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The link between the media and democracy is often understood in the liberal-democratic tra-
dition to be self-evident. However, the relationship between the media and democracy is often
complicated, critiqued and varies from context to context. The relationship between the media
and democracy in established democracies in the Global North is often taken as an example
that has universal relevance, while the specifics of the South remains under-researched. This
paper aims to provide an illustration of how the link between media and democracy is mani-
fested in some African contexts, and how political communication takes a variety of forms in
these settings, which may not always correspond to the dominant notions of political commu-
nication in the Global North. First, a brief background of democratization in Africa, as well as
the media’s role in relation to democratization processes, is provided. The paper then goes on
to discuss the reasons why alternative forms of political communication have been emerging
in Africa. Lastly, two examples of alternative types of political communication in Africa are
given — firstly, the use of satire to critique hegemonic political power, and secondly, the use
of alternative platforms to critique the mainstream media itself. Through these examples, the
paper aims to illustrate why it is important to consider political communication on a theoreti-
cal level beyond the boundaries of established, liberal-democratic countries.

Keywords: media, democracy, political communication, African contexts.

Introduction

It is often presumed to be a universal truth that there is a strong link between media

and democracy. This link, it is presumed, is manifested in similar ways around the world,
with the predominant role for the media to be that of a monitor over power, with other
roles being those of facilitator of dialogue, radical activist for change or collaborator with
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the authorities [Christians et al. 2009]. However, the demand to study democracy beyond
the boundaries of the Global North requires closer attention to exactly how those roles
are enacted in specific settings where both the process of democratization as well as the
attendant forms of political communication may take different forms. To theorize political
communication beyond boundaries requires a study of the actually existing norms and
practices in contexts of the Global South.

The links between mediatized politics and the deepening of democratic culture is
not self-evident, automatic or generalizable, and are often simplified or exaggerated. The
extent to which media may influence political culture depends on a variety of factors,
ranging from the level of media saturation, type of media and the specific social and po-
litical dynamics of the context [Voltmer 2013: 12]. Central to the problem of the media-
democracy link, therefore, is the erroneous assumption of universality. The existence of a
variety of types of political communication, journalism and democratic models, makes it
impossible to find a single yardstick with which to measure the relationship between me-
dia and democracy [Josephi 2013: 442]. Depending on the particular type of democracy,
different normative expectations may be set for the media’s role within such a democracy.
[George 2013: 491] argues that although democratic values are accepted widely around
the globe today, democracy may manifest itself differently and deviate from the ideal type
along a spectrum. Expecting that democracies everywhere should conform to the same
liberal model lest they be considered inferior, is an ‘ethnocentric’ assumption [George
2013: 492]. As [Stremlau & Iazzolino 2017: 5] argue, media systems reflect local norms
and values and the relationship between politics and media is informed by ‘local ideas and
structures of power that define the degree of independence of the latter from the former
and, more broadly, the way they influence one another’

A note on methodology

This article is based on a summary of the main literature related to media and democ-
ratisation, as well as the democratization processes that have occurred in Africa since the
‘second wave’ of democracy in the 1990s. It does not follow a systematic content analysis,
but rather provides examples from the African context to illustrate the argument.

Media and democracy in Africa

The democratization process is often described in terms of different stages, from au-
thoritarianism to an established mature democracy. In this view [summarized by Voltmer
2013: 73-74], the process starts with liberalization, when the authoritarian regime starts
opening up, either gradually or abruptly. This stage may include the relaxation of state
control, ownership or censorship of the media. The next stage — often a tumultuous one
marked by conflicts and contestations — is that of transition, when the demise of the old
regime goes over into the construction of new institutions and the development of new
ones. When a new constitution has been negotiated and elections held, the process of con-
solidation starts, in which the new institutions ‘put down roots’ [Voltmer 2013: 75] and
the democratic culture is deepened.

