit ¢ dexT).

4. Copep>XuUT MMIUTMLUTHbIE MapKepbl MPOHUYHON MHTEHIMY, TPaHCHOPMUPYIO-
111ie BbICKa3bIBaHME B CKPbITOE BO3paXKEHME.

XapakTepHas MHOTOIVIAHOBOCTb HAayYHO-HOMNY/ISIPHOTO HappaTuBa Ipefompese-
N€T BapMATUBHBIN XapaKTeP MeCT JIOKa/IM3alyy MPOHNYHOTO BO3PAXKEHNA B Hayd-
HO-IIONY/IAPHOM TIuUIepMeauaTekcTe. IIpenMyliecTBEHHO MPOHMYHOE BO3pa)keHue
IIpE/ICTABIEHO B METATEKCTOBOM, IApaTEKCTOBOM M MHTPATEKCTOBOM KOMIIOHEHTAX
APXMTEKTYPbI MeMaTeKCTa; KOMOMHATOPHbIE BAPMAHTBI Pelpe3eHTaly UPOHIYHOTO
CMBICTIa KOPPETMPYIOT C MECTOM JIOKAIM3ALMY U Pa3INyIaloTcs CTPYKTYPHO U QYHKIIN-
OHAJIbHO. TekcToBasg cocTaB/sAOmad HAYIHO-TOMY/IAPHBIX MEIMAaTeKCTOB, B KOTOPBIX
OIIPOBEPTAETCA CEPOTOHMHOBAsA TEOPUsA, OPTaHM30BaHa U CTPYKTypMpPOBaHa B COOT-
BETCTBUM C IMHTBUCTMYECKMMI MATTEPHAMU PeNpe3eHTaLU MPOHUYHOTO BO3paxe-
Hus [Jlebeguuckas 2022]. PesynbraThbl cucTeMaTusanuy ¥ TUIIOIOTU3AL MM TEKCTOBBIX
¢dbparMeHTOB OOHAPY)XMBAIOT ¥ KOMIIIEKCHO XapaKTePU3YIOT KOTHUTVBHbBIE MEXaHMU3-
MBI, JIE)Kallyie B OCHOBE BO3Pa)KEHN, M pedeBble CPE/ICTBA, 3a/Jaf0ll1ie BEKTOP KOMIYe-
CKOTO IIePeOCMBbICTIEHNU L.

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 85



AHanmu3 MaTepuana

Hanb6ornee yacTo ncronb3yeMoit MOfIEIbI0 MPOHIYHOTO BO3PA)KEHNA B MCCTIyeMbIX
Me[IaTeKCTaX ABJIAeTCS HAMepeHHO HETOYHOe CTIOBOYIOTpelIeHe 1/ Vi VCIOIb30-
BaHIe JIEKCeMbI C Pa3MbITONM ceMaHTUKOI. Hipke nepeuncieHpl HEKOTOPbIE U3 XapaK-
TEPHBIX IIPUMEpPOB, OOHAPY>KeHHBIE B MICCTIEAYeMOM pedyeBOM MaTepyaje I OTHOCUMbIe
K paccMaTpUBAEMON IMHTBUCTUYECKOV MOJIENN:

(1) Haxoneu, deno moxcem Ovims u He 8 xumuu. Xoms 6onvuuncmeo ob6viuHvix nrodetl
YBepeHvlL 8 MOM, YUMo NPUUUHA 0eNPeccUll 8 «XUMU1eCKom OUcOanarce mo3ea», MHozue
CHeyuAnUCmyl 8 Nocne0Hee 8peMst 8ce uauie 2080PsM, UMo NPeocmassmy 0enpeccuio
KaK cy2y60 XumMu4eckyto npobremy — dmo CUIbHO YRPOUAMD CUMYayuto°.

(2) Paccmpoiicmesa HacmpoeHuss — npexoe 8cez0 0enpeccuro — moxe 00vSICHIIOM Heno-
JIAOKAMU C CePOMOHUHOM. BOMbUUHCINBO aHmMUdenpeccanmos max uau uHawe 7us-
10M Ha e20 8bIPAGOMKY UL 00CMYNHOCHIb,

(3) «Muvi cuumaem, 4mo HenpasuUNILHO 2080PUMb NAUUEHINAM, MO Oenpeccus 6vl3ea-
HA HUBKUM YPOBHEM CePOMOHUHA UL XUMUHECKUM OUCOANaHcoM, U UM He credyern
BHYWLAMb MDBLCTIb, YO Npenapamvl HAuesleHbl HA ycmpaHerue HeKux He0oKAa3aH-
HbIX NePeKoco6», — 00vsCHEM 00UH U3 ABMOPO8 UCCIe008aHus, npodeccop ducoana
Monxpugpd®.

(4) Kax e 6vimp ¢ ymeepiucoeruem, 4mo cepomoHuH HysiceH 0715 HEPBHBIX UeHINPOS XOPoUte20
Hacmpoerus? Hy, 603M03#HO, Ml 30eCt HOMOPONUIUCH ¢ 8bI600AMU, U XOPOUiee HACHPO-
eHUe — WMYKA HAMHO20 00Jiee CIOHHAS, uem Kaxcemcs. Tym, kcmamu, MOKHO 8cnom-
HUMb 0 MOM, 4IMO0 CEPOMOHUHOBbIE aHmudenpeccanmol cpabamvieaiom 0anexo He 6ce2da’.

Vicnionp3oBaHue B MPECTABIEHHBIX IPUMEPAX C/IOB C HEOIPeIe/IeHHOM CeMaHTM-
KOJI U HepeIKO C pa3rOBOPHOI CTUIMCTUYECKOI OKPACKOIL (nepekocol, Henonaoku; 00biy-
Hole 100U | cheyuanucmol) 1 HOMUHAUMI ¢ AU Y3HBIM 3HaUeHUEM (uimyKa) CBA3aHO
C KOHCTPYMpOBaHMeM IpeHeOPeXNTENbHOM TOHATBHOCTI TeKCTOBOTO (parMeHTa: HeT
HEeOOXOMMOCTY TOYHO U MOAPOOHO PACKPBIBATb TEOPETUIECKIE TTOTIOXKEH NS, KOTOPbIe
[PeACTAB/IOTCS COMHATENbHBIMIA VIV JIOKHBIMI. B KQ)KZIOM U3 IIPUBEJIeHHBIX IIpYMe-
POB MCCrIefyeMast MOJeIb 00OralaeTcst CTUINCTUYECKUMI TIpYieMaMy, IpeyMHOXalo-
IIVIMU [IeP/IOKY TUBHBI 3D DEKT.

B nepBoM ¢pparMeHTe pedeBast KOHCTPYKLUA (60716UUHCINBO 00b1uHbLX N1H00el]), 00-
Jafialolasi B IpefaraeMoOM KOHTEKCTe PasMbITOV CEMaHTHUKON, 0ObeKTUBUpyeT Oes-
JIMKUI M MAacCOBBIIT XapaKTep ayJUTOPUIY, Pasfe/soleil IO3ULNI CePOTOHNHOBOI TH-
HOTe3bl: B TEKCTe OTCYTCTBYIOT aBTOPUTETHBIE MMeHa COOCTBEHHBIE U aTpuUOyTUBHbIE
KOHCTPYKIMM, KOTOpble MOITM ObI MOfYEpPKHYTh MPOQeCCHOHAMIBHBIN CTATYC HOCUTe-
7e’t TouKy 3peHus. IIcuxonorndeckne yCTaHOBKM MAacCOBOTO CO3HAHUS IPEIIOIAaraioT
CyOBEKTVBHYIO Bepy B YHUBEpPCAJIbHBIE UJIEN, a TAKXKe IpeHeOpexxeHne HayIHbIMMI 10-
KasaTe/ibcTBaMu. HarmpoTuB, CTOPOHHUKYM aHTMCEPOTOHMHOBOTO B3IVIS/iA MO3UI[MOHM-
POBAHBI C IIOMOIIBIO JIEKCEMbI CHeUUAnUCHbL, KOTOPas aKTyalIusupyeT ceMaHTUYeCKUe

3 Cepotonns oraensior ot genpeccun (2022). Hayka u s#usHb. IMEKTPOHHBL pecype https://www.
nkj.ru/news/44896/.

4 He ropmoH cuactbs. [ToueMy JeNpeccuio HEPaBUIbHO OGBACHATD HU3KUM CEPOTOHMHOM (2022).
TACC. 9nextpoHHBII pecypc https://nauka.tass.ru/nauka/15360567.

5 Tam xe.

6 «A B JeiCTBUTENLHOCTI BCe He TaK, KaK Ha caMoM jenel» (2023). Hayxa u su3tv. INMeKTpOHHbII
pecypc https://m.nkj.ru/news/47268/.
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IPU3HAKM ‘KOMIIETEHTHOCTD, ‘ABTOPUTETHOCTD, Hay4Has 0OOCHOBAHHOCTD, HajaM4ye
00BEKTUBHBIX J0Ka3aTe/IbCTB. MeCcTOMMeHHOe IpuIaraTelibHoe MHOZ2Ue, BBIIOMHSAIOIIee
(bYHKIUIO CTTOBa-MHTeHCU(UKATOPA, IOAYEPKUBALT, YTO PE3y/IbTAThl UCCTIEFOBAHNS, KO-
TOpbIe BBI3BA/IM He3aMEINTENbHBI OTK/INK U pedIeKCHI0 HayYHOrO COO6IIecTBa, 1Mo-
JIy4aloT IpU3HAHMeE CPe) YIEeHbIX 1 IIpefcTaBuTesneit mpodeccnn.

ITo Mepe pa3BepThIBaHMs TEKCTA afipecaT 3HAKOMUTCS C OT3bIBAMIU VICCTIEiOBATeIel,
rpaMMariyecky 0(pOpM/IEHHBIMYU KaK KOHCTPYKLMY TIepefiadn 4y»KOoil pedit, B KOTOPBIX
HO/IBEPTHYT COMHEHNIO apTyMeHTaTUBHBII IIOTeHIIMa1 CEPOTOHNHOBOII Teopuu. MBIC/Ib
0 TIOfifiep>KKe MO Y/IIPU3MPYeMOIl KOHILIETIIVY HayYHBIM COOOI[eCTBOM BbIpaXkKeHa B MC-
H0/Ib30BAHUY MMEH COOCTBEHHBIX B COYETAHMU C aTPUOYTUBHBIMM KOHCTPYKLVAMMU
(nanpumep, Matikn Baymgund, pykosooumenv Uccned08amenvCkoli pynnvl MpaHcasyu-
onnoil ncuxuampuu Koponesckoeo xonnedxa Jlonoona). TloguepkHyTas HepaBHO3HAY-
HOCTb CTAaTyCOB IPeJCTaBUTeNIel TOUeK 3peHus (00 UUHCINBO 00bIuHbLX 1100ell / MHOzUe
CHeuuanucmol; OYeBUIHBII IlepeBec Ha CTOPOHE aBTOPCKOI MO3MUINN) HOfiep>KUBaeT-
Csl YCTYIUTENbHOM CUMHTAKCUYeCKOl KOHCTpyKiuel (xoms..., ...), HOgpasyMeBaroleit
CMBICTIOBOE JOMUHVMPOBaHVE BTOPOI YaCTM IOIUIIPONO3UTUBHOTO C/IOKHOTO IIPEJyIo-
JKEHMA, YTO CIIOCOOCTBYeT (GOPMUPOBAHNIO POHNIHOTO MOZyCa BO3PaXKEeHMA.

Bo BTOpOoM IpuMepe HaMepeHHOE JCIIONIb30BaHIe JIEKCeM C PasMbITOM CeMaHTUKOI
Henonaoku i nepexkocul 00YCIOBNIMBACTCS HaMN4MeM [0 CUX IOp He SCHBIX U He JJOKa3aH-
HBIX [IOJIO>KEHNIT TEOPU, YTO He II03BOJIAET CyO'beKTaM peydn e TaIbHO OIMCATh MEeXaHU3M
pasButus fenpeccun. IIpeAnoyuTenne TepMUHOB 1 [eTaMM3aLVs USIOXKEHNS OTPAKAIOT
DIyOOKO€ ¥ MHOTOACIIEKTHOE IIOHMMaHe IPOO/IeMbI; II0Z00P C/IOB C PacTsHKIMON CeMaH-
TUKOI SABJIIETCSI MAPKEPOM COMHEHMA B 0ObACHUTEIBHOM MOTEHIIMAIe TUIIOTe3bl. B Tpe-
TbeM (parMeHTe MeCTOMMEHHOe IIPU/IAraTe/IbHOe HekKue B COYeTaHNU CO CTIOBOM He0oKa-
3aHHble BBIIONHAECT (PYHKIVIO YCUINTEIbHOM KOHCTPYKIIMY, IIPU3BAHHOI ITOMYEPKHY T
OTCYTCTBYE OOBEKTUBHBIX JJ0OKa3aTeIbCTB, KOTOPbIe O3BOMIIN ObI 60/Iee TOYHO OXapaK-
TepU30BaTh HepopuanoIorndeckne mporeccol. JIekceMbl Henonaoku u nepexkocul siBysi-
I0TCs1 KOHTEKCTHBIMY CMHOHVIMaMU ¥ 00/1afJaloT Pa3rOBOPHOI CTY/IVICTUYIECKOI OKPACKOA,
KOHTPACTUPYIOLEl CO CTMINCTUIECKIM PUCYHKOM TEKCTa VM IIOPOXK/AIOLell MPOHNYHbII
MOJIYC BO3P>KEHNSI: HAyYHO-OIMY/IAPHAst AUCKYCCHsI TEMAaTUYeCKU U CTUIMCTUYECKN 06-
YC/IOB/IMBAET MCIOIb30BaHME PECYPCOB ONpPeHeIeHHOI TeKCUKO-TeMATIIECKOl IPYIIIIbI
(Oenpeccust, anmudenpeccanmot, Xumu4eckuii OUCOANAHC, CEPOMOHUH), CIEIOBATENIbHO, Pa3-
TOBOPHbIE eMHMUI[bI BLIOMBAIOTCS U3 OOIET0 CTPOs pean3yeMoro IUIacTa TeKCUKY U HOJ-
CKa3bIBAIOT [10/Ib30BATE/II0 BEKTOP MHTEPIIPETALINY aBTOPCKOT0 3aMbIc/Ia. Takum 06pasom,
JICTIONb30BaHMe C7IOB ¢ A1 Py3HBIM 3HAYEHUEM B HAyYHO-IIOMY/LIPHON KOMMYHMKALVN
00ecCcMBICTIMBAET IPeAMeT 00CY)KAEHMA: IPUHLUI TOYHOCTU U apryMeHTUPOBAHHOCTU
coo61raeMoit MHGOPMALNY JOCTUTAETCS B TOM YUC/Ie OCPEACTBOM peai3ariiy BO3MOX-
HOCTel TepMUHOJIOTMYECKOrO allapaTa 1 AeTa/lu3VPOBAaHHBIX KOHCTPYKIuit. Bo BropoM
(dparMeHTe ceMaHTHKa JIeKCEMBI 8HYULAMb TIPOTUBOPEUNT CAMOII Ifiee PaCIIpOCTPaHEeHNsA
HAyYHOTO 3HAHUSA — YOEXKJIeHNUs IyTeM JIOTMYeCKOI apryMeHTAIVM, a He HaBsA3bIBAHMSA
yepe3 MaHUITY/IALNIO MeXaHU3MaMU [OACO3HAHNA.

B yeTBepTOM (parMeHTe IpefCTaB/IeHA pasBepHYTas MHTEPAKLUA (CTUMYIUPYIO-
Ijee U pearupylolee pelUIMLPOBaHIe): B3aMOJe/ICTBIE€ TUIOTETUIECKOI PeIlINKI-
CTUMYy/Ia afipecata (4mo cepomoHuH HyxeH O HEPEHDLIX UEHMPOS XOpoulezo HACmpoe-
HUS) U pelUNKM-peakuun aBropa (Hy, 603moscH0, Mol 30ect nomMoponunucy ¢ 6b1600amu,
U xopouiee HacmpoeHue — WMyKa HAMHO20 6oree cnoiHas...). CyObeKT pedn MpOrHo-
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3MpyeT BO3MOXXHOE BO3Pa’Ke€HIE, 3aTeM IPEABOCXMIIAET €T0 B TEKCTE M T€M CaMbIM IIpe-
OJJOZIEBAET BO3MOYKHOE COIPOTUBJIEHME peuuIueHTa. MapkepaMu B3aMMOJENCTBUA
CMBICTIOBBIX MTO3ULIMI AB/IAIOTCA BOIPOCHO-OTBETHAA KOHCTPYKIMA U SA3BIKOBBIE CPefl-
CTBa C CEMAHTUKOI PeYeBOTO pearnpoBaHMsA (Hy, 803MONHO; mym, Kcmamu). VICTiomnb-
30BaHl€ VHKIIO3/BHOTO MECTOMMEHUSA Mbl, KOTOPO€ CBUIETENIBCTBYET O KONTIEKTUBHOM
XapaKTepe CMBICIOBOII ITO3MIVM, CIIOCOOCTBYET BOBJIEUEHNUIO afipecara B IIPOIecC CO-
Mblienns. [IpusHaHMe roBopAIIero B BO3MOXKHON CyObeKTMBHOCTY (603MOXMHO, Mbl
30ecb NOMOPONUNIUCD € 6bl600AMU) ABIAETCA PEIPe3EHTAHTOM TEHIEHIMM K HellpeB3-
TOCTU CY>KJ,€HMII, paCIpOCTPAaHEHHOM B HAyYHO-IIOIIY/IIPHOM MeIMaiINCKypce.

OpHako B JEVICTBUTENIBHOCTM CYODBeKT peun YOeXIeH B HEIpOTUBOPEYMBOCTHU
IpeJIaraeMoro X0fia pacCy>K/eHUIT; MOIYC YBEPEHHOCTH «MepliaeT» yepes hopMasbHble
MapKepbl KpUTUIECKOTO IIePeOCMBIC/IeHN s (YICKYPCUBHBIN MapKep 803MOXCHO), YTO 3a-
KTaJbIBaeT B TEKCT MPOHMYEeCKUe CMBICIBL. C/0BO ¢ AUQQY3HBIM 3HAUCHUEM UMYKA
SKCIVININPYET OTCYTCTBME ACHOT'O IIOHMMAaHUA CYIIHOCTU (I)CHOMeHa, 1A OIMCaHUA
KOTOPOTO C/IOKHO IOA00paTbh TOYHBle HOMMHALMKU. PasroBopHas CTUIMCTHYECKas
OKpacKa JIeKCeMbl, BBIOpaHHOII CyOBEKTOM ped 13 INPOKOr0 CMHOHMMUYECKOTO Psijia,
OTpakaeT HaMepeHMe U30eXaTb 0OCY>KIeHN aCIeKTOB, CBA3aHHBIX C MUPOM YYBCTB.
B maHHOM crrydae MpOHMA BBICTYIAET CHOCOOOM 3MOLMOHANIbHOTO OTcTpaHeHus. Ce-
MaHTHKa CJIOBA Kajemcs B paMKaxX KOHCTPYKLMI X0pouiee HACMpPoeHue — WmyKa Ha-
MHO20 60siee CTOHHAS, HeM Kaxemcs TOFYepPKMBaeT HeOOXOIMMOCTh TE€OPETUYECKOTO
OCMBICTIEHM I, Pe3y/IbTaTOM KOTOPOTO MOXKET CTaTh MHOTO(AKTOPHOE U KOMIIEKCHOE
O6'bHCHeHI/Ie Hp06}IeMbI; CEPOTOHMHOBAA I'MIIOTE3a, HAIIPOTUB, OrpaHNYMIBA€TCA Vb
ofHuM (paKTOpOM, IOCPEACTBOM KOTOPOTO HEBO3MOYKHO OXapaKTepu3oBaTh (eHoMe-
HbI, CBsAA3aHHbIC CO CJIOKHBIMI CTPYKTYypaMU HepBHOI‘/‘I CUCTEMBI.

Crepyrommas TMHTBUCTHYECKAsA MOJIe/b — MHKOPIIOPMPOBaHNE B PEYEBOIl MaTepuan
CyOBeKTHBHBIX MOJYCHBIX MAPKEPOB C CEMAaHTHKOI SIICTEMOIOTMYECKOIT Heompee-
JIEHHOCTYI VJTY JIEKCEeM C CYObeKTUBHOI CeMaHTUKOVA.

(5) Ioxosce, denpeccust He c853aHA C HUSKUM YPOBHEM CEPOMOHUHA’ .

(6) «Bo spems moezo 06yueHus ncuxuampuu, — pacckasan coasmop o63opa doxmop Mapk
Toposuy, (Mark Horowitz), npakmukyoujuti ncuxuamp u Hay4Huiii compyoHux no Kuu-
HUYeCKUM UCCTIE008aHUAM 8 007IAcCmU NCUXUAMPUU 8 YHUBepcumemckom Konnedxice
Jlo10oHa, — MeHs yuunu, 4mo 0enpeccust 6bi36aHA HUSKUM YPOBHEM CEPOMOHUHA, U 5
cam npenodasan Imo cmyOeHmam Ha C60uUx neKkuusx. Budumo, sce-maxu nnoxoe Ha-
cmpoerue — Mo peakyus HA Mo, Kax 00U HUSYM, U OHO He Moem Obimb c6edeHo
K NPOCIMOMY XUMUHECKOMY YPABHEHUIO»®.

(7) IIpodommamv nu npunumams anmudenpeccanmot? Hecmomps na opuyuanvryto cmepmo
CEPOMOHUHOB0TI Meopuu Oenpeccui, OMmeem Ha 3mom 60npoc 6ydem cxkopee ymeepou-
menvHoIM.

10

(8) Cepomonun nepecmanu eunumo 6 pazeéumuu denpeccuu'’.

7 TIoxosKe, JIellpeccusi He CBsA3aHA C HU3KUM ypOBHeM cepoToHnHa (2022). XXII sex. DneKTpOHHBLIL
pecypc https://22century.ru/medicine-and-health/110110.

8 Tam xe.

° PeBomionysi B MOHMMAHUN J€NIPECCUM: MPORO/DKATD /M IPUHMMATh aHTUAENpeccaHTsi? (2022)
Psychologies. OnextponHblit pecypc https://www.psychologies.ru/articles/revolyuciya-v-ponimanii-de-
pressii-prodolzhat-li-prinimat-antidepressanty.

10 Ceporonnn nepecranu BUHUTD B passutuu fieripeccu (2022). N+1. dnexrponusiii pecypc https://
nplusl.ru/news/2022/07/20/no-serotonin.
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BoliAB/IeHHbIE TTOKa3aTe/N MPOHNYHOTO BO3PAXKEHNUsS SKCIVIMIVPYIOT IPOTUBOCTO-
sHUE JBYX HAy4HBIX NApajiurM: IIPUOPUTET Tepaluu aHTUAeNpeccaHTaMu (0ObscHe-
Hle MeXaHyu3Ma JeIpPeccuyl MPEeUMYIIeCTBEHHO IOCPeCTBOM XMMMKO-OMOTOTMYECKIX
($hakTOpoOB) MM KOTHUTHMBHO-IIOBENEHYECKON Tepamuu (MCTOYHMKOM 3aboeBaHus
MPU3HAIOTCS colyanbHble GakTopbl). Vcronp3oBaHue HOMMHALNI, pedepeHInanbHO
COOTHECEHHBIX C INEHHOCTHO OPMEHTUPOBAHHBIMI JIMHIBOKY/IBTYPHBIMIM KOHLEIITAMI
U HOMYYalolUX B CO3HAHWUM HOCUTES sI3bIKa IMYHOCTHBIN CMBICT (B MCCIEyeMOM Ma-
Tepunaje — KOHLENIThI «BMHa» U «OTBeTCTBeHHOCTb»), IIO3BOJIAET BCKPBITh CYIITHOCTHDBIE
NIPOTMBOPEYNA ABYX HAy4YHBIX IIOJXOMOB IOCPENCTBOM KOHCTPYMPOBAHMA SMOTUBHO
oKpaleHHOro o6pasa. CoBa ¢ CyO'beKTUBHOI CeMaHTUKON (nepecmanu 8uHumv) pe-
NIPE3EHTUPYIOT HECOBEPIIEHCTBO [JOMUHMPOBABILIEN PaHee HAy4YHOV IIapaJVIMBbI, IO-
[o0HOE CTIOBOYHOTpeO/IeHne IPOANKTOBAHO KPUTHUKOI OFHO(AKTOPHOTO OOBSACHEHNUS
(MexaHM3M 3a00/IeBaHNMA — HM3Kasi KOHLEHTPALMsI CEPOTOHNMHA, PelleHre — MeluKa-
MEHTO3HasA Tepalys aHTHUEIPeCcCAHTaMM), /IeXKAIero B OCHOBE NIPeALIeCTBYIOIIX Ha-
YYHBIX BO33PEHUIL.

ITocpencTBOM MOJYCHBIX MapKepoB (noxoxce, 8U0UMO, ckopee) CyObeKT pedn pas-
MeIlaeT Ha TEKCTOBOJ IUIOCKOCTM CMBICTIOBbIE aKILIEHTHI, YKa3bIBAIOIINE HAa HEYOBJIET-
BOPEHHOCTDb CTEIEHbI0 U3YYeHHOCTY HAyYHOIN IPOO/IeMbl, pellieHne KOTOpOil He MOy-
YIJIO 1IeIOCTHOTO U HENIPOTMBOPEYMBOro TeopeTndeckoro odpopmienns. Mongyc comHe-
HJISL 9acTO BJIeYeT 3a C0001 MOJAIbHOCTD PAa304apOBaHMs: NHTEHCUBHOE 00CYyX/eHue
Q/IbTePHATVBHBIX IIO[IXOJ0B He IIPUBOANT K IPAKTUYECKIM pe3yIbTataMm, i pedeKCUBBI
B TEKCTOBOM IIPOCTPAHCTBE BBIPAXKAIOT, KaK IIPABUJIO, HEYBEPEHHOCTb B BO3MOXXHOCTI
[IOTTHOLIEHHOTO pelleHus mpo6iaemMsl. TakuM 00pa3soM, MOAYCHBIE MapKepbl IepefaioT
COCTOsIHVIE THOCEOJIOTMYECKOIl HEeOIpeleleHHOCTU: TPAJUIVIOHHBI OAX0R (Tepamms
AQHTHIEIPeCcCaHTaMN) IIPU3HACTCSI HEOCTATOYHO 9 GEeKTUBHBIM, OTHAKO alTbTePHATHB-
HbI€ B3I/IAAbI TAKXXE HE ITOTYyIa0T YGEI[I/ITe}IbHOFO IMIIMPUYECKOIO ITIOAKPEIZIEHUA.

B nepBoM npumepe 3aron0BOK HauMHAETCA C JUCKYPCUBHOIO C/I0BA C CEMAHTUKOI
HEYBEPEHHOCTU 1O0X0%e; TIOCTAHOBKA MOJYCHOTO MapKepa B CM/IbHOM MO3ULAM 3aJaeT
crienupuyIecKnii MHTEPIPETATUBHBI BEKTOP BOCIIPUATHS ¥ OCMBICTIEHVS MTOCTEYIO-
mieit MHPOpMaIMM — C aKIEHTOM Ha KPUTUYECKOM MBIIIIEHUN U 3[JOPOBOM CKeIICHCe.
[Tpobnema mempeccMBHOTO PacCTPONICTBA MIPEACTABIACTCS OFHON U3 Haubomee 0O6CyxX-
fAa€MbIX B HAYyYHO-IIOIIY/IAPHOM MEAMAAVICKypCe, NPOCTPAaHCTBO HOBOCTHOI'O I'MIIEP-
MeMaTeKCTa HACBILIEHO COOOIIeHNsIMM 00 OTKPBITUAX B 9TON IpoOIeMHOIT obmacty,
Hay4YHaA LEHHOCTb KOTOPbIX HEPEOKO IIpEYyBEIMNYICHA. BmemraeMme MHOT'O4YMC/ICHHBIC
TUIIOTE3BI He TONTYYaI0T 9KCIIEPYMEHTANTBHOIO IOATBEPXKIeHNsI, YTO IIPUBOANT K fedop-
Manum HCPHEHTI/IBHOﬂ C(bepbl cy61)e1<Ta peun 1 COOTBETCTBYIOI MM MHTE/IZIEKTYa/IbHbIM
1 addeKTUBHBIM COCTOSIHMAM, HAaLlIE[IIVIM OTPa’KeHMe B MCIIONIb3YeMOM MeTaIlparMaTii-
YeCKOM MapKepe C CEMaHTUKOV COMHEHVA.

Kax BUHO 13 BTOPOTO TEKCTOBOTO ()parMeHTa, IOTMIECKOEe CIefiCTBME BKIIIOYAET
IVICKYPCUBHBII MapKep 8U0UMO C CEMaHTUKOI HEYBEPEHHOCTI B COO0IIaeMoil MHPOP-
Manyu: npobieMa IempecCUBHOIO pacCTpONCTBA obpacTaeT IMIOTe3aMM, KOTOpbIe He
HO/TYYal0T OCTATOYHOIO SMIVMPUYECKOro 060cHOBaHMA. [IocpeacTBOM YacTHUIIbI Bce-
maxkyu CyObeKT peur MMIUIMIUTHO IPOTMUBOIOCTAB/sIET ABa (yH/aMeHTaNbHbIX HOJ-
X071, OffHAKO IIpe/IIeCTBYOLINIT PeIeKCUB B HEKOTOPOM CMBICTIE CITIaXK1BaeT 0003Ha-
YeHHOe IPOTMBOCTOSIHYE: HM OIpOBepraeMoe, HU IpefjiaraeMoe pelleHye IpoOmIeMbl
He 00/1a/1al0T BECOMOJT apTyMeHTATUBHOI 623011, YTO BBIHYX/JaeT AUCKYTUPOBATb B MO-
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JaTbHOCTY NPEAION0KeHNA. MapKepOoM CMBIC/IOBOI O3UIINY TOBOPAILETO CTAHOBUTCA
BBID@KEHMeE npocmoe xumuieckoe ypasHerue. Ilepen Hamu npuMep IOAMEHBI KUCXOFHOIO
IIOHATUS Ha OCHOBE HEPABHOLIEHHOCTU IIPEJMETOB: T€OPUH, KOTOpas J/IMTENbHOE Bpe-
Ms pa3pabaTbiBaIach B HAYYHOM coobuiecTBe / a7ieMeHTapHas (CI0BO-MHTeHCUUKATOP
npocmast) GpopMan30BaHHASA ONepaIVA.

B TpetbeM (pparmeHTe OTKa3 OT paHee IPeBaMPOBABIIEIO HAYYHOTO BO33PEHNS
SKCIUIMIIMPOBAH C MOMOIIBI0 IMIepOOMM3npoBaHHOr0 06pasa (opuyuanvHas cmepmo
CepomMOHUHOB0Il MeopuL): COMHEHNE B 0ObACHUTETBHOM MOTEHI[MAIe CEPOTOHMHOBO
TUIIOTEe3bI OBIIO 3aKPEIUIEHO B OOIIeCTBEHHOM CO3HAHMN Yepe3 Pas/INyHble KaHaJIbl Me-
[IMAIIPOCTPAHCTBA M TaKMM 06pasoM obpeno craryc «oduumanbHoro». Kareropmunas
TOHA/IbHOCTbD, 3aJlaBaeMasi pedeBbIM 000POTOM, BCTYIAET B IPOTUBOpEYNe C pedaeKcn-
BOM CKOpee, 9TO BbIAB/IAET MapaZiOKC CIOXKMBIIENCsA CUTYal/i1: OTKa3 OT Hay4HOM Iapa-
JUTMBI C BBIHY>KI€HHDBIM COXPaHEHMEM €€ OTJEeNbHBIX II0I0KEHMI, TaK KaK Hay4yHOe CO-
00111eCTBO He pacliojaraeT MHbIMYU PelIeHNAMMN Ipo61eMbl (CepOTOHMHOBAsE TeOpus He
o67agaeT JOCTaTOYHOI JOKa3aTeTbHOCTHIO, OHAKO IIPJieM aHTHUAEIIPECCAHTOB OCTACTCS
Hanbosiee JOCTYIHBIM BapMAaHTOM JIeIeHNs).

Bep6anmsarus KoHIeNTa «BUHa» IOCPEICTBOM €ro MPAMBIX HOMUHALNI (6UHUMD,
6UH06aM) CIOCOOCTBYET KPUTHUKE OIPOBEPraeMoyi TeOPMI 32 XapaKTePHYIO /I HayIHO-
T IOZIXOZIa 3aIMK/IEHHOCTDb Ha OTHOM (aKTope, Cy>KaloleM 00 bACHUTEeTbHBII IOTEeHIIN -
a1 (HeCOOTBETCTBYIOMIAsA KOHIIEHTPALMA CEpOTOHNHA — IIABHBIII CITYCKOBOI MEXaHU3M
pasButus 6one3nn). MapkepoM MPOHNYHON MHTEHIUY CTAHOBUTCA C/IOBO C CYO'beKTB-
HOJ CEMaHTMKOI, aKTUBU3UPYIOLIlee aHTPOIIOMOP(HOE IIepPe0CMbIC/IeHNIe TepMIHA.

IIpencraBneHHas B 4eTBEPTOM 3ar0JIOBKe HAMEPEHHO YIIPOLIeHHAsA MHTEPIIpeTalllA
00BACHUTEIBHOTO TTOTEHIIMAIA TeOPUM (6UHUMb CePOMOHUH) UPOHNYHO EPEOCMBICTIA-
T TI[eTHBIe IIOUCKN YHUBEPCATbHOTO M MIPOCTOrO OOBACHEHNS CTIOKHBIX MEXaHU3MOB
JIeTIPeCCUBHOTO paccTpoiicTBa. IIpefuKar npefcTaBieH KOHCTPYKIMeil ¢ MHPUHUTUBOM
6UHUMDb, OTPAXKAIOIIMM PETYIAPHOCTb COBEPIIAEMOTO HEMCTBUA. AKTyanu3alsa CEMbI
‘MHOTOKPATHOCTY JIe/ICTBUs IOAYEPKUBAET, YTO CEPOTOHMHOBAS TEOPMs IPOYHO 3a-
Kpenmiach B CO3HAHMM JIIOfENl M CTaja OOLMM MeCTOM B HayYHBIX M OKOJIOHAYYHBIX
IVICKYCCHAX, 3aTPY/HASA OCMbICTIEHME U IPMMEHEHME aJIbTEPHATUBHbIX IOAX00B. Ipam-
MaTtndecKas popMa HeollpeJie/IeHHO-TNIHOTO TIPEeIOKeHNA Pelpe3eHTUpyeT IPU3HaAK
HeOIIpefie/IeHHOCTY CYO'beKTa JelICTBY: IIMPOKas IOMy/IApU3aLus CEpOTOHNHOBOI Te-
OpMM B MeMANIPOCTPAHCTBE CJiela/ia ee IIPEeIMETOM OOCYKIEeHWIT Ja/leKo 3a paMKaMu
Hay4YHOIO JUCKYpCa, PE3y/IbTaTOM YE€ro SABMUIOCH BOBJIEUEHNE B NUCKYCCHUIO IIMPOKON
ayAuTOpUN, KOTOpas NpodecCHoHaTbHO He CBA3aHa ¢ MeInIHoil. KoMIIoHeHT 3aroso-
BOYHOI'O KOMIUIEKCA MAapKMpPyeT pacliMpeHMe IpaHul] MEAULMHCKOIO JUCKYpca U €ro
MHKOPIIOPVPOBaHMe B MeAVIaANCKypcuBHbIe IpakTuky [[InBoBapunk 2018], mopmep>xu-
BaeMOe VHK/II03VIBHBIM [IOTEHLIMA/IOM MefuanpoctpancTsa [Koxxaprnosmy 2021].

Crnenyomas Mozientb pOPMUPOBAHNUA UPOHNYIHOTO MOIYCa BO3PAKEHNA B HAY4HO-
IIONY/IAPHOM CETMEHTE MEAMAMCKYPCa MIPEIIoIaraeT HeOHOKPATHBII IIOBTOP HOMM-
HAI[VV MU KOHTEKCTYaTbHO CHHOHMMIYHBIX KOpedepeHTHbIX HOMIHATUBHBIX efIM-
HUI B PaMKaxX OJJHOTO TeKCTOBOTO ()parMeHTa.

(9) Bomvuiuncmeo anmudenpeccanmos max U uHaue 6ausiom Ha e2o (CepOTOHNHA. —
E.JL) svipabomxy unu docmynnocmy. Ho 6 nocnedHue 2000t pasoaemcs MHO20 cKen-
Mmu4ecKux 2071006. Yuenvie KPUMUKYIOM npenapamvt 3a mo, 4mo sddexm om Hux
8 007120cpOuHOTI nepcnexmuee noumu Heamemen. Hexomopoie npamo 066uUHsIOM KOM-
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NaHUU 8 COKPLIMUY 8ANHOL UHPOPpMAUUU — HAnpuMep, OaHHBIX 0 NOOOUHBLX IPPek-
max. Hedasro noo oznem Kpumuku oxasanaco cama meopust, 4rmo 0enpeccusi céA3aHa
¢ cepomonunom'l.
(10) To nu cepomonuna mano cuHmesupyemcs, mo mu ox ObiCHPo PA3PYUAencs, mo iU
n70X0 pabomaiom peuenmopul, KOmopbvie 00/NCHbL HA He20 peazuposamy — max umu
uHaye, 6ce C6OOUMCS K MOMY, 4MOoObL NOBLICUMD €20 YPOBeHb 6 HEePOHAX U MedcHell-

poHHbIX coeduHeHUAX-cuHancax'?.

IIpuem moBTOpa (HOMMHAIIMM — 110 /iU, MO /iU, MO AU; CHHOHUMUYECKN OMU3KIX
BBIDKEHMIT — CKeNnmuyeckuil 2070, KPUMUKYIOM, 020Hb KpUmuxu) obmajaeT MaHu-
HyIATUBHBIM IIOTEHIIMATIOM ¥ CIIOCOOCTBYeT abcypamsanuy pedepeHTHON CUTYaIuy
(04eBMAHOE IPOTUBOpEYIe OTIPOBEPTaeMoli TeOPUIU KPUTEPUAM HAyIHOTO 3HAHMUA) WU
NPMHATHUIO afipecaTtoM coobmaemort MHGOPMAIM KaK «OOBEKTUBHOI» WM «O4eBIJ-
HOJI» B pe3y/IbTaTe alle/ULALMY K CTPYKTypaM nopcosHanmsA. Komudecknit adpdexT 06b-
ACHAETCA HEOIPABJaHHBIM JIONYIeHeM CeMaHTUYEeCKOil M3OBITOYHOCTY M Ype3Mep-
HBIM COKpAILleHMeM JMCTaHIMY, 00beIMHAIOmEl TIPOSYKTbl KOHTEKCTYaIbHO CMHO-
HYMM3AIUIL.

B mepBoM TeKcTOBOM (parMeHTe HeJTPalbHON KOHCTPYKIMeEl Cpeay KOHTEeK-
CTya/llbHO CHOHVMWYHBIX KOMIIOHEHTOB HOMMHATVBHOI IIeTIOYKM (BBIJIe/IEHBI B TeK-
CTOBOM (parmMeHTe) IpefCTaB/ATCA BBIPAXKeHUe yueHvle Kpumukyiom. OcTalbHbIe
KOHCTPYKIIMM MOKHO PacCMaTpUBaTh KaK y3ya/lbHble COYETAHNSA / JeKCHYecKue Io-
BTOPBI, COflepyKalljyie METOHUMMYECKOe (pa3oaemcs MHO20 CKeNnmu4eckux 20710C08) VI
MeTadopudeckoe (100 0zHeM KpumuKiu) IepeocMbIC/IeHVIe HEITPAaTbHOTO BBIPAKEHN.
B manHOM hparMeHTe MHOTOKPATHbII IOBTOP CMBIC/IOBOTO KOMIIOHEHTa (C y4eTOM MU-
HMMaJIbHON AMCTAHIUM, CBA3BIBaOLIell KOpedepeHTHbIE eIMHMIIBI) IPeCTABIACTCH
M30BITOYHBIM ¥ HOPMUPYET MPOHUYHBII MOJYC BO3paXKeHMA. MaHUITY/IATUBHBII O-
TEHI[MaJI IMHTBUCTIYECKOTO MaTTepHA 3aK/ITI0YAeTCA B IPeACTaBIeHNY MHPOPMaLuy
KaK JJAHHOCTH: BO3MO)KHAsl MIHTEPIpeTalysd — OfHO3Ha4YHOe HelloBepue (Bce KPUTH-
KYIOT ¥ COMHEBAIOTCs).

HeoHOKpaTHBIiT TOBTOP COYMHNUTEIBHOTO COK03a MO /1 BO BTOPOM HOIMIPOIIO-
3UTHBHOM C/IOKHOM ITPeJITIOXKEHNM 3ajlaeT MOJIA/IbHOCTh HEOIPeeIeHHOCTH, KOTOpas
HOJYepKIBaeT HEOJHO3HAYHOCTb OCHOBHOTO Te3MCa — OTCYTCTBUE SCHOTO IPEICTaB-
JIEHVA O «XMMUYECKMX» IPUYMHAX PA3BUTHUA JeTpeccuu. S3pIkoBas eMHNMIIA BCTpeda-
eTCsA TPYDKZBI B paMKaX OffHOI KOHCTPYKIIMM, ¥ 9TO He TOJIbKO ABCTBEHHO YKa3bIBaeT
Ha aJIOTV3M, HO M IPEYMHOXKaeT COMHEHNSA ayIuTOopuyt. MHOTOKpaTHBII ITOBTOP (11, KakK
C/IeICTBME, IIMPOKNUIT CIIEKTP alIbTePHATIB) HABOJUT ajpecaTa Ha MbICIb O HETOYHO-
¢ty MHGOPMAINN, YTO BCTYIIAET B IIPOTUBOpeYre ¢ Tpe6OBAaHMAMM, IPENbABIAEMBIMU
K HayYHBIM 3HaHVAM. [IMCKyPCUBHBII MapKep mMak usu uHa4e Co3faeT BIIeYaTIeH e, 4To
JKYPHA/IMCT BBIHY)K/IEH He TONTbKO KOHCTATHPOBATh JAHHbII (GaKT, HO U IPUHATD €r0 KaK
Hen30eXHoe 00CTOATENbCTBO, YTOOBI MPOJO/KUTD paccyk/jeHne. PeyeBas KOHCTpyK-
VA 10 NIl, ..., 1O U, ..., MO NI, ... — MAK UIU UHAYe, ... MAPKMPYET HaMepeHe aBTo-
pa IPUTBOPUTBCSA, YTO JAaHHOE TTO/IOKEHME Jle/l HeM30eXXHO 1, BO3MOXKHO, eCTECTBEHHO,

1 He ropmon cuacTps. [loueMy elpeccuio HEIPaBUIbHO OObACHATD HUSKUM CepOTOHNHOM (2022).
TACC. OnexrponHbiii pecypc https://nauka.tass.ru/nauka/15360567.

12 «A B [efIcTBUTEIBHOCTH BCe He TaK, KaK Ha camoM ferne!» (2023). Hayxa u s#u3Hp. IneKTpOHHbII
pecypc https://m.nkj.ru/news/47268/.
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C UeM ajjpecar, OUYeBUIHO, He CMOXET COIIACUTDLCA U MHTEPIPETUPYET BbICKA3bIBAHNE
KaK MPOHUYHOE BO3paXKeHUeE.
Crenyronast TMHIBUCTIYECKasl MOLE/Ib — MOJE/b aKIeHTyaluy/TUIepOon3anym.

(11) A npo cam cepomoHuH, KOmopbLii 4acmo HA3bLBAION 20PMOHOM CHACIbS, Mbl HECKOTILKO
7Iem HA3a0 NUCAIU, 41O 6MeCIO CHACIbS OH MOXern nodapumo my camyto denpec-
CUI0 — 6Ce 3a8UCUM OM 1020, HA KaKue HellpoHbL oH nodeticmayem!3.

(12) Bosmoscro, «6ombesncka cepomoHuHOM» He udern Ha NOMb3y GONbHLIM UMEHHO HOMOMY,
UMO 8 OCMATLHOM 8 UX HUSHU HUHe20 He MeHsiemcs'™.

(13) Buin paspaboman HOBbL KAACC IMUX NPeNnaparos, cenekmuervie uHeUOUmMopvL 00-
pamuozo 3axeéama cepomonuna (CHO3C), komopoie npunenvHo HanpasneHvt HAa NOBbi-
weHue KoHueHmpayuu cepomonuma. «IIposax», «3onopmy», «Ljunpamun» u dpyzue no-
006Hble IeKapcmea cmany HACMoAuWUMY 610K6acmepamu, WUPoKo NPpUMeHIeMbIMU
80 8cem mupe’®.

(14) Cmamuvs menc0yHapooHoil epynnvL CeUUAIUCINog 80 2r1ase ¢ PogPeccopom NCUXUaAmpuu
Jncoannoii Monxpudd us Yrnusepcumemckoeo xonnedxa J/lonoona (Benuxobpumarust)
6vina onybnuxosana 6 scyprane Molecular Psychiatry 20 uions 2022 200a. Ona npous-
sena apexm pasopeasuieiicst 60mbvL, HO He 8 HAYUHOM CO00ULECINBe, A 8 OCHOBHOM

cpedu wupoxoii nybnuxu'®.

Mogenb akuentyauun (ma camas denpeccus) v turiepbonusanyn (6ombexcka; paso-
psaswasics 6omba; 610k6acmep) IpeAIonaraeT runep@oKyc Ha CMbICIOBOM KOMIIOHEHTE
VI TOBefieHNe 00CyX/JaeMOoro Te3nca o abCypaa, COpOBOXK/jaeMble OMEHOI MCXO-
HOTO TIOHATHS.

B niepBoM npuMepe ceMaHTU4eCKIe BaICHTHOCT C/IOBA N00ApUmy IOAPa3yMeBaOT
€ro coueTaHye C S3bIKOBBIMI €VHNI[AMN, CEMAaHTHKA KOTOPBIX OKPAIleHa [IOTOXKIUTeEb-
HOJ1 OLIeHOYHOCTBI0. HanpoTus, mexceMa denpeccust akTyaIusupyeT OTPUIiATeIbHO-OLje-
HOYHOE CeMaHTI4YecKoe Noje (3abonesarue, cmpadanue, OmMcymcmeue uHmepeca K #us-
HU, OnumesnvHoe sieveHue), BCTYIIAeT B IIPOTUBOpeYle C IIPEANKATOM I, KaK pe3y/bTar,
IOCPE/ICTBOM HAapYIIEHNs] KaTerOpManbHO MPeCyNIO3ULNN CO3[aeT CeMaHTUYeCKN
aHOMasibHOe BbICKa3biBaHMe. CTOIKHOBEHNE CeMaHTNYECKIX I0/Ieli C pa3HOHAIIPAB/IeH-
HBIMJ aKCUOIOTMIECKMMY BEKTOPaMy (IIOIOXKUTETbHO-OLEHOYHOTO M OTPUI[ATEIBHO-
OLIEHOYHOr0) GOopMMpYeT MPOHWYHBI MOAyC BodpakeHMs. ClIoBO-MHTeHCUUKATOD
ma camas cMelaeT GOKyC BHUMAHMs HA BBUIBICHHOE IPOTUBOpEYNEe U CIIOCOOCTBYeT
MHTepIpeTayy IpobeMbl KaK CI0)KHOTO U HEOJHO3HAYHOTO (peHOMEeHa.