The assumption that democratization progresses through linear, orderly phases, has
received criticism for presenting a too neat and progressive picture [Voltmer 2013: 76].
Such criticism also seems valid when considering the democratization processes in Africa.
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In the postcolonial era ushered in by Ghanas independence in 1957, political changes
mostly took place by means of military coups that unseated authoritarian heads of state,
one-party or military regimes [Joseph 1997: 367]. Various ‘transition trajectories’ [Cheese-
man 2015: 93] can therefore be noted in African states, including transitions ‘from above’
(when the ruling party initiated reform, as in the case of Senegal and Tanzania), transi-
tions from below’ (when ruling parties democratized because of domestic and interna-
tional pressure), and ‘externally triggered transitions, where donors intervened to break
the stalemate in negotiations between the ruling party and the opposition and demanded
elections (e.g. in Angola, the DRC, Liberia and Sierra Leone). ‘Negotiated transitions” oc-
cured where the deadlock between ruling party and opposition was resolved by both sides
making compromises [Cheeseman 2015: 93-107].

Although democratisation became visible across the continent in the 1990s as part
of the ‘third wave of democracy’ [Huntington 1991], sometimes referred to as a ‘second
independence’ [Joseph 1997: 364], this wasn't a uniform process, but often resulted in
hybrid regimes where democratic institutions and procedures combined with continued
authoritarian tendencies in government [Vladisavljevi¢ 2015], neo-patrimonial networks
[Stremlau & Iazzolino 2017] or representation by clans or ethnic groups in the state, and
a continuity of elites in powerful positions [Sparks 2009]. Foreign governments remained
involved in a billion-dollar ‘democratization industry’ [Ottaway 1997: 5; Cheeseman 2015:
115] to fund elections, assist with the building of civil society and also to promote inde-
pendent media — more often than not following a Western model. Because of the hegem-
onic influence of Western economic institutions and agencies over economically weak-
ened African states, the political reforms in African states coincided with the introduction
of conservative socioeconomic policies [Joseph 1997: 374].

Although African societies were not as ‘media-saturated’ [Voltmer 2013: 51] as in
other transitional countries of the ‘third wave, the media increasingly formed an impor-
tant part of the political communication landscape on the continent. The major devel-
opments in digital media, especially social and mobile media platforms, have particu-
larly been prominent in analyses of recent democratisation processes (the co-called ‘Arab
Spring’ has become iconic in this regard, despite often exaggerated claims about social
media’s impact). Despite the crucial role digital media can play to ensure transparency
and accountability in the democratisation process and to foster citizen participation in
political communication, these platforms have also been blamed for providing platforms
for extreme speech that foment ethnic and racial conflicts while enabling new forms of
surveillance by authoritarian governments.

An added complication when considering the media’s role in democratisation pro-
cessed in Africa is that an adversarial and hostile media could heighten the uncertainties
and volatilities characterising the transitional space. The increasing centrality of mediated
political communication on the continent can also enable the rise of populism and a ‘del-
egative’ rather than ‘representative’ democratic culture [Voltmer 2013: 98-99]. In many
African countries, equating the popular will with presidential power is typical of the ‘big
man politics’ that dates back to the colonial system of indirect rule through chiefs [Houe-
land & Jacobs 2016]. State control over the media in African countries can exacerbate a
media-centred politics that provides support to such strongmen. African opposition par-
ties and activists however also increasingly adopt spectacle, personalism and media logic
to challenge political power, as has been the case in South Africa by the disruption of par-

Meouanunzsucmuxa. 2019. T. 6, Ne 4 431



liamentary proceedings by the opposition party the Economic Freedom Fighters [Chuma,
Bosch, Wasserman 2017]. While investigative media in young African democracies like
South Africa have fulfilled an important task of unearthing corruption and holding the
new democratic government accountable, it stands to reason that the aggressive stance
adopted by these media may also erode trust in newly established democratic institutions
and create a climate of hostility and suspicion [Voltmer 2013: 103]. This type of watchdog
role has often been modelled on the liberal-democratic normative frameworks character-
ising the media in more established democracies in the North, which introduces a tension
when journalists in African countries see their primary role as serving their communities
or promoting development [Voltmer 2013: 104]. These roles however do not necessarily
have to be mutually exclusive [De Beer et al. 2016].

The reintroduction of multiparty-democracy in Africa however also suffered setbacks
right from the start, with implications for political communication. The return of party poli-
tics in African democracies in the 1990s coincided with the resumption of the civil war in
Angola (1993) and the genocide in Rwanda (1994), leading [Cheeseman 2015: 143,167] to
question ‘the wisdom of introducing elections in deeply divided African societies’ as they
may exacerbate pre-existing instabilities. [Voltmer 2013: 190] echoes this sentiment by
pointing to the ‘unsettling truth’ that elections and uncensored media — both markers of
liberal democracy — can ‘frequently deepen antagonisms, even to the point of the recur-
rence of physical violence, because electoral competition inevitably increases the visibility of
differences and divisions. The prevalence of ethnic polarisation in post-authoritarian Afri-
can countries, reflected in African media practices [Wasserman & Maweu 2014], prompt a
reconsideration of the link between democratisation and the media. Some critics of Western
media development attempts — which typically emphasise unfettered media in the context
of democratisation — have therefore suggested a degree of censorship and control over the
media in African contexts to prevent abuses of media freedom and hate speech that may
derail fragile democratisation processes and transitions [Voltmer 2013: 192].

The backsliding of democracy in many parts of the continent also had a negative im-
pact on the media, ranging from imprisonment and harassment of journalists to threats
to freedom of expression and the erosion of media pluralism [Wasserman & Benequista
2017: 1]. However, even despite the often shrinking space for free and independent media
in these countries, there are also many examples of journalists that continue to challenge
political authoritarianism and corruption. Across the continent, alternative media plat-
forms and channels have also arisen to provide information and commentary that serve
as forms of political communication.

Political communication by other means in Africa

The moves towards greater democracy on the continent have, on the whole, rejuve-
nated the media. As democratisation brought the end of military regimes and dictator-
ships in post-colonial Africa, it also brought greater press freedom, citizen participation
and media freedoms [Wasserman & Benequista 2017: 1]. Democratic reversals on the
continent have however been widespread in recent years, with a corresponding decline in
media freedom [Wasserman & Benequista 2017: 1]. Despite the ebb and flow of demo-
cratic culture in Africa, and the waxing and waning of media freedom, a variety of media
practices and diverse types of political communication continue to burgeon on the con-
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tinent. These include online and mobile media that have shown strong growth in recent
years and continue to do so, while older forms of print and broadcast media remain rel-
evant as trusted sources of information for the majority of Africans.

Alongside these media platforms, more informal, small scale forms of communica-
tion drawing from a wide symbolic repertoire. These platforms provide forms of political
communication that are especially important within African contexts where democratic
regressions have brought the media under stricter control by the state. In many African
countries, the state owns major newspapers, exert control over state broadcasters (which
are often ‘public’ in name only) and threaten, harass or even imprison critical journalists.
In these contexts, other forms of political communication have not only provided vital
sources of information, but also filled a vacuum of trust — when mainstream media are
seen to be captured by political authorities, informal channels of communication (what
[Ellis 1989] has called ‘pavement radio’) become the trusted purveyors of political infor-
mation and commentary in everyday life. These forms of communication may include
oral communication, popular theatre, dancing, communal singing, jokes, storytelling and
gossip [Bosch, Wasserman & Chuma 2018; Berger 2002: 29]. These alternative forms of
political communication can be seen to have sustained a participatory culture especially
where more formal media platforms have been out of reach of rural Africans, or where
these have come under political pressure. Political communication in African contexts
therefore can be seen to take a variety of forms, perhaps even more so than in more estab-
lished democracies in the North where the links between mediation and democratisation
may have been more predictable and stable.

The adoption of alternative forms of political communication outside the mainstream
media is not only due to political factors, but also social ones. In unequal and stratified so-
cieties such as may be found across Africa, the voices being amplified by the mainstream
media may be of those actors who already have the most power to influence media and
political agendas, rather than those on the fringes who need to be drawn into the politi-
cal process [Voltmer 2006: 3]. When mainstream media conceives of its role primarily as
providing a neutral space for stakeholders to compete politically, it could result in the
further marginalisation of historically oppressed, weaker or vulnerable sections of society.
Transitional democracies are “frequently faced with fragile identities, deep social divisions
and unfinished nation-building” [Voltmer 2006: 5]. This is true of many African societies,
where racial and ethnic identities have been key elements of political organisation and
have shaped the way the media have conceived of and catered for its audience in relation
to its broader definition of the public interest [Rodny-Gumede 2017: 3].