Bo BTOpOM TE€KCTOBOM (pparmMeHTe arOPUTM pelleHnst MpoOIeMbl, pefIaraeMblit
CEPOTOHMHOBOI TeOpMell, OXapaKTepM30BaH BBIPAKEHUEM O0MOeH KA CepomoHUHOM,
KOTOpOe OOBeKTUBMPYeT IMIepPOOMM3MPOBAHHOE CYOBEKTMBHOE BOCIPUITUE aABTO-
pa. Jlekcema 6ombexka obnaaeT pasrOBOPHOI CTMINCTUYECKOI OKPACKOI ¥ OTpUIiA-
TE/IbHO-OLIEHOYHBIMI KOHHOTALVSIMU ‘TIPUYMHATD BPel’ U ‘He [aBaTb IIOKOs, KOTOpbIe

13 Ceporornn otpensior ot genpeccun (2024). Hayxa u sxcusnp. DneKTpoHHDI pecypc https://www.
nkj.ru/news/44896/.

14 He ropmoH cuactbs. [Todemy fernpecciiio HepaBIIbHO OOBSCHATD HU3KUM CEpPOTOHIHOM (2022).
TACC. OnexrponHbiii pecypc https://nauka.tass.ru/nauka/15360567.

15 Pepononys B IOHMMAHUM HENPECCUM: IPORO/DKATD /M IIPMHUMATh aHTUAenpeccaHTbl? (2022).
Psychologies. OnextponHblit pecypc https://www.psychologies.ru/articles/revolyuciya-v-ponimanii-de-
pressii-prodolzhat-li-prinimat-antidepressanty.

16 CepoToHnH mepecranyu BMHUTb B pasBuTuu penpeccuu. N+1. DneKTpoHHBIT pecypc https://
nplusl.ru/news/2022/07/20/no-serotonin.
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OIpee/IAIT KPUTUYECKOe TIepeoCMbIC/IeHIie TOUKY 3peHns. BoenHas Metadopa axry-
aIU3UpyeT CeMaHTMYeCKUe IPUSHAKM ‘arpeccuy’ ¥ ‘HaCUIbCTBEHHBIX JEVICTBUIL, 4TO
HOJICITYAHO TIPOELMPYeT YyCTAaHOB/IEHHbIe CEMaHTIYECKIe 3aBUCUMOCTY Ha TIOHATHUITHOE
cofiep>kaHMe, pacKphIBaollee CYI[HOCTHbIE ITPU3HaKN HOMMHATa (o3Hayaemoro). Cru-
JIMCTHYeCKask OKpacKa pedeBOil KOHCTPYKLMY MOfYePKIMBAET OTPAHNYEHHOCTD U JlaXKe
3aIVIK/ICHHOCTb TEOPMIM Ha OJHOM acIleKTe (IIpueM aHTUMENPECCAaHTOB) B yiiepb Apy-
IMM, BO3MOXHO, Oojiee 3¢ dekTUBHBIM NofxofaM (Hampumep, ncuxorepanus). Cepo-
TOHMHOBAsl Teopus He oOeclednBaeT KOMIUIEKCHOE ¥ MHOTO(aKTOpHOe OObsICHeHue
MeXaHU3MOB JIeIIPECCUBHOIO PACCTPOIICTBA, YTO MOIIO OBl MMETh pe3y/nbraToM Oojee
IPOAYKTMBHBIE CTpaTernn nedeHys. KaBbIuKy cyXaT cpefcTBOM HaBUTALMM afpecaTa
B TeKCTOBOM IIPOCTPAHCTBE M UACHTUDUKALNY JOMUHMPYIOLIEN [e/IeyCTaHOBKM CyO'b-
eKTa peuyyt — BepOanu3alyy MPOHNYHOTO BO3Pa>KEHN.

B TpeTbeM mpyuMepe ceMaHTMKA aHITIMIM3MA 0710KOACep B COYETAaHUNU CO CTIOBOM-
VHTeHCU(UKATOPOM HACMOAULUTI TIO3BOMIAET aKTYaIM3MPOBATh CeMAaHTUYECKMUI KOM-
IOHEHT ‘KOMMEpPYeCKNUI1 YCIeX, YTO IOAYepKUBAeT IparMaTHiecKmii aclieKT OlpoBep-
raemolt Teopun (puHaHCOBas BbIrofia (papMalleBTUYECKMX KOMIIAHUIL, KOTOpas TaKxe
BBI3BIBAET HEJJOBEPIE) U XapaKTepu3yeT MACIITA0 ee MOMY/IIPHOCTI.

B ueTBepTOM (pparmMeHTe puTOpUUECKNMil peueBoit 000poT apPexm pazopsasuietics
60MO6blL, yTPATUBILNIT KOHHOTALVIO HOBM3HBI U II€PBOHAYA/IBHBII 0OPasHbIil HOTEHIUAT,
XapaKTepl3yeT NHTEHCUBHOE BOBJIEYEHNE B IUICKYCCUIO HEIIPO(eCCHOHAIbHOI ayUuTO-
puy, a TakxKe Macutab BO3JECTBUA HA Hee HOBOCTHBIX COOOIIEHNUIT 00 OTKPBITUM —
HeOIIpefie/IeHHOCTD (CTapasi MOJie/b JIedeHNs OKasanach HeapeKTUBHOIL, HOBas — OT-
cyTcTByeT) U pycTpanys (COMHeHVe B BO3MOXKHOCTY 3¢ ()EKTUBHOTO pelleHus Ipo-
671eMBI).

JIMHTBUCTIYECKas MOJIe/Ib — CTHIMCTUYECKOe CHIDKeHIe KOMMYHUKATUBHOI CH-
TyaIuu.

(15) Kemamu, wacmo croda 0o6asnsiiom enusiHue cpedbvl, Mo eciiv 4enosex ¢ «0enpeccusHviM
2EHOM», CMONIKHYBUAUCD C HUSHEHHDIMU NPOOTIEMAMU, ¢ 60TbUell 8ePOSMHOCIbIO C6d-
aumcs 6 denpeccuro'’.

(16) K momy epemenu nedenue denpeccuu 6v110 n00o6HO cmpenvle u3 nywKu no 60po-
Gvam: npenapamvt CHUMATU CUMNINOMbL, HO 0071A0ANIU 02POMHBIM HUCTIOM no6ouex's.

(17) Xoms paboma Moukpudd u ee konnez He CKA3ANA CHEUYUATUCHAM HU1E20 HOB8020, OC-
HOBHOe BHUMAHUE 00U4ECBEHHOCU NPUBTIEUEHO K MOMY 8bi600Y, KOMOPbLLl cOenanu
U3 NOTLYUeHHBIX Pe3YNILIMAIMO08 U CAMU A8MOPbI, U, YMOo 8adcHee, NOOHABULUE NO IMOMY
10800y wymuxy CMI: pa3 cepomoruHo8as meopusi denpeccuul He COCMOSMeNvHA, MO

u anmudenpeccarmol Heappexmusrivi'®.

OT60p CNOB ¢ pasTOBOPHON U CHIKEHO-PA3TOBOPHON CTUIMCTUYECKON OKPACcKOii
(céanumucs 8 denpeccuto, cmpenv6a U3 nywKu no 60po6vLAM, N060UKU, WyMUXA) TIepeaa-

17 «A B [efICTBUTENPHOCTY BCe He TaK, Kak Ha camoM pgenel» (2023). Hayxa u s#ustv. JIeKTpOHHBILI
pecypc https://m.nkj.ru/news/47268/.

18 He ropmoH cuactbs. [lodeMy fenpeccuio HepaBIIbHO OOBACHATD HUSKUM CEPOTOHUHOM (2022).
TACC. 9nexrpoHHbI pecypc https://nauka.tass.ru/nauka/15360567.

19 Pepononys B MOHUMAHUM HEMPECCUN: MPONO/DKATD /M MIPYHUMATh aHTHUAENpeccanTh? (2022).
Psychologies.  OmexTpoHHBIT  pecypc  https://www.psychologies.ru/articles/revolyuciya-v-ponimanii-
depressii-prodolzhat-li-prinimat-antidepressanty.
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eT CyO'beKTMBHOE BOCIPHATIE IIPOOTIEMHOI CUTYaIMI U CIIOCOOCTBYET OCYIeCTBICHUIO
aBTOPCKOTO HAMEPEHUA.

B nmepBoM npuMepe cl10BOCOYeTaHIe CBANUMCS 6 0enpeccuto, XapaKTepusyeMoe pas-
FOBOPHOJ CTU/IMCTUYECKOI OKPACKOIl, 00beKTUBUPYeT TEHJEHINIO K OTCTPAaHEHUIO OT
MIpa 9yBCTB 4Y€/I0OBEKA: BHUMAaHME aBTOPa COCPENOTOYEHO MCKIIOYNTEILHO Ha IIparma-
TUYECKOM ACIIEKTE, KOTOPDI He ITPEJIIoIaraeT ONucaHue nepeXxnBanuil e, crpaja-
fomux 3a6oneBanneM. CefcTBMEM CTAHOBUTCA MPOHMYHOE IIePeOCMbIC/IeHNe, KOTOpoe
II03BOJISIET He BJJaBAaThCSl B «C/IOXKHBIN» ACIeKT IIPOO/IeMBl, a pacCMaTpyUBaTh YyBCTBA
mofiell KaK Hen30eXHOoe 3BeHO IMPUYMHHO-CIeICTBEHHOI Ieny. [IpeHe6pexxnTenpHble
MHTOHAINY, 3By4alllieé B TeKCTe, OTPAXKAIOT MOf03peHNe B HalyMaHHOCTY U/ TIpe-
yBeMM4YeHNy Maciitaba mpo6aeMbl, KOTOpoe KOPPenMpyeT C CYIeCTBYIOIVIMU B COLV-
yMe CTepeOTUIIAMMN.

Bo BTOpoMm mpumepe ¢dpaszeonornsm cmpenvba u3 nywku no 60poOvAM CHYKAeT
CTUIMCTUYECKUI PETUCTP PEYM M PEIPE3EHTUPYET MBIC/Ib O MHUMOI ITOJIb3€ TEPAINM
aHTHUJIETIPeCCAaHTaMI: CO3JIaHHBI 00pa3 ame/uIMpyeT K acCOIMATMBHBIM MeXaHU3MaM
MBIIJIEHNA M AaKKYMYNIMPYyeT IepCyasyBHble IIOTEHUUM KOHTpapryMeHrTa. JVjmesa neco-
pasMepHOCTH/HeaDHEKTUBHOCT — IpeobIafaHNsA IOTEHIMAIbHOTO Bpesia (Herpen-
CKa3yeMble 1 OIIaCHBbIe ITOC/IEICTBISI) HaJl TOIe3HBIMM CBOJICTBaMU (BpeMeHHOe obierye-
HJIe CMIITOMOB) — IOAYepPKHYTa CTYINCTIYEeCKI-CHVDKEHHOJ HOMMHAelt (no6ouki)
B COYETAHUY C KBAaHTUTATYBHBIM II0Ka3aTe/IeM-MHTeHCUPUKATOPOM (02poMHOe HUCTIO).

B TpeTbem mpumepe pasToBOpHAasA HOMMHALMA UYMUXA CTUIMCTUYECKU CHIVDKA-
€T CUTYALlMIO U NOJYEPKMBAET HETATVBHOE BJIVMAHME MOUIHOTO IIOTOKAa HOBOCTHBIX CO-
OOIIeHNIT, TATOTEIOMNX K CEHCAIIMIOHHOCTH, Ha JIIOfIell, 3aIHTePeCOBAHHbIX B pelIeHNN
3asBJICHHOII IIPOO/IEMBI: MIOBBIIIEHNE CTEIIEHV TPEBOXKHOCTU ayAUTOPUN U YYBCTBO Oe-
3bICXOfHOCTH. [OBOpAIINIT Ha3bIBAaeT HAYYHOE OTKPBITUE UYMUXOLi (TO €CTb COOBITIEM-
ITyCTBIIIKOJ»: MCCIIEOBaHNe He IpefjaraeT pelleHye NpoOieMbl, OfHAKO O ¢axTe
OITyO/IMKOBaHMA pabOTHI COOOIIAIOT BO MHOTYX MefiMa), TaKOe ITO3VUIMOHNPOBaHNe Ha-
YIHOTO COOBITHS IIpefCTaB/IsAeT cO00I HelpsiMOe BO3pakeHMe; PAa3rOBOPHAs OKpacka
A3BIKOBOII €IVIHNIIBI 1 TIepeflaBaeMoe eli CyObeKTUBHOE OTHOLIECHNE CBUETENbCTBYIOT
00 MPOHMUYHOI MOJIa/IbHOCTY BBICKa3bIBaHMS.

KoMmosnimonHas Mofenb HeCOIMOCTaBMMBIX Hapanieneii o61agaeT 3HaYNMTeNb-
HbIM MaHUITY/IATYBHBIM IOTEHIIMA/IOM BC/IECTBYE HAMEPEHHOTO OTOX/ECTBIEHU He-
CO0OPa3HBIX MBICTTUTENbHBIX KOHCTPYKTOB.

(18) ITpupody mHoeux 6onesreil y0asanocy paseadamo Auuib mozod, Koeda om HUX Haxo-
Ounu cpedcmeo. Hanpumep, yumea nonauany xasanaco Heéedomoli 3apasoti — noka
8pauu He 00paAMUNU BHUMAHUE, YMO MOPAKU, 8 PALIOH KOMOPBIX 6X00UNU KOHKPemHble
npodykmul (Hanpumep, anenvbcubvl), yuneoti He 6onenu. Ioxoxas ucmopus npousowina
¢ denpeccueli: CHA4ANA NOABUNUCL AHMUIENPeCCAHMbL, 4 6CTIE0 3A HUMU — MeoPUs
6onesnu®.

(19) «IIpuem napavemamona mosxcem Ovimv none3eH NPU 20108HbIX O0NAX, HO BP0 N KIMO-
mo 6ydem ymeepuoamv, 6y0mo 2ono6Hvle 60NU 8bI36aHbI HEOOCMAMKOM napauema-
morna 6 mo3zy», — ommeuaem Maiikn Bnympuno, pyxosooumenv uccnedo8amenvcxoil
epynnv. mpancasyuonHotl ncuxuampuu Koponesckozo konnedsa Jlonoona®!.

20 He ropmoH c4acTbs. [logeMy JIempeccuio HeNpaBUIbHO OGBACHATD HUSKUM CepOTOHMHOM (2022).
TACC. DnextpoHHBII pecypc https://nauka.tass.ru/nauka/15360567.
2L Tam xe.
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JIMHTBOKOTHUTVMBHOM OCHOBOJ MeXaHM3Ma SIBJISIETCSl HapylleHMe MapajgurMaTiu-
YeCKMX OTHOLICHMII MeXJy AeHOTaTaMy, KOTOpble HIpMHAJIeKAT K pasHbIM Kjlaccam
u 06/1aal0T HECOOTHOCUMON cHelIKOi, OFHAKO BOMPEKV SBCTBEHHBIM Pa3/IMuMsiIM
HO/IBEpraloTcs ynogobmenno. VIHO MeXaHM3M COCTOUT B IIPOM3BO/IBHOM BBISBIEHUN
«JIOTMYECKUX» CBsI3ell MEeXJY 00beKTaMIl, BecbMa JaJeKMX OT JIOTMYECKMX OIeparuii,
Pe3y/IbTaTOM Yero sIB/IAI0TCS IOAMeHa IOHATHI WM UX VICKaKeHNe 0 abCYPAHBIX.

B mepBOM mpuMepe OCHOBHBIM ITapaMeTPOM, XapaKTepPU3YIOIMM JJaHHbIe (heHOoMe-
HBI KaK HECOMTOCTABUMbIE, CTAHOBUTCS CEMAHTUKO-CTU/IUCTUIECKAs] KaTeTOPUs TEMITO-
panbHOCTH. [IeHOTaThl OTHOCATCS K PasHBIM MICTOPUYECKMM SI0XaM, MapKMPYIOLINM
BeXM Pa3BUTHUS MEOUIIMHBL: TEM CAMbIM BBISABIISETCS TPOTHBOECTECTBEHHBIN XapaKTep
CYILeCTBOBAaHMs IOOOHOrO Iapajokca B COBPEMEHHOII MPOdeCcCHOHANbHOI MPaKTUKe
(cHauana nosgsunuce aHmudenpeccanmol, a 6cned 3a HUMU — meopust 6onesnu). MuHuU-
MU3aLVs JUCTAHIVY, 00BbeUHAIONICH JEHOTAThl denpeccus W 3apasa, TO3BOJsIET IKC-
TPAMONIMPOBATh OTPUIIATENHBHO-OI[EHOYHBIE CeMaHTUYECKIe TPU3HAKU PasTOBOPHOIT
HOMUHALIMM Ha MEIUIIVIHCKIUI TepPMUH (‘TO, YTO OTPABIIseT )KMU3HD JIIOAAM ) I TEM CaMbIM
MPOHUYHO €T0 IIePe0CMbIC/INTS. JleKkceMa ¢ aTpuOyTUBHOI CeMaHTUKOI (Hededomast) ak-
TYa/IM3UPYeT CEMaHTUYECKOe TI0JIe «TaMHCTBEHHOCTI»: HePOdU3N0IorndecKne Mexa-
HY3MBI, IIPOBOLMPYIOLIVE PA3BUTIE JEIPECCUY, TAK M OCTAIOTCS 3arajIKoil COBPEMEHHOII
MeIVIVHBI.

VIpOHMYHBII MOAYC BBICKa3bIBaHMSI-BO3PAXKEHNsI OPMEHTHPOBAH Ha KPUTUUECKOE
[epeoCMbIC/IeHIe TIOJIOXKEHNS CEPOTOHIHOBOI TEOPUY, CBSI3AHHOTO C IIPMEMOM aHTH-
JIeTIPeCCaHTOB: yYeHble He IMEIOT YeTKOTO IPeACTaB/IeHNsI O MeXaH3MaxX pasBUTHUA Jie-
IIPeCcCcuy, OFHAKO aKTMBHO HMOMYIAPUSUPYIOT MEAMKaMEHTO3HbIN BEKTOP TepaInu.

Bo BTOpOM mpumepe CyOBeKT pedn 3KCTPALONNpPyeT KOPPeIALVIOHHbIE 3aBUCHMO-
CTM, K KOTOPBIM aIeTIMPOBA/IV CO3JaTeNN CEpOTOHMHOBON Teopuu (feduLnUT cepoTo-
HUHA — OpUYMHA / TeTpeccus — CefCTBIeE), Ha 6M3Koe mpegMeTHOe Tone (medunut
mapareTaMosia — IpUYMHA / TOTOBHbIE 60U — CIIEACTBYE) U IOCPENCTBOM BBISIBICHHO-
rO a/I0TM3Ma AUCKPeAUTUPYET JOKA3aTe/IbHbI IOTEHIIMA/ HAYYHON IMIOTe3bl. ABTOP
peanusyer B XOfje apryMeHTAL[UY Te XKe CaMble JIOTMYeCKye OTHOIIEHNST, K KOTOPbIM IIPJ-
Oer/y yyeHble, ICCIeOBaBIIINe MeXaHU3MBI [IeIIPeCCHU, OJHAKO Pe3y/IbTaTOM pacCyxe-
HUJI CTAHOBUTCSI He apTyMEHTUPOBaHHAsI TEOPUS, @ OYeBUTHOE IIPOTUBOPEYNE.

B aTom cny4ae Habmofaercs mopmeHa moHATil. CyObeKT pedun pou3BOIbHO pac-
HIMpsieT MHTEPIpeTaTUBHblE PaMKM Te3Uca, MCTVHHOTO J/IsI KOHKPETHO CUTYaLuu,
U IPOELVIPYET ero Jorndeckoe 060CHOBaHMe Ha COIOCTABIIAEMBIl KOPPEJIAT, KOTOPBIil
obnazjaeT cOOCTBEHHON (OTIMYHOI OT MCXOJHOTO KOHTEKCTa) crenmukoil (Hampumep,
mapareTaMosn He SIBsIeTCSI TOPMOHOM, KOTOPbIt BbIpabaThIBaeTCsI B OpraHM3Me YeioBe-
Ka). BcencTBIe KOTHUTMBHBIX MICKQXKEHUIT OPOXK/AETCS ITApaoru3M, KOTOPbI CTaHO-
BUTCSI UCTOYHMKOM KOMUYECKOTO IepeocMbIc/ienns npobnemsl. KoHcTpykius 6psao nu
Kmo-mo 6ydem ymeepioamv perpe3eHTUPYeT Lie/IeHAIPaBIeHHOCTb PeYeBOro IoBefe-
HYS: CYObeKT pednt OTYET/IMBO OCO3HALT, YTO UCTUHHOI MHTEHIIMEl AB/IAeTCS CO3aHNe
OCTPOYMHOTO (M OYeBUJHOIO) Mapajfiokca, a He BBIABIEHNE JEICTBUTENbHBIX JIOTIYe-
CKMX OTHOLIEHMII, CBA3BIBAIOIIVX (PeHOMEHBI. BK/IIOueHNe MOIAIbHOTO CIOBA 8PA0 /i,
(YHKLUMOHATBHO OPMEHTMPOBAHHOTO HAa BbIPa)KeHVE COMHEHMsI, B IIPEe/ibl 04eBUTHO
HeJBYCMBICTIEHHON KOHCTPYKIVM (C IBHOJ JTOTMYeCKOIT O1M6KOIT) KOHTPaCTUPYET C UC-
TUHHBIM OTHOLIEHMEM aBTOPa, KOTOPBII YBepeH B HEOCIIOPUMOCTHU M OPUTMHATIBHOCTA
cosmaHHOro mapagokca. [IpotuBopeune Gopmbl (popmanbHble MapKePbl MOTATBHOCTI
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HEYBEPEHHOCTH) U COfepKaHus (Bepa aBTOpa B IlepCyasuBHBIN addekT aprymenra)
3ajlaeT MPOHMYECKMII BEeKTOp Bo3pakeHMsA. HeolpeneneHHOe MeCTOMMEHUeE KHO-Mo,
ABJIAIONIeeCs] HOCUTENIEM IeMKTIYecKoil GpyHKIM (yKasaHue Ha OOBEKT pedn), Ipu He-
OTpaHNMYEHHO MIMPOKOM II0JIe MHTepupeTaryu (kmo-mo — no60ii 4e0BeK) B JAHHOM
KOHTEKCTe IMOApasyMeBaeT ajjpecaTa cooOIeHus (kmo-mo — 4uTarenp). ABTOp IHpe-
BOCXUIL[AeT BO3MOXKHOE BO3paKeHMe PELUIINMeHTa U Je/IaeT ero IIOYTY HeBO3MOXKHBIM
(Hesero OTpMULIATh OYEBUHOE HApYIIEHMe JTOTMYeCKUX CBsseil). VIpoHMYHas MOJab-
HOCTb PeIUIMKM-PeaKI[uy aBTOpa (Ha TMIIOTeTIYeCKOe COMHEHNe-CTUMYII afipecara) co-
Iep>KUT MMIUIMIVTHBIE MapKepbl Bo3paxkeHUs (8ps0 nu xkmo-mo Oydem ymeepuoamo
/ BpsAR 7V YMTATE/Ib He COITIACUTCS C 9TUM OYeBMIHBIM HaO/TIOfleHeM ), KOTOPbIE CIIOCO0-
CTBYIOT IIPEOJOJIEHNIO TOTEHIINAIBHOTO COPOTUB/IEHNS PELUIINEHTA.

B mccnegyeMoM pedeBOM MaTepyaje JOMMHUPYET CMENIAHHBIN THII MPOHUYHOTO
BO3paXKeHMsI, KOTOPDIIT IIPeANonaraeT couyeTaHme HeCKONbKIX TIMHTBICTUIECKUX MOJie-
JIelt ¥ aKKYMY/IMPYeT IepCya3yBHbIE BO3MOXXHOCTY BBICKa3bIBaHMs, COfIEPKAIIETO KO-
MMYeCKOe IepeoCMbIC/IeH)e HAyIHOI MPO6IeMaTUKA B ONIIO3UTUBHOM MOJATbHOCTIL.
ITepBbIit IpyMep KOMOMHMPYET C/IefyIoLiue MOJEIN: HETOYHOE CTOBOYNOTpebnenue +
runepOoOIN3anus + CTWINCTUYECKOe CHIDKEHME, KOTOPbIE YCIIeHBI ABOVIHBIM OTPUIIA-
HYEM.

(20) B amom cmoicne compyoruku Yuusepcumermckozo konnedia /IoH0oHa nOKycunuco Ha
ceamoe: 6 cmamve 6 Molecular Psychiatry onu nuutym, 4mo Hem HUKAKUX Cepbe3HbLX
00Ka3amesnvCcme 6 NOJIb3Y 1020, YO CEPOMOHUH UMeem KaKoe-mo omHouleHue K de-
npeccuu®?.

KoMmnyeckas TOHaIbHOCTD 3a/JaeTCS COYETAHUEM PA3TOBOPHOII TIEKCEeMBI HOKYCUMb-
csi (CHIDKeHMe CTWIMCTUYECKOTO PUCYHKA) M CYOCTaHTMBMPOBAHHOTO IpyJIarareib-
HOTO C85Moe B NIePEHOCHOM 3HadeHMM (LIyTIMBas rUiepOommsanysa npegMeTa pedn),
KOTOpOe BCTYIIaeT B IPOTUBOpeYNe C MICTVHHBIM OTHOILIEHNEM CyObeKTa peun (aBTOp
OYEeBU/JHO He BBICTYIIA€T CTOPOHHUKOM TEOPUN) U IOPOXKIAEeT MPOHUYHBII MOYC BO3-
paxkeHusi. Betbop HoMmHanmu césmoe, oOpeTaroleil B KOHTEKCTe CeMaHTIIeCKIIT TPy -
3HAK ‘BBI3BIBAIOLIVIL IIPEyBe/INYeHHOE BHIMaHIE, 00 beKTUBUPYET HeCOOTBETCTBIE LIIN-
POKOII TIOMY/ISIPHOCTY TE€OPUU Vi HECOBEPIIEHCTBA e€e apryMeHTATMBHOIO MOTEHIATIA.
KoHcTpykius kakoe-mo omuouieHue, BKIIOYAIOMAss MeCTOMMEHHOE IIpU/IaraTeIbHOe
C pa3MbITON CEMaHTUKOI, IPefiCcTaBisieT co00I OTPpUIlaHIE BbISIBIEHHBIX paHee Koppe-
JISILMOHHBIX 3aBMCUMOCTEN M CIIOCOOCTBYeT 00eCIieHVBAHUIO apIyMEeHTAaTUBHON 6asbl
teopun. HamepeHHO HeTOYHOE C/TOBOYNOTpebIeH e eMOHCTPUPYeT HeXKeTaHue aBTopa
YIIyOIATbCA B leTalu KOHLENTYa/IbHBIX IIO/I0XKEHWIT, IIPY3HABAeMbIX JIO)KHBIMIY, U Xa-
paKTepusyeT yCTaHOB/IEHHbIE YUYEHBIMY 3aKOHOMEPHOCTI KaK COMHUTE/NbHbIE. JIMHeTHO
IpeflIecTByIOlIee IBOVIHOE OTPULIAHNE Hetn HUKAKUX SIBIIACTCS SKCIUIMIVTHBIM MapKe-
POM BO3pa’keHNs1, KOTOPBIil yCU/IMBAET ITIOBTOP KOHTEKCTYa/IbHO CHOHMMMUYHBIX HOMIU-
Halui; HETOYHOE CJIOBOYIOTpeb/IeHne TPaHCPOPMUPYeT TaHHOE BO3paXKeHIe B MMILIN-
KaTypsl, IPOAYLMPYIOLIe B MHTPATEKCTe MPOHMIECKIe CMBICTIbL. [lepcyasuBHast cua
BO3pa)KeHMs MOAKPEIUIAeTCA KOHCTPYKLVAMM, YKasbIBAIOIVIMU Ha KOMIIETEHTHOCTD
U HOCTOBEPHOCTb MCTOYHMKOB, K KOTOPBIM aIe/IupyeT CyObeKT peun (compyoHuxu
Ynueepcumemckozo konnedxa /lonoona; 6 cmamve 6 Molecular Psychiatry).

22 CeporonuH otaensior ot genpeccun (2022). Hayka u sxcustv. INMeKTpOHHbILIT pecypc: https://www.
nkj.ru/news/44896/.
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PCSYIIbTaTI)I NCcCinenoBanmA

Ha ocHOBaHMM THUIIOBBIX JMHIBUCTUYECKUX OCOOEHHOCTE!l MBI OOHApY>KMBaeM
U TUIIOTIOTM3VPYeM TaKue MOV POHIMYHOTO BO3paKeHMs, peob/ajaomnye B ceTe-
BOM Hay4HO-TIOIY/IIPHOM MeIMaTeKCTe.

IlepBas Mopiennb — HaMePEeHHO HETOYHOE CTOBOYNOTpeOIeHne /Iy UCIOoIb30-
BaHMe JTeKCeMbI C Pa3MbITOI CeMaHTUKOI. ABTOP OTHAeT MpeAIoYTeHe KOHTeKCTHBIM
CMHOHVIMAM MM CTI0BaM C IIMPOKVM 3HadeHeM; ITOFOOHbIN BEIOOP, KOTOPBIIT, Ha TIep-
BBIII B3IJIAJ, IIPEACTAB/IATCA HEYMECTHBIMM VIV HEYJAYHBIMY, CIIOCOOCTBYET OCYIIeCT-
BJICHIIO NCTVHHOJ I1e/IeyCTAHOBKM CYOBEKTa peuy — MPOHU3NPOBAHNIO HaJl CUTYaIVelL.

Bropas Mozenb — BK/II0OYeHNe CyOBeKTMBHBIX MOYCHBIX MapKepOB C CEMaHTH-
KOJI 3IIMICTEMO/IOIMYeCKOJ1 Heonpe/eIeHHOCTY VIV JIEKCeM € CYyObeKTUBHOI CeMaHTH-
Koii. PehiekcuBbl, BbIpaXkaroliye HeyBepPeHHOCTD IO3HAIOIIEro CyObeKTa B JOKa3aTe/b-
HOM IIOTEHIIVAJIe VIV LIeHHOCT! HAay4HBIX Pe3yIbTaTOB, a TAK)XKE C/I0BA, aKTYaNN3MPYI0-
I[¥Ie TMYHOCTHO OKpPAIlleHHbIe KOHIIENTHI (6UHd, 00712 Y T. JI.), TIOACITY/{HO IOATATKUBAIOT
afipecaTa K MBICI/ O BO3MO>KHOM HECOOTBETCTBUY ITOTyYeHHOM MHPOPMAIVIV UCTUHHOI
HAy4HOII KapTVHe; 0TKa3 OT BK/IIYEHMs 9TOr0 (PparMeHTa 3HAHMS B IIOJIOTHO OOIINX Ha-
YYHBIX BO33PEHUIL.

TpeTbs Mofielb — HEOFHOKPATHBIN NOBTOP HOMIHALIN U/VIN KOHTEKCTYaIbHO
CMHOHNIMIYHBIX KOpedepeHTHbIX HOMIMHATUBHBIX eMHMIL. PerynsapHoe BocIiponsse-
JieHUe JIVMHTBUCTUYECKOV efMHMIbI Ha OTPaHMYEHHOM TEKCTOBOM (pparMeHTe CO3faeT
a¢ddexT ocTpaHeHNs M CIIOCOOCTBYET aKTUBU3ALMY KPUTUYECKOTO MBIIITIEHVS afjpeca-
Ta — COMHEHUIO B IIpefi/laraeéMbIX MHTepIpeTalUAX.

YeTBepTas Mozenb — aKIeHTyanus/runep6onmsanus. [loBenenne n3obpaxaemoit
cuTyanuu o abcypaa uwi runep@okyc Ha HecooOpasHbIX U IPOTUBOPEUNBBIX JAeTa/IAX
NIPOBOLMPYIOT KPUTUYECKNI IIEPECMOTP HayIHBIX BO33PEHMIL

IIaTaa Momenb — CTHMIMCTMYECKOE CHIDKeHMEe KOMMYHMKATHMBHOM CUTyaliy —
OpMEHTMpPOBaHaA Ha IlepeMelieHne o0 beKTa 13 (HoKyca HayIHOI KOMMYHUKAIMM B paM-
K 00MXOJHO-PasTOBOPHOTO AMCKYPCa; IIyTeM yIpoleHus (GOpMbl Iepefadn 3HaHUA
€T0 IIeHHOCTD II0fIBEPraeTCs COMHEHMIO.

Illectass Mozmenb — MpOBeJeHMEe HECONMOCTABMMBIX Mapaseneil. A6cypausanmsa
HAyYHOTO OTKPBITHA IMOCPEIACTBOM CPaBHEHN:A C allpMOPHO HECOIOCTABMMBIMIU O0OBEK-
TaMU CO3/IaeT BIIeYaT/IeHe OUeBIITHO JIOKHOCTHU Iy TH PelleHNns IPOOIeMblL.

ITpenioxeHHbIe MOfIENN C Pa3HON YACTOTHOCTDHIO BCTPEYAIOTCS HE TONbKO B MHTPA-
TEKCTe, Ha I3y4eHNY KOTOPOro c(OKyCHpPOBAHO Hallle BHUMaHIe B JaHHOI paboTe, HO 1
B IIAPATEKCTOBOM ¥ METATEKCTOBOM KOMIIOHEHTAaX CETEBOTO HAyYHO-IIOIY/IIPHOTO Me-
[NATEKCTa, 9TO TPeOyeT a/lbHeNIIIero M3yYeHunsl.

BuiBomsl

Ha ocHoBe pesynbraToB aHanM3a BBIABIEHHBIX TMHTBUCTUYECKUX MOJETIEN MOX-
HO 3aK/IIOYNTD, YTO (YHKIVOHATbHOE Ha3HaYeHVe VPOHNYHOTO BO3PaXXKeHNs B Hay4d-
HO-TIONY/IAPHBIX CETEBBIX MENMATEKCTAaX 3aK/II0YAeTCSA B PACKPHITUM KOHTPLOBOMIOB
U KOHTPAapTYMEHTOB IIOCPEACTBOM OIIIO3UTUBHO HACBIIIEHHOCTI CMBICTIOBBIX KOMIIO-
HEHTOB, 3aMaCKVPOBaHHBIX MPOHNYECKMMM «HACTIOCHNMAMM» C Lebl0 IPUILAHNS BbICKA-
3bIBAHUIO MHTEPIIPETATUBHON OC/IO)KHEHHOCTH. TaKoil Croco6 SKCIUIMKALNUU Pe3yib-
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TaTOB IIO3HABATEe/IbHON NEATENbHOCTY 00/MajjaeT HeoOX0omuMol aMpaTIIecKO CUIoit
¥ MHOTOCJIOIHOJ CTPYKTYPHOJ OpraHmusaluei, KoTopas IpefcTaBiseTcs Hamubonee
pe/leBaHTHOI J/IA IIpeNapupOBaHIA ¥ OCMbBIC/IEHNA CIOXKHBIX ¥ IPOTUBOPEYNBLIX 00'b-
€KTOB BHESI3bIKOBOM )ICI‘/'ICTBI/ITe}IbHOCTI/I — HEPEIIECHHBIX I aKTYa/IbHbIX HpO6}IeM CO-
BpeMEHHO HayKu. VIpoHM4YHOe BO3pakeH)e B HayYHO-IIONYIAPHOM IMIIepMeaNaTeK-
CTe — 9TO MHTEPIPETATUBHO OCTIOKHEHHOE PeYeBO€E JECTBIUE, IPU3HABAEMOE KIIH0Ye-
BBIM 3TAIIOM OPraHU3ALMY ¥ PA3BUTUA NPOAYKTUBHOTO HayYHO-IIOIY/IAPHOIO JUajora
IIOCpEACTBOM OTpUIIaHNA ITPpEAIIECTBYIOIINX Hpe[[CTaB}'IeHI/H‘/'I " NIpENIOXKEHNA HOBOI'O
3HaHMA ¢ 060CHOBAaHMEM €ro IIe1eco0O6pasHOCT; 0OpaMIIAIONe BO3paXKeHVe VIMIIIN-
LIVITHBIe METaTEKCTOBbIE MapKephl OMIIO3UTUBHOCTY CIIOCOOCTBYIOT aKTya/Iu3alun pe-
TPOCIEKTUBHO-NIPOCHEKTUBHBIX CBA3€I U 3aIlyCKAIOT PO yLMPOBaHMe UPOHMYECKIX
IIParMacMbIC/IOB, OOCTY)XMBAIOLIVNX MEPAPXMI0O VHTEHIUII CyObeKTa pedy; MpefCcTaB-
JIEHHbIE IIaPaMETPhl PACIIMPAIOT BOSMOXXHOCTY PACIIPOCTPAHEHNUs M VHTEPIIPETALMI
Hay4HOIT MHpopManun.

Kno4eBbIMM XapaKTepUCTUKaMM MPOHMYHOTO BO3paskeHNA B HAyYHO-IOMY/IIPHOM
CEKTOp€ TUIIEPMENMATEKCTA, ABIAIOIINMICA OCHOBOI €ro JMHIBUCTUYECKON NACHTUY-
HOCTM, NPEACTABAAITCA: IMMUPOKNUI SBPUCTUYECKUI ITOTEHIIMANL PEYEBOrO JelCTBUA;
OTpaKeHMe [UHAMUYECKOTO PasBUTVA SMNUCTEMOIOIMYECKON MOJA/IbHOCTY (IIepexof
OT TMIIOTETMYHOCTM K SIMCTEMOJIOTMYECKON OIpefie/IeHHOCTH); KPUTHYeCKoe Iepe-
OCMBIC/IEHE BHEA3BIKOBBIX CUTYalMil; BOB/IEYEHME afjpecaTa B IPOLECC COMBIILIEHNS
HOCPEACTBOM OOTraToOro apceHaaa NMHTBUCTUYECKUX MHCTPYMEHTOB CTMMYIMPOBAHNUA
VHTEJUIEKTYa/IbHOM aKTUBHOCTH; JVICKYCCUOHHBIN XapaKTep; MHTEPIIpEeTaTUBHAs Bapu-
aTUMBHOCTD. Pe3y/IbTaThl nieHTUPUKAIN Y CHCTeMATH3aLuy peob/IafaomyX JIMHIBA-
CTNYECKUX MOHC}ICI‘/'I VPOHMNYIHOI'O BO3PaXKEHNA B HAYYHO-IIOITY/IAPHOM CETEBOM MeE1a-
TEKCTe Ha OCHOBE IOBTOPAIOIIMXCA A3BIKOBBIX MAapKEPOB XapaKTEPU3YIOT TPA€KTOPUM
Pa3BUTUA HAYYHOI'O 3HaHMA U JOMUHIUPYIOMIE BEKTOPDL O6H1€CTB€HHOI‘O OCMBIC/IEHNA
CBA3aHHOI C HUM IIpo06/IeMaTKIL. BbIABIeHHbIE B XOfie MICCIeNOBAHNA TMHTBUCTIYECKIE
MOJAENNM MapKIPYIOT CABUT B CMCTEME HAYIHDIX B3T/TANOB O AEIIPECCMBHOM paCCTpOﬁICTBe
VI MarucTpajbHble HAIIPABIEHNA OCMbBIC/IEHUA CBA3AHHON C Ha3pEBLIMM IHOCEOIOrYe-
CKMM KPU3VICOM IIPOO/IeMaTHKIL.
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The article focuses on the objectionable potential of irony using popular science media texts. The
empirical basis was the hypermedia text of the news about the refutation of the serotonin theory
of depression, which predetermined a significant shift in ideas about the disease. The purpose of
the article is to identify and analyze the variability in the implementation of ironic objection. The
latter seems to be a complexly organized speech action, which is based on goal setting, which
constitutes a subgoal in achieving the main communicative goal of the hypermedia text. The
pre-established multitasking of the study determined the choice of approach to analysis — the
praxeological method of media linguistics. As the analysis of the material has shown, objection
demonstrates the moment of transition of scientific knowledge from hypotheticality to a state of
epistemological certainty. Objection helps to overcome unproductive tendencies in the system
of academic views. Linguistically significant characteristics of ironic objection in popular sci-
ence media discourse include extensive heuristic potential, projection of the development of
epistemological modality, critical rethinking of extra-linguistic situations, involvement of the
addressee in discussion, debatable nature, and requiring interpretive effort. The results obtained
during the study — linguistic models of the representation of ironic objection — demonstrate
a paradigm shift in scientific views about the mechanisms of depressive disorder and the key
lines of understanding in the public consciousness of the problems correlated with the identi-
fied epistemological crisis. In this study, patterns of speech representation of ironic objection are
identified and typologized on the basis of repeated and regularly reproduced linguistic markers.

Keywords: objection, irony, hypermedia text, popular science media discourse.

References

Annenkova, 1. V. (2012). The modern media picture of the world: A non-rhetorical model (Linguistic and
philosophical aspect). Dr. Sci. thesis. Moscow. (In Russian)

Attardo, S. (2017). The general theory of verbal humour. In The Routledge Handbook of Language and Humor
(pp- 126-143). Routledge.

Attardo, S., Hay, J., Eisterhold, J., Poggi, I. (2003). Multimodal Markers of Irony and Sarcasm. Humor, 2 (16),
243-260.

* The research was supported by the grant “Speech practices of objection and ways to overcome
them in popular science media communications” (Agreement with the Russian Science Foundation
no. 22-18-00184).

100 Meduanurzsucmuxa. 2024. T. 11, Ne 1



Burgers, C., van Mulken, M. (2017). Humor Markers. In The Routledge Handbook of Language and Humor
(p. 385-399). Routledge.

Chanysheva, Z.Z. (2021). Meganarrative as a tool for structuring media information. Media Linguistics,
3(8), 206-218. (In Russian)

Chernyshova, T. (2021). Language mechanisms of building the ironic text and ways of their linguistic re-
search (linguistic pragmatic aspect). The European Journal of Humour Research, 1 (9), 57-73.

Colston, H. (2017). Irony and Sarcasm. In The Routledge Handbook of Language and Humor (p. 234-249).
Routledge.

Dorozhkin, A. M., Doronin, D.Iu. (2012). Epistemological uncertainty in scientific and mythological ra-
tionality. Vestnik Nizhegorodskogo universiteta imeni N. 1. Lobachevskogo, 2 (18), 87-98. (In Russian)

Duskaeva, L.R. (2012). The dialogical nature of newspaper speech genres. St. Petersburg: St. Petersburg Uni-
versity Press. (In Russian)

Duskaeva, L.R. (2014). Media Linguistics in Russia: Linguopraxiological dominant. Media Linguistics, 1 (4),
5-15. (In Russian)

Duskaeva, L.R. (2019). Stylistic analysis in media linguistics. Moscow: Flinta Publ. (In Russian)

Duskaeva, L. (2021). Humour as an information-influencing resource in mass media. The European Journal
of Humour Research, 1 (9), 29-43.

Duskaeva, L. (Ed.) (2022). The Ethics of Humour in Online Slavic Media Communication. Taylor & Francis.

Duskaeva, L.R., Ivanova, L.Iu. (2022). The hypertext of one news item in a media linguistic refraction.
Iuzhnoslavianskii -~ filolog. Retrieved from https://www.isj.sanu.ac.rs/2022/10/21/juznoslovenski-
filolog-Ixxviii-1/. (In Russian)

Duskaeva, L.R., Shcheglova, E. A. (2019). The comic in the speech architecture of the news hypermediatext.
In Rusistika v XXI veke: tendentsii i napravleniia razvitiia (pp. 268-273). Erevan: Erevanskii gosudarst-
vennyi universitet Publ. (In Russian)

Ivanova, L. (2017). Russian-German relations in the discourse of the modern Russian press: Linguistic as-
pects. Media Linguistics, 1 (16), 96-108. (In Russian)

Ivanova, L., Vasileva, V. V. (2021). Humour as a strategy for news delivery: The case of Meduza. European
Journal of Humour Research, 1 (9), 105-128.

Ivanova, L.Iu. (2021). Speech markers of comic response in international information using new media
forms. Rossiiskie issledovaniia, 2, 114-120. (In Russian)

Garmendia, J. (2010). Irony is critical. Pragmatics and Cognition, 2 (18), 397-421.

Giora, R. (1995). On irony and negation. Discourse Processes, 19, 239-264.

Kharlamova, T. V. (2016). The life of myth in modern political media discourse in the USA and Great
Britain. Media Linguistics, 4 (14), 25-35. (In Russian)

Kobozeva, I. M. (1986). “Theory of speech acts” as one of the variants of the theory of speech activity. Novoe
v zarubezhnoi lingvistike, 17, 7-21. (In Russian)

Kozharnovich, M. P. (2021). Mediatization of medical discourse: methods, attributes and risks. Media Lin-
guistics, 4 (8), 421-437. (In Russian)

Kunaeva, N. V. (2009). Discourse analysis of statements in a situation of objection: Based on the material of the
English language. PhD thesis. Voronezh. (In Russian)

Lebedinskaia, E.Tu. (2022). Ironic objection in popular science network media text: basic mechanisms. In
Dialog-spor v nauchno-populiarnoi kommunikatsii (pp. 109-121). St. Petersburg: Mediapapir Publ.
(In Russian)

Leontev A. A. (2019). Applied psycholinguistics of speech communication and mass communication. Moscow:
Smysl Publ. (In Russian)

Luzhnaia, M. M. (2022). Ironic speech acts of disagreement and objections in everyday communication.
Research and development. Nauchnye issledovaniia i razrabotki. Sovremennaia kommunikativistika,
2(11), 30-39. (In Russian)

Midova, E. O. (2016). Definition of indirect speech act in modern linguistic pragmatics. Inostrannye iazyki:
lingvisticheskie i metodicheskie aspekty, 35, 208-215. (In Russian)

Ostin, Dzh. (1999). Selected. Moscow: Ideia-Press. (In Russian)

Oleshkov M. Iu. (2006). Modeling the communication process. Nizhny Tagil: Nizhnetagil'skaia gos. sots.-ped.
akad. Publ. (In Russian)

Partington, A. (2007). Irony and reversal of evaluation. Journal of Pragmatics, 9 (39), 1547-1569.

Pivovarchik, T. A. (2018). Network medical discourse: communicative practices of thematic Internet com-
munities. Vestnik VGU. Seriia: Filologiia. Zhurnalistika, 4, 148-155. (In Russian)

Raskin, V. (2017). Script-based semantic and ontological semantic theories of humour. In The Routledge
Handbook of Language and Humor (pp. 109-125). Routledge.

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 101



Raskin, V. (1985). Semantic Mechanisms of Humor. Dordrecht; Boston; Lancaster: D.Reidel Publishing
Company.

Riazantseva, T.1. (2019). About hypertext categories. Media Linguistics, 3 (6), 327-340. (In Russian)

Riazantseva, T.1. (2010). Hypertext and electronic communication. Moscow: LKI Publ. (In Russian)

Shilikhina, K. M. (2013). Inappropriate irony and bad joke: markers of switching between bona fide and
non-bona fide modes of communication. Vestnik Moskovskogo universiteta, 5, 52-59. (In Russian)

Sladkevich, Zh.R. (2019). Announcement headlines in network media services: between informing and
clickbaiting. Media Linguistics, 3 (6), 353-368. (In Russian)

Sleptsova, M. A. (2008). Irony as an indirect speech act of negative evaluation. PhD thesis. St. Petersburg.
(In Russian)

Ticher, S., Meier, M., Vodak, R., Vetter, E. (2009). Methods of text and discourse analysis. Kherson: Gumani-
tarnyi tsentr Publ. (In Russian)

Tsakona, V. (2017). Genres of Humor. In The Routledge Handbook of Language and Humor (pp. 489-504).
Routledge.