Given the above political and social limitations on the ability of the mainstream me-
dia to provide adequate channels for political communication in African democracies, it
is not surprising that alternative channels have flourished. Let us look at two examples —
firstly, the use of online satire to critique hegemonic political power, and secondly, the use
of alternative platforms to critique the mainstream media itself.

Example one

While democratisation in Africa has led to a much wider recognition of media free-
dom than before, the onset of an authoritarian creep has meant that these rights often
exist in theory rather than practice. During these democratic regressions, governments
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often become increasingly intolerant of media criticism, leading to conflicts between the
media and government and eventually limitation or suspension of media freedoms. In
these contexts, political information and debate often find expression through channels
that might not immediately be recognised as the kind of factual news and public-oriented
information that has come to occupy the top rung of the liberal-democratic normative
media hierarchy.

One such context is Zimbabwe, where democratic struggles and authoritarian repres-
sion of civil society and the media have led to long periods of conflict. The Zimbabwean
crisis had a detrimental effect on the formal democratic culture, but also created opportu-
nities for alternative forms of communication that illustrated how the media-democracy
link may manifest itself in ways other than the dominant liberal-democratic normative
model.

The crisis, which came to a head around 2000, was a long time in the making. After
gaining its independence from Britain in 1980, Zimbabwe incurred vast expenses as a re-
sult of its roll-out of pro-poor, state welfarist policies which , coupled with the repayment
of colonial-era debts, put the country in a precarious financial position [Mare 2016]. After
running up budget deficits and debts, Zimbabwe was forced to adopt Structural Economic
Adjustment Programmes in the 1990s, which led to massive unemployment, social unrest
and de-industrialisation [Mare 2016]. Politically, authoritarian tendencies inherited from
the colonial period and liberation struggle — an example of the ‘elite continuity’ marking
transitions to democracy referred to earlier — amplified the tensions ensuing from the
unstable economic conditions [Mare 2016]. This continuity extended to the retention of
colonial-era laws intended on repressing political competition, which significantly nar-
rowed the democratic space. The wave of democratic reforms sweeping across Africa in
the 1990s did have some liberalising effect on the Zimbabwean public sphere in the sense
that several civil society organisations sprung up during the period, but protests against
deteriorating living conditions were met with repressive laws which again constrained the
democratic space. When president Robert Mugabe used state resources to pay gratuities
to revolting war veterans, the economy went into freefall, precipitating a political and
economic crisis that was to last for a decade. Many instances of violent conflict and po-
litical clashes occurred during the ensuing crisis. The crisis was characterised by violent
land invasions, politically motivated violence, food shortages, economic stagnation, the
breakdown of law and order, the rejection of a new constitution by opposition groups and
disputed presidential and parliamentary elections that were marred by violence, torture
and displacements [Mare 2016:43; Ndlela 2005: 74]. These conflicts can be considered
democratisation conflicts as they are linked to failed attempts at instituting constitutional
reforms, and previously unsuccessful attempts at dealing with land reform after colonial-
ism [Ndlela 2005: 74-5].

During this crisis, the state’s control over the media grew while the space for free po-
litical discussion, debate and citizen participation shrunk. The state built up its monopoly
over the media: its control over two major national daily newspapers and two major week-
lies surpassed the circulation of the small, independent press, while the ‘public’ broad-
caster remained so in name only, as the state exerted monopoly control over the airwaves
[Moyo 2007: 82]. The state broadcaster was required to remove foreign news bulletins
and prevented from playing protest songs [Mare 2016: 56]. Laws such as the Access to
Information and Protection Privacy Act and Public Order and Security Act were passed,
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giving the government and its security apparatus further tools to control the public sphere
and suppress dissenting reporting, comment and analysis [Moyo 2007: 83]. At the same
time, the state-owned media were forced to practise ‘patriotic journalism’ [Mare 2016: 55].

Within this restrictive environment, digital media, in particular blogs and social
media platforms like Facebook, have provided an platform for political communication.
When several newspapers were closed down and journalists arrested under this legisla-
tion, journalists left the country en masse and started to run online newspapers from the
diaspora [Moyo 2007: 84]. These online news outlets served an important function to
critique the regime from outside the country and provide Zimbabweans in the diaspora
an opportunity to stay informed of events in their home country, using correspondents
operating from within Zimbabwe [Moyo 2007: 100]. The crisis also attracted significant
international media attention [Ndela 2005].