Uvarova, E. A. (2019). Typological characteristics of a news website as a polycode text: using the example of the
information portal “The Onion”. PhD thesis. Moscow. (In Russian)

Scotto di Carlo, G. (2014). Humour in popularization: Analysis of humour-related laughter in TED talks.
The European Journal of Humour Research, 1 (4), 81-93.

Received: August 18, 2023
Accepted: November 26, 2023

Author’s information:

Ekaterina. Yu. Lebedinskaya — Postgraduate Student; lebedinskaya.ekaterina.97@mail.ru

102 Meduanurzsucmuxa. 2024. T. 11, Ne 1



YK 801.03, 81’42 Mennanuuarsuctuka. 2024. Tom 11, Ne 1

IOMop B cnonTanHoi Megnapeun 2017-2022 rr.:
sI3PIKOBBIE MOJIeNN U mparMatmdeckme 3¢ exTor

H. IO. Ma3suxosa

CankT-IleTepbOyprcKkuit roCyfapCTBEHHBI YHUBEPCUTET,
Poccniickas @epepanns, 199034, Cankr-Iletep6ypr, YHuBepcuTeTckas Hab., 7-9.

st uurupoBanms: Masukosa H.10. (2024). IOmop B croHTaHHOM Mepmapeun 2017-2022 rr.:
SISBIKOBBIE MOJE/N ¥ IparmMaTndecke sddexrsr. Meduanunesucmuxa, 11 (1), 103-123.
https://doi.org/10.21638/spbu22.2024.106

Pabora mocBsieHa M3y4eHNI0 COBPEMEHHBIX MEXaHM3MOB CO3JaHMs LIYTKU B CIIOHTAH-
HOJI, €CTeCTBEHHOII, HeIIO[ITOTOBNIEHHO! pyccKkoit peun. OgHON M3 3afad MCCIETOBAHUA
ObIIO BBIsIB/IEHNE Hanbojlee pacpoCTpaHeHHbIX A3bIKOBBIX MOZieTIENl CO3AaHNs CMEIIHOTO
B CIIOHTaHHOII IMa/IOTM4YeCcKoll Meiuapedn. PaccMOTpeHBI ceMb BUIEOIPOrpaMM (B >KaHpe
MHTEPBbBIO, ITOJKACTOB, pa3BeKaTeNbHBIX II0y) Ha BupeokaHamax YouTube — ¢ 2017 mo
2022 r. 9TO MporpaMMbl, MO3ULVOHNUPYIOLIe cesl KaK pa3BeKaTelbHbII KOHTEHT: «Be-
yepHuit Ypraut», Comedy Club, «Cepexxa u Mukpodon», «Vcropns Ha HOUb». AHAIN3 IIO-
3BO/IMJ BbIZENUTDb 104 1Manorm4eckux efMHCTBA, COfEep KallMX IOMOPUCTUYECKME BbICKA-
3bIBAHI, KOTOPBIE 3aTeM OBUIN TIIATETbHO M3YUEHDI C CEMaHTUYECKOII, TParMaTu4ecKoi
U CTPYKTYpHOI Touek 3peHusA. OTHeNbHO ONMCAHBI IparMaTUyecKye Iep/IOoKyTUBHbIE
3¢ deKThl JaHHBIX pedeBbIX aKTOB. OCOOCHHBII NHTepeC BBI3BAIN TaKle PeIUIMKU-peak-
LMY TOBOPAIINX, KOTOpPbIe POXKJAIOTCA «3[leChb U cell4ac», CIIOHTAHHO, SABIIAITCA He 3a-
TOTOBJICHHBIMM IIYTKaMU, a KMBBIM U OBICTPBIM OTK/IMKOM Ha CloBa cobecemHuka. V3-
y4eHMe MaTepuaa 0Ka3ano, YTO OCHOBHBIM MCTOYHMKOM IOMOPA B CIHIOHTAHHOM JIMajIoTe
SBJISIIOTCS TPOIIBL, [JTABHBIE CPeAY KOTOPBIX a/l/II03s, a/leropus u runep6omna. YacToTHbl
TaK)Ke CPefiCTBa IOMIMCEeMUN 1 CIydal HapylleHus cTunsd (HusKuit 6ypreck). Yaie Bcero
MHOTO3HaYHOCTb, KOTOPast JOBOAUT ITYO/IMKY IO CMeXa, CO3/1aeTCsl C TOMOLIbI0 KamaMbypa
1 aHTaHaKmacuca. KpoMe Toro, sHauMMbl II0Ka3aTe/lN Y IOBTOPOB, KOTOPbIE BBIIIOTHAIOT
BCIIOMOTATe/IbHYI0 (PYHKIINIO, YCU/IMBAsi OCHOBHON IOMOPMCTMYECKUIT IpyeM. ITaBHBIM
[IparMaTYecKuM IePIOKYTUBHBIM 3¢ ¢eKTOM B MeAyapedy MOXXHO CYMTAThb PajoCTb
OT y3HaBaHMA HOBOTO CMBICTIA, HOBOTO B3T/IAJja Ha NMPUBBLIYHbIE ABNeHUA. K TBopyeckum
IPOAB/IEHUAM CO3/Ialolell IOMOPUCTUYECKOE BBICKA3bIBaHME TMYHOCTU MOXKHO OTHECTU
«OlylIeHNe ycIexa, TpuyMda», «yLOBONbCTBIE TBOPIIA, CO3/ABIIET0 YHUKATbHBI IPO-
nykt». [IlyTKa B juamore MoXKeT BBIIIOMHATD QPYHKINIO «IIPOGUIAKTUKY arpecCUBHOTO M10-
BefleHMs onnoHeHTay. lllyTamBoe BbICKasbiBaHME HAa MPOHMIO MM CapKa3M HallafaloLlero
co3JaeT Iep/IOKYyTUBHBIN s deKkT OymepaHra, BO3Bpaljas OLEHOYHYI0 SMOLMIO VHUIIN-
aTOPY-IPOBOKATOPY. 3apoc 3puUTe/si, KOTOPbII MacCOBO CMOTPUT IIOJOOHbIE Iepenayn,
TOBOPHUT O TOM, YTO JJAHHBIN KOHTEHT CHIKAaeT YPOBEHb MX )KM3HEHHOT0 CTpecca, TPEeBOXK-
HOCTH, HAIIPSIYKEHHOCTY OT BbI3OBOB peasibHOTO MIUpa.

Kniouesvle cnosa: 1oMop, Mefyapeyb, JMaNIOTNYecKoe eINHCTBO, MepIOKyTUBHbI 3QdeKT,
CIIOHTAHHAS Peyb.

© Cankr-IleTepOyprckuii rocyapCcTBEHHBI YHUBepcuTeT, 2024
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ITocTaHOBKa Mpo6IEMBbI

B ycnoBusax nHOpPMaLVOHHOI Ieperpy>KeHHOCTU 0011ecTBa, B 90Xy I100Oab-
HBIX U3MEeHEHMIT B TeXHOMOTMYeCKOil cdepe, KOTOpble OTKPBIBAIOT HOBbIE BO3MOXKHO-
CTU Jy1sg OOIIeHM s, KaK/as OTAe/IbHasl TMYHOCTD, )KUBYIIAs B Pa3BUTOI VIJIN pa3BUBa-
IolIelicA CTpaHe, UCIIBIThIBAET 311OPUIO U B TO K€ BpeMsA TPEBOTY U JlaKe YCTANIOCTh
OT IOTOKA eXeJ[HEeBHO IojTy4aeMoil MHpopMaiun. Yenosek, 4TO eCTeCTBEHHO JJIA €ro
ICUXUKM, CTPEMUTCSA COPOCUTDH SMOIVIOHAIbHOE HANpsDKEeHNe, HAKOIIEHHOe B Tede-
Hye IHA XusHu B crpeMutenbHoM XXI B. Hanbonee npocTbiM 1 6€30IacHBIM CIOCO-
60M «pa3pAANTHCS», OTBIEYbCA OT MMOBCETHEBHBIX 3a00T AB/IAETCA U3BECTHBIN CIIOCOO
pasBiiedeHMsI — OOlieHMe C IPUATHBIMYU YeJIOBEKy MoabMu. Jalle Bcero B TaKOM 06-
I[eHNM CIIACUTENTbHBIM CIIOCOO0M PacCIabUThCA U UCIIBITATD MOMOKUTETbHbIE MOV
apnsercs omop. Kak cipaBepnnso orMmedaert 0. A. bentoTnna, 4yBCTBO I0oMOpa MHOT/A
«SABNIAETCA eAVHCTBEHHO BO3MOXKHBIM OTBETOM Ha CTPECCOBYIO CUTyannio» [bemoTnHa
2013: 105].

Ecnu yroBneTBOpUTD MOTPEOHOCTD B IMYHOM OOILLEHUY He YHAeTCs, Ye/I0BEK 0bpa-
I[aeTCA K ellle OffHOMY IIPOCTOMY CIIOCO0Y pa3BedeHNss — IPOCMOTPY BUACOIPOrpaMM,
B TOM 4ucye IoMopuctnieckux. O6 ux sQpGexTMBHOCTU [/IsI IICUXVKY YeJIOBEKa MOXKHO
CYAUTD Hake 11O KOMMYECTBY PAa3INIHOTO pa3B/IeKaTelbHOTO BYIEOKOHTEHTA C 3/1eMeH-
TaMJ IOMOpa: IOy, MHTE€PBbIO, TOAKACTDI, TPAHC/IALIMA U IP.

B cBA3M ¢ 9TMM BUANUTCS aKTya/JbHBIM NPOdeccuoHaNbHOE N3yYeHNe COBPEMeH-
HBIX MEXAaHM3MOB CO3JaHMA IIYTKM B CIIOHTaHHOI, €CTeCTBEHHO, HEMOAIOTOB/IEH-
HOJI peun: BbIAB/ICHNE U OIMICaHMe Hanbojiee TUIMYHBIX [IA Pe4 JII0fieil, TOBOPSIIUX
Ha PyCCKOM fA3bIK€ B ITOC/IEJHNE HIECTD JIET, MOJENeil CO3/JaHMsA KOMUYECKOTO, a TaK-
JKe aHa/IN3 IMparMaTU4ecKuX HepIOKyTUBHBIX 3¢ ¢deKToB. Bo-mepBbIX, Kak HaM Ipel-
CTaBJIAETCS, 9TO Ba)KHO I IMHIBUCTUKN B II€JIOM, a BO-BTOPBIX, MMEET NpPaKTUIe-
CKYIO IIOJIb3Y, IIOCKOJIbKY OIlpefie/ieHie I ONMCaHMe TAKUX MOJie/Iell TIOMOXKeT TeM, KTO
«YYUTCA ITYTUTH». S3bIKOBOII acIeKT JJAHHOTO SABJIEHMS, 110 HallleMy MHEeHMIo, 6oree
HO/Ie3€eH, IOCKOIbKY MOXeT IaThb OObeKTUBHYIO CXeMy IOCTPOEHMs LIYTKY, B TO Bpe-
M KaK 9KCTPaIMHIBUCTYECKIe (PaKTOPBI, CBA3aHHbBIE C HeBepOATbHBIMI CPEICTBAMMI
(BHelIHMe JJaHHbIE YeTIOBeKa, II0BeeHNe, 0COOEHHOCTY I0/I0Ca, MHTOHALNY, IOfIBIXK-
HOCTb MVMUKI, K€CTBI), HABBIKAMY IAPOAVPOBAHNA MaHEPDI P4 APYTUX TUIHOCTE,
OTHOCATCS K 60JIee CI0XKHOI /ISl OCBOEHMSI 00/1aCTU — apTUCTUYHOCTY Ye/I0BEKa, VIC-
MIOJTHUTENIbCKOMY Ta/IaHTY, Xapu3Me.

VHTepecHO ¢ Hay4HOI TOYKM 3peHUA IIOCMOTPETh Ha IOMOP MMEHHO B pa3Bile-
KaTe/IbHBIX Me[Ma, OTPakaloIX OCHOBHbIE MHIBUCTUYECKME M AKCUOJIOTMYECKIE
TEHJEHIUY B Pa3BUTUM COBPEMEHHOII fA3BIKOBOI JTMYHOCTHU. BpIpakascp obpasHo,
«KaKyue MeCHM — TaKue Mbl», TO €CTb HaM BUJUTCA JIOTMYHBIM BBIOOpP /1A aHaIM3a
CIOHTAHHBIX ITYTOK COBPEMEHHOI'O PYCCKOA3bIYHOIO YellOoBeKa AUAI0roB B IIOMY/IAp-
HBIX pa3BJIeKaTeNbHBIX BUI€ONIporpaMMax. IIpy sToM Ba)KHO yYUTHIBATh, 9TO JaHHBIN
JKaHp MMeeT 0COOEHHOCTI: KpOMe OTPakKeHNs eCTeCTBEHHOTO IIOBe[ieHNs Iy TAILIei
JIMYHOCTY (KMBOJ KW3HM), HAHHBII AMCKYPC COREP>KUT 9TEMEHTB MacCMeNUITHO
peanbHoCTH. ITo BepHOMY 3ameuaHuio . I. [llecTakoBoit, 3TO YCI0XKHAET €ro IPUPORY
U «IPUBOJAUT K OIIACHOIL YepTe, 3a KOTOPOI y>Ke HET Pasudysa MeX/Y MeIMaTeKCTOM
u >k1BOII >kn3Hbo» [[IlecTakoBa 2022]. [Ipyrumu cioBaMu, CTpeMsAIIascsa BeCTH cebs
MaKCHMaJIbHO €CTECTBEHHO B KaJipe IMYHOCTh TOHMMAET, YTO 3a Hell CIeHAT ThICAIN
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I71a3 N €€ pe€db HE COBCEM OTPAXKAET JKMUBYIO )KI3Hb. To €CTb, aHAIN3NPYA YKaSaHHbIﬁI
MaTepunasa, Mbl MOXXEM /INIIb YyBUAETb 3aKOHOMEPHOCTU MOCTPOCHUA COBpeMeHHOﬁI
Mepapedn 1 — JYacTUIHO — COBpeMeHHOf;[ peun B006]J_Ie.

Vcropusa sonpoca

IOmop, koMMyecKoe, IPOHN3BIBAOIIYIE YeTOBEYECKYI0 ICTOPHIO, JABHO IPUBJIEKa-
I0T Y4eHBIX 13 pasHbIX oOmacreit 3HaHusA. B Hauane XX B. ncuxornor 3. Opeiin paccMarpu-
BaJI CBA3b IoMOpa ¢ 6ecco3HarenbHbIM. OOpamaioT Ha ce6s BHUMaHME ¥ COBpEMEHHbIe
ncuxonorndeckue uccnenosanns. Hanpumep, H. b. KoBanesa, onupasich Ha pediekcns-
HO-TIO3UIIMIOHHBI ITOAXO0J, K MOZEMTMPOBAHNIO CPEMIbl, PACCMATPMBAET IOMOP KaK «CIOCO0
IPUCYTCTBMS B MUpe», «IIPAKTUKY IT0O3HaHUsA Mupa u ce6s» [KoBanesa 2016: 334].

M. M. baxTuH nepBbIM B OTEUECTBEHHOI HAayKe COCPEOTOUYNII MCCIEJOBATENbCKOE
BHIUMaHMe Ha IOMOPE I CO3/Jajl «T€OPUI0 CMEXOBOI Ky/IbTYPbl», MUMEIOLIYIO B CBOEIT OCHO-
Bé «KapHaBa/lbHYIO» IPUPOAY.

B HayuHoI muTepaType orMedaercs «TpaHchopmanys MakcuM I1. Ipaiica B cimyyae
KOMIYECKOTO TeKCTa U Aedpaszeonornsanusa Kak OfyH 13 6a30BbIX MPUHIIUIIOB MOPOXK-
fileHus roMopuctideckoro addekra» [[yropenko 2016: 183].

HeopgHosHauHOCTh KOMMueckoro mokaspiBaeT C.C.ABepuHIeB, paccMarpuBasd
IparMaTuKy I0MOpa: CMeX He BCeT/ia ABJIeHNe OJIOKUTeNbHoe 1 6e306unHoe. Kpome mmo-
JIOKUTEIbHOTO VN HeMTPa/IbHOTO CMeXa Hajl cO00I1, «CMeXa reposi Haji TPYCOM B CaMOM
cebe», WM CMeXa pajii 0CBOOOXK/EHNA OT YCIOBHOCTEN, CYIIeCTBYeT, II0 MHEHUIO MC-
CrIefioBaTeNs, OTPUIATENbHBIN LIMHIYHBIA CMeX, KOTOPBIl HepeaKo ABAeTcs (hopMoit
HacwuA [ABepuHues 1992].

Kacasicp mparMannHIBUCTIYECKOTO BOIIPOCA HAMEPEHMIT TOBOPSIIET0, IPOU3HOC-
IIEeTO IOMOPUCTIYECKOE BBICKAa3bIBaHIE, ero WIIOKYTUBHBIX Leneli, yueHole (1O.B.Illy-
puHa, JI. V. lImyneBnd) BBIIEIAOT ABa PasHBIX Lie/IeBbIX O/0Ka: 1) mopfepskaHme nam
IpOJO/DKeHNe 001IeH s, TpopIUIaKTHKa KOHQINKTA 1 2) IpepbIBaHie KOMMYHUKALIU,
cosmanre koH(ukra. K mepBbiM MoTtmBaM cospmanma kommdeckoro JI VI IImynesuy
OTHOCUT «(aTNIECKYI0, pa3B/IeKaTe/lbHYI0, 9CTeTUYeCKYI0, PYHKIMIO MOBBIIICHNS Ca-
MOOIIEHKY, 3CTETUYECKYI0, CAMOPEry/IALNN, KaTapCUIeCKylo, MapOIbHYI0, aKCHUOIOT-
YeCKy10, II03HaBaTe/IbHYI0, MAaCKMPOBKY, COLMATU3UPYIOUIYI0 U KPeaTUBHYIO, KO BTO-
pbIM — QYHKIMIO JUCKPEIUTALMM U HaHeceHMs yilep6a agpecary». B.3.CaHHukoB
BBIZIEJISIET TAKOKe SI3BIKOTBOPYECKYI0 (DYHKIINIO S3BIKOBOI UTPBI, CIIOCOOCTBYIONIYIO 060-
Tall[eHNI0 A3bIKa. I1of MacKMpOBOYHON y4YeHBIN IIOHMMAeT (QYHKINIO, COOTBETCTBYIO-
I[yI0 OTHOLICHMIO MEXY a/fpecaToM M af[peCaHTOM ) IO3BOJIAIOLIYI0 000TH LIEeH3Y Py
[TyTopenxko 2016: 186].

B.B.Bacunbesa, JI. IO. VIBaHOBa, 0600CHOBBIBasI CBOIO MBIC/Ib O POJIM KOMUYECKOTO
B MaccMenua (pemreHne MpodeccMoHalTbHBIX KOMMYHUKATUBHBIX 3a/1ad), OTMEYaloT,
YTO «COBpEeMEeHHOe BelllaH}e OPMEeHTMPOBAHO Ha IIOCTOAHHOE yIep)KaHVe BHIMaHUA
PEIMIIMEHTa, 3 3MOLMOHAIbHOCTD, BOSHMKAOIIAA NPYM JMCIIOIb30BAHNN LIYTINBOI
TOHA/IbHOCTMN, IO3BOJIAET YIIVIOTHUTD I/IH(l)OpMaI_U/IOHHbII‘/‘I IIOTOK HeI/IH(I)OpMaLU/IOHHbI-
MU CpeICTBaMu U U36eXaTh OTepy KOHTAKTa CO 3puTenaMn» [Bacunbesa, JIBaHOBa
2020: 212].

HoBblit aTan B pacpocTpaHeHNY I0MOpa B Mefiva CBA3aH C I7I06a/IbHBIM Pa3BUTH-
€M MHTEpHETA KaK IUVIOIAaAKNM /11 KOMMYHUKaOUN HOHbSOBaTeHeI?I, a TaKJXK€ C 9KCIIaH-
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cMell COIMaZIbHBIX CeTell, OTKPhIBAIINX HOBbIEe BO3MOXKHOCTH I/ ropopsAmux [[y-
ckaepa 2022]. Taxoke y4eHble OTMEYAOT BO3pacTarollee KOIMYECTBO IPUMEPOB «I0OMO-
PUCTUYECKOTO IIEPEOCMBICTIEHN S TIPelleleHTHBIX TeKCTOB» [[yTopenko 2016: 184].

Onmncanne MeTOIVKN MCCIIETOBAH

MarepuanoM 1A aHanMM3a IMOCTYKIIN CeMb BUIEOIPOrpaMM (B )KaHpPe MHTEPBbIO,
IIOJIKACTOB, Pa3BJ/IeKaTeIbHBIX II0Y) Ha BYUJjeOKaHAIaX YouTube — ¢ 2017 mo 2022 1. 310
IIpOrpaMMBbl, HO3UIVIOHNPYIOIIVe ce0s KaK pas3BlIeKaTelbHbIl KOHTeHT: «BedepHuit Yp-
raut», Comedy Club («Kamenu Kmab»), «Cepexxa 1 Muxpodon», «Vctopusi Ha HOUb».
B uux Benymue-komuku (Tapux Xapnamos, ITaBen Bosns, ViBan Ypraut u ap.), yalie Bce-
o MMeBIINe ONbIT yyacTus B urpe «KBH», 6eceyioT ¢ rocTsAMM: U3BECTHBIMU apTUCTA-
M, TIeBLIAMM, Te/leBeyIIVMI, IONMNTUKaMM, 6iorepamu 1 p. CTouT 060bACHUTD BHIOOP
HaMJ Ha3BaHHbIX nporpaMm. IIpexxue Bcero, Mbl OpMEHTUPOBAIUCH Ha MOMY/IAPHOCTD
HEeKOTOPbIX 13 HUX («Beuepunit Ypraur», Comedy Club, «Cepesxa 1 Mukpodon») B cpe-
Jie HallIel! 1[eIeBOI ayAUTOpun, mofeit 35+. Taxoke ObIT IPOBEIeH OIPOC CPefy ayAUTO-
pun 18+ (crynmentsl )xypdaka CaHkT-IleTepOyprcKoro rocyapCcTBeHHOIO YHUBEPCHTE-
Ta), KOTOPBIil [TOKa3a/l IUAMpYyolye nporpammsel: «Bedepuuit Ypraut», Comedy Club,
«VIcTopus Ha HOUb», «BJlyib»*.

B xopie M3yueHNUs PEIUIMK YYaCTHMKOB BUJEONPOTPAaMM, UX paclIndpoBKM ObIIO
orobpano 104 guanornmyeckux eanHcTBa (fanee — JIE), comepyxammx oMOpUCTIYeCKIe
BBICKa3bIBaHMUA. B 9TOM >KaHpe ObUIO Ba)KHO IIPOAHA/IN3UPOBATh TaKUe PEIUIMKI-peak-
LM TOBOPSAINX, KOTOPbIe POXKAAIOTCA «3/1eCh 1 Cel4acy», CIIOHTAHHO, AB/IAIOTCA He 3a-
FOTOBJICHHBIMY IITyTKaMH, @ KXMBBIM 1 OBICTPBIM OTK/IIKOM Ha C/I0Ba cobecenHuka. JIpy-
TUMM C/IOBaMM, HaM OBUIO MHTEPECHO BBIABUTH Hambojee TUIMYHBIE CXeMBl CO3[aHNUA
IIYTOK B HEIIOATOTOBJIEHHO Pe4l, «CaMbIX OBICTPBIX IIYTOK», KOTOPble MOTYT CBUJie-
TEeNbCTBOBATDH HE CTO/IBKO O B/IAfIEHNI TOBOPAIIVM apCEHANIOM PUTOPUYECKUX CPElICTB,
CKOJIBKO O HaXOJYMBOCTYU aBTOPA, OCTPOTE YMa, YMEHUY BHUMATE/IbHO CTyLIaTb cobe-
CefiHMKA VI CKOPOCTM peaKumu (CKOPOCTY MbIIIIEHN).

OO6Hapy>keHHbIe S3BIKOBBIE CXEMBl IOCTPOEHVS IIYTKY, YaCTO ITOBTOPSIOLIMECs
B MefMapeyy, Mbl YC/IOBUMCS Ha3bIBATb A3bik08biMU Molensmu. Mopmenb GymeM mme-
HOBATh II0 BeAylleil B Hell, OCHOBHOI puropudeckoit ¢purype. OfHaKo 3aMeTuM, 4TO
HOYTH KaXKzioe 13 104 [1amornyecKx efyHCTB MPeACTaBIAeT cO00i KOMIUIEKC Guryp,
HO B K&K/IOM U3 HIIX, 110 HallleMy MHEHUIO, IIPUCYTCTBYeT OCHOBHAs QUrypa, KOTopas 3a-
flaeT COOOIEHNI0 OMOPUCTIYECKIUIT TOH, CO3/IaeT CKeeT IyTKU. OCTaTbHbIe A3bIKOBbIE
CpefcTBa OBUIO IPUHATO CYUTATb CONMYTCTBYIOLIVMMY, CO3JAOLIMMY OTTEHKNU CMBIC/IOB
Y YCUIMBAOIMA OCHOBHYIO QUIypy B MOJeNIN, IOSTOMY B Ha3BaHUM MOJE/IN OHU He
orpaxaioTcsi. KpoMe HaiileHHBIX ¥ ONMCAHHBIX 15 Mofereit 6bI10 06HAPY>KeHO HeMasio
JE, roMmopucTideckuit 3pPeKkT B KOTOPbIX OCHOBAH Ha JApyrux (urypax pedn, OZHAKO
3TMU CITy4ay He ObUIV YaCTOTHBIMI.

3aMeTVM TaK)Xe, YTO IUVIOTHOCTb IOMOpa B BBIOPAHHBIX HaMU BUJEONPOTpaMMax
pasHasA. X0oTA BCce OHU ABJIAIOTCA TI0 CBOEIT CyTU pa3BjieKaTeIbHbIMU, He BCe OTHOCATCS
K IOMOPUCTNYIECKOMY AUCKYpcy. Hampumep, TakoBbIMM HeIb3sd CYNTATbh MHTEPBHIO HA
BupeokaHanax «pllynb»*, «Cepexa 1 MUKpodoH». JINTeIbHOCTD IPOrpaMM TOXe pas-

* IOpwuit lyns npusHaH nHOareHToM B PO.
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Hasi: OT HECKOJIbKMX MUHYT JIO IONyTOpa 4acoB. [I0cKOMbKY, Kak ObIIO HAIIMCAHO BBILIIE,
HaC MHTEPeCcOBaM MMEHHO s3BIKOBble CPefICTBA CO3MAHMA IMIYTKU B AMaTOTMYecKUX
eMHCTBAX, «3a HOPTOM» SMIMPUIECKON 6asbl OCTAMUCh BCe OCTA/IbHbIE IPUMEpPHI, He
NpeJICTaBAI/E HAyYHOTO MHTEPECa B paMKaxX JJAHHOI TEMBI.

Oco60e BHUMaHMe B IMIMPUYIECKOIL 6asze 00paTiI Ha ceOsT HeTUIIVYHBIN /IS CBOEH
fesTeNIbHOCTY 6710orep — cBsuleHHNK [TaBesr OCTPOBCKMIL, OAMH 13 CAaMbIX OIY/IIPHBIX
U YIIOMMHAEeMBbIX B Me[ia POCCUIICKUX MPABOCTABHBIX CBAILIEHHUKOB. Peub MMuHOCTU
TOBOPSIIIETO B PaAMKaX Hallleil TeMbl MHTEPECHA CAMUM CTUJIEM, KOTOPBII BbIOPA CBSI-
menHuk [TaBen y1s Begenus 6ora 1 oOLeHNs ¢ OHIAH-ayguTopueit. «[IpaBociaBHBbI
CTeHJall» — 3TO sABJIeHNe IpUBJIeKaeT BHUMAaHME y)Ke IOTOMY, 4TO paspyllaeT Tpajgu-
L[VIOHHBI/I MHOTOBEKOBOJI MI( O TOM, YTO IIPAaBOC/IaBHbIe — JIIOAM MpadyHble ¥ CUUTA-
folye IIyTKY HegolycTuMbiMu. CslneHHUK ITaBenr OCTpOBCKMIT BBIOpA IIYT/INBBIN,
eCTeCTBEHHBII J/is1 ceOs1 TOH OOILeHMsI C MOJIOZIEXKbIO, B CBS3Y C YeM CTAHOBUTCS MPU-
IJIallleHHBIM TOCTEM BO MHOTMX pa3B/IeKaTe/IbHbIX BUAECOIPOrpaMMax.

Il monydeHus yKasaHHOTO B 3ajjadax pe3ylbTaTa HaMU MCIIOIb30BA/INICh METOJbI
IIparMaTnyeCcKoro, KOHTEKCTYaJIbHOTO ¥ CPAaBHUTEIbHOTO aHA/N3a, IMHIBOCTYINCTIYE-
CKOJI MHTEpIpeTaly TEeKCTA, KOIMYeCTBEHHOTO aHa/ln3a Cay4aeB IMIPUMMeHEHMs JUCKYP-
CUBHBIX CPeJICTB KOMIYECKOT0, @ TAK)Ke O0IIleHayYHbIe MeTO bl HAOMIOIeH s, 06001 eHNIA.

AHanmu3 MaTepuana

Bri6paHHBI HAMM MaTepyal MOTUBUPYET Ha4aTh aHA/IN3 C PACCMOTPEHMs C MO31-
LIVIV TPAarMa/IMHIBYCTVKY IMATTOTMYECKOTO AUCKYpca Boobuie. VIMeHHO B HeM peannsy-
I0TCA «OIleHOYHbIe MHTEHLIMM» YYaCTHIUKOB PeYeBOro aKTa, a OLleHKM, KaK YBUAMM Jaiee,
Yalle BCETO JIEKAT B OCHOBE Iy TOK.

ITpesxzie BCETO B 9TOM CMBIC/Ie MHTEPECHBI U/eU YIEHbIX IIeTepOYPrcKOIl IIKOIBbI Me-
IVMaTVHTBUCTYKY, PE3YIbTAaThl MCCIENOBAaHNMII KOTOPBIX IIMPOKO MPENCTABIEHb B OIy-
O/MKOBaHHBIX Hay4YHBIX padorax, Hampumep B MoHorpadusx: «The Ethics of Humour
in Online Slavic Media Communication» («9Tuka 1oMopa B OHIANH-KOMMYHMKALIMs
cnapsHCcknx CMM») [Duskaeva 2022] n «Komudeckoe Kak KOMMYHUKATUBHBI pecypc
B 11(ppoBOII HOBOCTHOII cpene» [[lyckaeBa 2022]. B rieHTpe BHMMaHMS OKa3bIBAETCS Me-
AVAKOMMYHUKAIIV, IePeXOAsIasi OT MaCCOBO-OPVEHTNPOBAHHOI (BOBICYEH) B INY-
HOCTHO-OPJEHTUPOBAHHYIO (BOBJIEYEHHOCTH) I HA0OOPOT. AHaIM3MPYH OLIeHKY I0MOpa
B MeIaKOMMYHMKAI[UI KaK JMaJIOL, aBTOPbl KHUT VICIIONb3YIOT TMHIBUCTUYECKMIT MH-
CTpyMeHTapuil. Yienserca ocoboe BHMMaHMe IMpobreMaM BOCIPUATUA KOMIYECKOTO
coo0LIeHNs B LIMKJIe AMaIOTNYecKoro B3anmopeiicteus [[lyckaesa, llermosa 2020].

PaccmarpuBas guanorndyeckoe eIMHCTBO B XKaHPAaX MHTEPBBIO M CTEH/AI-Oecebl
C TOCTAMM, BXHO OTMETUTD, YTO B TAKUX CAyYasgX «OTBETHAs peInKa, CTPYKTYPHO
3aBepIlas VICXONHYI, GOPMUpPYeT LIEIOCTHBIN CEMAHTMYECKMil I/IAH JVATOTMYeCKOTo
eguHCTBa» [MKpTuan 2009: 276]. Tak mposBseTcs «peaKTMBHOCTb» aBTOpa BTOPOIL pe-
UKW, KOTOPBIII yCIIeBaeT IPUHATD, TepepaboTaTh BO3/ENICTBIE aBTOPA IePBOIL peIlm-
KJ ¥ KpeaTVBHO (B c/Iy4yae ¢ lOMOPOM) BBIPA3UTh CBOK PEAKIINIO.

Ecny B3ATh 32 0CHOBY K/TacCH(UKAIVIO YKaHPOB IUAIOTIYECKOTO OOIIeHNs 110 IIPH-
3HAKY IIparMaTN4ecKoil HalpaB/IeHHOCTY A3bIKOBbIX egyHuL C.I. Aranosoit, To aHamu-
3upyeMble HaMU BUJICOIIPOTPAMMBbI IPEACTAB/AT CO00I OHOBPEMEHHO U 3MOINIO-
HA/IBHBIN, Y apTUCTHYECKNIL, I MHTEUIEKTYanbHbIi guanor [Aramosa 2002: 23]. Vc-
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K/TIOYeHNe COCTaB/IAeT obueHme ¢ roctsamu B mporpamme Comedy Club, rae mocmegumit
TUII, HaJJO TI0JIaraTh, He peann3yeTcs B IOTHOI Mepe. [l JaHHO IporpaMMbl 60sIbiie
HOJXOANUT HOMMHALUS «{UATOT-HOETMHOK», IOCKOIBbKY €€ OCHOBHOI CMBICIT — IIPOJie-
MOHCTPUPOBATh HAXOAYMBOCTD BEAYILIMX 11 OBICTPYIO peaKILMIo Ha PEIUIKY TOCTell, a He,
K IIPUMePY, [UAJIOT «Ha PaBHBIX».

B paMkax Halllero mMcciefoBaHys B IEPBYIO OYepeib MHTEPeCHbI KOCBEHHbIE TaKTI-
K pe4eBOr0 BO3MIEIICTBYUS, KOTOpPbIE «00eCIedBaOT CAYIIATeII0 “‘CBOOONY HeiicTBMit”
KaK CBOOOAY MHMUIVATUBHI 11 cBOOOAY anTasuu. V6o “pasrajats” — 3Ha4YMT IIPOAHATIN-
3MpOBaTh, HepeOpaTh B CBOEM CO3HAHNUY HECKO/IBKO HEIIPUTONHBIX BAPUAHTOB “OTTafKN
U B KOHIIe KOHI[OB IIPUIITH K “IpaBUIbHOMY pelteHnio”» [Kiroes 2001: 92]. Paccmarpu-
BaTb 0COOBIE A3BIKOBBIE CPEACTBA CO3/IaHMA IOMOPA MOXKHO C TIO3UIVMM KaK CTYIUCTUKI,
Tak u puropuku. Ham Ommoke puropmdeckas teopus Gpuryp, npepnararomas 3HaHue
O TIIPMHIUIIAX U IpUeMax GUIyparTbHOTO BhIpayKeHNA. GUTyphI € 9TON TOUKM 3peHNMs Xa-
PaKTepU3YIOTCs LIMPOKO ¥ BK/IIOYAIOT B Ce0s1 TPOIBL. DTU SA3bIKOBbIE CPEACTBA CO3[aHNUSA
BBIPA3NUTENIbHOCTY SABIAIOTCA OMMOKAMM C TOYKY 3PEHVS JIOTUKIL.

K ¢onzny A3bIKOBBIX CPEICTB, HOMOTAIOINX CO3/IaTh KOMUYECKOe, TPAAUIIMIOHHO OT-
HOCAT CPeCTBA CEMAHTUYECKOTO, CMHTAKCIYECKOTO U IIPAarMaTN4ecKoro IoIeil: MHOTO-
3HaYHbIE CJIOBA, PAa3HOBUIHOCTY SA3bIKOBOI UTPBI, TOC/IOBULIBL, IMMEPUKY, IYCTOTOBOPKI,
Iy T/IMBbIE BHICKA3bIBAHNA Ha CTEHAX, IOMOPUCTIYECKNE CTXOTBOPHBIE BBICKa3bIBAHIIA,
9MOILIMOHA/IBHBIE MEXOMETS, KCIIPECCUBHYIO JIEKCUKY, CTIOBA-UHTEHCUPUKATOPDI 1 Jp.

Opuanm 13 3¢ GeKTNBHBIX U HarbosIee YacTo IPUMEHAEMbIX CPeICTB ABJIAIOTCA all-
mo3vn. Benmep 3a K. A. Paprok [Papfox 2022: 31] B paMKax HacTOSIIETO MCC/IEOBAHM
a3y OyfieM ITOHMMATh B IIMPOKOM CMBICTIE (Q/TIO3UM M LIMTAThl) — KaK CCBUIKA
Ha COOBITHS, TBOPUECKNE IPOM3BENIeHNs, U3BECTHBIX IMYHOCTeN 1 Ap. Vicnonp3oBanue
aJUTIO3WIT TIOffpa3yMeBaeT HaM4Me y YNTaTeNd Olpeie/leHHbIX (POHOBBIX 3HAHWIL I/ ee
y3HaBaHusA. «Meradopudeckne ammosuy, — nuuret E. A. Bonrnna, — ecTb Ta Xypoxe-
CTBEHHAs OfIeX/]a, B KOTOPYIO 00/IEKAIOTCA MBICIM IVICATeNsA /11 0OpasHOTro IparMaTi-
YeCKOTO BO3Je/ICTBNSA Ha YUTATeNIA. <...> BKimoueHne MeTadop1udecKort a/yIlo3num B Ipo-
u3BeJieHIe IOfYepKIBaeT HEKYI0 UTPY aBTOPCKOTO MHTEIEKTa, IIPY KOTOPOM CO3/aeTcs
omnpenenenHas obpasHas kapTuHa» [Bonrmua 2009: 97].

SApxum TporoM, cosfarIM KOMIYeCKoe, TpU3HaH KanaMOyp, KOTOPBII CTPOUTCA
Ha monucemMnn (pasHble 3HAYEHNUsI OHOTO U TOTO K€ CI0Ba), OMOHUMMNM (6/1M3K1e 3Ha-
YeHM OfHOTO M TOTO JKe C7I0Ba) 1 OMOQOHMM (3ByKOBOE CXOJICTBO CIOB) M JJOCTUTAET
IOMOPUCTIYECKOT0 3¢ deKTa 61arogaps HaJIOXKEHNI0 «KHOBOTO» 3HAYEHMsI CTI0OBA HA €ro
IPUBBIYHOE, TPAAMUIMOHHOE 3HaYeHNe. BemencTie Takoil MpoeKnyy BO3HUKAET MHTe-
pecHas IepeK/InuKa CMBICTIOB.

VIHTepecHBIM IParMaIMHIBYCTUYECKYIM CPEICTBOM MOXKHO CUMTATh «TOMKY YeTBep-
TOJI CTeHBI», KOTOpasi O/1M3Ka K TeaTpaIbHOI «peIlIiKe B CTOpoHy». Kommdeckuit adexr
BO3HUKAeT 3a CYeT KPATKOTo 0OpalljeHIsI Me[YIallepCOHBI, YB/IeYEHHO I11a/IOrOM C TOCTEM,
HaIpsAMYyo k 3puternio. Kparkas ¢ppasa 06bIYHO HOAKPEIIAeTCst 0C000i MUMMKOIL, ITOBO-
POTOM TOJIOBBI OT COOecefHIKa B CTOPOHY KaMepbl C KPYIIHBIM IUIAHOM, KakK Obl OrmimKe
K 3putenio. Takoe oBefieH e II0KA3bIBAET, YTO YYACTHUKY IIPOrPaMMBbl OCO3HAIOT UTPOBBIE
YCTIOBUSA PE4eBOTro aKTa M COOTHOCAT MX C peaIbHOM /IS 3pUTENA IelICTBUTENbHOCTBIO.

3Ha4MMoOe CpeficTBO KoMudeckoro — uponnd. I.I. MaTBeeBa 11 COaBTOpPBI CIIpaBefi-
JIMBO CYMTAIOT, YTO MPOHMYECKNE BBICKa3bIBAHMA NepealoT IBOJIHOE 3HaueHue. [IBoii-
HOe 3HauyeHNe «CK/IA/IbIBAeTCs M3 3HAYECHVS IPeNIOKeHNs (9KCIUIMKATypa) U CMBICIA,
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HOIpa3yMeBaeMOro TroBOPAINM (MMIUIMKATYpa). COOTHOCUTCS TO, YTO TOBOPUTCS, U TO,
YTO MIMEETCS B BUAY, T.€. SKCIUIMKATypa 1 MMIUIMKaTypa. VIx HecoBnasieHye B TON M
MHOIT CTereHn aHOManbHO» [MarBeeBa u p. 2013: 75].

VpoHus MHTepecHa ¢ IparMaTM4ecKoll TOYKY 3peHMs. B umpoHmyeckoe BBICKa3bI-
BaHUe af[pecaHT BKIAJbIBaeT 3HAUEHNe, IIPOTUBOIIONIOKHOe psAMoMy. Hacmemka, cap-
Ka3M, 6/1113K1e K MPOHMY, TAKKe SKCIVIMIUTHO IPEACTABIAI0T OO0 OIOKUTEIbHbIE
WIN HelTpasibHble BHICKA3bIBAHMS, HO MMEIOIVe OTPULIATE/IbHYIO MMIUIMKATYPY — He-
ofobpeHme, oCyXaeHMe. pyrMMu cIoBaMy, MPOHMYECKMEe BBICKA3bIBAHUA IIPEAIO-
JIAraloT HOATEKCT, KOTOPBIl OTpaXkaeT MCTMHHOE OTHOLIEHNE TOBOPAIIEro K TOMY, 4TO
OH CKa3aJI,  OHO BCerfa oTpuuarenbHoe. C 9TOM TOYKY 3peHMsI CTAHOBUTCSA 0COOEHHO
HOHATHO, Io4YeMy MeTadopudeckye BbICKa3bIBaHMA HAPYLIAIOT ITOCTY/IAT MCTMHHOCTA
I1. Ipaiica («He TOBOPU TOTO, YTO ThI CUMTAEIIb JTOXKHBIM») [Ipaiic 1985: 222].

[TparmMaTyka MpOHMN, KaK CIIPaBeIIMBO OTMEYAIOT MICC/IHOBATeNN, OIpefensIeTcs
ee OLICHOYHON (PYHKIIVeI: «IIofjBepras KpUTUKE BCe TO, YTO OH CUMUTAET HECOBEpIIEH-
HBIM, a[IpeCaHT BO3[eICTByeT Ha OKpyXawowux» [Hepkacosa, Makaposa 2017: 147].

HocurensMu MpoHuM ¢ sI3bIKOBOJ TOYKM 3PEHNUS MOTYT BBICTYIATh TakKye GUIypbl
peun (GUrypbl B LIMPOKOM CMBICTIE CTOBA): MeTadopa, METOHUMIS, TUIIepOoIa, TUTOTA,
aHTN(pasa, a/UI03us, HOBTOPHI U T. 1.

ITapopupoBaHMe, OCHOBAaHHOE Ha MOAPAKAHUN, B MeIMANMCKypce CIIOHTAaHHON
pedr B paccMaTpuBaeMbIX ero (GopMax MHTEPBbIO 1M Oecelibl He HMPUBOAUT K TUIINY-
HBIX IIePIOKYTMBHBIM 3¢ deKkTaM (HU3Bep)KeHUe MPOTMBHUKA, OC/IabIeHNe YBaKeHUA
K HeMy). OOBEKTBI IIYTOK C IepepasHIBaHMEeM Yallle BCEro He 00VDKAI0TCH, a, HAIIpo-
TUB, IPUXOAAT HA IPOTPAMMY, IOHVMMAs, YTO Befyliue OYAyT MUPOHM3NPOBATD 110 IIOBO-
Iy ux obpasa. Hajo momarars, Takasi CIIOKOJIHAsI peakIiys Ha IIOofpakaTeIbHble TeXHUKI
CBSI3aHA, BO-TIEPBBIX, C TOTOBHOCTDBIO MIX BCTPETUTD, BO-BTOPBIX, C )KeNaHNeM IIpUBIeYb
BHVIMaHIe BeYIIUX U 3pUTeJIell K CBOeil IIepPCOHe U TeM CaMbIM IIOBBICUTb COOCTBEH-
Hble pelITUHTY. VIMeHHO 3a 9TUM, HalpyuMep, IPUXOAAT roctu B mporpammy Comedy
Club, rme B popme crenmamn-6ecensr komuku lapuk Xapmamos u [TaBen Bonst o6imarorcs
C HUMIU, «IIPOYKapUBAIOT» UX (JAHHBIL ITIar0JI, @ TAKXKe er0 IPOM3BOJHAS — «IPOXKap-
Ka» — B HacTosllee BpeMs He0ObIUalTHO IIONY/IIPHbI B Meiuapeyn).

OpHoit U3 Moferneil MPOHNYECKOTO BBICMEVBAHNUA BepOaTbHOTO MOBefeHNA cobe-
CefJHMKA SIB/IACTCS MOTHOE MOBTOPEHNE ero PelIMKM 6e3 MCKaXeHNs U IepeCcTaHOB-
KI C7I0B BHYTPU. YacTo IMTUPyeTCsA (parMeHT BbICKa3bIBAaHMA OIIMOHEHTA, KOTOPBIil
Ka)KeTcs IPOM3BOAUTENIO IIYTKY Hanbosee 3a0aBHBIM MU MIAPaJJOKCATIBHBIM (/IS eTo
KapTUHBI MUpPaA), ¥ K 3TOMy (ParMeHTy JaeTcsl KOMMEHTApuil, KOTOPbI/l MOKa3bIBaeT,
IOJi KaKMM KOHKPETHO YITIOM TOBOPAIINMIT BUANT Yy>KYI0 CUTYallMi0 KOMUYHOIL. Ecmm
TOBOPUTD O A3BIKOBBIX MHCTPYMEHTAX, TO 9Ta MOJE/Nb MOXET CO3[aBaTbCA TaK: HOBMOP
4acmu 6vICKA3bIBAHUS CObeceOHUKA + napuennsyus/anocuonesuc (HamepenHovlli 06pui6
pennuku) + Kommenmapuii ¢ epadavueti/nonucemuer.

Eme ogHMM IpueMOM CO3[laHMS CMEIIHOTO B AMATOTMYeCKOM €IMHCTBE SIBJISCTCS
6ypmeck. Kak mokasan aHanms Halllero MaTepyaja, 9TO CaMoe IIONMY/IAPHOe CPefcTBO
B Mepuapedun (29,8 %) 0co6eHHO MIPOKO NPEACTABIEHO B IIoAKacTe «VICTOpys Ha HOYb».
bypneck B.II. MockBuH onpefensAeT KaK «CTUIb, OCHOBAHHBIN Ha KOMIYECKOM HECOOT-
BETCTBUM cofepxKauus u popmbl peun» [Mocksun 2011: 153]. Harue Bcero B coBpeMeH-
HOJ Mefjuapeun BCTPEYAIOTCA NPMMEpPbl MCIIOIb30BAHMA TAK HA3bIBAEMOTO HM3KOTO
Oyprecka, KOTOpbII IIOMOTaeT CO3[aTh MPOHUIO NPV OIVCAHUY BO3BBLILICHHON TEMBI
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CpeficTBaMU HMU3KOTO CTU/IA (6paHHOI M rpy6OIPOCTOPEYHOI IEKCUKH, 0OCIIeHU3MOB,
BY/IbTapyM3MOB).