Some of the most interesting developments occurred within the country, where the
space for journalism remained severely restricted. Within this pressurised environment,
alternative platforms and genres started to play an important role. As [Willems 2010] has
pointed out, mediated resistance in the Zimbabwe crisis often took the form of rumour,
humour and gossip circulated orally and through mobile phone networks in the form of
text messages and emails. Other forms of cultural expression such as popular music have
also been noted to fulfil journalistic functions by communicating everyday life problems,
circulate political messages — albeit often veiled — and address political, social and eco-
nomic issues in the repressive Zimbabwean context [Mano 2007]. These popular media
forms were especially constitutive of an emerging brand of Zimbabwean youth politics
[Mare 2016: 53] and can be considered as articulations of everyday resistance against state
power [Willems 2010: 6].

The appearance in 2013 of a satirical Facebook account called ‘Baba Jukwa’ is an ex-
ample of such an alternative platform operating in the sphere of everyday life in Zimbabwe
during the crisis. Using an anonymous cartoon character, Baba Jukwa (‘father of Jukwa’
in Shona), the page posted allegations of corruption and scandals involving politicians
and state officials, and making often very accurate predictions of events about to unfold
in Zimbabwean politics — leading to suspicions that the author is closely connected to
the ruling Zanu-PF party [Tveit 2014]. While ostensibly more humorous gossip than seri-
ous whistleblowing [Harding 2013], the anonymous and highly popular Facebook page
interpellated its readers in the language of politics, resistance and citizenship, addressing
its readers at the start of each post as ‘Great Zimbabweans” and ending with ‘Asijiki’ (no
retreat) [Mutsvairo & Sirks 2015: 331]. Benefiting from the anonymity that the Internet
provides, the page attacked Mugabe and his government, called for political change and
warned users of alleged irregularities ahead of upcoming elections [Chibuwe & Ureke
2016: 1257]. The page was updated several times a day to publish leaks that could embar-
rass the government, e.g. alleged assassination plots by the government, corrupt deal-
ings, violence, brutality and election-rigging [Mutsvairo & Sirks 2015: 33]. It cast leaders
from the ruling party ZANU-PF in a comical and satirical light, and ran a naming and
shaming campaign against corrupt officials [Mare 2016: 61]. Not only did Baba Jukwa’s
Facebook page poke fun at officials and unmask malfeasance, it also gave Zimbabwean
citizens an opportunity to air their grievances directly with officials by providing their
telephone numbers — which many Facebook users apparently availed themselves of the
chance [Mutsvairo & Sirks 2015: 331]. As a dialogic space, Facebook users could also use
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the digital platform to speak back to political power by leaving comments and voice their
opinion on the site [Chibuwe & Ureke 2016: 1257]. In a repressive environment, such
political frivolity can have serious consequences: the editor of the state-controlled news-
paper Sunday Mail Edmund Kudzayi and his brother Phillip were thought to be behind
the Facebook account and arrested in 2014 on charges of ‘attempting to commit an act
of insurgency, banditry, sabotage or terrorism, undermining the authority or insulting
the President and publishing or communicating false statements prejudicial to the state’
[Chibuwe & Ureke 2016: 1248]. The case was later dAropped after the state withdrew
charges due to lack of evidence [Sibanda 2015]. This response is characteristic of how the
Zimbabwean government responded harshly to political jokes made by citizens in public,
or expressed concerns about rumours circulating [Willems 2010].

While observing the usual caveats about weak social ties on the Internet and the lim-
its of online activism, [Mutsvairo & Sirks 2015] carefully concede that this Facebook ac-
count might have contributed to an increased level of political participation in Zimbabwe.
This is not so much because of any demonstrable democratising effect it might have had
on political processes, but the fact that the blog became a popular topic of political con-
versation in an otherwise highly restrictive environment. The digital space in Zimbabwe
also became a place for political contestation, as a similar figure, Amai Jukwa appeared
on Facebook, but supporting the governing party, ZANU-PF and seemed to serve as a
counter for Baba Jukwa’s allegations [Chibuwe & Ureke 2016: 1248]. While Baba Jukwa
could be seen to provide a counter-hegemonic voice through alternative platforms and
popular formats, Amai Jukwa illustrated the ways in which these new platforms could also
be appropriated by the ruling class to perpetuate hegemonic narratives [Chibuwe & Ureke
2016: 1258]. These accounts also invigorated news reporting about Zimbabwean politics
and upcoming elections. As an online phenomenon, they attracted local and international
news reports, but also became trusted sources of political news themselves — even more
so than mainstream media [Chibuwe & Ureke 2016: 1249]. Baba Jukwa’s Facebook page
as well as the various other forms of popular expression that articulated the everyday
lived experience of Zimbabweans during the period of political and economic crisis can
therefore be considered ‘hidden transcripts’ — secretive discourses created by subordi-
nated groups that provide a critique of power [Mare 2016: 85]. During conditions where
conflicts between an increasingly intolerant and authoritarian government and the main-
stream media were growing in frequency and intensity, the social media platform pro-
vided an alternative space for the journalistic functions of monitoring and facilitation of
debate could take place — even if the format in which this occurred was different from the
‘objective’ and factual reporting usually associated with the media’s ‘watchdog’ function.

The Zimbabwean examples shows how political communication can take unexpected
and creative ways in African contexts marked by conflict and authoritarianism, where
the independence of the mainstream media is under threat and freedom of expression
limited. Here the role of alternative forms of communication, not only online but also
in everyday life, fulfill the function of a skeptical or critical laughter that serves as a tool
for the oppressed to undermine the authority of official discourses in the course of their
everyday life [Willems 2010: 11].

The Zimbabwean example illustrates the complexity of the media-democracy link in
African contexts of conflict, democratisation and democratic regression. The dominant
literature about media and democracy as it derives from a study of established democra-
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cies in the Global North sees a free media environment as a prerequisite for democratic
debate and civic participation. Repressive environments like the Zimbabwean during the
periods of crisis posed severe threats and dangers to journalists and critical citizens and
should therefore not be romanticized. However, the examples of alternative forms of ex-
pression and channels for the circulation of political communication referred to above,
illustrate how critical media fulfilling a democratic function in the public interest can a)
still take be produced under non-democratic circumstances and b) can take unexpected
forms, be produced on non-mainstream platforms and in genres that are not usually as-
sociated with the ‘serious’ function of news production but rather reflect everyday lived
experience. These examples confirm the point made by [Hanitzsch & Vos 2018: 157] in
their study of comparative journalism models globally, namely that journalism outside the
Global North manifests itself in a wider repertoire of functions than the narrow form of
political reporting often privileged in Northern scholarship of the media-democracy link,
and that ‘everyday life is not devoid of political significance’

Example two

The Zimbabwean example above showed how alternative media spaces can emerge
under authoritarian conditions and facilitate democratic debate. That case illustrated
how political communication is not reliant on a free and independent mainstream media
alone to perform its democratic functions. While the Zimbabwean example foregrounded
the political pressures on political communication in the mainstream, we can turn to the
South African and context to examine how structural, political-economic factors can also
have a strong influence on political communication in the mainstream and the need for
alternatives to emerge. In this example, the focus will fall not so much on the provision
of alternative channels for the dissemination of information or political criticism (as was
the case with the Zimbabwean example), but to contest the mainstream media agenda,
critique hegemonic political narratives and mobilize for resistance.

Such contestation of mainstream media agendas can be seen to have taken place in
the response to the coverage of ongoing community protests in South Africa. that have
been ongoing since the advent of democracy and has shown a steady increase. These pro-
tests have often resulted in violent clashes between protesters and police, and there have
been many cases of injury and even death. While these protests are often labeled ‘service
delivery protests’ in the media because protesters demand better provision of water, elec-
tricity and sanitation, protesters have also made it clear that they feel excluded from deci-
sion-making, not listened to by politicians, that do not feel that the arrival of democracy
has improved their lives significantly and that they are fed-up with corrupt and nepotistic
politicians that only serve their own self-interest. As such these protests can be seen as
democratisation conflicts, and an investigation into them is also an investigation of the
post-apartheid democratic sphere itself.