Huxe npuseyeH 607ee MogpoOHbIIT aHA/IN3 HEKOTOPBIX M3 HA3BaHHBIX CPEJICTB CO3-
laHMA KOMUYECKOT0, Harbosiee CrielupuyHO IPOABIAIIINXCA B KOHTEKCTE CTIOHTAHHOI
JIVIJIOTYeCKOI pedn.

SI3pIKOBBIE MOfIeNIN CO3JAaHUA CMENTHOTO B CHOHTAHHOM Meuapeyn

OpHoit 13 3aiay HAIETO MCCIelOBAaHNA ObI/IO BHIABIEHNE Hanbomee pacIpocTpa-
HEHHBIX SA3bIKOBBIX MOJIe/iell CO3/IaHs CMEIIHOTO B CIIOHTAHHO MMAIOTUYeCKO Meu-
apeun. AHa/NIN3 CeMM BUZIEONIPOTPaMM B )KaHP€ MHTEPBbIO, IOJKACTa, Pa3BIeKaATETbHOTO
10y I103BOJINJI BbIEIUTD 104 AVAJIOTNYECKUX €VMTHCTBA, KOTOPbIE€ 3aTEM 6bI}II/I TIIATEIb-
HO M3Y4eHbI C CEMaHTUYECKOI, IParMaTM4IecKoii ¥ CTPYKTYpHOI Touky 3penus. Komn-
YeCTBEHHBIE Pe3y/IbTaThl OyyT IpefCcTaB/IeHbI HIDKE, 3[1eCh Ke OCTAHOBMMCS Ha aHa/IN3e
OCHOBHBIX 0COOEHHOCTeI! BBIAB/ICHHBIX MOJIeTIelL.

1. Mopenb ¢ momuceMueii, aHTAaHAK/IACKCOM SIBJIIETCS OHOI U3 Hambosiee IOIy-
JIAPHBIX MOJie/ell IIOCTPOeHNsA IIYTKY B IMaJiore Ha OCHOBE PEIUINMKY cobeceHMKa:

Tapuk Xapnamos: Tor cmana yuacmuuyeii «/Ie0HUK06020 nepuooa».

Onpra bysoBa: 4 many Hoxky KaxOvtii deHo.

Tapuk XapnamoB: , uecmHo 2080psl, mMoxce MAHY HONCKY KaxOviil OeHv, Ho u3 KFC'.

Benymmit-koMUK TOBTOpsieT (parMeHT BBICKA3bIBAHUA TOCTS, HO BKJIAJbIBAET
B CJIOBa JPYTOIl CMBICII. B JaHHOM clTyyae MHOTO3HAYHBIM SBJIAETCA Lie/I0e CTTOBOCOYeTa-
HIe «TAHY HOXKY». Onbra bysoBa roBOpUT 0 €0 CHOPTUMBHOM 3HAYEHUN — O «PACTSAKKE
UL 3aHATUI QUIYPHBIM KaTaHUeM», a [apuk XapaaMoB UMeeT B BUAY racTpPOHOMUYe-
CKUII CMBICTT — «OpaTh U eCTb KYpUHYI0 HOXKY». Komuuecknit a¢pdekr ycunmupaercs
3HaHMeM KoHTekcTa: [apuk XapraMoB He 00/1afjaeT aT/IeTUYHBIM TETOC/IOKEHMEM 1 3710-
ynorpebnser egoii. Takum o6pasom, cosfaBaeMas CaMOMPOHM HPUBOAUT K 3P deKTy
ToBepus 3pUTeNs K TOBOP:AILEMY, KOTOPbII YeCTeH Iiepef aZjpecaToM.

2. Mogens ¢ runep60moii HanboIee YaCTOTHAsA, JIETKO CO3/laBaeMas B CIIOHTAHHOM
peun 1 3 heKTNBHAS B CBOEM BO3[IEICTBUY HA PEI[UIIEHTA:

ITaBen Bonsa: Kak nuunyxa?

lapux Xapnmamos: Kak /Jasa?

Onbra bysosa: A pewiuna nuumyio xusHo He 00cynoams c6010.

Tapuxk Xapnamos: Ye amo 80pye? To ecmv 80 nem o6cyscoanu mot 6ce. VI mym 8opye...
Ham-mo unmepecto®.

IMTocnepuss peruka [apuka XapramMoBa BBI3BIBaeT Y COOeCeHMUILIBI U 3pUTeNeit
TPOMKMIT CMeX, TaK KaK IIOCTPOeHa Ha ICKYCCTBe HaMeKa. [1epBoif 4acThio Gppasbl KOMUK
HaMeKaeT, He TOBOps IPsAMO, Ha TO, yTo Onbra by3oBa Kak pas mM3BecTHa TeM, 4TO ee
JMYHAA XXM3Hb HA BUYy U O4eHb oOCyXmaema. [lasee Bemymmil MOSACHAET CBOJI HaMeK,
UCHoNb3ys rutiepbory 80 nem 00cysoany mMvl 8ce, KOTOpasi, HOMOTHEHHAsI, yCUIEHHAS
aHTUTE30I1 U mym 60pyz C pe3KUM 0OpbIBOM (ppasbl, allOCHOIIE3011, IIOKa3bIBAET CMbICIT
IIYTKU: BCKPBITh IPOTUBOpEYNe MEeX/Y C/IOBaMU COOECEHNUIIBI U peanbHON [eiCTBI-
TETbHOCTDIO, YIMYUTD €€ B TyKaBCTBE.

! Kamenm Kra6. Tapux Xapnamos, [Tasen Bons, Casko, Onbra Bysosa. Comedy Club (2020). YouTube.
OneKTpoHHBIT pecypc https://www.youtube.com/watch?v=fpYjLGGVP5Q.
2 Tam xe.
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Apxnit npumep rumep6obI, JOBETEHHOI 0 abCcyppa, HAXoaUM B mopKacte «JcTo-
puAd Ha HOYb»:

Kens: Bawu camvie aprxue accoyuavuuu c Iepaxnom?

Tomac: A nommro, umo y He20 BbIKANbLEAT OPETL...

Kens: ¥ IIpomemes?

Tomac: Jla-0a, y Ilpomemes... A, Hy nAmMKYy, KAk pa3-maxu 6 NAMKY e2o U PAHUIU.
IIpasunvro? Ewie on 602 monnuti. O cebe nocmpoun KpoLivs, noonemen 61U3K0 K COMH-
uy. A, Hy oH ObL 0ueHb KpAcuevlli, yeudesn cebs 6 3epxane u pewiun cebs... A, on Medysa
Topzonal®

Bropoit KOMMK, OTBEeYaIoLmMii Ha BOIIPOC II€PBOTro, ommbcs GaKkTUIecKy, CIIyTaB
Tepaxia c IIpomereem, HO BOIIpoC cobeceqHMKa C ITpeIoKeHeM BepHOTO OTBETOM II0-
3BOJIVJI TOBOPSIILEMY, OKa3aBLIEMYCsl B KPU3UCHON CUTYaLuyl OLIMOKY, HAallTX OPUTK-
HaJIbHOE TBOPYECKOE pelleHle BbIXO/A 13 Hee — C IIOMOIIBIO ITYyTKM, IIOCTPOEHHOI Ha
TUIIepOOIMIecKOM oBefeHnN 10 abcypaa cBoeit ke ommbkn. KoMuk ctan kKak Obl oj1-
OupaThb XapaKTepuCcTUKM lepakia, Ha caMoOM jiefle ¥Mes B BUJy COBCEM APYTUX TepOeB,
KOMY OHU JIeJICTBUTE/IbHO IIpUHAJIeXaT: Axuneca, 3eBca, Vikapa u fp. Takum o6pasom
MO>KHO 3aMaCKMPOBATh OLINMOKY, CO3/JaB MMUTAIIVIO T€aTPaTIbHOI UTPBI, ITyTOBCTBA. YM-
HBIN CIymaTeab IIOHNMAET, 9YTO aBTOP IIYTKN OIHI/I6CH, " pemn1 «BbIKPYTUTBCA» C IIOMO-
IIBIO UTPBI YMHOTO (KOTOPBIiT, KOHEYHO, 3HAET, KTO TaKoil [epakir) «B mypauka», HO caMo
YMEHNE KOMMKa 6bICTpO OPMEHTMPOBATDHCA B ANa/IOre, B CUTyalI OHI]/I6KI/I n co3gaBaThb
C TIOMOIIbIO GUTYp peuyt MHTePeCHYI0 UTPy HPaBUTCA PELMIINEHTY U B KOHIIe KOHIIOB
BBI3BIBAET Y HETO CUMITIATHUIO. YeloBeKa, KOTOPbI yMeeT NOAIIYTUTD HaJl c06011, Bcerna
BOCIIPMHMMAIOT JIy4llle, YeM YeT0BeKa, BHICMEMBAIOLIEero IOPOKM JPYTHX.

3. Mopens ¢ TMe31coM (BCTAaBKOI1), KaK II0Ka3asl Halll MaTepuar, 6ojee XxapakKTepHa
JUI MHTEPBBIO C yyacTreM Oosiee ABYX 4enoBek. Tak, ABa komuka B moy Comedy Club,
pasroBapuBasi C TOCTEM VTN TOCTSMMI, HepeKo 0OPBIBAIOT UX (pasbl, BCTAB/IAS KHEHYX-
Hble KOMMEHTAPUI»:

Onpra bysosa: A mym nodymana...

lapux Xapnmamos: Tak. 9mo umo-mo noeexvioe!

ITaBen Boms: Pebsima! Mcmopuueckuii momenm, 3anomunatime. Bmopoii paz makoe
6ydem uepes 40 nem!..

Ornbra Bysosa: ...u pewuna: mosxcem, OeticmeumenvHo, cuacmoe nooum muiuny?*

ITepBbIit Bemymmit, 06pbIBass cobeceqHMITY, BCTAB/AET CBOJI KOMMEHTApMIl, KOTO-
pblil pasBUBAeT, IOAXBATHIBAET BTOPOIl Beayumit. Takum oO6pasoM BMeCTO OOBIYHOI,
HeliTpanbHOI ppassl Onbru bysosoit A mym nodymana u peuiusia CO30aeTCs MHTEPECHOE
KOMMYHOE JINaIOTNYeCKOe eJUHCTBO, IIOCTPOEHHOE II0 CXeMe TME3NCA, TO eCTh «HEeHYX-
HOJI BCTaBKW», BTOPTaIolIelics TY/a, I7ie OHa ObITh He o/bkHA. CaMa Iy TKa IIOCTPOeHa Ha
VIPOHMYECKOM BBICMEMBAHIM CJIOBA TOCTS IIPOrpaMMBbl Ho0ymasa. IIpoTuBonocrasieHne
BEJYILETo, aHTUTe3a J10 4o-mo Ho6eHbKOoe HaMeKaeT Ha KOHTEKCT: O0IeCTBEHHOCTD
BOCIIpMHMMAET O}IbI‘y By3OBy B OCHOBHOM KaK JIETKOMbBICJIEHHYIO MICIIOTHUTEIbHNLTY, HE
OT/INYAOIYIOCA MHTE/IEKTYaIbHBIMU CIIOCOOHOCTAMMI. [1o ApyroMy npuHOuITy CTpOuT
CBOIO LIYTKY BTOPOI1 Bemymmit, ITaBen Bons, kak 13BeCcTHO, uMeroImuii Gumonorndyeckoe

3 Tlopsuru Tepaxnma | Vicropust Ha Houb 43 (2022). YouTube. dneKTpoHHBLA pecypc https://www.
youtube.com/watch?v=v6S_0xVZeu4.

4 Kamepu Kna6. Tapux Xapnamos, [Tasen Boms, Casko, Ornbra Bysosa. Comedy Club (2020). YouTube.
OneKTpoHHBII pecypc https://www.youtube.com/watch?v=fpYjLGGVP5Q.
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obpasoBanue. OH ¢ TOMOLIBIO IUITEPOONIBI JOBOJUT O aOCypa MBICIb O TOM, YTO CUTY-
anus, xorza Onbra bysosa MoXeT [yMaTb, HEBEpPOATHA.

ITo Taxoi1 ke cxeMe IMOCTPOEHO APYTOe AUaNOrNiecKoe efuHCTBO:

Onbra Bysosa: A o6nadaio cynepxavecmsom: s Huxoz20d... (OroBapuBaeTcs, MOMBI-
CKUBAeT HY>KHO€ C/IOBO) 5 8ce20d BUIKY...

ITaBen Bomsa: «d Hukoz0a», « 6cez0a» — cynepkadecmeo! A euxcy — s Hu wepma He
sudcy. A eac cnviuy — anno, anno-o-o (0beT 1o yxy). A som x eam npuuina — éce, s no-
wna, yoavu eam’.

Benymmit oOpbIBaeT rocTsi Ha IONYCIOBe, BCTAB/AS Ha NEPBBIV B3I/ HeCyllle-
CTBEHHDbII KOMMEHTAPUI, KOTOPBIN, B CBOI0 O4Yepellb, OCHOBAH Ha IIOBTOPE YacTU pe-
IVTMKK cobecefHIKA U TIOMEIAeT er0 B HOBBIJI KOHTEKCT, YTO CO3/aeT HOMUceMuio (o
NPUHINIY aHTaHaKIacyca). Jlajiee OfMeYeHHBI CMBICT Pa3BOpauMBaeTCs B HEOONb-
I1I0J1 MOHOJIOT Befy1lleT0, KOTOPBIiT MCIIO/Ib3yeT IUIIepOOIYHbIe IIapajlIe/IbHble CUHTAK-
CUYeCKMIl PAZIBL, 3A0CTPSA LIYTKY, JOBOAS ee 1o abCcypra.

OTMeTVM, 9TO BOOOIIe IIPUEMBI, MCIIOIb3OBAHHBIE BENYLIMMU LIOY AJIS CO3LaHMS
KOMIYeCKOT0, He0e3001/IHBI IT0 CBOETI CYTH, MOTYT JIETKO 3aJIeTh COOeCeHIKa, TI0CKO/Ib-
KY BBICMEVBAIOT OTPUIIaTe/IbHbIE YePThI, YACTO He IPUCYIINE 9TOMY 4e/TOBEKY, a JOMbIC-
neHHele Maccamu. Ho B pamkax mporpammbl Comedy Club Takoit cijenapuit amamora
C €T0 OCTPOTOII U IMTOPO CapKaCTUIECKOI HAIIPABJIEHHOCTBIO He BO3MYII[aeT TOCTel, TaK
KaK, IIOBTOPUMCSI, OH M3BECTeH 3apaHee. B CBA3M ¢ 9TUM MOXXHO IPE[IONIOXKUTH, YTO
TOCTSIMU LLIOY CTAHOBSTCS JIIORM, KOTOPbIE MOTYT ITOCMEATHCSI Hall COOOI U CIIOKOIHO
OTHOCATCS K KPUTHUKE.

4. Mopgens ¢ puadopoii (IOBTOpOM) HepefKO BCTPEYaeTCsl B Pa3TOBOPHOM JVICKYP-
ce. [oBOpAIINIT TOAXBATHIBAET PEIUIMKY COOECEHNKA, IIOBTOPSIET CJIOBO, HO YCU/INBAET
€T0 MHTOHAIVIOHHO:

Csetnana Jlobopna: Mot ¢ Heti [/leou Taeoii] kypunu, cmosanu Ha 6ankoHe (HeZOyMeH-
HbLi B3I VIBaHa, maysa, cmex Jlo6oper). Ho s ne kypio!

ViBau Ypraut: Hy, 6ot He kypunu (rpOMKO, YAMBJIEHHO IIOJHAB O6poBN), KOHeuHo. He-
He-He-He, KOHeuHO (C Cepbe3HBIM TNLIOM).

Csetnana Jlobona: A ona kypuna.

ViBaH Ypraut: Ona kypuna, koHeuno, kypuna (c akiieHToM Ha cnose). Kononacw...
A 8v1 cmosnu npocmo... (cmex Jlo6oppt). Bot cmosinu, évi denanu ynpaxcHenue na npeccs.

B pannoMm cnyuae Bepymuit VBan Ypraut, 6ecenys ¢ nesuieit Ceernanoit Jlo6opoit,
CHavaja AuadopryecKIMI IIOBTOPAMI TTOKa3bIBaeT cobeceHMIIe, YTO BEPUT €li, HO 3a-
TEeM IIPOZIOJDKAET I'PANALIIOHHBIN PSIJ| KYPusad, KO0AACh, UCIONb3yeT TUIepOOITy U 3aTeM
Cpasy cos3jjaeT aHTUTe3Y a 8bl CHNOSANU, Oenanu ynpajHenue. Takum oO6pasoM cosfaeTcs
o6patHblii 3¢ deKT: BEAYLINIT IOKA3bIBAET, YTO CUTYALVIs, OICbIBaeMast cobeceHuIIeN,
MaJIOBepOsTHA, 11, CKOpee BCero, Bce Ob1o nHave. OfHAKO KOMIIIEKC MCIIONTb30BAHHBIX
¢uryp u ceppesHslit Bup VIBaHa CO3aI0T KOMUYHBI 9 deKT: CMEIOTCS 3PUTENN, CMeeT-
cs1 cama CpeT/IaHa.

VHTepecusli mpumMep Momenu ¢ nuadopoit — Auanor ¢ MOMUTUKOM BraguMupom
JKupnnosckum B mporpamme «BeyepHuit Yprant»:

5 Tam xe.
6 Beuepunii Ypraut: LOBODA (2018). YouTube. dnexrponusiii pecypc https://www.youtube.com/
watch?v=-WOo_xd-07Q.
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Bnaguvup KupunoBckmit: BcnomHume sauiux cocedeti, KOmopovle céepxy mona-
tom... OHU peuunu HUAUULHY0 npobsemy: U3 nooeanos 6 xpyuesxu. ¥ ece snarom (1mo-
KasbIBaeT BBEPX) — mam kposamv ckpunum. Om uezo0 oHa ckpunum?

ViBan Ypraut: Hy, He 2060pume (YpraHT TOBOPUT I'POMKO, OBICTPO, C MHTOHALEN
IpefloCTepesKeHNs, iellaeT OCTAHABIVMBAOIINIL XKeCT, JOTParnBasich o pyku JKupnHos-
ckoro). ITonammno sce.

Bragyumup JKupunosckuit: Komy amo naoo?

ViBau Ypraut: Hukomy amo He Haodo 6006uje!!! (rpoMKO, BbIpasUTeIbHO, MUMIYECKU
HOAYEePKHYTO: yAVMBJIEHHDBIE I71a3a, TOPM30HTA/IbHBIE JKeCTHI JTAZJOHbI0, O3HAYAOIINE «He
HYXXHO»).

5. Mopensp ¢ rpaganuesi-KIMMaKC BecbMa MHTepeCHa, HO He TaK YacTO BCTpedaeT-
cs1 B CIIOHTaHHOM auanore. OHa, I0/1araeM, CBsI3aHa C OIIpefle/IeHHbIMU MHTE//IEKTyallb-
HBIMJ CITIOCOOHOCTSAMM HOCHUTENSA A3BIKA, OCOOEHHOCTBIO MbIIUIEHNA (yMeHMe OBICTPO
IIPOBOIANTD ITapa/UIeIN MEXAY TpeAMETaMI U ABJIEHNAMM, BbIABJIATD IX CXOACTBA U pa3-
MYV, PAHKMPOBATD 10 3HAYMMOCTH U JIp.), IIPEeAIIoNaraeT BUPTYO3HOE B/IaJieHue CPefi-
CcTBaMU BbIpasuTenbHOCTU. Hanpumep:

Bragyumup XKupnnoscknit: buino 6 xopouio, ecnu 6 n100u moenu xaxcoviii 0eHv Hade-
6amMv HOBY10 00ex# 0y, 6 NUMAHUU 4MO-1M0 HOB0e 0bi0. JIpy3vs Hosvte... Hac ymomnsem
6ce mo, 4o 00HO U Mo xe. Bedyujue Hosvte! (¢ IIOBbIIIIEHVIEM I'POMKOCTY FOZIOCA Ha CIIO-
Be «BeAylye», I3MEHeHMeM IIOJIOKEHISI TeMa: BBIIIaJ] KOPIIYCOM B CTOPOHY BeAYILEro,
XUTpast U JOBOJbHAs y/IbIOKA).

ViBan Ypraurt: Ail, monodey! A s eam mak omeeuy: nonumuxu Hoevte, Bnaoumup
Bonvgosuu! (aMO1OHaIBHO, TPOMKO, BBIIIAf, KOPIIYCOM B CTOPOHY TOCTs)S.

Puc. 1. CKpMHIIOTHI IpOrpaMMbl «BedepHuit Yprant», ZeMOHCTPUPYIOLIe Vi3MeHEe s HeBepOaTbHOTO
MoBeeHNsA co6eCeTHNKOB

Huanor VBaHa Ypranrta u nonutuka Bragumupa JKrpnHOBCKOTO TaKTMYeCKM Ha-
HOMMHaeT eXTOBaHIe, KOTZIa COIEPHMKI II004YePeHO aTaKyIT APYT APYTa, iefas Bbl-
Hajbl, OTpakas HallajieHue IPOTUBHMKA. B JaHHOM mpuMepe cobecefHNMKM HE3T0OHO
IIYTAT, XOTA N0 (HAKTy UX HAMEKM ABJAIOTCA OOBUHEHNAMM APYT APyra B TOM, YTO UX
YTOMJIAIOT IPUBBIYHBIE OMUTHUKM, BEAYILNe, U elfe (IUTaeTCs TAKOIl IOATEKCT): «MEHs
yromnseT VIBan Yprant», «MeHa yromnser B.JKupunosckuit». IIparmarmaecknit ad-
(exT He37T0OHOTO MOAIIYYMBAHN BO3HMKAET MMEHHO O/arofiapsi IpYMEeHEeHHBIM KOC-
BEHHBIM TaKTUKaM pedyeBoro BosfelicTBusa. CospgaBaeMbllt B.JKupnnHoBckum «3pech

7 Beuepumit Vpraut (2016). YouTube. https://www.ltv.ru/shows/vecherniy-urgant/vypuski/vech-
erniy-urgant-638-vypusk-ot-29042016.

8 Beuepuuit Ypraut (2016). YouTube. https://www.1tv.ru/shows/vecherniy-urgant/vypuski/vecherniy-
urgant-638-vypusk-ot-29042016.
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U ceifyac» TPafJallVIOHHBIN PAJ, HO8A 00ex#0a — HO80e NUmMarue — Hoevle OpPy3bs Te-
aTpajibHO 3aBepIIAeTCA CaMbIM APKUM 3TIEMEHTOM — Ho6ble 6edyujue. BHe KOHTeKCTa
IIyTKa He OyJeT CYNTaHa, HO, YYNThIBasA HeBepOabHOE MOBefieHIe TOBOPAIIET0, MO>KHO
HOHATD, YTO 3TO A/UTIO3NsA, HAMEK Ha, HAaIlpUMep, Beayuiero V1. YpranTa, KOTOpBIN AB/IA-
€TCsI CAaMBIM IO Y/ISIPHBIM Ha «IIepBoM KaHase» U JelICTBUTEIbHO TeOPETUYECKI MOT ObI
YTOMUTD 3pUTe/Iell CBOMM IIPUCYTCTBUEM B Menna. ITocieqHss aMolLMoHaIbHas ¢pasa
B MOHos1ore JKupnHOBCKOrO — 3T0, C OHOII CTOPOHBI, ANAPOPUIECKIIT IIOBTOP, KaK ObI
HeHY>KHas BCTaBKa, C APYToil — aJUTIO3MBHBIN HaMeK C He[IOCKa3aHHOCTBIO. 3alaHHYIO
MOJie/Ib TOBOPAIIIETO TOAXBAThIBAET BEAYLINII U IOC/IE C/IOB IOXBAJIBI 32 YAYHYIO ITYTKY
IpejIaraeT CBoe pelleHNe 3TOro IPalalliOHHOrO PANa — NOAUMUKU HO8ble, HATIPABIIAA
OyMepaHTroM SHepPIuIo IOMOPa U SKCIIPECCHUI0 CBOEMY BU3aBIL.

6. Mopens ¢ ampuodonmeii:

CaBKo: A pewiun He 3anumamvcst 6onvuie céoum Tuk-Tox’om. Imo 6ydem nocneoHee
8udeo, yxoosujee.

Tapuk Xapnamos: IIpam xupHas mouxa.

Casko: JKupHas mouxa

Tapuk Xapnamos: 4 npo ce6s’.

Be3 KOHTeKCTa He MOHATEH CMBIC/I 3aloKeHHOI ympoHun. IllyTka mocrpoena Ha
MHOTO3HaYHOCTH C/I0BA «KMPHBIi». [apyuk XapmaMoB CI0OBaMu 5 npo ce6s MMeeT B BULLY
M3BECTHBII MOCBSIIEHHBIM KOHTEKCT: BeAYIIMil TIOJTHOBAT U 9aCTO CAMOKPUTUYHO He-
37100HO IIYTUT II0 3TOMY IIOBOZY, ITO3BOJIAA 3TO Ae/aTh M KOJJIETaM 110 IOMOPUCTIYECKO-
MY LIexy.

7. Mopens ¢ runep6aToHOM:

Onbra Bysosa: Pada eac éudemv, cocky4unaco.

[TaBen Boms: Muvt moxce ouenv padvt mebs 6udemv. Mot He ckyuanu (CMyLIeHHBLI
B3I/} BHU3, TUXWIL TO/I0C Ha TocenHelt dpase) L.

3mech BUAMM, KaK OCTPOYMHBIN BeMyIINii, BHUMATEIbHO BBICTyLIaB COOECeHIKA,
HOAXBATbIBAET €r0 PeIUIMKY, IPAKTUYECKV TIOTTHOCTBIO IIOBTOPSIA ee IEePBYI0 4acTb padd
8ac éudempv, OTHAKO CHab)KaeT MOBTOP PEe3KOII 1ay30i1 ¥ HEOXXVMTAHHBIM KOMMEHTapueM
Mbl He CKy4anu, KaK Obl HeCYLIeCTBEHHBIM, IPOM3HOCHMBIM TUXUM I'OTIOCOM U COIIPOBO-
JKJJaeMBbIM CKPOMHBIM B3IVLA/IoM BHU3. Kommdecknit adekt cTpontcs Kak pas Ha TOM
¢axTe, 4TO JAHHBII KOMMEHTApUil SB/IAETCSA BAKHBIM, CYIIECTBEHHBIM, IIOCKOTIbKY OH
HIOJTHOCTBIO TIPOTVBOIIONIOKEH CTIOBaM COOeCeHMIIBI VI TIOHATEH ayAUTOPUM, TaK KaK OJb-
ra BysoBa, BBU/ly CBOeIl IONY/IAPHOCTI ¥ YYaCTHA B Pa3/IMYHBIX IOy U IIPOTpaMMax, MO-
JKeT Ka3aThCs Ha30/IMBOI MeMAIIePCOHON, CKY4aTh 110 KOTOPOI TOYHO HEBO3MOYXKHO.

8. Mopenb ¢ 3¢BrMOii MOXKHO IPU3HATh CaMOJ SAPKOI, IIOCKONIbKY CTAaIKMBAIOTCS
CIIMIIKOM KOHTPACTHBIE, pe3Kue 3HaueHus cnosa. Hanpumep:

NILETTO: A dapto amy nectio 11005m.

Tapuk Xapnamos: Mue kaxcemcs, nyvuie Hocku'l.

° Kamenu Kna6. Taprk Xapnamos, [Tasen Borns, Cako, Onbra Bysosa. Comedy Club (2020). YouTube.
OneKTpoHHBIT pecypc https://www.youtube.com/watch?v=fpYjLGGVP5Q.

10 Tam xe.

1 Kamenn Kna6. Xapnamos, Bons, Knasa Koka, NILETTO DAVA. Comedy Club (2020). YouTube.
OnekTpoHHBII pecypc  https://www.youtube.com/watch?v=]8nCe0gJ6 HE&list=RDfpYjLGGVP5Q&sta
rt_radio=1&rv=fpYjLGGVP5Q.
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Tapuk XapmaMoB [JOBOTBHO OBICTPO MOAOMpAET APYToil CMBICI K CIIOBY 0dpumv
U MIepeBOANT AMAIOT U3 POMAHTIYECKO cepbl TBOpUecTBa B cepy ObITOBYIO, MaTe-
pMaIbHYIO, CO3HATE/TILHO OIOIIIAA BLICOKNE TIOHATHA, TIPeTIonaraeMble COOeCeTHIMKOM.
B oTBeTHOI perKe KOMMKA 3€BI'Ma CO3A€TCA C IIUITUYECKUM IIPOIYCKOM ITITaBHOTO
CTI0Ba 0apumo, 4YTO CBA3aHO C 9KOHOMMET PedeBBIX YCUINI B pasTOBOPHOM JVICKypCe.

OpHako OTMeTUM, YTO JaHHAA MOJie/Ib He TaK paclpoCcTpaHeHa B CIIOHTAHHO peydl,
HOCKOJIBKY TpebyeT ITTy0OKOII COCPeJOTOYeHHOCTY TOBOPSAIIETO Ha 3HAYeHNN CI0BA, TO
ecTb 6OsIbIIero BpeMeHM Ha nouck addexraoro Bapuanra. OHa 6oree xapakTepHa s
MICbMEHHOTO AMCKypCa.

9. Mopenb ¢ aHTUTE30J, IPOTUBOIIOCTABIEH)EM, pagbeUHEHNEM NTOHATHIL. Pas-
HOe, pa3fie/ieHHOe BCerfia IPMBJIeKaeT BHUMAHMe PelUIIeHTa.

A.TTaBen OctpoBckuit: Bpaeu — amo me, kmo psoom. VI som ux nobumos — 2mo
peanvHo nodsue. Bom ecnu muvl cmaHeuiv MOUM OOMAWHUM, HY NPeonosioxy, y mebs 3a-
KOHUUNIUCL OeHbeu, y mebs Her HUu4e20 U Mbl NONPOCUTICT HUMb Y MeHA Ha KyxHe. Bom
€ 3M020 MOMeHMa MHe npudemcs me6s n06umov.

Cepreit Mesennes: /la. A scpy s mHozo'2.

3mech KoMmueckuit 3¢ deKT OCHOBaH Ha IPOTUBOPEYNI: TOCTH, XKIBYIIETO Ha KyX-
He, HY>KHO JII0OMTD, COITIACHO XPUCTUAHCKOMY YYEeHUIO, HO IIOONUTH €ro CI0XHO WU He-
BO3MOYXHO, TaK KaK OH MHOTO €CT, YTO He MOXKeT pafloBaTh 5KOHOMHBIX X0351€B. B mpuse-
JIEHHOM IIPMMePe Pe3KOCTb PA3HOCTH CO3/IA€TCs TAKXKe C IOMOILbIO /UIMIICKCA — TIPO-
IyIeHa JIOTMYecKas CBA3Ka «a JII0OUTh MeHs HeBO3MOYKHO, IIOTOMY 4TO».

b.Kens: Iepaxn u Iepxynec: uem oHu omauuaromcs?

Tomac: O0un — 3mo OpesHezpeueckuti 2epoil, Opy2oti — 08cAHbLe X10NLA".

Bo BTOpoM mpuMepe BUAUM IIPOTUBOIOCTABJIEHNE IBYX 3HaY€HNIT OJHOTO C/I0BA 110
cxeMe aHTUTe3bl. CIMIIKOM OLIapalIMBalolee CTOMIKHOBEHUE CMBICTIOB 00UH — 2epotl,
opyeoii — oscaHvle xnonwvs (xota u Tepkynec, u Iepakin — repou M 0B COOTBETCTBEHHO
Ipesuero Puma u [IpeBneit [pennn) naeT oCHOBaHMe OTHECTH STOT IIPUMEP K 3€BIMe.

10. Mopensp ¢ 3NIMICHMCOM MOYKHO OTHECTH K MICKYCCTBY HaMeKa. Bech cMbICT BbI-
CKa3bIBaHNA He Pa3BOPAYNMBALTCS Iepe] YMHBIM COOECEeHIKOM, CIIOCOOHBIM JOCTPOUTD
ycedeHHyI0 ¢pasy.

Cepreit MeseH1eB: A umo, Henw3s emopotl pas kpecmumuvca? Hy, muna yposenv PRO.

ITaBen Octposckuit: Hem. Hy, a kak 6om y me6s, Hanpumep... mvl #eHUCH, 4 cny-
CMS 0eCsMb 71em Mol NOHATL, 41O menepv, HaKoHeu, seHy s moonw. Hy u umo — noiideutb
ewe pas 6 3AI'C, umo nu?

Cepreit Mesenues: I1asen, n00u sceHsamcst no decsamo pas. O0uu u me jice, 00HA U ma
sice napa. ITpocmo om mobsu. «Zlasaii euwje pas npasoHuk saxamum!» — «A oasaiil».

[TaBen OctpoBckuit: Hem, Ilepkosv 6onee ymuas'.

31ech rOCTb IPOrpaMMBbl YMOTYA/I O BaXKHOM CBA3YIOIeM (pparMeHTe [OC/Ie peln-
ku Bepymero: «Hem, Ilepkosv mak He nocmynaem, He cosepuiaem o0HU u me xe Taun-

12 TIpaBocnaBubiit crenpan | Cesamennuk [TaBen Octposckuit. ITopkact «Cepexxa n MUKpoQom».
(2022). YouTube. OnexTponHblit pecypc https://www.youtube.com/watch?v=BuV2iQdG07s.

13 TTopeurn Tepakna | Vicropus na Houb 43 (2022). YouTube. dnexrpoHHsli pecypc https://www.
youtube.com/watch?v=v6S_0xVZeu4.

14 TIpaBocnasubiit crenpan | Cesamennuk [TaBen Ocrposckuii. [Topkact «Cepesxa 1 MUKPODOH».
(2022). YouTube. OnexTponHslit pecypc https://www.youtube.com/watch?v=BuV2iQdG07s.
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cmea HecKonvKo pas». Takme pe3KoCTb, IKCIIPeCCMBHOE CONMVDKeHNe MOHATNI IPUBOJAT
K 9¢pexTy HeOXKMJTAHHOCTI U BBI3BIBAIOT Y/IBIOKY.

11. Mopens c a/nio3ueil, HaMeKoM. To, Ha 4TO HaMeKaeT TOBOPAIINIL, He Ha3bIBa-
eTCs IPSIMO.

ITaBen Octposckuit: Cmompen «Vepy npecmosnos»?

Cepreit MeseHIeB (CMYILEHHO, OIIYCTUB I71a3a, IyTasACh): CM... MAM... He ¢ nepsoeo
ce30Ha.

ITaBen OctpoBckuit: [Tokaeuivcst nomom (ynsibaeTcst XUTPO, MOTHpast ycui)'>.

CeamenHuk IlaBen OcTpoBckuil HaMeKaeT Ha TO, YTO HEIIPOCMOTP BefyLIMM ce-
puana «Vrpa npecTonoB» CPORHMU I'PeXy, B KOTOPOM HY)XHO KasTbCs, MCIIOBEIOBATHCS
nepey; borom. IOmopucTnaecknit apdexT cosman 6maroaps OTChUIKE K TAKOI Hepeam-
CTUYHO TUIIepOOIM3MPOBAHHOI KapTIHE: HEIIPOCMOTP pasB/leKaTe/lbHbIX (pUIbMOB —
3TO He IpeX, B KOTOPOM HY>KHO KasIThCA.

12. Mopens ¢ ajpieropmeii He4yacTo BCTPeYaeTCs B CIIOHTAHHOM JIMaJIore, HO Upe3-
BbIYaitHO 3¢ dexTnBHA. OHa CBA3aHA C ICKYCCTBOM HaMeKa:

A.Onpra bysosa (XapnamoBy): Y me6s moxem nonepemv kapvepa. A danvuse npo-
epammul, «JledHuxosvlii nepuod», gueyproe xamarue. Caduco Ha nucmonemux! Cetiuac
Asgepbyx amo ysuoum u 603vomen me6s 6 credyouiuii ce3on!

Tapuk Xapnamos: Asep6yx 603vmem mens?! S umo — «nanuna douxa»?'°

ITep/OKYTUBHBIN IOMOPUCTUYECKUIT 3P PeKT BO3HMKAET BCIEACTBUE CO3[AHHOIN
aJUleropuy, KOTopasg OCHOBAaHA Ha IOBTOPE CI0Ba (AHTAHAK/IACUC) 803bMen C NPYTUM
3Ha4YeHMEeM: He «IIPYMeT B KOJUIEKTUB», a «KeHUTCs» (BO3bMET B )KEHbI) U «IPUMET IIOf
omeKy». Anjeropus CBA3aHa C IIPOEKIVeil Ha peabHyI0 KapTUHY U3 KU3HU PeXIUcce-
pa cropTuBHOro 10y «JIefHNKOBBII Nepuoa» Vb ABepOyxa, KOTOPBII XKEHWICA Ha
akTpuce JInse Ap3amMacoBoil, U3BeCTHOI! 1o ponu B cepuane «[lanmupr gouxkm». Takum
o6pasom, Bo ppase A umo — «nanuna 00uxa»? CO3MAETCS ABOIHAS aJ/IETOPUsI Ha peasb-
HyI0 cynpyry ABepOyxa u Ha reponHio cepuana [lonmmny CepreeBHy, «OgHY U3 JOYEK»,
KOTOPYIO II0 3aHMMAeMOI PO/IU JOYepy MOXXHO POUTENILCKY OlleKaThb. Tak B MbIIUICHNN
afipecaTa pUCyeTCs KapTMHKA, KOTOpas 3aTeM pacmpoBbIBAETCA B IPEAIIONAraeMyIo
MbIcb Xaprnamosa: «A He /uza Ap3amacosa, He eepouns cepuana “Ilanurvt 00uxku”, MeHs
pescuccep AsepOyx He MOHEM 837Mb 6 HeHbL».

B. Kenst: Onu, umob6vt onpedenump, 20e ueti pebeHOK, NONONUNU 08YX 3Mell 6 THONLKY
K Oemsam.

Tomac: Hy 0a, kax euje 2enemuueckui mecm sviensioum?*”

13. Mopenb ¢ OKCIOMOPOHOM. [oBOpAIINIT cO3aeT MIyTKY, 0ObeaVH A HeoObey-
HAeMoe:

[TaBen Bonsa: Haxauennoe meno y mebs. Tol maxoti MouwHvlll, 6ec maxoti ¢ 8udy
aepeccueHulil. VI — (TOHKUM roocom) «/lioou-umar», «Kpa-aw»... Toi cmeco Makzpezopa
u lllamynosa! Tor nepexauennas Taus bynanosa. Tol oueHv 6pymanvHolil 1 04eHb 6AHUTL-
HbLiL MAKOTL.

Tapux XapnaMoB: A noHAz, Mol mopm ¢ KOn6ACOTi.

15 Tam sxe.

16 Kamemu Kma6. Tapux Xapnamos, Ilasen Boms, Casko, Ombra BysoBa. Comedy Club (2020).
YouTube. dnextponnsiit pecypc https://www.youtube.com/watch?v=fpYjLGGVP5Q.

7 lopsuru Tepakina | Vicropus Ha Houb 43 (2022). YouTube. dnexrpounsiit pecype https://www.
youtube.com/watch?v=v6S_0xVZeu4.
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ITaBen Bona: To natoweswiti xammep!

Tapuk Xapnamos: [llokonadwuiii monomok!'®

SIpxue MeTadopsl NPUBIEKAIOT K cebe BHUMaHME CBOEN MapaJorMYHOCTDIO, MOf-
TBEpIKZIasi UZIeI0 O TOM, 4TO OLIMOKA (C TOUKM 3peHMsI JIOTMKY) — OCHOBA KOMUYECKOTO.

14. Mopens ¢ Hu3KuM OypreckoM. Moze/ib OCHOBaHa Ha CMELICHNY CTUJIel — BBbI-
COKOTO 1 HU3KOTO:

A Kens: On [Tepakn] ouucmun konowHu, youn xo3suna u: «Hy epode maxk e do-
eosapusanucv? Hem?».

Pacyn: Ouucmun koHtwouwiHy, youn smozo muna u maxoti: «Ilo-cnpasednueomy!»"’

B. Kewnst: Buiz cyo. Y cyo ezo [Tepakiia, yOUBIIIEro CBOETO YUUTENLA] 01pasoan.

Pacyn: Bams [3esc] enuamenvwviii®.

B maHHOM cry4ae, KaK BUAVM, O COOBITUAX, OTHOCSIIMXCS K KIaCCUYECKON aH-
TYHOI uTeparype («Muds [IpesHeit [pernyi») 1 U310XKEHHBIX B MEPBOMCTOYHIUKE
BBICOKMM CTIJIEM, TOBOPUTCS HU3KUM CTUJIEM, C OOM/IIEM BY/IbIapU3MOB, C/ICHId, YTO
cospaet Oypreck. [IpuBeneHHbIe IPMMePbI COIEP)KAT TAaK)XKe a/lTi03nio. Pacy yacto fo-
6aBjIsieT KOMMEHTapu K 1 6e3 Toro 6ypneckHomy nepeckasy JKeneit nmopsuros Iepak-
na. T KOMMEHTAapUM HaMeKaloT Ha COBPeMEHHbIe CUTYallM U 4Yallle BCETO CBA3aHBI
C «O/maTHBIM» ¥ YTOJIOBHBIM JUCKYPCOM, Tjie «BAVSITEIbHbIN 0aTsi» (OTell, MMeoIuit
JIeHbIH, CTATyC) MOXKET «PEeLINTh BOIIPOC» (BBI3BOIUTH ChIHA 113 OIIACHOCTI TIOPEMHOTO
3aK/TIOUYEHS).

15. Mogens ¢ aneropueit ¥ HUSKuM 6ypneckoM. B xope nccnenoBanus 6s110 06-
Hapy>keHO HeMasloe YMC/IO0 TaKUX JUAIOTMYeCKUX eVHCTB, I7ie Ba CPefCcTBA CO3[aHNUs
IIYTKY — HUSKUIL OYpIIecK U a/UIeropusi — Hepa3pbIBHO CBSI3AHBI:

A Kens: On [ITepaxkin] sce eii pacckaszan. M Vnnonuma makas: «9mo 3a ucmopus?
Tot moxcewsv 3a6pamv nosic 6e3 npobnem. Peanvro. A mebe e2o omdam, nomomy umo, wy-
64K, 3110 UCOPUS, 3110 Kelic, 3110 3anaoHas Kkpymas unmezpauust. Mol cmosiem ¢ Smum
pabomamoy.

Pacyn: «9mo 3anadnas ucmopus: mot omeuy, mui 60o6ey. Imo opama. Cpasy oxea-
mum ayoumoputo 25-35+»1.

b.)Kensa: Amnanm nepenoxun na nneuu Iepakny Heb6o, cam omnpasuncs 3a A670-
kamu. ITowen, 63an A6n0ku u makoii: «A e s 60o6uie? Iopbauycv na amoii pabome, Hu
Y00807IbCMBUS, HU NPUKONAT..»

Pacyn: Tem 6onee sbnouxu mpu, 3010Mvix. ..

Kens: ITo nomewnemy-mo kypey! Hopmanvro! On kak 6y0mo mMomueéauuoHHozo
opamopa kaxozo-mo nocmompesn — u3 ogpuca pewsun yiimu. Taxoii: «Bce, 51 ysonvHsioco»*?

JlaHHast MOZIe/Ib COEP>KUT B KaueCcTBe HOTIOTHUTEIbHDBIX YCUIATENel CpeficTBa 10-
BTOpa, 9/UIMITUYHbIE KOHCTPYKIMM, OfHAKO OCHOBHBIMMU C/IeflyeT IIPM3HATh HUSKUIL
Oypreck, Jaromuii N300WIe CJIEHTOBBIX U IPOCTOPEYHBIX C/IOB TaM, IJie UM He MeCTO,
U QJUIETOpPMM, TAK)XXe COOTHOCSIIINME CUTYALMIO U3 ApeBHerpedeckoro muda ¢ cospe-

18 Kamenu Kna6. Xapnamos, Bons, Knasa Koka, NILETTO DAVA. Comedy Club (2020). YouTube.
OneKTpoHHBIT  pecypc  https://www.youtube.com/watch?v=]8nCe0gJ6 HE&list=RDfpYjLGGVP5Q&sta
rt_radio=1&rv=fpYjLGGVP5Q.

19 Tlogsuru Tepakna | Vicropus Ha Houb 43 (2022). YouTube. dnexrpouHsiit pecypc https://www.
youtube.com/watch?v=v6S_0xVZeu4.

20 Tam xe.

21 Tam xe.

22 Tam xe.
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MEHHOJI peasbHON JKM3HBIO: XUTPOCTb AT/IaHTa, YCTABILETO Aep>KaTh Ha CBOMX ITI/I€Yax
HeOOCBOJ] U PENINBIIETO TIEPENOXKUTH €ro Ha Tiedn [epakia, CpaBHUBAETCS C PEBOIIO-
LIMIOHHBIM pelleHneM OpoCcUTb paboTy OpMUCHOTO CIIyXKalljero, yCTaBLIero paboTaTb «Ha
nAnio» ¢ 9 1o 18 4acoB 1 HACTyIIABIIEr0Cs «<MOTUBALMIOHHBIX TPEHEPOB».

PCSYIIbTaTbI NncCienoBanmAa

[TofcueT YaCTOTHOCTHU KaXK/IOTO SI3BIKOBOTO CPEICTBA M MX KOMIUIEKCHBIX COYeTa-
HUJ IO3BOINI BBIABUTD HanbosIee TUIIMYHBIE S3bIKOBbIE MOJIE/IN, IIOMOTAIOL e TOBOPSI-
[eMy ObICTPO IOLIYTUTh, pearupys Ha CI0Ba COOeCeHMKA VTN Ha NIPONCXOAsILIee CO-
6bITrie. MoykeM cienaTb BBIBOZ, 06 0COOBIX YCIOBUAX (PYHKLIMOHMPOBAHUS M3BECTHBIX
PUTOPUYECKUX PUTYP B KOHKPETHOM KOHTEKCTe CIIOHTAHHOI pedll.

[Tpexxpe yeM HOABECTM KOIMYECTBEHHbIE MTOTY HAILIETO MCCIEJOBAaHUSA, CIELyeT
00paTuTh BHUMAaHIE Ha CUCTeMY HofcyeToB. HaMmu 6blta BeIOpaHa OTIIpaBHAst TOYKA —
104 pyanormvecKux eSMHCTBA, KOTOPbIe Mbl IPU3HAIY Harbomee YCIEIHbIMU C TOYKA
3peHus peanusalyy IOMOPUCTUYECKON MHTeHIM. ONHAKO HaliIeHHBIX B HUX QUIyp
peun ropaspo 6onplie 104, TOCKOIBKY IPAKTUIECKY KaXKT0e AMATOTMYeCKOe eqHCTBO
MOCTPOEHO HA KOMOMHAIMI HECKONbKUX PuUryp. B cBsI3u ¢ 9TUM MBI IPUHSAIN pelile-
HUe CYNTATh YaCTOTHOCTb KaXKHOM GUIypbl OTHOCUTEBHO o01ero yncna JE, paBHoro
104 (pe3y/nbTaThl IpUBeIeHbI B Tab/M1Ie).