The end of apartheid in 1994 saw a demobilisation of activists movements that were
active in the anti-apartheid struggle, but not long afterwards a new wave of social move-
ments emerged that protested some of the policies implemented by the new democratic
government [Pointer, Bosch, Chuma & Wasserman 2016]. These movements included
ones that resisted the privatisation of public services (e.g. the Anti-Privatisation Forum)
and demanded the provision of anti-retroviral medicines in the public health sector (the
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Treatment Action Campaign). It has often been pointed out that the voices of these pro-
testers are missing from the mainstream media, and that if they do appear in the media,
it is in a highly circumscribed fashion that portrays them as violent or irrational. These
portrayals are often linked to political-economic factors that determine the mainstream
media’s orientation towards affluent, elite audiences instead of the poor communities en-
gaged in the protests. [Pithouse 2007] summarises the mainstream media’s class orienta-
tion and their adoption of the perspective of the affluent as follows:

The organisers of these protests very rarely appear in the elite sphere as people with
ideas. Thirteen years into our parliamentary democracy it remains unthinkable to actu-
ally have an organiser of a ‘service delivery’ protest on a television panel speculating about
their origins. The assumption that the capacity for thought is a function of class is adhered
to rigorously and so the elite discourse rolls on relentlessly and blindly as academic or
NGO ‘experts’ are called upon to explain the ‘mysterious’ politics of the poor.

The South African mainstream media tend to report on protests from the perspec-
tive of a suburban elite, often focusing on the disruption caused by these protests to
the daily activities of the employed and affluent. Radio reporting on protests are often
limited to traffic updates, to warn listeners to take an alternative route to work when a
road is blocked. Such reports therefore serve to keep disruption to the status quo to a
minimum.

This orientation of the mainstream media has prompted activists resort to violent or
destructive behaviour in order to provide a spectacle that would attract the attention of the
mainstream media, or employ strategies of representation that would satisfy the conven-
tional news values of such media. South African activists report that they are often called
by journalists to ask whether “anything is burning” — if nothing is burning, they would
not come out to report, as the protest does not satisfy their criteria for newsworthiness
and spectacle [Wasserman, Bosch & Chuma 2016].

Apart from being able to ‘play the game’ in order to appeal to mainstream media’s
criteria for newsworthiness, activists also contest their omission, marginalization or mis-
representation in those media by creating their own tools and channels for an alternative
form of political communication. Often these tools may at first glance not seem like forms
of mediation. A closer investigation within a theoretical paradigm intent on finding ways
in which media representations are contested and challenged, will however recognize
that political actors often avail themselves of unconventional methods in order to make
themselves seen and heard, and to challenge dominant media frames. These methods may
include what has been referred to as ‘nanomedia’ [Pajnick and Downing, 2008] — small-
scale media, including community radio or video, as well as popular songs, dances, street
theatre, graffiti and modes of dress. In South Africa, the use of toyi-toying (a militant
march-dance), blockading of roads and sit-ins can also be seen as a way for social and
political actors to contest the dominant mediatization of conflicts that they are involved
[Chiumbu 2005]. This can be done either by using these channels to distribute alterna-
tive representations or counternarratives, or to mobilise for direct activism, e.g. protest
marches. In African contexts especially, these digital technologies are often combined
with other forms of political communication such as door-to-door campaigning, distri-
bution of pamphlets or items of clothing, in order to amplify messages and give activists a
broader communication repertoire [Chiumbu 2015].
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Conclusion

In both the above conflict case studies, it appeared that the link between media and
democracy in Africa is not always as self-evident as liberal-democratic orthodoxy may
suggest. The example of ‘hidden transcripts’ in social media from Zimbabwe illustrated
that journalism can flourish despite an absence of ideal democratic conditions. In that
context, journalism may not always take the typical form of rational, fact-based, dispas-
sionate reporting, but satire, gossip, jokes and other forms of cultural expression could
also serve to reinvigorate the public sphere and sustain a democratic culture in the face of
authoritarian creep or democratic regression.

In turn, the South African example of alternative forms of political communication
used to contest mainstream media respresentations of protest, indicate how the choice of
platform or channel for political communication is closely linked to the socio-economic
location of communicator and intended audience.