Wrtak, aHanmu3 BbIOpaHHBIX pa3BlIeKaTe/IbHBIX IPOIPaMM II0Ka3asl, YTO OCHOBHBIM
MCTOYHMKOM IOMOpa B CIIOHTAHHOM Jmajore sABIA0TCS Tpombl (70,2 %), riaBHBIE
cpeny KoTopsix anmosus (20,2 % ot obuiero 4ucna), annecopus (18,3 %) u eunepbona
(17,3%).

BaBoe MeHbllle, HO BCe K€ OCTAaTOYHO MHOTO, YTOOBI ITOMACTh B YMC/IO OCHOBHBIX
S3BIKOBBIX CPEJICTB CO3[JaHMs IOMOPa, C/IydaeB monucemun (28,8 %) 1 HapylIeHus CTH-
s (29,8 %). Halie Bcero MHOrO3HaYHOCTD, KOTOPast FOBOAUT MyO/IUKY 1O CMeXa, CO3/ia-
eTcs ¢ noMolbio kanamoypa (11,5 %) n aumanaxnacuca (10,6 %).

Taxoke 3HaYMMble [TOKa3aTeny y HOBTOPoB (23 %). Ho, kak mokasas Halll KauecTBeH-
HBIII aHA/IN3, IOBTOPbI B OCHOBHOM BBIIIO/IHAIOT BCIIOMOTATE/IbHYI0 QYHKIINIO, yCUINBAS
OCHOBHOI1 IOMOPUCTIYECKNI IIPUEM.

B cBomHOI fuarpamme (puc. 2), mpecTaBIeHbl HAaNboee YaCTOTHDIE B uanore ¢u-
TypBI peuy, IpUHaIeXKale K TpeM OOJIbLIVM TPYyNIIaM: TPOIaM, CPefCcTBaM IMOJIMCe-
MUY, CTUTUCTUIECKUM CPEICTBAM.

ITepnoxytuBHbIe 3¢pPeKTnI

ITockonpKy Haira paboTa IOCBsIeHA U3YYeHNIO BHYTPEHHUX MEXaHN3MOB CO3/a-
HUSA WIYTKY, POXEHNS IYTAVBOrO MOATEKCTA Y TBOPSLIEN TMIHOCTY, 0OpaTUM BHM-
MaHJe Ha 9BPUCTUYECKYIO I CAMOPETYINPYIIIyIo GyHKIuu oMopa. [Tocmenssis mon-
pasyMeBaeT 0OCBOOOX/IeH)Ie Ye/I0BEKa OT CTPAXOB, «<BHYTPEHHUX OapbepOB U BHEIIHUX
3anpetoB» [UepkacoBa, Makaposa 2017: 147]. CmeX ¢ 9TOJ TOYKM 3peHUsS IIOMOTAET
paspsAUTb 0OCTAHOBKY B HAIIPSDKEHHON MV KpU3KUCHON cuTyanuu. Y XoTs camu pac-
CMaTpUBaeMble HAMU BUJI€OIPOrPAaMMbl HENb35l Ha3BaTh HANPAKEHHBIMU CUTYyaluA-
MU, HO 3aIIPOC 3pUTeNs, KOTOPBII MacCOBO CMOTPUT TaKMue Iepefiaul, TOBOPUT O TOM,
YTO JJAHHDBI KOHTEHT CHIDKAeT yPOBEHb UX >KM3HEHHOIO CTpecca, TPEBOXXHOCTH,
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Tabnuya. PUrypsl peunt B CIIOHTAHHOM IMa/Iore (B pasBIeKaTeTbHOM MeIMAKOHTEHTE),

co3arouue IoMmop

KonmyecTBo ynorpe6mennii

IIpoueHT ynoTpe6menmit

@urypa pewn B 104 [IE (8 104 [IE), %
Honucemus: 30 28,8
Amoubonus 5 4.8
3eBrma 2 1,9
AHTaHaKmacuc 11 10,6
Kanambyp 12 11,5
Tosmopui: 24 23
Innep6aron 7 6,7
Iuadopa 8 7,6
CuHTaKCHYeCKUI apasien3m 9 8,7
CmpykmypHas depopmarus: 13 12,5
Armnokorma 1 0,96
InuIcuc 5 4.8
Amnocnoresa 5 4,8
Amnarpamma 2 1,9
Tponwu: 73 70,2
Tnnep6ona 18 17,3
JIntoTa 4 3,8
AHTHUTE3A 7 6,7
Anneropus 19 18,3
OKCIOMOpPOH 1 0,96
Anmo3ns 21 20,2
Metadopa 2 1,9
IBdemnsm 1 0,96
Bcmaska: 3 2,9
Tmesnc 3 2,9
Hapywenue cmuns: 31 29,8
Huskuit 6ypreck 31 29,8
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Konuuectso ynommHaHuin Gurypsl peum B guanore

HanmeHoBaHue durypbl peun

Puc. 2. Hanbornee 4acTOTHBIE B iuajiore GUIypbl peun, CO3faoliie IoMop

HAIIPsDKEHHOCT OT BbI30OBOB PeajibHOro Mupa. Takoil 10MOp, TPaHCIMPYEMbIll B MeAua,
«JIeYNT» 3PUTENIA, & C/IeJOBATE/IbHO, OUeBI/IHA PeaTn3alis CaMOPeTyIMpYIoLlei GyHKIMMN.

[TaBHBIM ITparMaTMyYeCcKUM MepIOKY TUBHBIM 3P dEeKTOM B Meayapedn MOXXHO CUM-
TaTb pafoOCTb OT Y3HaBaHIMA HOBOI'O CMbIC/Ia, HOBOTO B3I/IAld HAa IIPVBbIYHBIC ABICHNA.
K TBOpYecKuM NpOAB/IEHNAM CO3JAIOIIEN IOMOPUCTNYECKOE BbICKa3bIBaHME TMYHOCTH
MO>KHO OTHeCT) 9((eKThbl: «TOP>KECTBO COOCTBEHHOTO “s” HaJl HeKMM 00beKTOM» [Be-
moruHa 2013: 100], omyiienne ycrexa, TpuyMda, yLOBOIbCTBYE TBOPLA, CO3JaBLIETO
YHUKA/IbHBIA IPOAYKT.

IITyTka B Auamore MO>KET BBINONHATH PYHKUNIO TPOPUIAKTUKY arpecCUBHOTO IO-
BE€ACHMA OIIIIOHEHTA. O6bI‘{HO 9TO CIYy4a€TCA B JUCKYPCE IIPOBOKALIMIN. HIYT}'II/IBOC BbI-
CKa3bIBaHIe Ha VIPOHMIO VIV CapKasM HAIlafIaloIlero CO3/laeT IepIOKYTUBHBIN apdeKT
OyMepaHra, BO3Bpallas OLCHOYHYIO SMOLMIO MHUIMATOPY-TIPOBOKATOPY. 3/1eCh MOXXHO
TOBOPUTD O IepeaKIeHTyPOBAHHO TOHAIbHOCTH, AMA/IOT BHIXOANUT U3 NHPOPMAIIOH-
HOJI cpepbl U IIEPEXOAUT B Cepy BBICOKOI SKCIIPECCUBHOCTI.

ViMeHHO IO TaKOMY CII€HapMIO Yallle BCETO NMPONCXOAVIN MHTEPBBIO B IPOrpaMMe
«BedepHuit YpraHT», KOIjia Iy T/IVBOTO U «IIOJPKapUBAIOLIErO» TOCTell Begyuiero Visana
YpranTa camy rOCTM JIOBM/IM Ha IPOBOKaIWy, NOAXBAaTbIBalIM TOH M BO3Bpalljaly MH-
TEHIIMIO OLICHKIM NI HaMEKa. Takas KyJIbMIMHAallYIOHHAA IIE€PEIIAJIKa OCTPOTaMU O6bI‘{HO
BbI3bIBA€T TPOMKMIT CMEX U CAMMX YYaCTHUKOB, U 3PUTEIIEN, CIIY>KUT CPESCTBOM 3MOLIN-
OHAJIPHOJN pa3pAAKY U ITOJTyYeHUA YIOBONBCTBHA OT MHTEPECHOTO 3pEINIIA.

BoiBobl

ITo BepHomy 3amevyanuio [I. C. ApTaMOHOBaA, «CMeX BBICTpalBaeT CBOErO pojja aH-
TYMUD, OBHOBPEMEHHO CO37aBas M paspylrasd Mup Hacrosmero. CMex He MCIIpaBisgeT
OOLIeCTBEHHYI0 CUTYALMIO, @ CIY>KUT MHCTPYMEHTOM M3MEHEHMsI OTHOLICHMS K Hell»
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[ApTamonos 2021: 217]. ITocnentee KpailHe Ba)KHO B KOHTEKCTE XKM3HYU COBPEMEHHOTO
00111eCTBa, OL|EHNBAIOIETO pea/bHble YC/I0BYS (9KOHOMIYECKNE, HOMUTUIECKIE, IKOIO-
TIYecKye) KaK HeCTaOVIIbHbIE U C/IOKHBIE. VIMEHHO ITO3TOMY BbIJje/IeHHbIE HaMM SKaHPBI
Mefiya, MCIIO/Ib3YIole MHCTPYMEHTBI CO3[JAHNUs CMEILIHOTO, eCTh ¥ OYAYyT HeoObIYailHO
HONY/IAPHBIMM Y MacCOBOTO 3pUTEIA, KOTOPBII BOCHPUHMMAET X KaK «yBJIeKaTe/TbHbIi
aTTPAKI[MOH», BpeMEHHO YHOCSIINII OT IIOBCETHEBHBIX 3a00T 11 IIPO6TIeM.

Bropas cropoHa B TeMe cO3[jaHMA KOMMYECKOTO — 3TO MO3UIMA CaMOTO TBOPILIA,
TaJIAHT/IMBOTO JXYPHAIICTA, 6710Tepa, HEOPANHAPHOI U APKOJ IMYHOCTH, IO/TyYaroleil
BO3MOXKHOCTDb BBIPasUTb CBOI KPEaTVMBHBIN MOTEHIINAI, MCIONb3Ys BepbaIbHbIe Cpefl-
CTBa, Yallle BCero OTHOCAIMeCS K chepe putopudeckux ¢uryp.

B amanormyecknx egMHCTBAX KaHPA MHTEPBbIO U CTeHAAN-0eceIbl ObUIN BbIABICHBI
0co0ble cpeficTBa CO3[jAHNUS CMEIIHOTO. B 9TOM Bujie peueBOro akra y4aCTHUKU OOMeHM-
BAIOTCA MHEHUAMM, YaCTO IaMeTPpaaIbHO IPOTUBONONOXHbIMI. JOMopucTIiaeckmit ag-
(exT yale Bcero BO3HMKAET Ha IIPOTHUBONIOCTABICHNUM IBYX MOJe/Ieil MbIIUICHNS. 3pK-
Te/Ib HaO/MI0aeT CTOKHOBEHNE, 60pbOy PeIlINK, HATIOMIHAIOLIYIO UTPY B IIVHT-TIOHT, T/e
aTaKy roBOpSIIETO OCTaHABIMBAeT yaap npotuBHUKA. [IlyTka Hepenko CTpOUTCS VIMEH-
HO Ha IIpepbIBAHUY PEIUINKY cobecenHNKa. [oBOpAmMIl Kak ObI yXBaTbIBAeTCS 3a CTIOBO
(4acTo IPOTMBOpPEYNBOE WIM MHOTO3HAYHOE) OIIIOHEHTA, MAaCUITabupyeT, YCUIUBAET,
BUJIOM3MEHSAET €ro ¥ BO3BpAIjaeT C 3aJI0)KEHHOJ HOBOV 9HEpPTHUeil ¥ CBOUM B3ITIALIOM,
HOBBIM JIJI51 OIIIIOHEHTA. YAMBJICHNE IIOCTIEHEr0 OT HEOXKIMIAHHOTO IOBOPOTA, OT HOBOTO
B3IJIAf]A HA BEIV, KOHTPACTUPYIOILIETO C €r0 COOCTBEHHBIM, VI BBI3bIBAET IIEPIOKYTHB-
HBIIT 9P PeKT UIYTKM, @ UMEHHO «TI0003HATENbHOE Y0OBOIbCTBIEY.

B 3aBepiueHne cTont fo6aBUTD, YTO Hallle MICCTIEfOBaHe MOJe/Iell CO3IaHMA IOMOpa
U TIep/IOKYTUBHBIX 9 PeKTOB B CHOHTAHHOI Mefuapedn OymeT IPOJO/DKEHO: Iieeco-
006pa3HO 06paTUThCA TaKXKe K MOHOJIOTMYECKO pednt B peropTaxe 1 B popMaTe mpaMo-
ro adupa 6morepa.
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The work is devoted to the study of modern mechanisms for creating a joke in spontane-
ous, natural, unprepared Russian speech. One of the objectives of the study was to identify
the most common language models for creating the funny in spontaneous dialogic media
speech. Seven video programs (in the genre of interviews, podcasts, entertainment shows)
on YouTube video channels were considered — from 2017 to 2022. These are programs that
position themselves as entertainment content: “Evening Urgant”, “Comedy Club’, “Seryozha
and Microphone”, “Night Story”. The analysis made it possible to identify 104 dialogic unities
containing humorous statements, which were then carefully studied from the semantic, prag-
matic and structural points of view. The pragmatic perlocutionary effects of these speech acts
are described separately. Of particular interest were such remarks-reactions of the speakers,
which are born “here and now”, spontaneously, are not prepared jokes, but a lively and quick
response to the words of the interlocutor. The study of the material showed that the main
source of humor in spontaneous dialogue are tropes, the main ones being allusion, allegory
and hyperbole. Means of polysemy and cases of violation of style (low burlesque) are also
frequent. In addition, significant indicators are in repetitions that perform an auxiliary func-
tion. The main pragmatic perlocutionary effect in media speech can be considered the joy of
recognizing a new meaning, a new look at familiar phenomena. The creative manifestations of
the person creating a humorous statement include “a sense of success, triumph’, “the pleasure
of the creator who created a unique product” A joke in a dialogue can perform the function
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of “preventing the opponent’s aggressive behavior”. The request of the viewer, who massively
watches such programs, suggests that this content reduces the level of their life stress, anxiety,
tension from the challenges of the real world.

Keywords: humor, media speech, dialogic unity, perlocutionary effect, spontaneous speech.
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IlepcrieKTMBBI NpUMEHEHN S MEXXTUCIUIUIMHAPHBIX METO/IOB
B JVICKypcC-aHa/ln3e TeKCTa MOIMTUYECKO HallpaBIeHHOCTH
Ha npumepe peun I1. A. CronpimmnHa

T. K. Meanosa, /1. E. Bywixaney,

Kasancknit (IIpuBomkckuit) ¢eepanbHblil yHUBEPCUTET,
Poccuiickaa @enepanus, 420008, Kasanb, yn. Kpemnesckas, 18

st puruposanmst: Visanosa T. K., Bymkaner JI. E. (2024). ITepcrieKTvBbI IPYIMEHEHNUS MEX/VCLIV-
IUIMHAPHBIX METOOB B AMCKYPC-aHa/lN3e TeKCTa IOIMTUYECKOIl HallpaB/IeHHOCTY Ha IIpUMepe peun
I1. A. CronbinuHa. Meduanunesucmuxa, 11 (1), 124-144. https://doi.org/10.21638/spbu22.2024.107

B nccmepoBannu peds upet 06 OCHOBHBIX ¥ aKTYalIbHBIX HAIIPABICHIAX U IIOfXOfAX K AVC-
KypC-aHa/IM3y OTEYeCTBEHHBIX 1 3apyOeKHBIX YYEHBIX, CTPYKTYPUPOBAHUN U IOCTPOECHUN
CXeMBI pa3bopa MeMIaTeKCTOB IOIUTIYECKOIl HAIIPABIEHHOCTY C Lie/IbI0 BBIAB/ICHNUA OCHOB-
HOTO VJIeITHOTO COIEPKAHIIsI, @ TAK)Ke CIIeL[(IUKIL ero BEIPAKeHIsI B TeKCTe. Llebio faHnHoro
MICCTIE[OBAHSL SIB/IAETCA YCTAHOBJICHNE MEXANCIIMIUIMHAPHBIX [IOJXONOB ¥ METOAUK Pabo-
ThI C TEKCTOM IIONUTUYECKOI HAIIPABIEHHOCTH 1 MEPCIIeKTUBHOCTH UX MCIIOIb30BAHMA /IS
OLICHKY pe3y/IbTaTOB BO3MEICTBIS Ha afpecaTa. ABTOPbI IOKA3bIBAIOT OCHOBHbIE ITOAXOMBI
K IOl0OHOMY aHa/IN3y, JAl0T 0630p OTeUeCTBEHHBIX 1 3apyOeXXHBIX METOAMK, IIPUMeHAeMbIX
B IUICKYPC-aHa/In3e, pacCMaTpPUBAIOT IIEPCIIeKTUBHOCTD UX IIPUMEHeHNA [JL OLIeHKM Pe3y/ib-
TATVBHOCTY BO3JEICTBISI KaK CO CTOPOHBI aBTOPA ANCKYPC-TEKCTA, TAK I CO CTOPOHBI afipe-
cara. B xadecTBe MeTO/OB MCC/IEHOBAHNS B 3aBUCHMOCTH OT PelIaeMbIX 3a/jad ObIIN IprMe-
HEHBI K/TACCUYeCKIe ¥ MeXXANCIMIUIMHAPHBIE METOMBI: TIPU CO3[AHIM UCTOPUIECKOTO 0630-
pa 6bLT MICTIONIb30BAH OIIICATEIbHO-CPABHUTE/IbHBIN METOJ, B COYETAHNM € KaccupuKaryer
HOAXOMO0B K AMUCKYPC-aHaIN3Y; /A pa3paboTKu Ipo6IeMbl BO3AEICTBIA IPUMEHSACSI METOT
KPUTUYECKOTO JUCKYPC-aHa/IN3a B COYeTAHNUM C KOHTEHT-aHa/IM30M TeKcTa. B mpouecce pa-
60TbI TaKKe ObITA YTOIHEHA II0C/IEHOBATEIBHOCTD BBIIIOTHEHNS OT/E/bHbIX I3BECTHBIX IIPH-
€MOB aHa/II3a IOIMTUYECKI HAIIPABIEHHOTO TEKCTA I ONICaHo cofjepxanne peun I1. A. Cro-
nbimyHa 1907 I. 1o pefiiaraeMost aBTOpaMu cXeMe € YYeTOM CIIelM(PUKYU TMHIBUCTUYECKOTO
comepxanys. B xofe pelreHns JaHHOM 3a/ja4M 1 [/I IIOBBIIIEHNS CTEIIeHN OO BEKTUBHOCTI
HOJTyYEeHHBbIX Pe3y/IbTaTOB HOMONHUTENbHO TaK)Ke MCIOIb30Balach MallMHHAsg 00paboTKa
TEKCTOB (IIporpaMMbl 06paboTKM TekcToBoil MHGopMauuy tima BAAJI, Wordstat Yandex
U 1p). ABTOPBI yBU/EMN HEOOXOAMMOCTD B KOMIUIEKCHOM IPYMEHEHUN TPaANIVIOHHBIX IIPH-
€MOB J1 aBTOMATU3MPOBAHHOI 06PabOTKIL A1 06 BEKTUBALMN [IOTYY€HHBIX PE3y/IbTATOB.

Kntouesvie cnosa: MemManMHIBUCTHUKA, OMUCKYpPC-aHAMM3, MEXAUCUMUIIIMHAPHBIN ITOAXOM,
peun II. A.Cronbinuta, 1mdpoBas 06pabOTKa, KPUTUUECKUIT AUCKYpC-aHanmu3, GyHKIUN
Me[IMaTeKCTa, CPeiCTBA BO3MAENCTBILA.
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ITocTaHOBKa Mpo6IEMBbI

[Tpexxpie 4eM roBOPUTH O COBPEMEHHBIX IIOAXOfAX K aHANMNM3Y AMCKypca, CIeny-
€T YHOMAHYTD, YTO CaMO MOHATME ANCKYPCa KAK eJVHMIbI VICCTIEOBAHMA IOCTATOYHO
CTIO>KHO M HEOJHO3HAYHO. JJaHHBII (PaKT MOATBEPXKAAETCS HA/IMYMeM Pas3/IMIHbIX HaIlM-
OHAJ/IbHBIX IIKOJI, TPAJVIINIL ¥ KOHKPETHBIX aBTOPOB.

CrefiyeT yIIOMsAHYTb IMHIBUCTIYECKOE YIIOTpeO/IeHIIe HOHMMAHUSA «IUCKYPC», CBA-
3aHHOE C MMeHeM aMepuKaHCKoro nuHreucra 3.Xappuca (1952) u paccmarpuBaemoe
KaK CMHOHMMUYHOE C HOHATUAMU «PeUb», «TEKCT», «[UAJIOT», KOTOPOE, KaK IPAaBUIIO,
COOTHOCUTCA C KOMMYHUKATVBHO CUTYaIlVell, TO eCTb C YCIOBMAMM Peann3aluy pedn.
C IMHTBUCTUYECKON TOYKM 3PEHMsSI IUCKYPC eCThb A3BIKOBOE MM BepOanTn3oBaHHOE BbI-
paKeHMe CUTyaLuy OOLIeHs], B KOTOPOU IPOUCXORUT MHPOPMaLMOHHBIT 06MeH. Ecin
IPYHUMATh BO BHUMAaHIE S3BIKOBYIO CTaTMYHOCTb, TO AMCKYPC — 3TO pedeBoe MoBefie-
HIIe B OIIpeJie/IeHHON KOMMYHVKATUBHOI CUTYaluy, OTpakeHHoe B TeKcTe. Hamboree
YacTO TaKoe IOHVMMAaHIe AUCKYPCa CBA3bIBAIOT C aHIVIOA3BIYHBIMYU TPAAMLIMAMU UCCIIe-
TOBaHMII JAHHOTO SBJICHNUA.

Bropas mHTepmperanys CBA3aHa CO IIKOJIOM (PaHIY3CKMX CTPYKTYpalucTOB
U TOCTCTPYKTYpanucroB. BaxxkHyio ponb cwirpamu paborer M. Dyko, A.Ipeiimaca,
K. Oeppuga, 0. KpucreBoii, cBA3yIOMNX OMCKYPC ¥ CTUIb: MHAUBUAYAIbHDIA CTUID,
HOMUTUYIECKNIT IVICKYPC, AUCKYPC YYEHOTO, — YTO OTpakaeT CBoeobpasne 06 beKTa co-
L[VaJIbHOTO B3aXMOJEVICTBIUA.

C mmenem HeMmenkoro ¢unocoda n counonora 10.Xabepmaca cBsisaH ellje OfuH
IPUHINI PacCMOTPeHus mpobmeMaTuky auckypca. OH MOHMMAIT TIOJ, AMCKYPCOM 0CO-
ObIif B KOMMYHUKAIIVN, OCYIeCTB/IAEMBIN B MAKCMMATbHO BO3MOYXHOM OTCTPaHEHNN
OT COLMA/IHON PeaJIbHOCTU ¥ MIMEIOMINIL L[eJIbI0 KPUTNIECKOe BOCIPUATHE [eiCTBU-
TENbHOCTH, T/ie JUCKYPC CHHOHMMMYEH AMCKYCCUIL.

V3y4eHre AuCKypca Ha MaKpoO- U MMKPOYPOBHSX OCBeIlaeTcsi B paboTax TaKuX
OTeYeCTBEHHBIX M 3apyOeXHBIX MMHIBUCTOB, Kak H.JI. Apyrionosa, M.M.DBaxtus,
B.I.Bop6orbko, P.Bomak, B.C.Ipuroprena, A.A.Jlanmnosa, JI.P.[lyckaesa, T.T.JJo-
6pocknonckas, T.A.Ban [leiik, B.M.Kapacuk, A.A.Kubpuk, B.B.Kpacubix, A./.Ko-
maposa, B.J1. Konbkos, B.T. Kocromapos, E. A.Kporkos, E.C.Kyb6psakosa, M.JI. Maxa-
poB, Ix.Ocrun, M.II.Kotioposa, 3.®.Kyp6anosa, I.Jx./Taccyamn, V.. Cuplukus,
H. ®spknoy, M. ®yko, M. Xammupeii, 10.Xabepmac, T.H.Xomyrosa, B.E.YepHasckas,
A.Il.Yypunos, E. WM. Illeiiran u gp.

PaccMoTpeHne fuckypca B AMaXpOHUY OOHApY>KUBaeT 00beMHOCTDb IIPOOIeMaTI-
KJ CaMOro fABJIEHN:, a TaK)Ke MHOTOACIIeKTHOCTD IIO[IXOfI0B K ero Mccaefoanmio. Ilo-
3TOMY BIIOJIHE 3aKOHOMEPHBIM SBJIAETCS (PAKT Ha/MINYNUA Pa3/INYHBIX TEOPUI U MOLXO-
IOB B UCCNIefOBaHNUAX ANUCKypca. Hanpumep, oredectBeHHbIT nuHTBUCT M. JI. Makapos
B CBO€II MOHOTpaduu BbIE/INI ABEHAAIIaTh OCHOBHBIX ITOJXO/0B K MI3YUEHNUIO JUCKypca
[Maxkapos 2003: 94-96], B 607ee IO3GHMX pabOTax yIIOMMHAIOTCS YeThIpe YKPYIIHEHHbIE
rpynmsl, HanpuMep y A. K. Xypmarymmna [Xypmarywina 2009: 33]. Takoe pasHoo6Opa-
3J1€e LIKOJI U TIOfIXOfIOB CBsI3aHO He TObKO CO CIOKHOCTBIO ¥ MHOTO3HAYHOCTBIO CAMOTO
HOHATUA «AUCKYPC», HO 1 €O chepaMm ero yroTpebeHus.

Menmaguckypc Kak OTpaXkeHIe COIVaTbHO-OMUTNYIECKOI )KI3HM 001IIecTBa B CO-
BPEMEHHYIO 310Xy IMeeT 0co00e 3HaueHNe, TaK KaK IMEHHO 4epe3 MeINalpoCTPaHCTBO
OCyIIecTBIAeTCS MHPOPMUPOBaHNUE, PACIPOCTPaHEHNe U IIpeobpasoBaHMe Ba’KHBIX

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 125



ob6uiecTBeHHBIX TIPO6IeM. MeanagucKype «IIpefcTaBisieT co60il CMHKPeTUIHOe 06pa-
30BaHNe, B KOTOPOM IIpeCTaB/IeHbl MHOTHE IPyTHe TUIIbI AUCKYPCa, TTOAYMHEHHbIE OC-
HoBHOII Ljenin CMV KaK COLManbHOTO MHCTUTYTa — OKa3bIBaTh An¢depeHIpOBaHHOE
BO3JIEIICTBIUE HAa COLMAIBHOTO afpecaTa MOCPeACTBOM ero MHGOPMIUPOBAHNS M UHTEP-
npertanyy coobiraemoit nuupopmannn» [Pegoceesa 2016: 33]. Ouenntb 9P PeKTMBHOCTD
JIAHHOTO BO3JIEVICTBMS CETOHS IPENCTAB/IAETCA BO3MOXHBIM C IIOMOIIBIO OIIPefie/ieH-
HBIX TEXHOJIOTMII, CBSI3AHHBIX C AUCKYPC-aHAIM30M, TaK KakK A/ QUKcauuy oOLieHms
aBTOpa C AyAUTOpUEil B MEAMATIPOCTPAHCTBE UMEIOTCS 0COOBIe TEXHOTOTUN U IIPYEMBI,
HO3BOJIAIINE OTCIEANT MHOXECTBO ITapaMeTPOB, B TOM YIC/Ie 9MOLMIOHA/IbHOE TIPH-
HATIE VIV HeNPUATIe MHQOPMALUIY, a 3HAYUT, 1 9P PeKTUBHOCTD BO3/eICTBIUA NHPOP-
MalyM Ha Iy O/INKYy.

CyLIecTBYIOT pas/jM4Hble ITapaMeTpbl, 10 KOTOPBIM MOXKeT OBITb OljeHeHa 3ddek-
TUBHOCTbD Iepefadunt nHpopMayn. 1o npobreMa He TOMBKO SKyPHATUCTHUKH, IIOIUTO-
JIOTMY, COLMOJIOTYM, Teopuu Iepefadn MHpopmauny wiv cTwincTuku. Cerogus yxe
HOHATHO, YTO COOOIIeHNe TO/DKHO MOAYMHATHCS ONpeieleHHbIM IIPaBIUIaM, ObITb BbI-
CTPOEHHBIM B OIpefie/IeHHOM >KaHpe 1 MOfICTPaNBaTbCs K ayAUTOPUY C YIETOM ee CIie-
muukn. Ho $akThl «HeygauHO! KOMMYHMKALMI» WM OTCYTCTBUE OTK/IMKA Ha MHGOP-
MalIO Y afjpecaTa TaK)Ke XOPOIIO M3BeCTHbL. I109TOMY BaXKHO IIPOAHAIM3MPOBATD TAKOE
co0011eHNe OJHOBPEMEHHO CO CTOPOHBI TOBOPALLETO WM COOOMIAI0IEro NHPOPMALINIO,
a TaK)Xe CO CTOPOHBI BOCIPMHMMAIONIETO 3TO coobienne (my6mky). OcTaHOBMMCS Ha
BO3MOXKHBIX IIOJIXOIaX K TAKOMY ABYCTOPOHHEMY aHa/IN3Y.

Wcropusa Bonpoca

ITockonbKy AUCKYpC ABIATCA 0OBEKTOM U3Y4eHMsA Pa3INYHBIX HayK (Hampumep,
JIMHTBUCTUKY, GUIOCOPUM, COLMONOTUY, IHCUXOIOTUY, CeMMOTUKY, KOMIIBIOTEPHOI
JIVMHTBUCTYKY, MTHQOPMATHKI U IPOTPAaMMUPOBAHNA), TO M ACIIEKTOB €T0 U3YYeHMs 10-
CTaTOYHO MHOTO. VIHTepeceH Takxe TOT (aKT, YTO HAIVIOHA/IbHBIE UCCIETOBAHNUS UC-
Kypca TakXe UMeIOT CBOIO CHeII(UKY.

CB#3yI0LIMM 3BEHOM MCC/IE[OBAHMII BCeX HAINpaBJIeHMIl ABJSAETCS TOT (DAKT, YTO
IIUCKYPC MOXKeT OBITb OTPa’keH C TOMOIIBIO TeKCTOBOI popMbI epenayuyt MHGOpMALU,
YTO T03BOMIAET U3y4aTh JUCKYPC Yepe3 TEeKCT.

[ Toro 4To6bI 607TEe MOAPOOHO MPEACTABUTh OCHOBHbIE HAYYHBIE IITKO/IBI U Ha-
IpaB/IeHNs JYCKYPCOJIOTUM, MOTpe6oBaIoch Obl OTAeNbHOe uccnefoBanue. [loaTomy
HepeuncayM Te U3 HUX, KOTOpble, Ha HAIl B3IJIAJ, OTPAXAIOT COBPEMEHHOE COCTOSIHNE
IAaHHOJI 06/1aCTV HAyYHOTO 3HAHMA.

B oTedecTBeHHON M 3apyOeXHOI AMCKYPCONIOTMM OIPENE/ATCA CIefyole Ha-
IIpaBJIeHNA:

1) xommynmkarusHble uccnefgosanus (T. I Bunokyp, O.C.Uccepc, I.T.ITouenos,
A.T1.Yynunos, K. Illennon, P.O. Iko6coH u ap.);

2) usyueHne guckypca 4yepes Tekct (H.JI. ApyTionosa, T. A.Ban [leiik, B.3. lemb-
aukoB, E.C.Ky6pskosa, B.J.Kapacuk, C.H.IInotaukosa, Jx.Ilorrep, IIx.Cepib,
I[.T. Cnpiukuy, 3. 5. Typaesa, E. V. Wleiiran, [I. OnBapac u ap.);

3) Teopusa Memmapuckypca (B.M.Bepesun, [I.Ipeitbep, T.I.JJob6pocknoHckas,
M. P.)Kenryxnna, M. Makmioan, H. Jlyman, A. A. Kubpuk, M. I Jlebengpko,d. I. Merpab6osa,
A.B.Onsaund u ap.);
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4) xoruutuBHble uccnegoBanus (P A6enscon, H.H.Bongsipes, B.3.IleMbsHKOB,
M. Ixxoncon, O.K.Vpucxanosa, E. C. KyopsikoBa, M. Muncknii, [x. JTakogpd, 10.C. Cre-
naHoB, P Illenxk u gp.);

5) xpurmdeckuit guckypc-aHamus (P.Bopax, T.A.san [eiix, I. Kpecc, V. Yumnuc,
P. @aynep, H. ®apxnoy, b. Xomxk u mp.);

6) HEOpPUTOPMKY U HEOPUTOPMYECKOTO ITOAXOAA K Mefuaauckypcy (M. B. AHHeHKO-
Ba, H.A.besmenoBa, JK.JKenner, B.M.Meiiseposckmit, X.Ilepenrpman u pp. (cm.:
[D®emoceeBa 2016]).

ITocKOMbKY KOTHMUTONMOIMSI CETOJHS aKTMBHO PasBMBAETCS, TO 3aKOHOMEPHO, YTO
JUCKYPC CTal 0OBEKTOM ee IPUCTaTbHOrO BHUMaHMA. OCHOBHOE BHMMAaHMeE B JAHHBIX
UCCIeOBAHVSIX YenseTcss mpobeMaM, CBS3aHHBIM C PabOTOi CO3HAHMsI, YelloBede-
CKOTO M MCKYCCTBEHHOTO MHTE/UIEKTa C TOYKM 3PeHMsI OPraHU3aIMU MBICMTETbHBIX
nporeccoB. K nmpepcTaBuTensiM JaHHOTO HAIlpaBIeHUsI OTHOCST, HAPUMeED, TaKUX MC-
cnepoBareneit, kak B. 3. lembsinkoB (2005), B. V. Kapacux (2002), I. T. Cnpiuikun (2000),
E.C.Ky6pskosa (2004, 2005), C. H. ITnotHuxosa (2000), 0. C. Crenanos (1997), P. [Ilank
(1977), M. Munckuit (1980), P.A6enbcon (1981), T.A.pan Ieitk (1978, 1980, 1985),
P. Jlanraxep (1987) u op.

HamnpsiMyio ¢ KOTHUTOJIOTHEN! CBsI3aHa TeOpys KOHIIENTOB, Ijie UCCIERYIOTCS pede-
PeHILMaIbHO-TeMaTHdecKasi CTPYKTYpa JUCKYpca i ee MeXaHU3MBL. B aToii cBssu cnenyer
YIOMSHYTb IOHATHE «pedepeHIanbHO-TeMATUIeCKIIT MEHEXKMEHT», KOTopoe QYHK-
LMOHUPYeT B aMePUKAHCKOIL ¥ OPUTAHCKOI IIKOJIaX JUCKYPCUBHOrO aHaausa. [Ipencra-
BUTE/IIMU IaHHOTO Hanpasiaenus 6ynyT I. Kimapk (1974), V. Yeitd (1987), T. A. Ban [eiik
(1977, 1980), 3.I1punc (1981) u ap., B oredectBeHHOI guckypconorun — 0. C. Crena-
HOB, E. B. ConmonxoBa u zp.

K pedepenunanbHO-TeMaTU4eCKON TeOPUNM YIIPaBIeHNsI IPUMBIKAeT TEOPUsS KOH-
LIeNITya/IbHOI (KOTHUTMBHOI) MeTaophl, KOTOpas CBsI3aHa C IPOLIeCCOM TeHepupoBa-
HUS HOBBIX CMBICTIOB. [lajee C/IefylOT Teopuy peanusanuy CleHapueB Wi ¢GpeiimMos,
CBsI3aHHBIX ¢ uMeHaMmn M. Musckoro, P.Illanka u P. AGenbcoHa, METOR MPOIMO3UIINO-
HaJIbHOTO aHa/Iu3a.

IToCKOMBbKY AMCKYPCOTIOTsI TECHO CBsI3aHa C TPyAaMy OPUTAHCKIX Y aMePUKAHCKUX
Y4YEHBIX, TO OCHOBHbIe HAIpaBIeHVs VICC/IELOBAHMII aHIVIOA3BIYHOIO AUCKYpCa JOCTa-
TOYHO U3BECTHBI.

HexoTopble HamrpaB/eHNs IPOCIEKMNBAIOTCS CPa3y B HECKONbKMX CTPaHax, HO MMe-
0T CBOM HAIMOHA/IbHBIe OT/IN4MsA. Tak, HalpyuMep, B HEMEL[KUX JUCKYPCUBHBIX CCTIEN0-
BaHUX TAaKXKe BBIIEJLIIOT HECKOIBKO LIKOM M HampasjieHuit, Hanpumep [dyiicoyprekas,
Mroccenbropdekas, Opankdyprekast, lerinenpbeprckas/MaHHreIMCKas MKOJBL U JP.,
00'beHEeHHBIX [0 MPYHLMITY MTOAXOMO0B K aHa/mu3y auckypca. Hambomee nsBecTHbIMU
HEMEIKUMH JIUCKYPCONIOTaMI ABJIAITCA Takue ydeHble, kak 3urdpup Verep (Siegfried
Jaeger) — mpencTaBUTeNb KPUTUYECKOTO HAIIPaB/IeHNs, KOTOPBII 3aHMMAETCs CCTIENO-
BaHMAMI peansalny 1jaei sKcTpemusMa (HeodallM, pac3M) B AUCKYpce U Teopueit
COLIVIOKY/IBTYPHOI 00YC/IOBIIEHHOCTM MEMHCTPYMOB, OTPaXKEHHBIX B TeKcTaX. OH mpen-
JIOXWJI ¥ Pa3BIJI COOCTBEHHYIO METOAMKY 0OHApY XeHMsI IIOJOOHBIX U/ieil Ha YPOBHE KaK
0011eT0 COfiepKaHMsI, TaK ¥ MX BBIPXKEHUS NTMHTBUCTUYECKUMU (KaK JIEKCUYECKVMI,
TaK ¥ TPaMMAaTUYECKNMI) eIVHNI[AMI HeMeI[KOTo si3bika [Stukenbrock et al. 2000].

Vimeu KpUTHYeCKOTO JUICKYpC-aHanIM3a BO B3aIMOCBSI3Y C KOHTEKCTHOI U 3aT€KCTO-
BOi1 MH(pOpMaIVell HaXOAAT OTpakeHre B paborax OpaHKPypTCKOIL LIKOJIBI, KOTOpas
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ONMpaeTCA Ha YPOBHEBYIO MOJENb NMPOBENEHMA NMCKYypC-aHalM3a B €€ B3aMMOCBA3U
C COLMONMMHTBYUCTIKOIL, HanipuMep B pabore P. Bogak [Wodak 2011].

CeMaHTH4YeCKNI IOAXOJ, K aHAMNM3Y B paboTax mpencTaBurerneit Terinenbbeprckort/
®pankdyprckoit mkonsl, Hanpumep [I. Bycce (D. Busse), He cBOAMTCA K MeoIOrnde-
CKMM acreKTaMm, KaK y Vlerepa, a HOCUT CKOpee OIMCaTe/bHBbIi XapaKTep, IPU KOTOPOM
CeMaHTMKa CJI0Ba IIPEACTaeT BO BCEM MHOrOOOpasmy KOHTEKCTYa/lbHON peajn3aliui,
Y HOCUT AVMCKPUIITMBHO-aHATUTUYECKUI XapaKTep, COMDKasa TaHHYIO KOy C CeMaH-
TUYECKVM HallpaBjIeH1eM KOPIYCHOI IMHTBUCTYKY, HanpuMep ¢ pabotamu B. Toitbepra
(W. Teubert) wmu [I. Xepmanna (D. Hermann) [Stukenbrock et al. 2000]. JeranbHas pea-
NM3anys KOMIIOHETHOTO aHa/IM3a AUCKypca mpefcTanieHa B OnbieHOyprcKOM IpoeKTe.

OTMmunTeNnbHON YepTOoil HeMeIIKMX IIKOJT AB/IAeTCA TIIaTe/lIbHasA IpopaboTKa 1 je-
TaZaU3alMA UCCIESyeMbIX ITapaMeTPOB, a OCHOBHOM C/IOKHOCTBIO IIPM TaKOM ITOJXO-
fle — CMHTe3MpOBaHMe OOLIMX MOMOXKEHMII M 0OBEKTMBHOCTY TEOPETUYECKON YacTH,
TaK Kak 3a 0ObeKTUBAlLlMell IOMYYeHHBIX JAHHBIX TepseTCs IpefcTaBIeHNe AUCKypca
KaK LIeTOCTHOJ CUCTeMBI: ITTaBHOE BHMMaHIE B 9TOM C/Iydae yHendeTcs JeTaldM, 4To,
KakK CJIefiCTBUE, BefleT K YITIYO/IeHUI0 B TeKCTO/MOruio. HeMelkme AUCKypCUBHBIE UCCIIe-
TOBaHNUA OTIMYAIOTCA MEXAVCUUIUIMHAPHBIM MOAXOMOM U JleTalu3alyeil IapaMeTpoB
a"amm3a. OCOOEHHO NMOAYEPKMBAETCS B3aMMOCBSA3b ICUXOIOTUY M KOAMPOBKU TEKCTa
[Haspelmath 2021].

ITcuxonormyeckne acleKThl JUCKYpca B OTEYeCTBEHHON IMHIBUCTUKE [DesHuH
2000; [TaBmoBa 2018] mpuMeHSIOTCS A1 BBLIBIEHSI, HAIIPUMeP, MAaHUIY/IATUBHBIX TEX-
Hooruit nv 3¢ PeKTUBHOCTHU BO3/EICTBIS Ha ayguropuio [[umaneranuosa 2020; Mak-
cuMeHKo 2014]. VIHTepecHOe HalpaBieHye CCIELOBAHNIL JUCKYPCa Pa3BUBAETCS B MC-
naHoroopsAmux crpanax Craporo u HoBoro CBera: BhIpakeHMe COLMAIbHO-00YC/IOB-
JIEHHBIX M3MEHEHMII IMHTBUCTUYECKUX ITapaMeTPOB TEKCTA ¥ SMOLVOHAIbHO OLEHK!
npoucxopsiero [Acufia-Farifia 2018; Lorenzo 2018].

Hanuume pasHBIX IIKON M MOAXOMOB K JMCCIENOBAHMIO ¥ ONPEIENIEHNIO JUCKYP-
ca B OTEYECTBEHHOV JIMHTBUCTUKE IIPUBEJIO K VCIOAb30BAHMUIO PALOM MCCIENOBaTENEN
KOMIITIEKCHOTO, MHTerpaibHOro rnopxona [Xomyrosa 2014: 16], ya4uThIBaoIero ocooymo
CHCTeMy OpTraHM3aIUY IIPU3HAKOBOTO IPOCTPAHCTBA JUCKYPCa, MV MHOTO(aKTOPHOTO,
MY/IBTMMOZAIBHOTO HMOAXOA. «ITOT MOAXOJ, II03BOJISIET PACCMOTPETh He CTONMBKO (op-
MBI ¥ pea3aluy MHTEHINIT KOMMYHIKATOPa, CKOIBKO CMBIC/IOBBIE 9((eKTbI, BO3HM-
Kalolllyie B Ipoljecce MHTepIpeTalyuy CeMUOTHYeCKIX aHCaMOIell, VIV CYHTe3 3Hade-
HUIA, TPAHC/IMPYEMBIX Pa3IMYHbIMU CEMMOTUYECKMMY PECYpPCaMy U B aclleKTe pasind-
HBIX MOZIycOB peneniumn» [benoenosa u ap. 2020: 447], MO3BOMSAIOIIETO aHAIM3UPOBATD
He TOJIbKO TEKCT, HO U IIpefijIararolinecsi K HeMy KOMMeHTapuy, poToMaTepuasisl U ap.

C reopeTnyecKoit TOUKM 3peHNA CHCTEMa KOMIIOHEHTOB aHa/IN3a JO/DKHA BK/II0YaTh
OIIpeJie/IeHHbIe TTapaMeTpPbl, KOTOPbIE JO/KHBI i MOTYT ObITh M3Y4eHbI, YTOOBI YCTaHO-
BUTb HEOOXOIVMBIE MICCTIEI0BATENI0 3aKOHOMEPHOCTIL.

Hanbonee monmHbiM HabopoM IapaMeTpoB OOafaeT ONMCaHNMe UCKypca IO
B.J.Kapacuky, KOTOpoe BKIIOYAaeT /IeBATh OCHOBHBIX KOMIIOHEHTOB JII0OOTO AMCKYP-
ca: 1) y4acTHMKOB 1 MyO/IMKY; 2) XPOHOTOI KaK ONMNMCAHMe CUTyalyuy KOMMYHUKAI[U;
3) Lenb KOMMYHUKAIVy; 4) LIEHHOCTb CUTYaIlUM; 5) CTpaTeryio, u3bupaeMoit s Jio-
CTVYDKEHMA LelM; 6) TeMaTUYeCKy0 HAIlPaBI€HHOCTD; 7) BUJ U SKaHP KOMMYHMKALIAN;
8) IpelieleHTHBIE TEKCTHI, 3a/Jaf0IlVie CBOICTBA; 9) AUCKYPCUBHbIE (POPMYIIbI, BKII0YAI0-
e crerudryeckue 060potsr peun [Kapacnk 2002: 200-201].
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CoBpeMeHHbIe IMPPOBBIE TEXHONOIUY B 9TOM C/Ty4Yae CYLIeCTBEHHBIM 00pasoM Co-
KpalaloT BpeMs 00paboTKM MaTepuaja B paMKax IOCTaB/IeHHBIX MCCIEOBATeNIeM 3a/ad,
HO OffHOBPEMEHHO JI CO3/]al0T HOBbIE aCTeKTHI M3y4eHUs AUCKypca. Tak, Harmpumep, KOM-
IUIEKC TApaMeTPOB Ha OCHOBE MMEIOIINXCSI B ApCeHaJIe MCCTIe0BaTe/Ls IIPOrPaMM II03BOJISET
06pabaTbIBaTh M AHAM3MPOBATD CTIEAYIONIVIe ACTIEKTHI (C PATOM HeKOTOPBIX OTPaHIYEHNIT).

1. OCHOBBIBasICb Ha KOMMYHUKAaTMBHOM ((YHKIMOHA/JIbHOM) IIOAXOfie IIPY aBTO-
MaTHU3MPOBAaHHOM 00paboTKe MaTepuanoB AMCKYpca, KOTZa OlleHMBaeTcs BepOaabHOE
obuenne (peub, ynorpebnenne, QyHKIMOHMPOBaHMe S3bIKA: AMAJIOL, Oecefa, TO eCTb
THII AMA/IOTNYECKOTO BBICKA3bIBAHNA), HA OCHOBE ITPOCOAIYECKON MOJE/TN MOYKHO IIOTy-
YUTH JOIOJIHUTE/IbHBIE CBeleHNs 00 aBTOpe: COLMAIbHYIO TPYIITY, 0000IeHHbIe U VH-
AVBU/ya/IbHbIE YePTHI, BAVAIIINE Ha BOCIPUATIE NHPOPMAINH, TeMIIepaMeHT, MOJieNb
pedeBOro MoBefieHNs; IIPU CPAaBHEHNUNU IIPOAYKTOB, 3apUKCHPOBAHHBIX B IVCbMEHHOII
(dbopme, — NpM3HAKYU IPUHAIIEKHOCTY BBICKa3bIBAHNUA OIIPeIeTIECHHOMY aBTOPY.

2. Vcnonp3yst CTPYKTYPHO-CEMaHTUYECKUIT OAXOf], IPU KOTOPOM AMCKYPC COIO-
cTaBuM C $parMeHTOM TeKCTa (Hampumep, absal), Ha OCHOBe MH(OPMAIVIOHHBIX TeX-
HOJIOTMII MOXKHO HOTYYNUTh CBEEHVS MO CJIOKHOCTY BOCIIPUATHUS TEKCTA, CBOETO pofia
CKaTOCTM WIM PasMbBITOCTY COJIep>KMMOTO, SMOILMOHATbHOTO (OHA (TEXHONOTUY KOH-
TEeHT-aHa/IN3a, CEHTUMEHT-aHan3). B 3TOM cryyae aBTOpPY MOTYT OBITb JaHbI PeKOMEH-
ALV TI0 YAYYIIEHNIO Ka4ecTBa COOOIIeH N, aflalTal[i ero IOf aipecara, U3MEeHEeHNIO
[IapaMeTPOB TEKCTA 110 CEMAHTUYECKOI ¥ IOTMYECKOIl CTPYKTYype, BbI3bIBAEMbIM aCCO-
IVALVAM, CTVINCTUYECKON criennyKy (ICUXOMMHIBUCTIYeCKIiT aHamm3). CEeHTUMEeHT-
aHa/IM3 IJIOXO CIIPABJIAETCS C pacllO3HaBaHMEM VIPOHUY MIN CapKa3Ma, TO eCTb C Iiepe-
HOCHBIM CMBIC/IOM VI MeTaOPUIHOCTHIO BHICKa3bIBAHIIA.

3. Ilpu paccMOTpeHMM AUCKYpPCa C COLMAIbHO-TIParMaTIecKoil TOYKY 3peHus, KOTrza
[VCKYPC aHAIM3UPYeTCsA KaK CUTYATVUBHBIA TEKCT VIN MMeoIee COLaTbHO-NIe0/OT -
YeCKYI0 HaIlpaBIeHHOCTDb BBICKA3bIBaHIE, MOTYT OBITb BBISBIEHbI TEXHUKV U CTPATETUN
M3MEeHEeHN COflepyKaHNsA IepPBOHAYa/IbHON TeMbl KOMMYHMKAIVN, 0COOEHHOCTI BOCTIPHA-
TU UJEI B JAHHO COLIMA/IBHOMN IPYIINe U MPEIOXKEHDI Iy TU pasdpelleHus KOHGMITUKTHOI
curyanyu (big data analyses, HeitpoceTeBble TexHOMorMu). [Ipu aToM peus nnet 06 obpa-
60TKe [eICTBUTE/IBHO OOIBLINX 00BEMOB MHPOPMALVI, @ He OTAENBHO B3ATHIX TEKCTAX.

CrnepoBaTenbHO, B KOMIUIEKCHOM aHajM3e AMCKypca B 3aBMCUMOCTI OT Lie/IU U MeTO-
JIOB €r0 IMPOBEIeHNS MOTYT YYMTBIBAThCSl PA3HOOOpa3HbIe aCIIeKThbl, B TOM YMCTIe U IPaK-
TIYeCKOe IPVYMEHeHNe pe3y/lbTaToB aHamu3a crenmamicramu. Ilockombky memmacdepa
U TIONUTUKA, SIBJISIACH 10 CYTU CBOEIl OTPaKeHMeM >KM3HM 4eTIOBEYeCKOrO COOOIIeCTBa,
OKa3BIBAIOT CI/IbHOE B/IMSAHME Ha (POPMIPOBaHIE MOPA/TbHbIX 1 HDABCTBEHHbIX IIeHHOCTeI!
Yyepes MMPOKYIO TPAHCIIALNIO U iell ¥ IIPUHIIUIIOB, TO U M3y4eHue HOJ0OHOr0 BO3/eICTBIS
IO/DKHO OBITD YacThI0 HAYYHBIX M3bIckaHuil [[aBpunosa 2002; Keresn, Bopoxxburosa 2019].

VccnepoBarem otMevaror: «Crenyuduueckumy QyHKIUAMY MOTUTUYECKOTO TEK-
CTa... OKa3bIBAIOTCA MICONIOTMYECKas ¥ MOOMIM3anuonHas. Vijeonornueckas GpyHKums
3aK/II04aeTCs B TOM, YTOOBI PV IIOMOIIM SI3BIKOBBIX CPEJCTB IIPECTABUTDb ayAUTOPUA
HEKOTOPYI0 KapTHHY MUpa, O1arofapss KOTOpOil IPUHATHE TeX MIN MHBIX IOTUTIYe-
CKUX pelleHnit siBsieTcss (Mnn KaxkeTcs:) 060cHOBaHHBIM» [Amacanns 2015]. CormacHo
K. 0. Anacanns, Mo6MIM3anoHHas GyHKINA TeKCTa IPOAB/AETCA B yORXK/ICHNN ay -
TOPUU OKa3aTbh IOAEPXKKY OIpefie/IeHHOI IOIUTUYeCKOII TO3ULINY, 32 KOTOPYIO paTyeT
aBTOp TeKcTa. IIpu aToM 3ajjauert uccnegoBarTe/na CTAHOBUTCS BbIABJIeHME 00enx (QyHK-
LIVIIT, PV pelleHNny KOTOPOUI UCIIONb3YIOTCS Pas/IMyHble TMHTBUCTUYECKIUE M MEKINC-
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LUIUIMHApHbIE METORbL: MOPQONIOTrNYeCKMil, CUHTAaKCUYEeCKMIT, CEeMaHTUIeCKuiL, HOHO-
CeMaHTUYeCKUIT aHa/In3, a TaK>Ke TaKye IOJIXOAbl, KaK KOHTeHT-aHa/In3, MHTeHT-aHaIn3,
HappaTUBHBIN aHanmms, AucKypc-anamus. I.[Ix.Jlaccyann pacmarpuBan KOMOMHAIVIO
JAHHBIX MEXIVMCUUIIMHAPHBIX IOJXOJO0B KaK MMCKYPCUBHBIN aHaIN3, IPU KOTOPOM
SI3BIK IIPEfICTaeT CUMBO/bHas cucTeMa [Lasswell 1948].

AHanus cofepKaHUs pedell MOMUTUYECKUX JesaTernell Kak skKaHpa HOTUTUYEeCKOTO
TEKCTa He JO/DKEH OBITh CaMOLie/Iblo, KaK 9TO 4acTo ObIBaeT Mpy MOP(OIOrnIecKom,
CTUIMCTUYECKOM U MIPOYMX MOJIX0/IaX, KOHTEHT-aHa/IN3€, YTO BefleT K OTHOCTOPOHHEMY
mpefoctaBienno MHGopManyuy 1 00eClieHMBaHUIO pe3y/IbTaTa aHaau3a B BHIeE HELO-
WIN TIEPEeOIleHKM BO3/eiCTBUS Ha ampecata. HeobXommmo BbIIEMUTb Ga30Bble MeN,
HappaTUBBI Ha YPOBHE 3aMbIC/Ia U BepOanu3anyy, OCHOBHBIX CMBIC/IOB-/I€/ICTBUI, OXKI-
JAeMBIX OT aJpecara, ¥ aHa/IM3 PeajM30BaHHOrO BO3MIEMCTBIA Ha ajipecara, OCKOIbKY
I/1A TIOMUTUYECKON )KU3HY BayKHEe BCETO UMEHHO Pe3y/IbTaT BO3MENCTBUS, YAA/NI0Ch MU
HOOYAUTD YWIEHOB OIPefie/IeHHOTO COO0IIecTBa K COBEPLICHNIO OIpe/e/IeHHbIX Lie/IeHa-
IIPaBJIEHHBIX JIeJICTBUI VIV TIOJIOXKUTE/IbHBIX OLIeHOK ITpoucxopsiero [Barrosanu 2019;
Abraham 2018].

ITo muenuio A.H.bapaHoBa, uHTepec K U3yUYeHMIO MOMUTUYECKUX TEKCTOB MOXKHO
00BACHUTD KaK BHYTPEHHUMM NOTPEOHOCTAMM JIMHTBUCTUYECKON TeOPUY, TaK U MOJK-
TOJIOTMYECKUMM NPOo6IeMaMy M3YYeHVsI B3aUMOCBSA3Y MIEONOIMI U OBEAEHYECKIX MO-
fieTiell B TOMUTONOTHUY, TPAHCPOPMAIIMOHHBIX MPOLIECCOB 001leCTBEHHOrO co3HaHus [ba-
paHoB 1990: 245].

ObpaleHne K pedyaM IOIUTUYECKUX JesTeNell IPOIIIOro yI0OHO TeM, 4TO MbI YoKe
3HaeM, IpaB 1M ObUI MOMUTHUK B OLIEHKE CUTYalMM U B TOM, KaK OH ee IPeNCTaBUI, Ka-
Koit 3¢ deKT oKaszaja pedb Ha C/IyIIaTesIel, HACKO/IbKO peann3oBajach IPOrHOCTUYeCKas
GYHKLMS MONMUTUKA U T. [I., TO €CTh MOYKeM ITPOaHaIU3MPOBATh Peyub C TOUKM 3PEHNUS ee
TOCIeACTBUN (y6e>1<11a101ua;1 (byHKuMH SAB/ISIETCS OCHOBHOM Q)yHKumeﬁ[ MOIUTUYECKOTO
IMCKypca: «BCAKMIT TEKCT OKasblBaeT BO3/IENICTBE Ha CO3HAHNE affpecara C CeMUOoTHYe-
CKOJI Touky 3peHus. Ho [ NonmTideckoro TeKcTa pedyeBoe BO3eIICTBIE ABIAETCA OC-
HOBHOII 11€/1bI0 KOMMYHMKALMY, Ha JOCTYDKEHYE KOTOPOI OPUEHTUPYETCsI BLIOOP JIVHI-
BUCTMYECKUX cpencTB» [[lapmmu 1987: 403]. CoOTBeTCTBEHHO, IIONMyYeHHDIE Pe3y/IbTa-
TBI MO>KHO VCIIOTIb30BaTh IJIs1 IPOTHO3MPOBaHMs 9 PEeKTUBHOCTY COBPEMEHHBIX pedeil
B IIpOLIecCe UX CO3[JaHMA.

Onucanne METOIMKN NCCIIEN0OBAHNA

Wrak, nna JOCTIOKEHMSA LM MCCIENOBAHMA — OCYLIECTBIEHNUA IBYCTOPOHHEro
aHa/MM3a TEKCTa MOMUTUIECKON HANPABIEHHOCTM — B KadecTBe MCTOYHMKA OB B3AT
TexcT opHoit peun I1. A. CronmbinuHal, nponssecenHoit B TocynapctBenHoit fyme 10 mast
1907 r., a Tax)Ke OTK/IVKM Ha Hee B JOPeBOJIIOIMOHHOI TTpecce. Peun 6bIma mponsHeceHa
B IIepuof, Korza Poccys cTosa nepey ;paMaTndecKM Bei6opoM my Ty passutus. Heo6-
XOZIMMBIil IMHTBUCTY KOHTEKCT /I aHA/IM3a Pedy — HaydHble MCCIefoBanmA pedopm,
npennokenHbix 1. A. CronbimuabsiM [Ascher 2001].

Peup monmmuTmdeckoro meATeNns ABNAETCA NPOM3BENEHNEM ONPENIENIEHHOrO XaHpa He
TONILKO B CMBIC/IE TMHIBUCTUYECKOM (pedeBoil KaHp), HO U B CMbIC/Ie TUTepaTypoBeye-

! Cronbinun, I1. A. (1991). Ham nysx#cra Benukasi Poccus...: Ilonnoe co6panue peueti 8 [ocydapcmeen-
Hotl dyme u Tocyoapcmeennom coseme. 1906-1911 ze. M.: Monopas rBappusi.
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CKOM, ITOCKOJIbKY [I/I51 HEeTO XapaKTepHa COBOKYIIHOCTb COJePKaTe/IbHbIX U (POpPManbHBIX
cporicTB. CriejoBaTeIbHO, JaHHYIO PedYb MOXKHO PacCMaTpUBATh:

1) c TOYKM 3peHUs ero CO3JaTeNsl — HACKOTIbKO TEKCT pPeyuyl BBIIIOMHSET Me0nornye-
CKYIO VI MOOWIM3AIMOHHYI0 (PYHKINMY, TO €CTh HACKOJIbKO IIPABIMIBHO 1 XOPOLIO C HO3U-
LIV} COBPEMEHHBIX TMHIBUCTNYIECKUX Y MEKAMNCLUIIIMHAPHBIX METOIOB OH COOTBETCTBYET
10 TMHTBUCTUIECKUM, CTHTUCTUIECKNIM Y CEMAHTUYECKIM MTapaMeTpaM 3apocaM aBTopa;

2) ¢ TOYKM 3peHMs afpecara WIN YUTATeNs] — YTO XOTeI IlepefaTh aBTOP 3TOTO I10-
CTaHVs; KaKye OLIYIIeHMs NMOSAB/IAIOTCA IIPK €ro NPOYTeHuY (9IMOLMOHAIbHAS HATPY3-
Ka); IOHMMAeT JIY afipecaT HeoOXOOVMOCTD OIpee/IeHHbIX AeICTBIIL, WU YOeKaaeT mu
€ro aBTOP B IPaBWIbHOCTY CBOMX IIOCTY/IaTOB?

[Ins oTBeTa Ha HaHHBIE BOIPOCHI MOMPOOYEM NMPUMEHUTh KOMOWHAIINIO MEX/VC-
[UIUTMHAPHBIX METOJIOB, KOTOPbIE TIO3BOJISAOT OLIEHNTh KaK IMHIBUCTUYECKIE CPEICTBA,
UCIIOIb3yeMble aBTOPOM [JIs1 BOCTVDKEHMSI MaKCUManbHOTO 3¢ deKTa BO3[eiICTBIS, TaK
U pe3y/IbTaTMBHOCTD BO3/IeIICTBYA. [/ OBBIIIEHNS 0O'beKTUBALIN Pe3y/IbTaTOB ObIIN
IpPYMEHEHbI MeTOJ], CEMaHTMYECKOTO aHa/MM3a M aBTOMaTU3MpOBaHHas 00paboTKa TeK-
CTa Yepe3 BBIsBIIEHNE CEMaHTUYECKOTO SIfIPa, CTETIeHN SMOI[MOHATBHOCTY TeKCTa. [Janee
IIPEeAIIoNaraeTcs IpefCcTaBUTh UX OoJiee TOAPOOHO 6e3 yIIOMUHAHMS OTHE/NbHBIX KPUTe-
pueB, paspaboTKe KOTOPBIX Oy/ieT IIOCBSAIIEHO OT/eNbHOe MCCIeJOBAHIE.

[Tpesxe Bcero, B peun CO3[aeTCs ONpene/ieHHas KapTYHA MIPa, aHAJIOTUYHAS XYHO-
JKeCTBEHHOMY MUPY B XyZI0’KeCTBEHHOM IIpOoM3BefieHUI. IIpy 3TOM MeXAy 3TOit KapTu-
HOJI MMpa M1 PeanbHOCTBIO CYLIECTBYIOT CJIOKHbIe OTHOIIEHNMsI, BIUIOTD O TOTO YTO OHU
MOTYT BOOOIIle He IlepeceKarbCsl APYT ¢ APYroM. [JTaBHBIMY IapaMeTpaMy CO3/1aBaeMOTro
B peun Mypa SBJISIOTCS 00pa3 BpeMeHM 1 00pa3 IPOCTPAHCTBA. DTOT MUP «3aCeNsIeTCSI»
OTIpefleTeHHBIMI TIEPCOHAKAMI: 3TO BCeT/a TOIOKUTEMbHBIN 06pa3 TOro, KTO MPOu3-
HOCUT pedb, 00pasbl ero COPaTHUKOB, OIIIOHEHTOB, IIPEANOIaraeMoro afpecara, «Ha-
POnHBIX Macc». Llebio peun sAB/IAETCA CTPeM/ICHNE 3aKPENUTb HY)XXHYI0 KapTUHY MUpa
B CO3HaHMM CHIyLIaTesiell M YOeRUTh MX [Ie/ICTBOBATb B COOTBETCTBMMU C HappaTUBaMI,
Pa3BUBAIOLIVMMICS B MPENNIOKEHHOM aBTOpoM Mupe. KapTuHa Mupa cosmaeTcs Ha oc-
HOBe IOJIUTUYECKON WM COLMAIbHOM OpPMEHTALlMM aBTOPA, €ro MO3UIVOHMPOBAHNUSA
B IIOJINTUYECKOM I10JIe; MHTePIIPeTALVN aIllOJIMTUYECKOI CUTYALUMY, 3a/ja4 IIPOBOJVIMOII
COLMAIbHON VIV TIOMUTUYECKOI TPYIIION IOUTHKIL.

AHanm3 KapTMHBI MUpa BBIABIAETCA dYepes: 1) GOpMasbHYI0 KOMIIO3UI[OHHYIO
CTPYKTYPY TEKCTa, COOTHECEHHYIO C COIep)KaHyeM; 2) CUCTeMy ITepCoHaxell; 3) mpecTas-
JIeHVie BpeMeHU 1 IIPOCTPaHCTBa (XpoHOTONA); 4) pasBepThIBaHNe HAppaTUBa WIN Happa-
TVBOB, >KeTTAeMbIX W/IY, B LIe/IIX YCTPALIeHNs ayJUTOPUM, He)KelaTe/IbHbIX; BBICTpalBaHue
BHEIITHETO U BHYTPEHHETO CIXKETa TEKCTa, T.e. er0 PasBUTHS; 5) IMHIBUCTUYECKUE OCO-
6eHHOCTH (py4Has ¥ KOMIIbIOTepHasi 06pabOTKa HaHHBIX): TeKCUYEeCKask M CTUIUCTUYC-
CKasl XapaKTePUCTUKA CPEACTB 1 IPUEMOB C OMMCAHNEM PUTOPUYECKUX, CTUTMCTUIECKNX
U rpaduuecKux CpencTs, MO3BOJIAIOLINX MAaHUITY/IMPOBATh ayJUTOPUEIL.

Ha 3axmounTeIbHOM 3Talle BaKEH aHa/IN3 UIE0IOIMYEeCKOTO BO3IECTBISA: OXKIAA-
eMOTO BO3JEICTBYSI U YCIIEIIHOCTY [IOTYYeHHOTO Pe3y/IbTaTa.

Vicxomst M3 9TOTO /ISl BBITOTHEHMST TIOTOOHOTO aHanm3a ObUT BbIOpaH MHTErpa-
TUBHBI/ IIOAXOM, B XOfle KOTOPOrO pacCMaTPUBAICA aCHEeKT UAENHOTO COfep KaHus
peun I1. A. CronpinnHa, OlleHEeHbl TEXHOIOTMS BO3MIENICTBUSA U SMOI[MOHANBHBI (HOH
CaMOTro0 TeKCTa, a TAK>)Ke KOMMeHTapueB. Iy Bepudukanuy JaHHBIX ObUIM MCIIONb30-
BaHBI IIPOrpaMMbl OTKpbITOro focryna (SEO Analyses, BAAJI u fip.).
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AHanmu3 MaTepuana

Peup 1. A. Cronbimuna «O6 ycTpoicTBe GbITa KPECThSH U O TIpaBe COOCTBEHHOCTI»?

(mamee — Peub) ¢ TOUKM 3peHNS CTPYKTYPbI MOKET OBITh pasfie/ieHa Ha HeCKONbKO KOM-
MO3ULIMOHHBIX YacTell.

1. O6ocHOBaHME HEOOXOAVIMOCTY BBICTYIUIEHMA. ABTOPOM IIPENCTABIIAIOTCA OC-
HOBHbIe KOHLIENITHI U 1eHHOCT), KOTOPbIe OH MCIIOBEAYET, a TAKKe 00paspl, IPefCTaB-
JICHHBIE B TEKCTe 1 VIX SMOIVIOHA/IbHAs HarpysKa. TakuM 06pa3oM IIPOMCXOAUT BBICTPa-
VBaHME MepPapXUYHO CUCTEeMbl U B3aVIMOOTHOIIEHMII IIPOTUBOIOCTAB/ICHNA (aHTHUTe-
3bI) U1 JOTIOTTHEHNA.

2. PasBeprbIBaHMe TeMbl — IIOCTIEOBaTe/IbHOE Pa3BeHUMBaHNE IOV TPeX Iap-
TUII-ONIIOHEHTOB.

3. Y1BepkmeHue cOOCTBEHHOIT TIO3UI[MNU KaK eIMHCTBEHHO BEPHOIT 1 CO3MaHme 06-
pasa OyAyIIero Kak pe3y/abTaTa CBOei IesTeIbHOCTIL.

ITepBast 4acTb CTPOUTCS HA YTBEPXKAeHNUN 0Opasa CIylIaTess, To ecTb aemyTara II To-
CYBApCTBEHHOI TyMBbl, KaK HeIIPOQeCcCHOHATbHOTO ¥ He CIOCOOHOTO K JIOTMYHO BBICTPO-
€HHOMY Pa3MBIIUICHVIO BO MM He COOCTBEHHBIX Iiesiell (TapTUITHBIX, IMYHBIX 1 IIp.): «[0-
cnooa unenvt [ocyoapcmeernnoii Oymot! IIpucnyuusasco Kk npeHusm no 3emenvHomy 60npocy
U 3HAKOMACL C HUMU U3 CIMEHOZPAPUHECKUX 0MmMH4ernos, s npuuien Kk yoexoeHur, 4mo He-
00X00UMO HbiHe e 00 OKOHUAHUS NpeHull coenamy 3aseneHue KaxK no 8030yxioasuiemycst
mMym 60npocy, Mmax u 0 npeononoHeHUsX cCamoeo npasumenbcmea. <...> Cez00Hs 5 mMonvko
Y3HATL, MO 6 AZPAPHOTE KOMUCCUU, 8 KOMOPYI0 He NPUIAUAIOMCS YieHbl NPABUMeNbCmea
U He BbICTLYUUBAIOMCS 0axce me 0aHHble U MAMepuabl, KOMopviMu Npasumenscmeo pac-
nonazaem, NPUHUMAIOMCS NPUHUUNUATIbHBLE petdeHUs. <...> IIpasumenvcmey mem bonee,
MHe Kaxemcs, n0000aem 6vICKA3AMbCsA 6 00UsUX UePMAX, 4mo U3 ObleUIUX 30ect NpeHull,
u3 OvL8ULe20 NPeOBAPUMENBHO20 0OCYHIEHUST 80NPOCA SICHO, KAK MAO WAHCO8 COMU3UMD
pasnu4Hbvle MOUKU 3peHUs, KAK MA0 UAHC06 0amb azpapHoLi KOMUCCUL onpedesieHHble 3a-
OaHust, ouepueHHIL crpoeumu pamxamu Haxas» (c. 86-87). VIMeHHO ¢ femyTaTamMm CBsI3a-
HBI TIPU3BIBBI K paspyLIeHnio Poccun 1 HACU/INIO, TO €CTh BCe CaMOe ONACHOe 1 HeraTyB-
Hoe: «Omcto0a, 20cnooa, pacnpocmpansniucy U NUCobMa 6 NPOBUHUUIO, 6 0epesHl; NUcoMa,
KOmopble Ne4amanuct 6 NPOBUHUUATILHLIX 2a3eMmax, nouemy 5 HUX U yNOMUHA; nucoma,
8LI3bIBABULLE U CMYULEHUE, U 603MYU4eHUe HA MeCaX. ABMOPbL IMUX NUCEM NPUBTIEKATUCD
K 0mMeemcmeeHHOCMU, HO NoliMume, 20cnooad, 4mo 0enanocy 6 NOHAMUAX Mex CeNbCKUx
obvisamerneti, KOMOPbIM NPedsIAzAnOCy, 66U0Y AKOObL HACUNULI, KPOBOHKAOHOCU U Npechy-
NaeHUll NPasUmMenbCmea, 00parmumvCs K HACUIUI0 U 63AMb 3emmio cusoil» (c. 92).

V3 3Toit yCTaHOBKM BBICTpamBaeTcs 00pa3 HappaTopa, HOCUTEISA Pedn, BO BCEM
IPOTUBOINOCTAB/IEHHDI/I B30a/IMOLIHOMY, He JYMAIOLIeMy O TOCYAapCTBEHHBIX VHTe-
pecax, KpUKIMBOMY 06061IeHHOMY 00pasy CayLIaTensa-fenyrara. [IpyHIUI aHTUTe3bl
3TUX JBYX 00Pa30B JISKUT B OCHOBE pa3BOPAYMBAIOIIETOCs BHYTPEHHETO ClokeTa Peun,
U 3aBepIIaeTCs 3TOT CIOKET TeM, YTO afpecat Peun, SKCIVIMIIUTHO IpefiCTaB/IeHHBI CITy-
IIaTe/b-Iely TaT, JeMOHCTPATUBHO OTOABUIAETCS, @ HA €T0 MeCTO BBIIIeT B p1HAJIE TOT,
KTO BCe 9TO BpeMsA ObUI Mjea/NbHbIM CIyLIaTeIeM, MOMINHHBIM apecaToM TeKCTa, KTO
VMIUIALMTHO «IIPUCYTCTBOBA/I» HA MPOTSDKEHMY BCeil peduy 1 HaKOHel] ITOSIBUICS B Heil

2 3pmech u ganee peub 1ut. mo: Croneinuy, I1. A. (1991). Ham HyxcHa Benukas Poccus...: ITonxoe co-
6panue peueil 6 [ocydapcmeennoii dyme u [ocyoapcmeennom coseme. 1906-1911 ze. M.: Monopast rBapays,
86-96.
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OTKpBITO — 3T0 Bcst Poccus, ot kpecTbstH 10 Llapst, KTO TOTOB BeCTy CTpaHy K OyAyLemy.
CoOBOKYIIHBIIT 006pa3 — HO yxe 00pa3 pycCKOro 4e/ioBeka, KOTOPBIi 3a mpefenamu JyMbl
HeTeprenuso >xaeT CroBa HappaTopa, — BO3HUKAET B NepBoit dacTu Peun: «f ucxoxucy
U3 M020 NOTIOHEHUS, 4O 6Ce TUUA, 3AUHINEPeCOBAHHbLE 6 IMOM 0esle, CAMbIM UCKPEHHUM
o6paszom senarom ezo paspeuieHus. I 0ymaro, umo kpecmusre He MOZYM He Henamp pas-
peuieHUs 1oz0 60npoca, KOMOpoLil 077 HUX ABAEMCA CAMbIM ONUSKUM U CAMbIM 607Tb-
Howm. S dymato, 4mo u 3eme6na0eNbubl He MOZYM He Heamb UMemb C60UMU COCeOAMU
n100eli CNOKOUHbIX U 00B0TbHLIX 6MECHO 207100AUAUX U NO2poMusuKos. A dymaro, umo
U 8ce pycckue n00U, Haxoyujue YCnoKOeHUs C80ell CMParbl, Henarm ckopeliuiezo pas-
peuieHUs mMoz0 60npoca, Komopbiti, HECOMHEHHO, XOMs Obl OMUACMU, NUMAem CMymy»
(c. 86). VIMeHHO K 3TOMY 1€aIbHOMY peLUNueHTy obpalieHa mocnenHsasa ¢ppasa Peun:
«VIm Hysx#cHbL 8enuKUe nompsceHus, Ham HyxHa Benuxas Poccusl» (c. 96). B atoit dppase
HappaTop U ero IOA/IMHHbIE CTyIIATe/TN CTAHOBATCSA eAMHBIMY, 4 «BParn» OCO3HAIOTCS
Kak o011ye, KaK Te, KOTO OHY BMeCTe OTOABMHYT Ha IIyTH K OyAylieli BelMKOIL CTpaHe.

Ora aHTHUTe3a ¥ OOPAIEHHOCTb K MOofMMHHOMY CrylaTenio (KOTOPBIl IPOYNTaeT
pedb MO3Ke B raseTax WM y3HAET O Hell APYTUM, MUCTUYECKMM 00pasoM) Oompenesnser
BCIO €€ CTPYKTYPY.

Happatop ctpout cBoit 06pa3 Kak HOCUTeIsI CUCTeMBbI [IeHHOCTe T KaK HeKWIT «KOC-
MOC», IIPOTUBOIIOTIOXXEHHBII «XaoCy». B ocHOBe ero cucremsl IeHHOCTEl MeXuT focy-
fapcTBO: «A noamomy 06010y ce me 0ckOpOneHUS U 008UHEHUS, KOMOpble PA30A6ATUCH
30eco npomue npasumenvcmea. A He 6y0y ocmanasIuBamocs U Ha mex HANAOKAX, KOMo-
pole umenu xapaxmep azumayUoHHO20 HANOPa Ha 6aacmv. A He 6Y0y 0CMAHABIUBAMbCA
U HA NPOB032NAUABUUUXCS 30eCh HAYANAX KIACCOB8O0L MeCtU CO COPOHbL Obl6UUX Kpe-
NOCMHBIX KPECMbAH K 080PAHAM, 4 NOCMAPACL 6CHAMYb HA HUCIO 20CY0APCNEEHHY 0
mouxy 3perus...» (c. 86). VIMEeHHO 9TO OlLIyleHIe TIPUHAIEKHOCTH K BBICIIEMY L[e/IOMY
laeT eMy IIPaBO Ha CIIOKOJICTBNE B MPOTUBOBEC «KPUKAM» [EIyTaTOB, Ha KOTOPHIX OH
IBITAEeTCs BO3/IE/ICTBOBATD (YCIIOKOUTD) JIOTUKON, TOTMYECKH BBICTPOEHHBIMI OCTPOe-
HYAMMA. JTO He 3HAUUT, 4TO Peub /iIeHa SMOLMOHAIBHOCTY — CHAEPXKAHHOCTb CMEHs-
eTCs B HY>KHBIX MECTaX TOYHO BbIBEPEHHDBIMI SMOLIMOHAIbHBIMY aKII€HTaMU, HO JIOT Y-
HOCTb apTyMEHTAIMN («...nOCMapaict OMHeCMuch coeepuieHHo becnpucmpacmo, oaxe
6onee mozo — beccmpacmuo k danHomy sonpocy. Ilocmaparce BHUKHYMb 68 CYuLecneo
BbICKA3IBABUAUXCA MHEHUL, NAMAMYS, 4MO MHEHUS, He CO2NIACHble CO 6321A0AMU NPAGU-
Menvbcmea, He MOZym HOYUMAMbCs NOCIeOHUM 3a kpamony» (c. 86)) ZeMOHCTPaTUBHO
HOf{YepKHYTa HAPPATOPOM U CTAHOBUTCS YaCTbI0O KOHCTPYMpPyeMOro obpasa.

JTak, mpOCTpaHCTBEHHAsI XapaKTEPUCTMKA TEKCTa 3ajlaHa M3HAYa/IbHO: OT IIPO-
cTpaHcTBa JlyMbl — K IPOCTPAHCTBY Beeil Poccum («Bce pycckue TIOfN»).

Elrie oyiH CKBO3HOI CIOXKeT, 3aJaHHbliT Peubio, CBsA3aH C pa3BepThIBAHIEM BPEMEHN.
Bo BcTymnennu gaH o6pas Hactosero: «4 dymaro, 4mo u éce pycckue moou, #Haxoyujue
YCNOKOEHUST C80eil CIpaHbl, Jenaiom ckopeiiuiezo paspeuieHuss mozo 60npoca, Komopulil,
HeCOMHeHHO, Xoms Obl omuacmu, numaem cmymy» (c. 86); «Ocmarosumecw, 20cnoda, Ha
Mom coobpacenuul, 4mo 20cy0apcmeo ectio 00UH UeTIblli OP2aHUIM U YO ecriu Mex0y 4a-
CMAMU 0P2aHUIMA, YACMAMU 20CY0apCmea HA4UHemcss 60pv0a, Mo 20cy0apcmneo HemMuHy-
eMo nozubHem u npespamumcs 6 “uapcmeo, pazoenusuieecst Ha ca”. B nacmosiujee spemst
eocydapcmeo y Hac xeopaem. Camoti 601bHOU, camoti cnaboli uacmvio, KOMopPas xupeem,
Komopast 3assoaem, s8NsIeMCA KpecmvsHcmeo. Emy nado nomouv» (c. 94). YrBepxae-
HJIe HACTOSIIETO KaK «IJIOXOTO», IPOOIeMHOTrO SIB/IAETCS HeOOXOMMEIINM 3/IeMeHTOM
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CTPYKTYpPbI BpeMEHM B IOJIUTUYECKOIT KApTUHE MUPA, IOCKOTIbKY 0€3 9TOr0 HeBO3MOXKEH
CIOXKET «BO3POXK/IEHVsI B OyyIeM».

Ilanee pedb CTPOMUTCA KaK pasBOpauyMBaHMe TPEX BO3ZMOXKHBIX «OYAYIIMX», CBOe-
obpasHas «a/IbTepHATUBHAsI UCTOPKsI». BHYTpU Tpex yacTeil UCIIONb3yeTCsl OfVHAKOBAs
CTPYKTypa: IpeIoXKeHNe OfHOI 13 JYMCKUX ITapTHil, €r0 aHaJIN3, TOKa3aTebCTBO, YTO
970 bymymas karacTpoda Ajst CTpaHbl. V ITaBHOEe — YTBEPIXK/eHIe, YTO KaXK/bIiT 13 Ba-
PUAHTOB IPOTUBOPEUNT BBICIUINM LIEHHOCTSM, KOTOPbIe OTCTauBaeT HappaTop 1 KOTO-
pble 06benHAIOT ero He ¢ J[lymoit, Ho ¢ Poccueit: «Bce, umo s cka3an, 20cnooa, A6asemcs
pasbopom mex cmpemneHutl, KOmMopbvle, N0 MHEHUI NPABUMENLCNBA, He 00 1020 OM-
6ema Ha 3anpocul, Mozo paspeuieHus dena, KOmopozo oxudaem Poccus» (c. 92).

ITepBblit BapyaHT — 9TO MapTys 1eBbIX. OHM XOTAT, YTOOBI TOCYyIapCTBEHHAs BIACTD
«BO3BBICHJIACh HAJl IPABOM» U 3asBJISIOT, «YMO 6CA 3a0a4a HACMOAULE20 MOMeHMA 3a-
K7II0UAeMCS UMEHHO 8 1OM, 4moObbl Pa3pyuiums 20cy0apcmeeHHOCHb ¢ ee nomMeusuHbvel
610pOKpaAMU1ecKOll 0CHOB0TI U HA PA3BANUHAX 20CYOAPCMBEHHOCU C030aMb 20CY0ap-
CMBEHHOCMb COBPEMEHHYI0 HA HOBLIX KyNbmypHuIx Hauanax» (c. 87). Bynyiee, koTopoe
XKJIeT CTPaHy IIPU TaKOM IIOBOPOTE COOBITUIL, — «106edern K NONHOMY nepesopomy 60
8CeX CYULECTNBYIOUAUX 2PANOAHCKUX NPABOOMHOUEHUSAX; OH 6edem K MOMY, 4o noou-
HAem UHmMepecam 00H020, XOMS U MHO20HUCTIEHHO20, K/IACCA UHINEPechl 6ceX OpY2UX C/I0e6
Hacenenus. OH 6edem, 20cnoda, K coyuanvHoti pesomovuuu» (c. 87). VI CronbimmH 060-
CHOBBIBAET 3TOT BBIBOJ, iM(pamMit: 3eMeIbHBII BOIIPOC He OyzieT paspeltieH, «31mo pasHo-
CUTILHO HATIONEHUIO NIACMBIPS HA 3acopertyto pary» (c. 88).

Bropoe mpepnoxeHre — IMpOeKT MapTUy HapomHoi cBoboxbl. Ero cospareneit
HappaTop OOBMHsAET B HEIOTMYHOCTY M HAPOUYNUTO NPOTUBOPEUNBO M3/IAraeT STy IO-
sunyio: «O0HAKo 5 0071HeH CKA3amb, 4o U 6 IMOM npoexme 07 MeHS He 6ce NOHAM-
HO, U OH NPeOCMABNAEMCA MHe 80 MHO20M npomusopequsuim» (c. 90). VI aToT Bapuant
BefleT K TOMY, YTO KpecTbsiHe IepecTaHyT paborars: «Hukmo He 6ydem npunazamv
ceoti mpyo K 3emie, 3HAA, 4MO Nu00bL €20 Mpydos mozym Ovimb uepes HeCKONLKO siem
omuyxucoervi» (c. 90).

Ul ele OfMH TYNMKOBDIII BAPUAHT: «...5 HO3607110 cebe 0CMAHOBUMbCS eule HA 00-
HOM Cnocobe paspeuleHus 3eMenbH020 60MPOCA, KOMOPbLLL 3acesi 60 MHOZUX 207106aX. DmMom
€noco6, amMom nymv — 3mMo nymv HACUAUA. <...> S He MO2y He 3aA6UMb, 4O 8 HACMOA-
ujee 6pemMs ONACHOCb HOBbIX HACUNIUL, HOBbLX Oed 6 OepesHe 603pacmaem. .. cyujecmeyem
JHenanue ycunumo OposxceHue 6 cmpare, 6pocamv 6 HacesleHUe ceMeHa 6030YH0eHUs, cMY-
Mo, ¢ yenvi0 6030YH0eHUS He008ePUS K NPABUMENLCIMEY, C MeM 4mobbl nodopeamy ezo
3HaueHue, NOOOPBAMY €20 A8Mopumem, 05 M020 4moOvl COeOUHUMb B0EOUHO 8Ce 8PANK-
OebHvle npasumenvcmey cunmvl» (c. 91).

CTo/BIIIMH CO3[jaeT TPU BapyaHTa OYAYIIero B Clydae peaan3aliui el ero mpo-
TUBHMKOB. BO BceX clny4asx TOP)KECTBYIOT «HACUIIUEN, «BOS6Y>KII€HI/IC», «CMYTa», «IO-
TPSACEHNUS», «COLMAIBHBII IIEPEBOPOT», «PaspyLIeHe CYIeCTBYIOLEil TOCYAapCTBEHHO-
cTu» («Ham npednazaiom Ham cpeou Opy2Ux CUNbHLIX U KPeNnKux napooos npespamumo
Poccuto 8 paseanutvl 0151 mozo, umoOvL HA IMUX PA3BATIUHAX CIPOUMDb HOBOE, HEBE0OMOe
Ham omeuecmeo» (c. 89)) OymeT «pacIbUIeHHas 3eM/LsI», «0OHMIaHMe». Bee, 4TO [learoT
OIIIIOHEHTBI, BefleT K PaspyIIeHNIo MO0 KaK pe3y/ibTaT HepasyMHOCTH (OTCYTCTBIE JI0-
TMYeCKOTO MBIIUIEHN), TNO0 KaK pe3y/IbTaT CO3HATe/IbHBIX JeVICTBUIL.

Ha xakoM OCHOBaHMU IIpefyIaraeT AeiicTBOBaTb Happatop? OH HPsMO yKa3bIBaeT:
«Ho, Kpome ynomaHymuix MamepuanvHvlx pe3yivmamos, 4o 0acm smom cnocod cmpa-
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He, 4mo 0acm OH ¢ HPABCMBEHHOTI cropoHbL?» 1y Th, IpeIaraeMblil aBTOPOM Pey, OIIM-
paeTcs Ha HpaBCTBeHHbIe Havyasa. Kakue MMeHHO?

Bo-1epBbIX, IpaBo cO6CTBEHHOCT, KOTOPOE MTO3BOJIAT JTIOISM OTHOCUTBCS K TOMY,
4TO OHU MMEIOT, B JAHHOM CITyd4ae K 3eMJIe, KaK Ky/IbTYpHble X03sieBa: «1a kapmuna, ko-
mopas Habn0daemcs menepb 8 HAUUX CEILCKUX 00U4eCBAX. .. 6000ULe CIMUMYT K mpy-
0y, ma npyxuna, Komopas 3acmasnsgem nooeli mpyoumucs, Ovina Ovl ciomieHd. <...>
Bcnedcmeue amozo kynvmypHoviil yposery criparvt noHusumcs. JJoOpolii X03AuH, X035UH
u306pemamenvHboiii, Camor cunoti eeuleti 6yoem nuuieH 603MONHOCU NPUTIOH UMD CE0U
3HaHus K 3emse. <...> Bedv, 2ocnoda, cobcmeennocmv umena 6cez0a c60UmM 0CHOBAHUEM
CUTY, 34 KOMOPOW CMOAO0 U HPABCIMEEHHOe NPAaso. <...> A ama nepekpoeHHAs u ypas-
HenHas Poccust — umo, cmana nu 6ot oHa u 60see mozyuwecmeenHot u 6ozamoii? Bedw
602amcmeo HAPOO06 cO30aen U MOZYULECB0 CIMPAHDL. <...> YHUUMONKEHDL, KOHEUHO, 0)-
dym KynomypHole xo3sticmea» (c. 89). Bo-BTOPBIX, HEOOXOAMMOCTD CHe/IaTh 3J0POBBIM
FOCYHapCTBO, B OCHOBE KOTOPOTO HO/DKHBI /IeXaTb CBOOOAA ¥ HpocBelieHue: «[e e
8b1x00? [lymaem niu npasumenvcmeo 02paHuvumoCs NoIymMepamu u nonueicKkum oxpa-
HeHuem nopsioxa? Ho npexcde uem 2080pumv 0 cnoco6ax, Hy#Ho sICHO cebe npedcmasumo
uesv, a uesnv y NnpasumenvCmea 8noHe onpedeseHHa: NPasumenvCmao iendaem nooHIMb
KpecmuvsaHCKoe 3emesnadeHue, OHO Jenaem 6udemv KpecmbAHUHA 602amvim, docma-
MOUHbLIM, MaK Kax 20e 00CMAMOK, Mam, KOHeUHO, U Npoceeulerue, Mam U HACMOAU4AsT
c80600a. Ho 0ns 3mozo Heo6x00uM0 0amv 603MONHOCHL CNOCOOHOMY, MPY00n06uUsoMy
KpecmuvaHuMY, Mo ecmb COMU 3eMU PYCCKOL, 0C60000UMbC OM mex MUCK08, 0m mex
menepewHUX YC08Ull HU3HU, 6 KOMOPbIX OH 8 HACMOAuLee 8peMs Haxooumcsa» (c. 92).
B-TpeTbux, CIIpaBeIMBOCTD: «B amom cmuicn 20cy0apcmeeHHOCMU, 8 IMOM 0npasoaHue
eocydapcmea kak 00H020 COUUANLHO20 Uen1020. Mol 0 moMm, 4mo 6ce 20cy0apcmeeHHble
CUTIbL QOTHCHBL NPUTIMU HA NOMOULD crabetiuieli e20 Hacu, MOHem HANOMUHAMb NPUHUU-
bl COUUATUIMA; HO eCTIU MO NPUHUUN COUUATUIMA, O COUUATUIMA 20CYOAPCINEEHHO20,
KOMOpobLil NPUMEHATICA He pa3 6 3anadroil Espone u npuHocun peanvHvle u CyuectmeeHHole
pe3ynvmamoi» (c. 93).

VIMeHHO 9TO MO3BOJsAET CO37aThb 00pa3 Oymyeit Poccum, KOTOpbIl HelpeMeH-
HO OyfeT peann30BaH HAPPATOPOM U T€MM CUIaMM, KOTOPble BMECTE C HUM CTOST Ha
HPaBCTBEHHBIX Ha4a/Iax: «f 0ymaio, 4mo Ha 8Mmopom molcsuesemuu céoeii susnu Poccus
He paseanumcs. A 0ymaio, 4mo oHa 00HOBUMCS, YLyHuum céoli yknao, notidem enepeo,
HO Nymem pasnoieHus He notidem, nOmMomy umo zoe pasnoxeHue — mam cmepmo» (c. 89).

Bapuanrt, koTopslil mpepnaraeT CTONBIINH, CTPOUTCA Ha HPAaBCTBEHHOM Hauajle
CIIpaBeyIMBOCTY U 00wero pena: «Takum 06pazom eviuisnio Ovl, 4mo éce 20cydapcmeo,
6Ce K1ACCHL HACENEHUS NOMO2AKM KPeCMbAHAM NPUOOPectnu my 3emw, 6 Komopoil OHU
Hyxcoaromcs». Ilpu atom: «Tenepwv sie Haonexmum HemeoneHHo OPAMbCS 3 He3AMEMHY10
uepHyto pabomy», «Hauamoe Oeno Haoo ynyuwamv», «Mvl npednazaem 8am cKpomHuiil,
HO 8epHuiti nymov» (c. 96).

OKCImMIUTHO Peub MOCBsIleHa arpapHOMY BOIIPOCY, CTO/Mb OCTpoMY st Poccun
B MOMeHT npousHeceHus. OfHaKO TOpas3fo BaKHee ee MMIUIMUMUTHBI cMbICT («f, 20-
cnooa, He 0yMar npedcmMasnAms 6am NOIHOL AZPAPHOLL NPOZPAMMbL NPABUMENLCIBA»),
KOTOPBIl CTAHOBUTCSI SIBHBIM TOJIbKO B (uHase: «[IpomusHukam 2ocyoapcmeenHocmu
X0mesnoco 6vl u3bpamv nymov paouKanrudma, nymv 0c6000H0eHUS O UCOPUHECKO20 NPO-
wnozo Poccuu, 0c60603#0eHUss 0m KynomypHoLX mpaouuil. VIm HysiHol 8enuxue nompsice-
HUs, Ham HyxcHa Benukas Poccus!» (c. 96).
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Takum o6pasom, Cronbinus, OyAydn TeHNaTbHBIM OPATOPOM, BBICTPOUT Ufiealb-
HYIO CTPYKTYpy Peun:

1. Onmosnius «ONIOHeHT (HOCUTENb OTPUIATEIbHOTO Hayama) — Happarop (HO-
CUTEJIb ITOIOXKUTE/IBHOTO Ha4asIa)»; «sI» — aBTOP peOpM, WIeH IIPaBUTEeIbCTBA, U «MbI»
(IpaBUTeNBCTBO) B NPOTUBOIIOCTABIEHUN C «OHV» (KpecTbsiHe, paboune); IpOLIIOe
u Oyzyliee; IpolBeTaloNIas U paspyuraomascs Poccus.

2. Onmosuipys «mpouutoe (B KOTOPOM COBepLIEHBI OIMOKM) — HacToslee (Ipo-
671eMHOe, IOTEeHIIMA/IBHO CofiepXKaliiee B cebe yrpo3y) — BO3MOXKHOE IIJI0OX0e Oyayliee —
xoportuee 6yaymiee (K KOTOpOMY IIpUBEAYT MAEVICTBMA HappaTopa, KOTOpOe HAaCTaHeT,
eC/Iu IpejyIaraeMblil M 3aKOH OY/ieT IIPeTBOPEH B JKMU3HD)».

3. Ommnosnnus «6e3HpaBCTBEHHOE — HPABCTBEHHOE», IIPY 3TOM JIeVICTBUA U UJeU
Happaropa ONMpATCA Ha BBICIINE HPaBCTBEHHDbIE LieHHOCTM. OHa BLICTpaMBaeTCs Ha
OCHOBE JIEKCEM C IIOTIO>KUTENbHOI V/IV OTPUIIATENbHO KOHHOTALIMEA.

4. BHYTpeHHMII CIOKeT, pasBUTIE MBICTM CTPOUTCA HA ABVDKEHUU OT «ILIOXOTO»
K «Xopouemy».

Bce onmosuuym peannsyoTcs Ha KOMIIO3UIVIOHHOM I JIEKCUYeCKOM YPOBHE U pas-
pemaoTcsa B (pMHANIE MX IPEOfoIeHNeM pajy OCHOBHOI Maen — chenatb Poccnio me-
JIOCTHBIM, IIPOLIBETAOLIVM T'OCYAAPCTBOM Ha OCHOBAHMI BHEIPEHN 3aKOHA.

OpHaKo caMbIM BaXHBIM JJIS1 aHA/INM3a KAPTVHBI MUpPaA MIOJIMTUKA SABJIAETCSI BTOPOI
3TaIl: aHA/IN3 KOHKPETHOT0, BAPMATVBHOT'O HAIIO/IHEHN A MHBAPUAHTHBIX 9/IeMEHTOB. UTO
MMEHHO B JAHHOJ KapTUHe MUpa sIBIAETCS «HPAaBCTBEHHBIM» 1 UYTO — «0e3HPaBCTBEH-
HbIM»? Kakoe MMeHHO Oypylee yTBEpK/JaeTCA KaK «allOKaIUITIIEeCKOe» U KaK «Heo0-
xopumoe»? Ha npoTskenun Bcero coero nonutudeckoro spictymienus 1. A. Ctonbr-
IVH BO3BpAILjaeT C/IylIaTesiell K TeMe 3aKOHOIIPOeKTa oT 9 Hos0pst 1906 . 0 HafieneHun
KPeCTbsAH COOCTBEHHOCTBIO B BIJIE 3€MeTbHOTO YYacTKa, a TaKXKe IOIpaBKaM K HEMY,
K OIleHKe JAHHOT'O IIPOeKTa Ha OCHOBAHUM IPAKTUKY €TI0 IPUMEHEeHNs Ha TeppUTOpUI
Poccuiickoit uMmnepun. B mponecce NOMMTIYECKOTO BBICTYIIEHNSA IIpeMbep-MUHUCTP
OLIEHUBAeT CBOI0 PabOTY IO BHEJPEHMIO 3aKOHOIIPOEKTa B XXV3Hb. B KadecTBe OCHOBa-
HI OLIeHKM OH IIPMBOAUT OKA3aTe/IbCTBA CBOEI TOUKM 3PEHNsA: CCBIIKM Ha OYeBMIHbIE
(aKTbl, CCHUIKYM Ha aBTOPUTET, LIATATHI TEKCTA 3aKOHOIIPOEKTA, CTAThIO 3aKOHA, UPPO-
ByIo nHpopMammo. Llndposbie JaHHbIE JOCTATOUYHO YOEAUTETbHBI, HO CTIOXKHBI [/ BOC-
HOpUATHS CAYLIATeNAMY, TeM 0ojlee YTO K OIOCPeOBAaHHBIM C/TyIIaTe/sIM (afpecaram)
MO>KHO OTHECTM TO )K€ KPeCTbSHCTBO, BO 0/1ar0 KOTOPOTO ¥ BOIIIONIAETCS NAaHHBII 3a-
koH. KpecTpsaHcTBO B peun I1. A. CronbInyHa npefcTaeT Hepa3yMHBIM JUTATEN, 0 KOTO-
POM LIapb-0aTIoOIIKa U IPABUTEIbCTBO MEYEeTCA ¥ KOTOPOE HAYMHAET «YYUThCS» Y OTI[OB-
npasureneil. [laHHas OlleHKa afipecaTa, KOTOpPbIIL, 1o cioBaM CTONBINNHA, BOCTOPKEHHO
IPUBETCTBYET peann3aLio JAHHOTO 3aKOHA, He COOTBETCTBYET JeliCTBUTEIbHOCTL.

W Tpetuit aTanm — BBIABIEHNE CKPBITOTO, UMIUIMIIUTHOTO CMbIC/IA TEKCTAa. JTU 3a-
ladyl C Y4eTOM PasHOOOpasHBIX KOHTEKCTOB M IIOHVMMAHMUA Te€X CMbIC/IOB, KOTOpbIe He
CBSI3aHBI CO CJIOBAPHBIM 3HAY€HMEM C/IOBA, MO>KET PELINTD TONbKO Ye/TOBEK.

C U/1e0NoryecKoi TOUKY 3pEeHNs BBIOOP C/IOB U BBIPAYKEHMUIT, ICIIO/Ib3YEeMbIX B TEK-
CTe, SIB/IAICTCS] BAYKHBIM CPEICTBOM BO3JEVICTBUSA 1 CTPYKTYPUPOBaHNUSA YOeXKIeHNMIL, 06-
YC/IaB/IMBAIOMIVX 11 OTIPee/II0I X OCTYIIKM YelO0BeKa, a TAK)Ke VM OIpefieJIeHHbIe peak-
1uu B obuiecte [brakap 1987: 103].

MbI yXe MCIONIb30BaN NIPY aHAINM3e JUCKYPCa peuy HaHHbIe YaCTOTHOTO aHAJIN-
3a, IIOJIy4eHHble O/1arofjapsi KOMIIbIOTEPHBIM IIPOrPaMMaM, OFHAKO IPefCTaBUM JaHHbIE
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10 CAMBbIM YaCTOTHBIM JIEKCeMaM B Ta0JIuIle, MCKITIOUMB Hey30e>KHbIe COI03bI, IIPeIorn
U Ipoulre CIy>KeOHble cloBa (U, 8, amom, mom, 6vimo, He, HA, YN0, 10, Mo, Obl, 6ecb,
K v 1p.). [/ HaIJSIAHOCTY IPUBOJYUM UX B TaO/uIle.

Tabnuya. Hambonee yacroTHbie 1eKceMbl B Peun

KomruecTBo ynmommHanmit Jexcema B TeKCTe
B TEKCTe
58 3eM/IA
46 OH
44 b
42 BCe
39 OHO
29 IIPaBUTENIbCTBO
28 KpeCTbSIHIH
26 OHU
23 TOCIIOIVIH
23 TOCIIONlb
21 rOCyapCcTBO
21 CBOI
20 TOCYIapCTBEHHBI
19 MOYb
17 OJIIH
16 JlaBaTh
16 IOJDKHBIN
16 NpaBo
15 Poccua
14 BOIIPOC
14 HaceJIeHNe
14 NIpaBbIi
14 TPYR
13 IecsATUHA
13 napTus
13 Iy Th
13 croco6
12 6yner
12 BpeMs
12 MOXeT
12 HaCTOAIINIT
12 npejiaraTb
12 MIPOEKT
12 COOCTBEHHOCTH
11 3eMeTbHBIIN
11 MBI
11 HacTosdllee
11 HEOOXOMMBII
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Oxonuanue mabnulbl

Komnvectso ynommHanmi
B TeKCTe

Jlekcema B TeKCTe

11 4acTh

10 Havajao

10 IIpU3HABATh

—_
(=]

T€Ma

Apyron
MHOTO

HAJI0

cebst

cuna

BO3MOXHOCTb

TOCyJapCTBEHHOCTDb

IyMarhb

3[1eCh

HeOoOXOIUMO

HOBBIN

OTYYXXJIEHIE

TIPUHIINAIL

0 |00 |[CO |00 |00 |00 (00 |CO |00 |0 |\ [V |V ]|\©O

CKa3aTb

ITpumeuanue. Pe3ynprarThl, IpUBeIeHHbIE B TAOMNIIE, PACIIONOXKe-
HBI 110 y6I)IBaHI/IIO n CI‘eHepI/IpOBaHbI ABTOMATUYECKI.

ITpocroit KonuYecTBEHHDBII aHAa/IN3 IT03BOMAET SCHO YBUMETD, YTO CMCTEMa 1IeHHO-
cTeit, KoTopylo npepnaraet crymarenaM I1. A. Cronbinmn, onupaeTcsa Ha uzien Tocynap-
CTBEHHOCTY, CTPAHbI, COOCTBEHHOCTH, IIPaBa, OT IMEH! KOTOPBIX U BBICTYIIaeT OPaTop.

PCSYIIbTaTbI NnCcCinenoBaHmA

Wrak, ananua Peun moprsepskpaeT, yTo CTOMBIINH — OTIMYHBINA MOMUTUYECKIUIT
oparop, YTO HEO[HOKPATHO IOJYepKMBaMM COBpeMeHHNUKN. Ero peun (Bcero oH BBbI-
crynun B lyme 31 pa3) BOCIpUMHUMAINCD KaK SICHbIE, COfiep>KaTelbHbIe, BE/IKONICIIHbIE
10 CTWIIO, HATIOJTHEHHBbIE APKMMU 006pasaMi, Ype3BbIYaifHO JOTMYHbIE; HAa TPUOYHE OH
Cpa3y BOOJYILIEBJIA/CA, OH OBICTPO OBJIajieBas ayJUTOPUEN, yMel IPUKOBATh K cebe ee
sanmanne®. He cny4vaiino B 1907 r. 6but usgasbl otenbHol 6pouropoit peun I1. A. Cro-
neimvHa Bo 11 TocymapcrsenHoit myme. B. V. Iypko, XOT# 11 6bIT HACTPOEH 110 OTHOLICHUIO
K CTONBINMHY OTPULIATENbHO, BCIIOMMHAL, YTO MUHUCTD «2080PUJL 2POMKO, OMHUEMAUBO
u asmopumemuo. Ilomozana emy npu 3mom ezo pueypa: 6vicoKUll, crpolinblii, oH Oep-
sHazn cebs Ha kagedpe ¢ 6OmbUUM OOCOUHCIMBOM, CKaxCy Oddxce, 8enuvecmaenHo»*. Tlpen-
ceparenb II [Jympr @. A.TonoBuH, ToXXe MOAUTUYECKNIT TPOTUBHUK CTOJBINMHA, TTMCAT:

3 émun, B.A. Boictymnenne B Tocymapcreennoii Tyme. @ond usyuenus uacnedus I A.Cmo-
NvinuHa.  DNMEKTPOHHBIM  pecypc  https://stolypin.ru/proekty-fonda/entsiklopediya-petr-arkadevich-
stolypin/¢ELEMENT_ID=318.

4 Typko, B.V. (2000). Yepmot u cunyamol npouwiniozo: IIpasumenscmeso u o6uecmeeHHOCb 8 4ap-
cmeosanue Huxonas II 6 usobpascenuu cospemennuxa. M.: HoBoe mureparypHoe o6o3pennue. C. 582.
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«Ilepsoe vicmynnerue Cmonvinuna y6eousio MeHs 8 MoM, 4o MO He MONbKO XOPOUULL
0pamop, Ho UMo MO Ues06eK C MeMNePaMeHmomM U CUNbHOTI 6071eil», €TO Peuy «Obluid-
7 cunoti, 671a20po0CBOM U 201MOBHOCHIIO 3a0blMb NAPMULiHbIe PACHPU U OPYHCHO pa-
6omamo ¢ JIymoil HA nonb3y 20Cy0Apcea», N Ha CTOPOHE MePBOT0 MUHUCTPA OCTANACh
«MopasbHas nobena»; Ha KpUTUKY CTONBIINH OTBETHU «CUbHO, HO 6NO/IHE KOPPEKHHO
U Mem CambiM MHO20 BblUzPAs 0axce 8 2Ia3ax C60UX HeOPY208»°.

B To >ke BpeMs MHOIMe €ro pedm He MMe/M yciexa B J[yme, 0OCOOEHHO B IepBOi
U BTOpOIT (peke B TpeTbell) MIN BBI3bIBA/IN BPOKAEOHYIO peaKI[Uio ayAUTOPUY, IO 3a-
myaembiM CTOBIIMHBIM 3akoHaM [lyma ronocosana mpotus. Hampumep, B 1909 r.
CTO/BINNH BBICTYIIUI C PeYblo, B KOTOPOJI JOKa3bIBa/l IPABO TOCYAAPCTBA «CO2IACOBYI-
8amv 20cy0apcmeeHHble UHMepPechl ¢ UHmMepecamu 20Cno0Cmayoulell nepeeHcmayioueti
yepxeu»®. Jlyma Iporonocosaa BOIPEK TOMY, K 9€MY €€ IIPU3bIBAJI TPEMbeP-MUHUCTP.
BbIBajo, YTO HYU ORMH AYMCKHUIT OpaTop He mopfepkuBan CTONBINNHA, eMy Kpudasiu:
«llonoti! Omcmasxa! Iozpomuur!»

Anamusupyemas Peub Takke BbI3Ba/la HeraTMBHYIO peakumio. O6paruMcs K He-
KOTOpbIM OTKIMKaM. OffMH 13 HMX IIOC/IEfOBA/ B raseTe IOUTUYECKUX OIIIOHEHTOB
CronbinyHa «Pedb». MBI pacCMOTPUM TONBKO peakinio Ha puTopuky CTOJIbINNHA, eCTe-
CTBEHHO, He KacasCh CyTH MOUTUYECKNX CIIopoB. [aseTa yrBepkaana: «Peys I1. A. Cmo-
JIbINUHA 80 8uepauiHem 3acedaruu [ocy0apcmeenHoll 0yMbL cocmasnsiem, HeCOMHEHHO,
KpynHoe cobbimus OHA KaK no c60eMy COOePHAHUI0, MAK U N0 BHEULHUM YCTIOBUIM e€ Npo-
usHeceHust. <...> Mol He yOUB/IEMCS MOMY, Mo, COenas C60il peuumesnvHblli uiaz énepeo,
NpAsUmMenbCmeo He MonbKO He CyMesio UCNOIb306aMb €20, HO, HANPOMue, Ha IMoli mouke
nocmapanocy 060cMpums 60U OMHOWEHUS K HAPOOHOMY Npedcmasumenscmey. <...>
W 6 Hacmoswem cnyuae noduepkueare MUHUCMEPCEOM C60€li MOUKU 3PeHUs, CIONb
NpOMUB0ONONIONCHOL MHEHUIO OOMbUIUHCIMEA JlyMbl U 3A0YUMEBHDIM HeTAHUIM KPeCmbsiH-
cmea, HACMOU4UBO 6bl06U2AEMblE UMEHHO e MepONpUsmus, Komopbvle uoym epaspes
¢ HACMOAMENbHOTL NOMPEOGHOCBIO KOPEHHO20 PA3peUieHUss 860Npoca, OMcymcmaeue sc-
HO020 YKA3AHUS HA JHeNaHue C2060PUMbCA ¢ HAPOOHLIM NPeoCasumenvcmeom, Hatmu
00UULl S3bIK 8 IMOM CAMOM BANCHOM O7isL Obimus eocydapcmea desie — 6Ce MO AUUHUTE
pas céudemenvcmeyem o HENOHUMAHUU MOMEHMA, U HemyOpeHo, umo peuv Cmonvinuna
npouseena eneuamsieHue co8epPUIEHHO 00pammoe Momy, KaKoe oHa 00veKMuUeHoO Moesa Obl
svi3samov»’. [lajiee U0 MHeHMe TIpefcenaTerns arpapHoit komuccuu H. H. Kynepa: «4 He
6y0y noopobHo pasbupamov nepsyto uacmo peuu II. A. Cmonvinuna. Kpumuxa ezo omnu-
uanace 6071ee CMENOCMBIO U PEULUINENTLHOCIDIO, HeM OCHOBAMENIbHOCMbIO. .. npedcedamery
cosema MUHUCMPOB He Nposeun u cnpasednusocmu. A ve 6y0y youeneH, ecnu Ha omeem
emy 8 Jlyme pazdadymcs peuu, Komopoix vl myuuie He civixamv»S. VI XoTs nmporpaMMHast
peub I1. A. CronpInyHa 1o arpapHOMY BOIIPOCY, KaK IMCaIy OYeHb MHOTHUE, «B3BOTHO-
BaJjIa» PELINTEeIbHO BCEX U, HECOMHEHHO, «MaJI0 KOTO YAOBIETBOPU/Ia», OOMbIINE TIpe-
TeH3MM ObUIM K apryMEeHTAL[MM, KOTOpas IpU MMMaHEHTHOM aHa/Iu3e TeKCTa KaXKeTcs
BIIOJIHE O€3yIPEeYHOIL.

> TonosuH, @.A. (1959). Bocnomnnanust ®. A.Tonosuna o I Tocygapcrsennoit Jyme. Mcmopuue-
cxuti apxus, 4, 151.

6 Iémuu, B.A. Boictymnenue B Tocymapcreennoit [lyme. @oHd u3yueHus Hacnedus
II. A. Cmonvimuna.  OneKTpoHHBIT  pecypc  https://stolypin.ru/proekty-fonda/entsiklopediya-petr-
arkadevich-stolypin/?ELEMENT_ID=318.

7 Peyp. 1907. 11 mas. Ne 109. C. 1.

8 Tam xe.
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B 37071 CBs13M BO3HMKAET BayKHBII 151 TONMUTUYECKOT IMHIBUCTYKY BOIIPOC: IOYEMY
aHa/IM3UPYeMblil TEKCT, Be/IMKOJIEITHO COOTBETCTBYIOLINII BCeM TPeOOBaHMAM TOTO MM
VHOTO ITO/TUTIYECKOTO KaHPa, OKA3bIBAETCSI «HEYCIIEIIHBIM», He TIPUBOJALINM K OXKI/a-
€MbIM pe3y/bTaTam?

[TpuunHa 3nech — B HeyAauHO BBIOPAHHOI CTUINCTUKe fguckypca. P.ITaitnc cunrar,
4TO, «803MOIHHO, CMonbinun 6bisi eOUHCBEHHDIM NpeMbep-MUHUCPOM 6 KOHCMUMY-
YUOHHOM Oecamunemuu, Komopulii obpawancs k Jyme kax k napmuepy 6 cO8MectnHoM
yeunuu co30amv cunvhyio, senuxyio Poccuro...»°. BUIMMO, MCCIENOBATENb HE 4yBCTBOBAI
TOHKOCTY CTUJISL Ha PYCCKOM sI3BIKE: JUAJIOT CO CTyLIATeNsIMH, C fenyraraMmu JJyMel, HO-
CUT JeK/IapaTUBHBIN XapaKTep, 3TO pUTOpUIecKuii mpueM. Bea cTpykrypa pedeit Cronbl-
IIHa CTPOUTCS KaK ITaTepPHANTNCTCKUIL JUCKYPC.

VIMEHHO TIOTOMY OTIMYUTEIBHON OCOOEHHOCTBIO pedeil CTONBINNMHA SBIACTCS
CTpeMJIeHVe TOBOPUTD KaK OBl C MO3MIMY BBICIIMX Hayasl, IPOBOSHMKOM KOTOPBIX OH
TONBKO sAB/sieTcss. OH — 3aKOHHOCTD, TOCYAAPCTBO, ClipaBeymmMBocTh u p.'0 He cryyari-
HO OH OJJHKZBI cKazasr: « Hyx#Ho, umobul sisuncs “kanpan”, 803#0b, NOOHAN 3HAMS 871ACH-
HO, U Ha 3HAMeHU 007HeH ObiMb HAUUOHATLHDLLL BbI600 Nepexumoeo. <...> Jla, umeHHo.
W no amoti nunuu noiidem 60abUHCME0, cKaxcem: «V cnasa 6oey, HaKkoHeu». A Hecoenac-
Hble — 00HU Y8TIeKYMCSI NOMOKOM, Opyzue nadym 0yxom u noduunsmcs»'l. VisBectHsl
MHO)KeCTBEHHbIe HeraTMBHbIe BbiCKasbiBaHMs Cronsinuna o [Iyme («B Tocyoapcmeer-
HOUL Oyme NPpoOOTIHAEMCS CTI0B0U3BEPHEHUE 3AXHULAMENHO20 XapaKmepa, a 0 pabome He
CbHO», «Jlyma “eHuem Ha KopHio™» U 1p.'2, YTO He MOI/IU He IyBCTBOBATH €0 CIyIIa-
Te/IN, KOTOPBIX OH IIBITAJICA BOCINUTBIBATD, CJIOBHO HepasyMHBIX jeteil. A.KuseBertep
TaK)XXe YTBepXKaa: «J yie 00 nonHo20 U3spaujeHus IMux Hawaa [KOHCTUTYLMOHAMN3MA]
doxooum npemeH3us npedcedamesnsi coema MUHUCHPOB UPAMb NO OMHOWeHUI0 K JJyme
POTIb KaK020-mo 00ep-npoKypopa, UCMoNKo8bL8arwse20 ee npasa u obszannocmu»'>. Opa-
TOP IIPSIMO YKa3bIBaeT Ha TO, YTO OH sIBJIIETCS CIIACUTENIEM, @ BCEX, KTO He CIefiyeT 3a HUM
B 9TOJI POJINL, KAET HaKa3aHye: MOTYUB PENPeCcCHil SIBISIETCS B €r0 peyax IOCTOSIHHBIM.

OTOT AUCKYPC CIIPaBEINBO BOCIIPMHUMAETCS B3POCIION ayAUTOpUeil KaK OCKOpOM-
TE/IbHBIIL V1 BBI3bIBAET O€CCO3HATENIBHOE pas3ipaskeHie, JOTOBOPUTHCS B TAKOI CUTYaLUu
HEBO3MOXKHO, JaXKe eC/IJ OpaTop IpaB, a ujjest COTPYSHNIECTBA, KOTOPYIO He pa3 BbICKa-
3piBas1 CTOMBINNH, OCTAETCs MyCTOl feknapanueil (GpopmanbHo CTONMBIINH HOFYEPKI-
BaJI CTpeM/IeHMe IIPaBUTEeIbCTBA COTPYAHMYATD € JlyMOil B paMKax «IIpefCTaBUTEIbHOTO
CTpOsi», XOTsI IIPY 9TOM 3asIBJIS/I O IIPaBaX MOHApXa U IPaBUTENbCTBA [IEVICTBOBATD CO-
BepIIEHHO CAMOCTOSTE/IbHO), IIOCKOJIbKY IIpefiyIaraeMoe COTPYAHIYECTBO JO/DKHO CTPO-
UTBCS TONIBKO Ha UJiesIX, YTBEP>KAaeMbIX OpaTOPOM, BhICTyIaoMM B GyHKIuy OTIia.

Huckypc-ananns Peun CTonbInHA, BBIAB/IAIOLNI TUIMYHbIE 0COOEHHOCTH peveil
JaHHOTO OpATOpa, YTOYHSET Pe3yIbTAThl MCTOPUIECKUX U IHOMUTONOTMIECKUX UCCTIENO-
BaHMIT, 00bSICHSA BO3HUKABIINE IPOTUBOPEUNS MEX/Y OPAaTOPOM U €r0 ayJUTOpLeiL.

° Pipes, R. A. (1995). Coneise History of the Russian Revolution. London, p. 53.

10 NTémun, B.A. Boicrymnenne B Tocymapcrsennoii Jyme. ®ond usyuenus vacnedus I A.Cmo-
Jvinuna.  DMeKTpOHHBINT — pecypc  https://stolypin.ru/proekty-fonda/entsiklopediya-petr-arkadevich-
stolypin/?ELEMENT_ID=318.

1 Tuxomupos, JI. (1935). I3 nueBHuka JIbBa Tuxomuposa. Kpacwwiil apxus, 5, 127.

12 Ka6pitos, I1. C. (2011). I1. A. CTONBINNH 1 TPeTheMIOHbCKasA MOHAPXUSL. V3secmus Camapckozo Ha-
yuHozo uyenmpa Poccuiickoil axademuu Hayk, 3 (13), 386-390.

13 Kuseserrep, A. (1907). IIucbma us TaBpudeckoro aBopua. Pycckas moicnv. Ku. 4. Oty 2. C.197.
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He MeHee BakHa 1 TeopeTmyeckas IpobieMa: 4acTo MCCIeoBaTeN, aHATU3NpPys
pedb IOMUTHYECKOTO fiesATeNsA, KOHCTATUPYIOT ee «IIPaBUIbHOCTb» M OCTaHABIMBAIOTCSA
Ha 3ToM. OfHaKO MbI BU/IMM, YTO BEIMKOJIEIHBIN NONUTUYECKNIT TEKCT HE JJOCTUTAET
1[e/TH, TIOCKO/IbKY B HeM VIMIIMIIMTHO IPUCYTCTBYIOT CMBIC/IBI, KOTOpbIE YyBCTBYeT ayAu-
TOPUA VM KOTOPbIE BBIABIIAIOTCA O71arofaps TOMy >Ke JUCKypC-aHaIn3y.

BriBogbr

Takum ob6pasom, B Xofe MccIefoBaHNA ObIIM PACCMOTPEHbI TPAAUIVIOHHbIE OJI-
XOIbl K MeAMAfUCKYPCy B OTEYeCTBEHHOI 1 3apybexxHoil MMHIBUCTUKe. CII0KHOCTD
oIpefieNieHNs NPEUMYIECTB U HEJOCTaTKOB OTZENbHBIX MOJXOJO0B COCTOUT B TOM, 4TO
U CaM JIMCKYPC ABJIAETCA MHOTOYPOBHEBBIM IIOHATUEM U MCCIIEAYETCA C TOYKM 3PEHUA
pasHBIX gyucuuIuiiH. CrieyeT NpUsHaTh, YTO J/I COBPEMEHHDIX MCC/IENOBAHMI JUCKYP-
ca He0OXOMMO VICIIO/Ib30BaHVe aBTOMATI3MPOBAHHOI 0OPabOTKM JaHHBIX C IOMOIIbIO
CIlelIMaIbHbIX IIPOTPaMM, MO3BOJIAIOMINX 32 KOPOTKOE BpeMs OLIeHUTb 00beKTUBHOCTD
HO/Ty4eHHBIX pe3yabraToB. [laHHas 06/1acTh MCCIENOBAHUI XOTS ellle OYeHb MOJIOJA,
HO JJOCTaTOYHO MepCHeKTYBHA. ABTOMAaTH3alllsA IPOLIECCOB aHa/M3a He OTMEHSAET, OfHa-
KO, TPaJJIJMOHHbBIX ITOJIXOJ0B, a JOIIO/IHAET M COBEPUIEHCTBYET MMEIOLINIICA Y UCCIIENO-
BarTeJiell JUCKypca OIIbIT.

JlaHHBI KOMIUIEKCHBII TIOJXO/], MO>KeT IIPYMEHAThCS Ha OCHOBE IOfi00pa KpUTep-
€B K Pas/JIM4YHbIM BUJIaM JUCKYpCa, B TOM YMC/Ie K aHAIN3y MeMAPOCTPaHCTBa C Ipar-
MaTU4ECKOJ TOYKM 3PEHMH, HAIIPUMeEpP JIA ONpefie/IeHNA UIEHOTO Coflep KaHus, Mpo-
THO3MpOBaHMA. B kauecTBe mpumepa 6b1 BbIOpaH aHanus peun I1. A. CronbinmHa ¢ mo-
3UIVIT KPUTUYECKON JIMHTBUCTUKY B COYETAaHUM C aBTOMATVU3MPOBAHHOI 00paboTKOI1
faHHBIX. IIpy 3TOM 6BIIO BBLIABIEHO MCKa)KEHHOE IPelCTaBIeHNA COOBITHII, KOTOpOe
olIpefieNisIeTCsl B KPUTUYECKON JIMHTBUCTUKE KaK HapylleHMe NPUHINIA 00beKTUBHO-
CTHU, 4TO TIPUBENIO K HENPUATUIO BBICTYIUIEHNSA Y ayAUTOPUM, HECMOTPS Ha OOIIenpu-
3HAaHHOE PUTOPUYECKOE MACTEPCTBO OpaTOpa.

JInteparypa

Amacanus, K. 10. (2015). MeTtopsl aHamusa MOMUTIIECKOTO TeKcTa. [Ipocmpancmaso u Bpems, 1 (10). Dmex-
TPOHHBINI pecypc  http://www.j-spacetime.com/actual%20content/t10v1/t10v1_PDF/2227-9490e-
aprovr_e-ast10-1.2015.91.pdf.

Bapanos, A. H. (1990). Peuesoe 6030eiicmeue u apeymenmayus. Juc. ... i-pa Gumon. Hayk. M.

Benoenosa, A.B., Koxemskus, E. A., Tsoxios, 5. V1. (2020). BaustHue Bep6anpHOTO KOMMEHTapus Ha MH-
TEpIpeTALNI0 BM3ya/IbHOTO MEANACcOOOIIeHNA: MYIbTYMOLA/IbHBIN MOAX0f. MeduanuHesucmuxa,
4(7), 445-461.

Benstuus, B.T1. (2000). OcHo8bt ncux0nuHe8UCMUYECKOL OUAZHOCUKU: MOOenu Mupa 68 numepamype. M.:
TpuBona.

Brakap, P. (1987). fI3bIk Kak MHCTPYMEHT COLMaIbHOI BIacTu. B f3v1x u modenuposarue coyuansHozo 63a-
umodeticmeus. M.: IIporpecc.

BarroBanmn, 10.5. (2019). Vgeonorus u guckypc. Monodoii yuenwiii, 43 (281), 292-294. D1eKTpOHHBIIL pe-
cypc https://moluch.ru/archive/281/63305/.

TaBpuioBa, M. B. (2002). JIMHIBUCTMYECKNUIT aHAIN3 HOIUTUYECKOTO TeKcTa. B ITonumuueckuti ananus. [Jo-
K71a0bL IMRUPUHEcKUX nonumuyeckux uccnedosanuii CII6I'Y. Bomn. 3. (c. 88-108). CII6.: C.-IleTepb.
roc. yH-T.

TmmanerauuoBa, I. K. (2020). CeHTUMEHT-aHaIN3 YNTATETbCKOTO MHTEPHET-KOMMEHTAPHA K IOMUTIYe-
ckomy TekcTy. [onumuueckas nunzeucmuxa, 1 (79), 42-51.

Kapacuk, B. V1. (2002). Asviko80ii kpye: nuuHocmo, KoHyenm, ouckypc. Bonrorpay: Ilepemena.

Meoduanurzsucmuxa. 2024. T. 11, Ne 1 141



Keresn, C.3., Bopox6urosa, A.A. (2019). /Tunesopumopureckue napamempuol NOIUMU1ECK020 OUCKYPCA
(Ha mamepuane mexcmos udeonozo8 bonvuiesusma). M.: @nunra.

Maxapos, M. JI. (2003). OcHosvt meopuu ouckypca. M.: THosuc.

Makcumenko, O.V. (2014). AHanu3 TOHA/IPHOCTY TEKCTOB (CEHTMMEHT-aHAAN3) Ha MaTepuaje TEKCTOB
CMI. B IV Hosukosckue umenus: CyHKUUOHAIbHAS CEMAHMUKA U CEMUOMUKA 3HAKOBLLX CUCTNEM:
6. Hayu. cm. 9. 1 (c. 96-105). M.: PY[JTH.

ITaBnoBa, H.[I. (2018). [Inckypc: akTyaIbHble HAIPAB/IEHS 1 IIePCIEKTUBBI ICUXOMMHTIBUCTHYECKIUX JC-
cnepoBanuit. [lcuxonozuueckuii #ypuan, 6 (39), 16-26.

IMapumy, I1.B. (1987). JINHIBUCTMYECKIIe METOLBI B KOHICIITYaIbHOM peKOHCTpyKiym. CucmemHole uc-
cnedosanust. Memodonozuueckue npobnemvt. 1986, 398-426.

Depoceesa, E.B. (2016). KoenumusHvle mexanuzmvl OUCKYPCUBHO20 KOHCMPYUPOBAHUS DelicmeumenvHo-
cmu 8 meduaduckypce. Iuc. ... kaup. guon. Hayk. VIpKyTCK.

Xomytosa, T.H. (2014). Tunonornsa gUcKypca: MHTerpaabHblil moxxop. Becmuuk FOYpI'Y. Cepus: /Tunesu-
cmuxka, 2 (11), 14-22.

Xypmarymms, A. K. (2009). IlonATre AuCKypca B COBpeMEHHOI! IMHIBUCTHUKE. Yuenvie sanucku Kazancko-
20 2ocydapcmeennozo ynusepcumema. Cepus: Iymanumapruie Hayku, 6 (151), 31-37.

Abraham, W. (2018). Andreas Trotzke: The grammar of emphasis. From Information Structure to the ex-
pressive dimension. Folia Linguistica, 2 (52), 535-542.

Acuna-Farifia, C. (2018). Aspects of a psychologically informed theory of agreement. Folia Linguisti-
ca, 2 (52), 449-481.

Ascher, A. (2001). P A. Stolypin: The search for stability in late imperial Russia. Stanford: Stanford University
Press.

Haspelmath, M. (2021). Explaining grammatical coding asymmetries: Form-frequency correspondences
and predictability. Journal of Linguistics, 3 (57), 605-633.

Lasswell, H.D. (1948). The Structure and Function of Communication in Society. In L.Bryson (Ed.), The
Communication of Ideas: A Series of Addresses (pp. 37-51). New York: Institute for Religious and Social
Studies.

Lorenzo, F. (2018). Juan M. Hernandez-Campoy: Sociolinguistic styles. Folia Linguistica, 2 (52), 531-534.

Stukenbrock, A., Bluhm, CL, Deissler, D., Scharloth, J. (2000). Diskursanalyse: Uberblick, Probleme, Pers-
pektiven. Sprache und Literatur, 2 (86), 3-19.

Wodak, R. (2011). The discourse of politics in action: Politics as usual. Houndmills: Palgrave Macmillan.

Crarbst HocTynmia B pefakipo 10 ceHsops 2023 r.;
peKoMeH/[0BaHa K reyaTy 16 fekabpst 2023 r.

KoHTakTHasa mHbGoOpManma:

Heanosa Tamvsna Koncmanmunosena — fi-p Gpuion. Hayk, fo1.; tatiana.ivanova@kpfu.ru
Bywxkaney, /Ius E¢pumosra — n-p ¢unon. Hayk, npod.; lika_kzn@mail.ru

Prospects for the use of interdisciplinary methods in discourse analysis
of political text using the example of the P. A. Stolypin’s speech

T.K. Ivanova, L. I. Bushkanetz

Kazan Federal University,
18, ul. Kremlevskaya, Kazan, 420008, Russian Federation

For citation: Ivanova T. K., Bushkanetz L. 1. (2024). Prospects for the use of interdisciplinary methods
in discourse analysis of political text using the example of the P. A. Stolypin’s speech. Media Linguistics,
11 (1), 124-144. https://doi.org/10.21638/spbu22.2024.107 (In Russian)

The study deals with the main and relevant directions and approaches to the discourse analy-
sis of domestic and foreign scientists, structuring and building a scheme for analyzing media
texts of a political orientation in order to identify the main ideological content, as well as
the specifics of its expression in the text. The purpose of this study is to establish interdisci-
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plinary approaches and methods of working with politically oriented text and the prospects
of their use to assess the results of influence on the addressee. The authors present the main
approaches to such analysis, give an overview of domestic and foreign methods used in dis-
course analysis, and consider the prospects of their use for assessing the effectiveness of im-
pact, both on the part of the author of the discourse text and on the part of the addressee.
Depending on the tasks being solved, both classical and interdisciplinary methods were used
as research methods: when creating a historical review, a descriptive-comparative method was
used in combination with a classification of approaches to discourse analysis; for developing
the problem of impact, the method of critical discourse analysis was used in combination with
content analysis of the text. In the course of the work, the sequence of performing certain
well-known techniques of analyzing a politically directed text was clarified and the content of
P. A. Stolypin according to the scheme proposed by the authors, taking into account the specif-
ics of the linguistic content. In the course of solving this problem and in order to increase the
degree of objectivity of the results obtained, machine word processing was additionally used
(text information processing programs such as VAAL, Wordstat Yandex, etc.). The authors
come to the need for a complex application of traditional methods and automated processing
for the objectification of the results obtained.

Keywords: media linguistics, discourse analysis, interdisciplinary approach, P.A.Stolypin’s
speech, digital processing, critical discourse analysis, functions of media text, means of influ-
ence.
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VIHTepporaTuBHbIe P eI0KEeHNS

Kak crroco6 BpIpaykeHus pycodoommn

B COBPEMEHHOM BUPTYaTbHOM IIPOCTPAHCTBE
(na matepuaine cetu Reddit)

. C. lllununosa

FOxHbIII QenepanbHBIN YHIBEPCUTET,
Poccuiickaa @epepanus, 344006, Poctos-Ha-[lony, yn. bonbmaa Cagosas, 105/42

s purnposanys: lumnmtosa [I. C. (2024). ViHTepporaTuBHbIe IPeIOXKEHNsT KaK CIOCOO BbIpa-
JKeHUs pycodobun B COBpeMEHHOM BUPTYaIbHOM IIPOCTpaHCTBe (Ha Marepuane cetu Reddit). Me-
ouanunesucmuxa, 11 (1), 145-158. https://doi.org/10.21638/spbu22.2024.108

CoBpeMeHHOe O0IIECTBO CETORHsI MOJBEP)KEHO INOOANbHBIM IMPOIleCcaM BeCTEPHMU3ALNI,
I[e7IbI0 KOTOPOII ABJIACTCA MOYMHEHNe APYTUX KyIbTYp 3alafHOMY BIUAHUIO. braromaps
MOIIJHOMY MOTEHIIaly BUPTYaJIbHOTO IIPOCTPAHCTBA PAcCIpPOCTPAHATh HeOOXOAUMbIE Uien
OCYIIeCTBACTCA HaBA3bIBaHME OIpPeMle/IeHHOTO BUJEHUA U IIPOBOJUTCA MaccOBas MaHUIIY-
nALuA co3HaHueM rpaxpad. IlocmegoBarenbHas U NPOJO/KUTEIbHAS TOUTHKA 3aMIaJHOTO
MIpa IpOIaraHAupyeT 06pa3 «3/IbIX PYCCKUX», YTO IPUBORUT K BCIUIECKY AUCKPUMIHALIUY
IpeCcTaBUTeNell PYCCKOsI3BIYHONM KyIbTYphl. [laHHbIN 00pa3 Tpancmupyercss B CMU n ku-
Hemarorpade, 06 3TOM TOBOPST MeAMitHble TMYHOCTY U MONUTKKU. [logo6HOe HeraTuBHOE
IpefICTaBIeHNe PYCCKOTO HapO#a MPMBOANUT K HENPMA3HNU. B cO3HAHMM MIMPOKOI ayAmUTo-
pUM BO3HMKAeT HeTEPIMMOCTD ¥ HEIIPUMMPUMOCTD K rpakgaHaM PO, 4Tto oTpaskaeTcs B UX
yieM/IeHny, KaK BepOasbHOM, Tak U HeBepbOanbHOM. Lleb cTaTby — aHaIM3 MHTEPPOraTuB-
HBIX IIpeIIoXeHnit B conyanbHoi cetrt Reddit — ofHOIT 13 caMbIX M3BECTHBIX M 4ACTO I10-
CelljaeMbIX MHTEPHET-TIaTGOpPM B MUpe, /s BBLIB/IEHNS PycO(OOHBIX HACTPOEHUIL, a TAKXKe
CHCTeMaTH3alysl pefCTaBleHst 0 QYHKIMAX BOIPOCUTENbHBIX MpefIoXKeHnit. Bompocn-
Te/IbHbIE IIPeIOKEHNS aHA/IM3UPYIOTCS C TOUKY 3PEHMsI X BTOPUYHOI PyHKIMM — Iiepenia-
4yt nHGOPMALIMIL, YYBCTB ¥ CBOETO OTHOLIEHMS K KaKOI-mu6o curyarym. OTo6paHHbIe METO-
IIOM CIIIOLITHO BBIOOPKY U TIATEIbHO TPOAHANTN3NUPOBAHHbIE MHTEPPOraTUBHBIE ITPEIOKE-
HIIA [IO3BOJIAIOT CLIe/IaTh BBIBOZ O PycO(pOOHOM HACTpOEHMH, KOTOPOe MPUCYILe HaCeIeHNIO
3aIIaJHOrO MMpPA. Bbl/Io yCTaHOBJIEHO, YTO MHTEPPOraTUBHbIE IIPENIOKEeHsl HAallpaB/IeHbl Ha
BBIpaKeHIe 0OBUHEHMs, OCKOpOneHus u 3nopazpcrsa. O6bpekramn pycodobun crama cama
Poccuiickasa @epfepanns B 1e1oM, pesupeHT Baagumup Bragumuposnd Ilytun u rpaxane
cTpaHbl. BeisiBiieHO, 4T0 pycodobiist HabII0KAeTCs 3a CIET MCIIONb30BAHNS [TIAT0/IOB C OTPH-
1jaTe/TbHO KOHHOTAIMell, HeTaTMBHO-OKpaIlleHHBIX SMUTETOB, TapaslleNbHbIX KOHCTPYKIINIA,
MeTadOpUIeCKNX MOJieNelt ¥ OKKa3MOHaIM3MOB.

Kniouesvle cnosa: MegyaTeKCT, MHTEPPOTaTHBHBIE IIPEMIOXKeHN, colluanbHaA ceTb Reddit,

pycodobus.

IMocranoBKa mpo6IeMbI

C pasBuUTHEM HOBBIX TEXHOJIOTUII U BHEJIPEHNEM NHTepHETa BO BCe Cephl eATeNb-
HOCTU MEHSeTCs IPOLiecC M KaHaIbl KoMMyHuKanuu. ObiieHne npuodperaeT BUPTYab-
HBI XapaKTep, 00beMHASA JI0fieil B eAVHYI0 MHPOPMAIMOHHO-MY/IbTMEINITHYIO CUCTe-
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Mmy. KomyecTBo nHTepHeT-1I0/Ib30BaTENell HEPEPBIBHO PACTET, @ BIMsHME ITI0OATbHOI
CeTy Ha MHAMBUAYyMa yBennuuBaercsa. CoBpeMeHHbIe MHTePHET-IUIaTGOPMBI, @ UMEHHO
conuanbhble cetu (Facebook*, Twitter, Reddit, Snapchat), ynekaroT uenoBeka, npenaras
MIMPOKNUI CHEKTP Pa3MIHON AeATeNbHOCTY — OT Pa3BIedeHNs IO YIaCTUs B pellleHUN
rnobanpHbIX mpobneM. ColyaabHble CeTH ABMSIOTCSA BUPTYaAbHON IJIOIAKON /IS 006-
CY>KZIeHIsI MHTePeCYIOLINX TeM, PaclpOCTpaHeHus NH(POPMALUY, BBIPAXKeHNsI MHEHS,
C OJTHOJ CTOPOHBI, a TAK)Ke /I HeTraTMBHON IIPOIAaraHybl, MAaHUITY/IALUYN U IMCKPeaNTa-
LN, C APYTOIL.

3aMeTHBIM sIB/ICHVEM CETONHSIIHET0 BPeMeH SIB/AETCS IM00aNIbHOe OCBelLeHNe
co ctoponb! CIIIA BHyTpeHHel 1 BHelTHell monuTuky Poccuitckoit Gefepanny B KOH-
TekcTe neMoHmsanuy [Maromenos 2022: 391]. Takum 06pasoM, BCeMY aHITIOTOBOPSI-
I[eMy MUPY HaBs3bIBAaeTCsl HeTaTMBHOE OTHOLIeHMe K rpaxjaHaM P®, ciocobcTByIo-
Iiee BOSHMKHOBEHUIO U PacIpocTpaHeHuo pycodpobun. OTpunarebHble HACTPOEHUS
Mofieil BepOanusyloTcs U peanusyloTcs B cOlManbHbIX ceTax [Ridao 2020], rakmx
Kak Reddit, koTopas mpefocTaBisieT BO3SMOXXHOCTD JIIOASIM CO BCEro Mupa O0CyAMUTDb
pasnu4Hble COOBITMS M 3a[aTh MHTEPeCYIoll/e BOIPOCH IIPeCTAaBUTEISAM Pas3HBIX
cTpaH. Bompocs! monb3oBateneit MOTyT He TOTBKO CTY>KUTh MHPOPMALVIOHHON Lie/u,
HO TaK>Xke BBIPAXKATh IONIOKIUTETbHOE WM OTPUIIATEIbHOE OTHOLIEH)E K MPONUCXOJIs-
memy [Santana 2020], yHM»XaTb, 0CKOpPOISATH, MpoBOLMpoBaTh KOHGMMKTHI [Watson
2020: 244]. Cno>xuBLIAsACSA CUTYALsA ONIpefeNnsieT aKTyaIbHOCTb U3y4eHMs pycodobun
B MHTEPHET-IIPOCTPAHCTBE.

Henbio HacTOALEN CTaTbM SABIAETCS aHANIN3 MHTEPPOTATUBHBIX IPeIOXKEHNI
KaK crocob6a BbIpakeHUs1 pycodobuy B COBpeMEHHOM BUPTYATbHOM IIPOCTPAHCTBE
(na mmatrdopme coumanpuoit cetu Reddit). s MOCTVOKEHMs MOCTABIEHHON €N
HeoOXOIVIMO PELNUTh Clefylline 3amgady: 1) paccMOTpeTb IMOHsATHE pycodobuy;
2) ompeneUTb POIb MHTEPPOTATUBHBIX NPEJIOKEHUII B BBIpOKEHUN PycodoOmi;
3) BBISBUTD SI3BIKOBbIE XapAKTEPUCTUKY MHTEPPOTaTUBHBIX IPeIIOXKEeHNIT, COfeprKa-
mux pycodobuio.

Vcropusa sonpoca

B HacrosIIee BpeMsa CpencTBa MaccoBOM MHGOpMaLMM aKTVBHO UCIIOIb3YIOT MOIL-
HBIJl TOTEHIIMAJl AI3BIKOBBIX CPEACTB M YKOPEHAIT B CO3HAHUMU HACe/IeHUsA ONIIO3UIINI0
«CBOJM — YYXKOi» IIyTEM PacIpPOCTPAHEHMA HOBOCTEN O TPEBOXKHOI M HECIIOKOVHOI
CUTYal[MU B MUPe, 00 yiljeMIeHUN TI0fieil 0 Pa3INYHbIM IIpU3HaKaM (STHUYECKMM, pa-
COBBIM, PENMUTMO3HBIM, HAI[MOHATBHBIM, TIOMOBBIM) 1 00 aHTUIIATUYHON MTOTIUTUKE Off-
HUX FOCYApCTB o oTHOLIeHNIO K ApyruM [[Temkosa 2021: 143]. Coegunennsie lTater
AMepUKM U UX COIO3HMKI IEMOHCTPUPYIOT BCEMY MUPY MOIIHbI MTHCTPYMEHTAPUIL, CO-
CTOSIIIMI U3 11€/TOT0 KOMITTIEKCA Pa3/IMYHbIX CIIOCOO0B BO3ENCTBMS Ha Pocciio, coCTOsI-
LM U3 9KOHOMUYECKOTO, MOTIUTIYECKOTO U MH(OPMALMOHHOTO iaBieHus [Maromenos
2022: 393; MetTan 2016: 56]. brarogapst aToMy Ha COBpeMEeHHOM 9Talle pa3BUTHA 001Ie-
cTBa Poccus cTaKuBaeTcs C OAHOI 13 OCTPBIX IIpobO/IeM — MposiBIeHne pycopooun.

Vcroxn pycodobun Bocxopat K JInBoHckoit BoitHe (1558-1583), B X0fie KOTOPOII
EBpomna Hauama ¢popmupoBars 06pas Poccun Kak rocyapcrsa BapBapcKoro U J1ecIo-

* Meta mpusHaHa 9KCTPEMUCTCKOI OpraHusanueil Ha rTepputopun PO.
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tuaHoro [[abpuumpnse, bonrosckmit 2019: 4-5]. CeropgHs mHbOpManMOHHAs BOJHA
nportus P®, Habuparomas ¢ 50-x rogos XIX cronerus u mo ceit feHb cBOU 060po-
TBI, — BakHeimmit aTpubyt MexxgyHapopsoit momutuky CIIA [Kpesa 2016: 34-36]
U MHOTUX 3allafiHbIX rocymapcTs [Vnbun 2019: 82], BocnpuHUMa0INX 06HOBHeHHy10
Poccuio Kak ITTaBHYI0 yTpo3y eBpOIIeiCKOro u, 6o/ee TOro, MMPOBOTO CIOKOVCTBSA
[Crapukos 2018: 64].

Pasnu4Hble TONKOBBIE CIOBapU ONIpefensdioT pycodobuio Kak Hemobpokena-
Te/IbHOE, BpaXKeOHOE OTHOIIEHNE KO BCEMY PYCCKOMY!, KaK CHMIBHYIO M Mppaljio-
Ha/IbHYI0 HeHaBUCTb K Poccun («an intense and often irrational hatred for Russia»?),
a TaKXKe KaK He/leCTHOe U CyObeKTMBHOe ImpepcTaBieHne o Poccun («Promoting an
unfavorable, negatively biased view of Russia, the Russian people or its government»?).
ITpumeuarenbHo, yTo Urban Dictionary obpaimaeT BHUMaHue 4nuTaTeneil Ha 6e30CHO-
BaTe/nbHbIe 00BMHEHNA PO BO BCeX MpeCTYIUIEHNAX, a TAK)Ke Ha IPOsBJIeHNEe IBOMHBIX
CTaHJAPTOB IpU OCBelleHNN feiicTBuil Poccuu ¢ mogo6HpIMY mnn 60/1ee BONMIOMIN-
mu pevictBusimu CHIA wnm mx corwosunukos («The major proponents of Russophobia
are first and foremost the BBC, but also the American networks that parrot and ape
them like CNN, The Times, The Post. Russophobia is easy to identify when Russia is
automatically blamed for any given situation without any evidence, investigation of fact
or due process. Russophobia is evident when there is a double standard in the framing
and interpretation of actions involving Russia compared to similar or more egregious
actions of the United States or its allies»*. OTcroma BbITekaeT, 4TO ONMMCcaHMe 3aafHBIMUI
CMMU peiictButt Poccun BemeTcst TaKMM 06pa3oM, 9TOObI 0uepHUTh UMUK PD, chop-
MMPOBATh HETaTUBHOE OTHOIIEHME K CTPaHe, K ee HapOJY, Ky/IbType, UCTOPUH, & TAKXKe
4TOOBl YKOPEHUTDb JIOKHBIE CTEPEOTUIIBI 00 M3BEYHOI arpeCCUBHOCTY PYCCKOTO Ha-
pogna. ITogo6Has monnTHKa CKasbIBaeTCsA Ha CO3HAHNM JIIOfIENl U INKTYeT arpeCcCUBHYIO,
HETepIUMYIO MOJie/Ib IIOBEeJIeHNUs C PYCCKUMI, YTO OTPa)KaeTCsl B MHTEpHeT-00IeHNn
MEXIy IpencTaBuTesiMu ByX KynbTyp [Alekseev et al. 2021: 1211], a Taxxe mpu-
BOJNUT K CTUXUITHOMY POCTY JeCTPYKTUBHOTO KOHTeHTa [UepHbimosa 2022: 171], uto
CKa3bIBaeTCA Ha HAIVIOHAIbHOM Oe3omacHoCTy rocyapcTsa [Kapabynarosa, Konanaa
2023:319].

CeropHsAIIHee MEXKY/IbTYpHOE OOIIeHMe OIIOCPENOBAHHO MHTEPHET-TeXHOMIOTUA-
MI — COLIM/IbHBIMU CeTsAMM U caritamu. OJHUM U3 9acTO IOCeIaeMbIX CAliTOB SBJIAET-
cs1 Reddit (ot anr. read it — nmpoden 9T0), KOTOPBII IPEACTABIAET COO0I BUPTYaIbHYIO
w1at¢opMy, COBMEIAIOILYIO B cebe 9/IeMeHTbI coManbHol ceTn 1 popyma. [To faHHBIM
aHanUTUYecKoy mporpammbl Similarweb, Reddit siBnsietcst ogHuM 13 Hambosee momy-
JIIPHBIX caiiToB B Mupe (18-e MeCTO B peilTMHIe) C aKTUBHOII ayauropueit B 430 MIH
HO/Ib30BaTesNell. 3HAYMMOCTD JAHHOTO CaliTa /I HACTOAILIMX MCCIENOBATENTbCKUX Iie-
JIeli TIOATBEP>KAAETCSI OTPOMHBIM BOBJICUEHUEM AHITIOA3BIYHON ayUTOPUM B IIPOLIECC
KoMMyHMKany. Hambonpuryro 4acte umrareneir coctasnsanT npenctasuremu CIIA

! Pycopobus. Tonkoswiii cnosapy Edpemosoii. InexrponHsii pecype http://rus-yaz.niv.ru/doc/
dictionary-efremova/fc/slovar-208-31.htm#zag-103223.

2 Russophobia. Collins Dictionary. Onexktpounbiit pecypc https://www.collinsdictionary.com/
dictionary/english/russophobia.

3 Russophobia. Urban Dictionary. dnextponssiii pecypc https://www.urbandictionary.com/define.
php?term=Russophobia.

4 Ibid.
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(47,86 %), Bennko6puraunu (7,15%) n Kanansr (6,93 %) B Bospacre ot 18 mo 34 ser°.
Reddit mpefocTaBisieT monNb30BaTENAM He TOTBKO pa3BleKaTeNbHBIl KOHTEHT, HO TaK-
JKe M TO3HaBaTebHbI (3[eCh JIETKO HAWTM HeoOXOoauMyo MHGOpPMaLMIO WM 3afaTh
BOIIPOC, Ha KOTOPBIIT JAYT OTBET KUTENN C PasHbIX yronkos 3emmn). Reddit coctour
u3 ThicsTuu cabpenantoB (subreddit) — cooOriecTB, MOCBALIEHHBIX TIOOBIM TeMaM (OT
HOUTUKI 0 KYTMHAPUMN), TTie KaXK/IbIi XeTalol il MOXKeT BbICKa3aTh CBOe MHEHNE, 3a-
[aTh MHTEPECYIOLINIT BOIIPOC, 00CYIUTb KaKyo0-11b0 MpobieMy, 3asBUTh O cede, BbIpa-
3UTh CBOE OTHOIIEHVE K 4eMy-/100 U IIPOCTO HailTK HeobxoauMyo nudopmannio. Tak,
Ha cabpenaure AskARussian mpefcTaBuTeNnu aHIJIOTOBOPSIILETO MIPa 3aal0T IHTEPeCy-
IOlIie BOIIPOCHI PYCCKOTOBOPSIIUM.

ViccnenoBareny BOIPOCUTENbHBIX IPEAJIOXKEHUII pacCMaTPUBAIOT VX IO IIe/TU BbI-
CKa3bIBaHNUA 1 YKa3bIBAIOT, YTO MX OCHOBHAs 1le/Ib — 3TO BBIPAXKEHIE BOIIPOCA, HAIIPaB-
7eHHOro Ha cobecepuuka [Jlekant 1999: 303]. Bonpocel B JaHHOM CiTy4ae BBIIOMHSIOT
¢byHKIMIO TONTyYeHns HeoOxoxuMoit nHpopManyn o yeM-nubo [Harper et al. 2009: 767].
OpnHaKo MCCIefoBaTeNy MOMaraT, YTO MHTEPPOTaTUBHBIE IPENIOKeHNs 06/1aaloT 60-
nee WUPOKUM ¢yHKIMOHaNIOM [Jlornuos 2021] 1 MOTYT Tak)Xe BBIIOHATD Psij BTOPO-
cTeneHHbIX QyHKIMIL. Tak, 10 MHEHMIO aMepPUKAHCKOI MccefoBaTenbHMIpl AiipuH Ko-
IIVK, BOIIPOCHI YaCTO VICIIONIb3YIOTCS C 1I€/IbI0 BBIPAXKEHISI 3aMeYaHuUs U YIIpeKa, a Tak-
Ke Iyt TpaHcmsnuy cobctBeHHoN Touku 3penns [Koshik 2005]. ITogo6HOro MHeHMs
IPUJIEP>KUBAIOTCA Y OTeYeCTBEHHbIE IMHIBUCTBI — COCTABUTE/IN PYCCKON IPaMMAaTUKIL.
CoracHO UX UCCIefOBAHNAM, BOIPOCUTEIbHbIE IPEIOKEHIS BBIITOHSIOT IEPBUYHYIO
U BTOPUYHYIO QyHKIUY, T7ie IepBuYHas QyHKINA HaIpaB/ieHa Ha CTPeM/IeHNe TOBOPs-
IIeT0 IOMYYUTh HOBYIO MH(OPMAINIO, @ BTOPMYHAs — Ha TPAHC/IALMIO HOBBIX CMBIC/IOB
[[IIBemoBa 1980: 394].

Peannsauyst BTOpr4HbIX QPYHKLMIT OCYIeCTBsIeTCs 6narogaps rtOKOCTI M MHOTO-
IUIAHOBOCTY MHTEPPOTaTUBHOI CTPYKTYPBI IO CPAaBHEHMIO C IOBECTBOBATE/IBHOIA, a TAK-
JKe 3a CYeT NMparMaTuyecKnx yCIoBMil KOMMyHuKanyn. Tak, mo MHeHnIo A. B. JloruHoBa,
HEBOIPOCKTETbHbIE KOHHOTAIMY 3a/T0)KEHBI B BOIIPOCUTENbHBIE TIPEIOKEHNUS UMIIIN-
LTHO, [I09TOMY MHTeppOoraTuBHask GYHKIVA BHICKa3bIBAHVISI MOXKET OBITH HEMTPaIN30-
BaHa IIpM aKTUBALMM SMOTUBHON (PyHKIyM [JIornHos 2021].

VlccnenoBareny TakyKe OTMEYAIOT, YTO MHTEPPOTATUBHbIE TIPE/IOXKEHN S, HECMOTPSI
Ha Tpaduveckoe M306paXkeHme BOMPOCA, He BCETMA SABJSIOTCSI BOMPOCUTENbHBIMU MO
3HaueHnio [JKunkun 1998: 103]. Taxne npeniokeHNs1 CIyXKart AJisi COOMIONEHUs PeIeBO-
TO 9TUKETA, YCTAHOBJICHMs U HOfiep>KaHysi KOMMYHMKATVBHOTO KOHTAKTA, @ TAKXKe /L
BBIp)KEHVs 9MOLIVIT, HAMePEHNI, JKe/laHmit, HoOy>xaeHuit u 1. 1. [JImapctpem 2003: 12].
[l/is1 HaCTOSIIIErO MCCIEOBAHUS MIPUOPUTETHBIM SBAETCS aHAMN3 MHTEPPOTATUBHBIX
HIPELIO>KEHNI IT0 BTOPUYHOM QPYHKIMM — QYHKIMM ITepefadn SKCIIPECCUBHO OKpallleH-
Holt nHdopmaunu [Morris et al. 2010: 1740-1742].

TakuM 00pasoM, MHTeppOraTUBHbIE IPEIOXKEHNUs, ONyONMKOBaHHBIE Ha caiTe
Reddit, 6ynyT aHanuamupoBarbcs ¢ TOYKM 3PEHNUS UX NIPArMaTUYeCcKoil GYHKINM — BbI-
paKeHMe OTPULIATENbHBIX 3MOLMIT (BO3MYILIEHNUe, THEB, CTPaX, yXac, HaCMeIKa, He-
omobpente, mpeHeOpeXXeHME U T.]I.) C eNbl0 GOPMMPOBAHNS HETATUBHOTO OTHOIIEHNS
K IIpefiMeTy BBICKa3bIBaHU.

> SimilarWeb. Inexrponusiit pecypc https://www.similarweb.com/ru/website/reddit.com/overview.
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Onucanne METOIMKN UCCIIEN0OBaAHNA

MarepuanoM HacTOSIErO MCCIEOBAHS SB/IAIOTCS MHTEPPOTaTUBHbIE TIPEIoXKe-
Hus, onyO/MuMKoBaHHbIe Ha caiite Reddit 3a mepuop deBpany — mexabpp 2022 r. Pop-
MajIbHOe TpeboBaHMe cOO0IecTBa 3aKII04aeTCs B 0pOPMICHNN BBICKa3bIBaHMs B BUJE
BOIIPOCUTENbHOTO Ipemyoxennsd. IlonpzoBarenn nccnegyemoir cetu Reddit o6pamra-
I0TCSI K CEPBIUCY C LIeJIbI0 BBI3BATh AVICKYCCUIO WM BBIPA3UTh CBOE MHEHNe/OTHOLIEHME.
B 3Toit cuTyanym Mbl MIMeeM [0 ¢ aKTyanan3alyeil BTOPMYHBIX GYHKINIT MHTeppora-
TUBHBIX IIPEIJIOKEHNI.

B xopie nccmeoBaHmA METO[OM CIUIOIIHO BEIOOPKU HaMM OBIIM OTOOPaHBI OKOJIO
250 MHTEPPOTaTUBHBIX IPeIOKeHNii®, oy 6nukoBaHHbIX Ha cabpenante Ask ARussian,
KOTOPBIIT IIPeACTaBIAeT CO6011 POopyM, Iie Mool XKeTalomnil MOXKeT 3a/laTb UHTepe-
CYHOIINIT BOIpoC TpaxkaanaM Poccyn. Bei6op faHHOTO cabpennnra 00bACHACTCA KOM-
MYHVMKAaTUBHBIM B3aMIMOJECTBIMEM MeXJy NMpeNCcTaBUTENAMNU ABYX KynIbTyp (3amap
u P®), 4TO M0O3BO/IAET BBIABUTH OTHOLIECHNE AHITIOS3BIYHOTO HACETEHNs K PYCCKOTO-
BOpALIEMY.

[l MccmenoBaHusA MHTepPOTaTUBHBIX NPEIOXKEHNIT B colyanbHoil cetu Reddit
HaMy ObUIM MCIIONb30BaH METOJ CeMaHTUKO-CTVIMCTUMYECKOTO aHamn3a B COYETAaHMUMU
C KOHTEKCTOJIOTMYECKUM, 4TO [O3BOMWIO BBISBUTH AKTYa/IbHBII CMBIC/I MHTEppOra-
TUBHBIX IPEIJIOKEHNI I YCTAHOBUTD X PycodoOHYI0 HampaBaeHHOCTb. CeMaHTUKO-
CTU/IMCTUYECKUIT METOJ MCIIOTIb30BAJICS J/Is1 M3YUEHNUs CMBIC/IOBBIX HIOAHCOB JIeKCEMBI
B Pa3/INYHBIX KOHTeKCTaX. KOHTeKCTOMOrn4ecknii aHaamns OCHOBBIBAETCA HA UCC/IeNOBa-
HVM SI3BIKOBOJI €AMHNIIBI B Pa3BEPHYTOM KOHTEKCTE.

Ananus MaTepuana " pe3yabTaTbl MCCIIENOBAHNA

PycodobHoe peueBoe moBeeHe, JeMOHCTPALA IPyOOCTH, TPAHCIIALNS HETaTHB-
HBIX 9MOIINIA, IEPEXOl Ha OCKOPO/IEHNSI peann3yoTCsl B MHTEPHET-IIPOCTPAHCTBE Yepes
SI3BIKOBBIE eVHUIIBI Pa3HOil 3HaKoBOI Ipupopsl [[ykocesann 2023: 302]. Tak, B xofe
[IPOBEJIEHHOTO aHa/M3a HaMy OBUIN BBIE/IEHBI TPYU IPYIIIIBI BOIIPOCOB, COIEPYKAIIUX PY-
coobHOe OTHOIIIEHE: BOITPOC-00BIHEHIIE, BOIIPOC-0CKOPOIeHNe, BOITPOC-3/TOPAICTBO.
Kaxip1i1 13 BOIIPOCOB MMeET CBO CIIOCO0 A3bIKOBBIX pean3aljiii i HallpaB/ieH Ha Ji0-
CTVDKEHIE OIIpeMie/IeHHOI 1e/i. PaccMOTPUM KaXK/Iblit M3 HUX TIOAPOOHO.

Bonpoc-o6BuHenne (43 %) npencrasisaeT co00il CKPBITOE YTBEpKIeHNe O COBepILle-
HUM KeM-7n60 IPOCTYIKa uin npectyienys. O6BMHeHMe HaIllpaB/IeHO Ha FOTIOC/IOBHOE
[pU3HAHVE MHIVBU/A BUHOBHBIM. ABTOPBI MICC/IEyeMbIX HAMU MHTEPPOraTUBHbIX Hpe-
noxeHnit o6BuHsI0T Poccuiickyio Penepaiiuio B co3gaHmy KOH(IMKTHBIX BOOPYXKEHHBIX
cuTyaruit. BHymas 3amagHoi ayfuTOpIN TOXKHBIE YCTaHOBKY 00 PO, nHAMBI/| HAYMHAeT
VICTIIBITBIBATh YYBCTBO TPEBOTY, CTpaxa 1 omaceHus. Kak IpaBujo, 4eloBeK He 0CO3HAeT
[OPUYMHY 9TUX YYBCTB, YTO IPUBOINT K IPOSIBIEHNIO arpeCcCcut M HETEPITMMOCTH K «BIHO-
BHIKY» He TOJIbKO B IIOBEJIHNN, HO 1 B peuy. Bolrpoc-o0BMHeHNe He COflepXXUT B cebe
KaKMX-/Mb0 [JOKa3aTe/IbCTB, OOBMHEHNE JOCTUTAeTCs 3a CUYeT MCIOAb30BAHNUS HaMeKa
¥ IJIaTOTIOB C OTPULIATE/IbHON KOHHOTALMel (fo invade country, to commit genocide, to bomb
schools, to kill innocent, to hurt foreign states, to terrorize civilians, to spread evil, to annex

6 AskARussian. Reddit. dnexrponnbiii pecypc https://www.reddit.com/r/AskARussian/.
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territories, to turn to nukes, to ruin the city, to occupy foreign lands), KoTOpble IPUNVICHIBAIOT
Poccnu BuHY 3a KOHQMKT ¢ YKpanHoit, TeM caMbIM IOPOXKAast pycodobuio.

(1) Do Russians Believe, as Some Americans Do, That the Hatred towards Russia Today
Originates from the Pogroms that the Russians Did?’
(2) How can you deny Russian tanks are bombing the residential sector of Irpin, Ukraine®.

[TapanyienpHble KOHCTPYKLMYM BBIIOIHSIIOT CYITeCTUBHYI (YHKLMIO U YCUIMBA-
10T 00BMHUTEbHBI 9 dekT. [TOBTOPBI I7Tar0JIOB BOGHHOTO AVCKYpCa C HeraTMBHOI
KOHHOTauueil (fo beat, to kill, to ban, to bomb, to terrorize) co3pa0T MpayHYI0 KapTUHY
MONMUTUKYN TpaBuTensCcTBa PO, KOTOpass cTpeMuTCcst M36aBUTHCS OT BCEX HECOIMTACHBIX
(protesters, opposition). IlogoOHBIe IpenIOKeHNsI IPUBIEKAIOT BHUMaHMe IPYIUX HOb-
30BarTesiell MHTEPHEeTa 11 YKa3bIBAIOT Ha YYBCTBO BPXAEOHOCTY K PYCCKIM.

(3) So if Russia beating protesters, killing political opposition, ban non-state media — it is
allowed to invade Russia now?

(4) Does it take an expert to recognize that castrating prisoners of war, bombing schools
and generally terrorizing civilians is bad? I don’t think it takes an expert to see evil'’.

[l npupaHus JOIOIHUTEIBHOTO 00pasa BUHOBHOIO TOCYAAPCTBA MCIOIB3YIOTCS
MeTaopryecKye MOLeNN C OTPULATENIBHON OLIEHKO. MOfenb «TOTaIUTapHbI MUP»
dbopmupyercs 3a cUeT MCIONb30BaHUA aHTHUTe3bl — >k13Hb B CIIIA mpoTmBonocTass-
eTcs x13HU B PO, 1306paxkeHre KOTOPOIT BeIeTCs C HOMOLIbIO HETaTUBHO OKPALICHHBIX
cnos (propaganda, to arrest, to suffer, to be enslaved, to control, to block). Tak, oTedecTBeH-
Has nojmuys He noMoxer (you would be arrested), mponaranyia 3aTMeBaeT CO3HaHNe U He
flaeT BepHOro npencTasienus o mupe (The average Russian has less knowledge about the
outside world than an average grade school kid in a civilized country), crpany nopab6oTunm
omurapxu (enslaved by oligarchs), v Bech OomKeT HalpapjieH He Ha yKkpervieHue PO, a Ha
AxThl (budget was spent on yachts). ABTOp BOIpoca UMIUIMIUTHO OOBUHSET MONMUTUKY
POCCUIICKOTO MPAaBUTENbCTBA B [OMTHOM KOHTPOJIE OOIecTBa, YTO, HECOMHEHHO, BbI3bI-
BaeT HEIPUA3Hb K PYCCKMM BCIIE[CTBYE X N300paskeHN S OKOHTPOIbHBIM 11 30MOMPO-
BaHHBIM HaCe/leHIEM.

(5) You really think Russians are free and Americans are oppressed? I can go to the White
House right now and spend all day screaming how I believe my president is a dumb ass
and if anyone tries to stop me by force, the police will help me. Can you do the same? If
you did the same in your country you would be arrested within minutes. Your propaganda
news makes you believe that people around the world are suffering, when in reality we are
still thriving. Gas prices are even stabilizing and going down, and gas was the only thing
we felt at all in the West. Your country is enslaved by oligarchs, so it is actually hilarious

7 1luTaThl IPUBOAATCA 63 N3MEHEHMIT.

AskARussian (2022). Reddit. OnextponHsii pecypc https://www.reddit.com/r/AskARussian/
comments/v7u5jc/do_russians_believe_as_some_americans_do_that_the/.

8 AskARussian (2022). Reddit. dnexrponusii pecypc https://www.reddit.com/r/AskARussian/com-
ments/t7702d/how_can_you_deny_russian_tanks_are_bombing_the/.

° AskARussian (2022). Reddit. dnexrponusuit pecypc https://www.reddit.com/r/AskARussian/com-
ments/taup8i/comment/i0361gp/.

10 AskARussian (2022). Reddit. dnexrpouusiii pecypc https://www.reddit.com/r/AskARussian/com-
ments/t04z1d/the_war_in_ukraine_megathread/.
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that you even bring this up. Do you think you are powerful? You aren’t an actual super
power because your military budget was spent on yachts instead"!.

(6) If you post something oppositional on Reddit (such as an insult to the government), will
you get arrested in Russia?'?

Mogenb «TOTalIUTapHOTO MUpPa» TECHO CBs3aHa CO CIeRyoleil MeTadopuIecKon
MOJIeNIBI0 «PEKIAMHOTO MUpa», TNie II0/Ib30BaTeN MHTEPHET-COO0IecTBa OOBUHSIIOT
Poccuitckyro Peneparyio B uckaxeHnu GaKkToB U TPAHCIALMN «YFOOHOT0» TOCYAAPCTBY
BUZEHMsT MUpa. B OOOHBIX MHTEPPOTATUBHBIX IPEIIOKEHMAX HabmomaeTcst addekr
HAaCMEUIKM 3a CYET CONOCTABJIEHNA POCCUIICKON PEAIbBHOCTH C 3aIIaJHOM, I CYIeCTBY-
eT JOCTYII K a0COJTIOTHO TI000MY KOHTEHTY.

(7) In America we have access to all kinds of content so that we can see all sides. And in
Russia? In Russia your government controls everything you see and hear, doesn’t it? The
average Russian has less knowledge about the outside world than an average grade school
kid in a civilized country'3.

(8) Can you easily access all of your news and media content like me? yet your country blocks
out anything that is against their narrative. You don’t even know what freedom looks like
because You have been enslaved by oligarchs for your entire life. Don’t you agree?'*

Tperbss o6HapyxeHHass HamMu Metadopudeckas MOeIb — MOAEIb «OaHIUTCKII
Mup». ABTOpP HEBATOrO IpuMepa 3afaeTcs BOIPOCOM, IOYEMY POCCUIICKME MOTUTUKI
IIOCTOSIHHO 3a/1eBaloT (try to hurt or offend) npencTaBuTesneil 3amagHOro Mupa, SBISIETCS
JIV 9TO IIOKa3aTesieM HeyBakeHus (disregard for other countries) wmu aTo U3JieBaTeNbCTBO/
KOJIKOCTb (shot). [JaHHBIT BOIIPOC MOYePKMBAET HETATVBHOE OTHOILIEHNE K TIPeICTaBu-
Te/IAM POCCUIICKON B/IACTY Y WUIIOCTPUPYET HaM, KaKye HeraTUBHbIe 00pasbl PycCKUX
CYLeCTBYIOT Ha 3amaje (a MMeHHO 00pa3 HaIJIbIX My»/IaHOB). CpaBHeHMe IOMUTVIKOB
¢ Bopamu (gang of thieves), a Takxe OOBUHEHVe B BOPOBCTBE TOCYAAPCTBEHHBIX JeHeT
(stole from them (Russians)) Tak>Ke yKa3blBaeT Ha HENIPYUA3Hb U aHTUIIATIIO K Poccnmiicko-
MYy TOCYIapCTBY.

(9) Why do Russian diplomats regularly try to hurt or offend representatives of foreign
states? The same Lavrov constantly speaks in some kind of bully tone, or, for example,
Zakharova. I don’t know if this happened in the USSR, I don’t think so. This whole circus
is connected with a disregard for other countries, or is it such shots now?'>

(10) Does your average Russian know how much politicians and the oligarchs stole and con-
tinue to steal from them? Putin and his gang of thieves awash British banks with Russian
money most of it stolen profits from oil, gas and gold production'®.

11 AskARussian (2022). Reddit. dnexrponustii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/u6e7sv/war_in_ukraine_the_megathread_part_3/ .

12 AskARussian (2022). Reddit. dnexrponnslit pecypc https://www.reddit.com/r/AskARussian/com-
ments/wununu/how_much_censorship_does_the_russian_government/.

13 AskARussian (2022). Reddit. dnexrpouusiii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/u6e7sv/comment/ils4uaa/.

14 AskARussian (2022). Reddit. dnexrponustii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/u6e7sv/comment/ilsegc7/.

15 AskARussian (2023). Reddit. dnexrponnsiit pecypc https://www.reddit.com/r/AskARussian/com-
ments/x9a7ox/the_war_in_ukraine_megathread_part_4/.

16 AskARussian (2022). Reddit. dnexrpounsiii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/sy22ya/does_your_average_russian_know_how_much/.
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O6BuHeHMIO TOABepraeTcs POccus ¢ TOYKM 3peHus ee arpecCUBHOCTH (true atrocity
of Russia’s aggression). brarogaps samagHoit mpomarange Poccust Ha MeX[yHapORHOI
apeHe PUCYeTCs KaK arpecCUBHBII, XXeCTOKMUIT U Aukuit Bpar. OTCIofa BO3HMKaeT CTpax
y HaceJIeHVsI, KOTOPBIil BBIP>KaeTCsl B BOIPOCAX-00BIMHEHNSX O HapalllMBAaHWUM SIfIepPHO-
ro noreHuyana (focusing on its nuclear capabilities) vy fasxe dero-To MoiHee (fo develop
something stronger than Nuclear explosion) co CTOpOHBI «Bparar.

(11) Does it not scare anyone to know that Russia pretty much dropped its conventional
military and is focusing on its nuclear capabilities? That doesn’t scream red flag at
anyone?t’

(12) Do you think its in Russia best interest to develop something stronger than Nuclear
explosion to warn NATO?'8

Bompoc-o6BuHeHre MOXeT OBITH HATIPaB/ieH 1 Ha mpesuerTa Poccuiickoit Oepepa-
vy Bragummpa Bragumuposnya Ilytuna. ITombsosatenu cetu Reddit o6BuHsIOT poc-
CUIICKOTO JIyJiepa B pasKUraHuy Me>XAYHapOLHbIX KOH(INKTOB (offen comes into world
conflicts), ucrpebnenun Hapona (Putins mass murder of people), 3axBare ctpau (decision
to invade), pasopennu ropognos (ruined the residential sector of Irpin), TIpOMBIBKe MO3IOB
cobcTBeHHOMY Hacenenuto (Putin’s propaganda makes you think) v B 1je71oM ero >KenaHUN
nopabotuts Mup (drive for immense power).

(13) What do you think would be the best way of stopping Putin’s mass murder of
people?®

(14) Would you like Putin to be overthrown, and Russia to reintegrate into the economy,
stop pursuing an aggressive militaristic policy that only makes its citizens worse, so that
normal democratic institutions appear in Russia that protect people’s rights? 20

Aptop 14-ro Bompoca HanpsaMylo He o6BuHseT B. B.[TyTnHa B 31101 IHNAX, OTHAKO
HaMeKaeT 4)TaTe/IsIM Ha PaspyLICHHYIO IPe3NeHTOM S5KOHOMMKY, IPOBOJYIMYIO arpec-
CHBHYIO BOCHHYIO IOJINTYUKY ¥ OTCYTCTBUE MHCTUTYTOB, 3aLIMIIAIOIVX IIPaBa YelOBeKa.
OpHako Bce MOXKHO U3MEHMNTD, ecy muiunThb B. B.IlyTnHa Bractu. BerpaxkaeTcs OTKpbI-
Tas HEIPUA3HDb K POCCUIICKOMY IIPE3UEHTY U ero MOMNUTHKE.

Bonpoc-ockop6nenne (36 %) 3akm04aeTcsi B YMBIIUICHHOM YHVDKEHUM TpaXkKfiaH
Poccniickoit depmepanyy 1 camoil CTpaHbl B IjeoM. OT/INYUTe/TbHON YepTOit JaHHOTO
MHTEPPOTaTUBHOTO MpPEIIOKEHNsI SIBISIETCS MCIONb30BaHMe anuteToB (uncontrolled
anger, absolute disgrace, barbaric decision, peasant mentality, brainwashed people, corrupted
country, perpetual hostility, pure ignorance, Hitler’s methods, Russian Horde, Sovko-Reich),
a TaKoKe 3MOLMOHATIbHO-OKpAllleHHbIX IpuaratenbHbix (acid, jealous, spiteful, vicious,
rude, bloody-minded, cruel, bloodthirsty, ruskies).

17" AskARussian (2022). Reddit. dnexrpounsiit pecypc https://www.reddit.com/r/AskARussian/com-
ments/vkzhve/comment/idujrec/.

18 AskARussian (2022). Reddit. dnexrponustit pecypc https://www.reddit.com/r/ AskARussian/com-
ments/vkzhve/do_you_think_russia_is_secretly_working_on_a_bomb/.

19 AskARussian (2022). Reddit. dnexrponnslit pecypc https://www.reddit.com/r/AskARussian/com-
ments/t8cqx6/what_do_you_think_would_be_the_best_way_of/.

20 AskARussian (2022). Reddit. dnexrponnsiit pecypc https://www.reddit.com/r/Ask ARussian/com-
ments/t5rk9t/the_international_criminal_court_is_looking_into/.

152 Meduanurzsucmuxa. 2024. T. 11, Ne 1



(15) Why is rural Russia really jealous and spiteful towards others?!

(16) How do Russians feel about Putin? So I ask, do the majority of Russians not feel shame
about their dictator? If some don't is it just pure ignorance? Brainwashed?*?

(17) Have Russians always had this peasant mentality of keeping their head down and mouth
shut toward their rulers???

OueBuaHO Hamuue pycodoOyM ¥ OTHOLIEHNA K PYCCKUM KaK K OIIACHOMY, IOJJIO-
My, 6e3[yMHOMY ¥ IOKOPHOMY HapoOpy.

YacteiM ockopbnenusm nopseprcs npesugeHT PO B.B.Ilyrtun. B Bompocax He-
OIHOKPATHO JCIIO/Ib30Ba/Iach arpecCUBHAs JIEKCUKA, OMUChIBaoImas GopMy IpaB/lIeHns
npesusienTa (oppressor, tyrant, authoritarian dictator, despot, absolute ruler), a Takxe cy-
nebHas nexcuka (terrorist, war criminal, killer, mobster), cpaBHEHUS ¢ UCTOPUYECKUMMU
anrarouucramu (Hitler, Stalin) n nbsBonbckumu nepcoHakamu us anume (Frieza from
DBZ), a Takxe okkasnoHamsMbl (Putler, Ruzzia). B ycnoBusax MHTepHET-0OLeHNSA CI0XK-
HbIe TTONUTNYECKe (PeHOMEHBI CBOIATCA K YIPOIEHNIO, II03TOMY CO3/IaHMe MOJ0OHBIX
OKKa3JMOHA/IM3MOB CIIOCOOCTBYET UX OBICTPOMY 3aKpEIUICHMI0O B MAacCOBOM CO3HAHMMU
B Ka4eCTBe YCTONYMBOTO CTEPEOTHIIA, He BCETZIa COOTBETCTBYIONIETO I/ ICTBUTENbHOCTI
[ITerposa 2023: 340].

(18) Is Putin a dictator?*
(19) Putin is a bona fide Hitler, are Russian people fascists#*®
(20) Can you thank the leadership of your beloved Putler for this new reality?*°

(21) What is his fundamental belief does he believe he is superior and his race superior??’

3anapHasa aygutopusa Bugut B nute B. B. Ilytuna rmaBroro cynepsnoges XXI 8. On
BeeT CTPax U y)Kac B CO3HAHUM JIofel (inspire terror), IBNAETCS NIPUYNHOIL Beex ber (root
of all evil), omep>xuM BnacTbio (power hungry) i TIaBHOJ CBOEII Lje/IbI0 CTaBUT IOPabo-
meHne Mupa (enslavement of people). Crpax mepep CMJIbHBIM JTMAEPOM, KOTOPBIiL He IIPO-
urpsiBaet (Does putin come off as the type of guy who isn’t allowed to lose at anything?) u He
otpact cBolo BIacTb (Do you believe Putin will ever leave power peacefully?), nopoxxpaet
BpaXieOHOe OTHOILIEHNe K HEMY ¥ KO BCEMY, UTO C HMM CBSI3aHO, @ IMEHHO HEHaBICTb
K Poccun n pyccknm.

Bonpoc-3nopancTBo (21 %) Hampas/ieH Ha BbIpaXeHNUe PAfOCT 3alaffHOI NHTep-
HeT-ayfuTopuy npu Heypadax Poccuiickoit ®Demepanym. 3710pajicTBO OCHOBBIBAETCS
Ha arpeccuy, KOTopasi MICXOAUT U3 YyBCTBA NPUHAIIEKHOCTY K OIPefieIeHHOMY KPYyTy
«CBOMX». Bce, 4TO He IPUHAJIEXXUT K KPYTY «CBOMX», IIOPa3yMeBaeTCsl Kak yrposa u,

2l AskARussian (2022). Reddit. dnexrponnbiii pecypc https://www.reddit.com/r/AskARussian/
comments/tzo3bd/how_poor_is_rural_russia_really_and_are_they/.

22 AskARussian (2022). Reddit. Inextponmusiit pecypc https://www.reddit.com/r/AskARussian/
comments/t6wspf/how_do_russians_feel_about_putin_are_they_ashamed/.

2 AskARussian (2022). Reddit. dnextponnsii pecypc https://www.reddit.com/r/AskARussian/
comments/t7z16w/have_russians_always_had_this_peasant_mentality/.

24 AskARussian (2021). Reddit. dnextponusiii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/ohbp31/is_putin_a_dictator/.

%5 AskARussian (2022). Reddit. Inextponnsiit pecypc https://www.reddit.com/r/AskARussian/com-
ments/t09xbi/putin_is_a_bona_fide_hitler_are_russian_people/.

26 AskARussian (2022). Reddit. 9nexrpounstii pecypc https://www.reddit.com/r/AskARussian/com-
ments/t6z081/congratulations_russians_you_can_thank_the/.

27 AskARussian (2022). Reddit. dnexrponusiii pecypc https://www.reddit.com/r/ AskARussian/com-
ments/tm2zka/i_understand_the_west_communism_stalin_even/.
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COOTBETCTBEHHO, BBI3bIBAET TPEBOTY U omaceHue. [109ToMy Gefbl M OMIMOKU «IyXKIX»
BBI3BIBAIOT YIOBJIETBOPEHMeE. SI3bIKOBBIMU MapKepaMy 3/10paJCTBA MOTYT CIIY)KUTb VH-
TeppOraTUBHbIE IPEJIOXKEHNS, COfeprKallie pafoCcTHble Bocknuanus (hurrah, hurray),
coBa nospapasinenus (congrats) wim ogobpenus (I agree / approve | go along with them,
let it be), mpy 9TOM KOHTEKCT COOOLIEHNS He HeceT B cebe MPUYMHBI /I PafoCTH U SB-
JIsIeTCSI BECbMa MPAYHbIM.

(22) Congratulations Russians, can you thank the leadership of your beloved Putler for this
new reality?®

(23) How does it feel to be hated by pretty much everyone, see your economy collapse and see
your boys being butchered (and rightly so) for an authoritarian dictator Putler?®

IIpuBeneHHbIe BbIlle IPVMEPhI OMNCHIBAIOT HEOMArONpUATHOE IOIOKeHue Poc-
cuiickort Peeparii — HOBasI peaIbHOCTD, 00YC/IOB/IEHHAs CAHKIMSAMY, A TAK)Ke HeHa-
BICTb CO CTOPOHBI Bcero Mupa (fo be hated by pretty much everyone), HOEPBIB 9KOHOMM-
ku (economy collapse) n uctpebnenne pycckuit napueit (your boys being butchered). Opn-
HAKO aBTOPAM JaHHBIX BOIIPOCOB TaKasi CUTyalys B yLOBONbCTBYE. OHM MO3[PABIAIOT
pycckux (congratulations Russians) v Ioagep>KuBaioT Takoe nonoxenue (and rightly so).
OxcromopoH beloved Putler (coBMmeliieHne CloBa € TOMOXKUTENbHBIM OTTEHKOM U Hera-
TYBHO OKPAIIEHHOTO SIPJIbIKA) MPUAAI0T OTTEHOK HACMEIIKY U U3JIE€BKI.

BriBopabl

Ceropnsa Poccusa crankuBaeTcs ¢ OrpOMHBIM KOIMYECTBOM BHEUIHENOMUTUYECKUX
mpo6y1eM, OFHOI 13 KOTOPBIX SIBMISETCS OMCKPERNUTALINS ee UMUK Ha MUPOBOIL apeHe.
3ana/iHble MAP-TEXHONOT UM PUCYIOT HENIPUMUPUMOTO BPara, «4y>oro», KOTOpblil CBU-
pen 1 onaceH. ITogo6Has npeonorus Bo3[eiiCTByeT Ha CO3HAHME LIMPOKOI ayAUTOPUN,
BBI3bIBasl CTPaX, HEHABUCTD U, KaK CIE[ICTBUE ITUX ABYX aMOLuiL, pycopobuo. B utore
MBI CTaJIKMBaeMCs C HEIIPUATUEM U OTPUIIAHMEM «Iy>KOro — pycckoro». Ha ocHoBe pe-
3YJIbTATOB VICCTIENOBAHNSA Mbl IIOTYYVUIN C/IEAYIOIINE BbIBOJBL.

1. Pycodo6ust — 3T0 peB3ATOE OTHOILIEHVE KO BCEMY PYCCKOMY, ppallfiOHa/IbHAS
HEHAaBUCTb, OCHOBAHHAs Ha JIOKHBIX IIPe[CTaBlIeHUAX. VIHTepporaTuBHble Ipenoxe-
HUS, ONyO/IMKOBaHHbIE 3aMafiHBIMU TIO/Ib30BATESIMU B MHTEpHeT-coobiiecTBe Reddit,
copepxar pycodobHoe orHomeHe K Poccun u ee rpaxganam. [IpociexxuBaercs deT-
Kasl JIMHUA HeTePIMMOCTH K HallleMy TOCYZJapCTBY, a TAK)XKe pacIpoCTpaHAeTcs upies 06
arpeccuBHOMN, TOTAINTAPHON, BPAXKECKOI CTPaHe.

2. VlnTepporaTuBHble mpenaokeHus Ha caiite Reddit, mommumMo cBoeil mepBUYHOI
¢dyHKIMY — nonydeHue MHGOPMALVM, BBIIOIHAIOT TAK)XKe BTOPUYHYI0 — PacIpocTpa-
HeHVe COOCTBEHHOTO MHEHMs JM OTHOIIeHUA K 4eMy-mn6o (B HacToAlleM MCCIefoBa-
Hyn — K Poccun). JInHrBrcTndeckas peanusanys pycopobnn ob6HapyKeHa B BOIIPOCax-
00BIMHEHNSX, BOIIPOCAX-OCKOPOIEHMSX 1 BOIIPOCaX-310paficTBaX. Bompoce-06BuHeHNS
IPeACTaB/I0T CaMyl0 MHOTOYMCIIEHHYIO TPYIIITY, YTO CBSI3AaHO CO CTpeMJIeHueM n3ba-
BUTDBCS OT HANIPSDKEHM S, TPEBOTH U CTPaXa, BbI3BAHHBIX HAJIMYMEM OITACHOTO «IYXKOTO».

28 AskARussian (2022). Reddit. 9nexrponnsiii pecype https://www.reddit.com/r/AskARussian/com-
ments/t6z081/congratulations_russians_you_can_thank_the/.

29 AskARussian (2022). Reddit. dnexrponnsiii pecypc https://www.reddit.com/r/Ask ARussian/com-
ments/tcbyp7/how_does_it_feel_to_be_hated_by_pretty_much/.
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Tak, npaButenbcTBo Poccuiickoit @enepanuu u B. B. IlyTuHa 00BMHAIOT B pasKUranun
MEeX/YHapOJHbBIX KOH(INKTOB, arpeccuit M HeCOCTOSATENIbHOCTH, KOTOpast IPOSIB/IAETCS
B [TPOIIaraH/ie IO>KHBIX HOBOCTEN U YXy/AIICHNN XI3HN COOCTBEHHOTO HapoJia B Pe3y/ib-
Tare ero oOHMIIAHYA. [JTaro/bl ¢ HEraTMBHON KOHHOTAL[VEN, ITapajlle/IbHble KOHCTPYK-
IV, KOJVIOKAIIMY BOEHHOTO AMCKypca ¥ MeTadopryecKye MOJeNN ABIAITCA CIIOCO-
6amM1 BbIpa)KeHNUs HEHaBUCTU U HelpusasHu K P®. Bompochl-ockopOneHns ABIAIOTCA
APKUM IPUMEPOM BPakIeOHOI HaCTPOEHHOCTH 3alaflHOTO MMpa KO BCEMY PYCCKOMY.
HeraTtuBHO OKpallleHHbIe SIIUTETDI, CPaBHEHMA C MCTOPUYECKUMY aHTArOHUCTaMM, OK-
Ka3JOHA/IM3Mbl HACHIIAIOT MHTEPPOraTYBHbIE IPE/IOKEHNA KECTOKOCTBIO 11 THEBOM.
Bonpocsi-30pajcTBa — ellle ofuH NpyusHaK pycodobun. ITonoxmnTenbHas oLeHKa, 110-
3paBJIeHIe, PAIOCTHOE BOCK/INIIAHNE VIV OBOOpeHe HeIIPUATHON CUTyaIlMN SAB/IAOT-
s criocobamu peanusanun pycodo6bun B cetn Reddit.

3. VccnepyeMblli HaMyu MaTepyas CBULETEbCTBYET O IIMPOKOM PacIpOCTPaHEHUN
pycodobunu B MeAManpocTpaHCcTBe. POCCuI0 BOCIPYHUMAIOT KaK «4yJOBUIITHOE U Bap-
BapCKoe» rOCYAapCcTBO, C «30MOMPOBAaHHBIM» HAPOJOM U «0e3yMHBIM AMKTATOPOM» BO
I7IaBe, KOTOPBII TOTOB Ha BCe, YTOOBI IIPAaBUTh MUPOM.

ITo pesynbpraTam IpoOBeSEeHHOTO AHA/IN3a MOXXHO YTBEP>K/JaTh, YTO B HACTOALIME THI
pasBopaunBaeTcs MHPOPMALMOHHAs BOiiHA IpOoTUB Poccuy, 1ie/bi0 KOTOPOIL SABIACTCA
pacIpocTpaHeHNe JIOXKHDBIX U HEeTaTMBHBIX CMBICTIOB 110 OTHOIIeHN0 K PP B MuposoM
MacuiTabe 1, KaK C/lIefiCTBYe, BOSHUKHOBeHMe I7100aIbHOl pycodobun. Arpeccus, uc-
XOJAIIasA OT YIACTHMKOB MHTEPHET-KOMMYHUKALUY, TeCTPYKTUBHO BIUAET HAa SMOLN-
OHAJIPHYIO CTAaOVIBHOCTD ¥ MOXKET CIIPOBOLIVPOBATb OTBETHYIO PeaKIMIO B BIJie HEHa-
BUCTHU ¥ HEIPUA3HY, YTO IPUBENET K MEeXAYHAPOJHOMY KOH(MIUKTY IpefCTaBUTeNei
Samama u PO.
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Modern society today is subject to global processes of Westernization, the purpose of which
is to subjugate other cultures to Western influence. Thanks to the powerful potential of the
virtual space to disseminate the necessary ideas, a certain vision is imposed and mass ma-

* Meta is recognized in Russian Federation as an extremist organization.
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nipulation of the consciousness of citizens is carried out. The consistent and long-term policy
of the Western world promotes the image of evil Russians, that leads to a surge in discrimina-
tion against representatives of the Russian-speaking culture. The image of the evil people is
broadcast in the media and cinema, media personalities and politicians talk about it. Such
negative representation of Russians leads to their hostility. Intolerance towards the citizens of
the Russian Federation arise in the minds of a wide audience, which is reflected in both verbal
and non-verbal ways. The author aims: 1) to conduct a study of interrogative sentences in the
social network Reddit, one of the most famous and frequently visited Internet platforms in
the world; 2) to identify Russophobic sentiments, and 3) to make an attempt to systematize
the idea of the functions of interrogative sentences. Interrogative sentences are analyzed from
the point of view of their secondary function — the transfer of information, feelings and one’s
attitude to any situation. Selected by continuous sampling and carefully analyzed interroga-
tive sentences allow us to draw a conclusion about the Russophobic mood that is inherent
in the population of the Western world. The author has found that interrogative sentences
are aimed at expressing accusations, insults and gloating. The objects of Russophobia are the
Russian Federation itself, the President Vladimir Vladimirovich Putin and the citizens of the
country. It was revealed that Russophobia is observed through the use of verbs with negative
connotations, negatively colored epithets, parallel constructions, metaphorical models and
occasionalisms.

Keywords: media text, interrogative sentences, Reddit, Russophobia.
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