Studying forms of political communication, and the link between media and de-
mocracy in regions outside the media-saturated, stable democracies of the Global North,
therefore require attention to the detailed, contextual differences across geographic con-
texts globally. The multiple and creative ways in which African users appropriate and
adopt media for democratic life are a useful example to illustrate how political communi-
cation differs beyond such boundaries.
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Llenb cTaTby — MpeACTaBUTb KOMMYHVKALMOHHBIE CTPAaTeri CyObeKTOB, OPraHU3YIOLIVX I/IN
PYKOBOZALIVX XXYPHAIMCTCKMMM Harpajjamu 1 crunenayamu B Ilonpine B nepuop ¢ 1989 mo
2018 r. IlpepmeroM mccnenoBanyus CTany KaHalbl BHEIIHEN ¥ BHYTPEHHE KOMMYHMKALIMN,
MHCTPYMEHTBI ¥ TEXHUKY TIPOABIDKEHIS, GaKTOpbl 3¢ GEeKTUBHOCTI CTpaTeruit. IMmupude-
CKyI0 0asy COCTaBWIM MHTEPHET-CTPAHMIIbI ABAJLATY ILATY HAIMOHAIbHBIX HATpaj U IATH
CTUIIEH/IMIA, a TaKXKe pecc-penm3bl. Harpajp! u crunenaym B ITonmbliie MMEIOT TpafuInIo, IPO-
IO/DKAIOIIYocs 0T 1920-X TOf0B, ONHAKO 3HaYeHIe MX BBIPOC/IO TOTIKO B YCTIOBIUAX CBOOOIHO-
ro MefapbiHKa. KoHTeKcT QpyHKIMOHNPOBAaHNA HAarpaj M CTUIIeHANIT GOPMUPYIOT He6aThl Ha
TeMy TayIepusanum mpopeccut >KYpHaINCTa i c1aboro ypoBHA MeJiNa, YTO CBA3AHO C JOMM-
HUPYOIMHI 3aKOHAMV 3KOHOMIKM. B nccnenoBanmy KOMMYHMKaIMIOHHBIX CTpaTeI‘I/Iﬁ B OT-
HOIIEHNN TTONTbCKMX JKYPHAMMCTCKUX Harpaj, M CTUIIEH/UI TTOf, KOMMYHMKAIIMOHHOI cTpaTe-
el IOHVMAeTCs KOMIUIEKCHAsA CMCTeMa MH(pOPMUPOBAHU, UCHIOIb3YIO[asd MHCTPYMEHTDI
3 PeKTUBHOrO MapKeTUHTIA C LIe/IbI0 YCIICHVA B3aMMONRICTBIA C ayuTopuell (oIb3oBaTe-
M) Mepua. Lenmb cTpareruy — IponBIbKeHMe KadyeCTBEeHHON SKyPHAIMCTKY (IIPeCTIDK Ha-
rpaj M CTUIeHANI). VIHOpMaLMOHHBI IpOLiecc BKIIOYAeT B cesl CIEAYIOINX YIaCTHIKOB
KOMMYHUKaIIMU: PeaKIiM, XYPHAIUCTOB, COTPYAHMKOB MeJiia, MeIMaIefaroros, CTyIeHTOB
U BBIITYCKHUKOB >KyPHATMCTCKUX CIeIanbHOCTel. MOXXHO BBIIETUTD ClIelaTu3POBaHHbIE
TpyHIIBL cpeny aymuropun. Kanamamu mocTymieHnsa MHGOpMAaLNY ABJLAIOTC TPagUIMIOHHbIE
Menya 11 VIHTepHeT. AflpecaHTbl COOOIIEHIT — CYOBEKTBI, PyKOBOJALLE HarpaflaMyl M1 CTH-
nenyavMu. Cpeiut 91X CyO'beKTOB MOXKHO BBIJIC/IUTH OTPAC/IeBble M3ATeNbCTBa, Ipodeccu-
OHa/IbHBIE acconyaryy, GoH/bI, Meguaopranm3anuy. IlorydareaMu cooOLIeHNIT ABIAOTCA
JKYPHIMCTBI (BHYTPEHHS] KOMMYHVKALVISA) V1 ayAUTOPUA Mefya (BHEIIHAA KOMMYHMKAIIVA).
B coneprkanym cooO1e M YKa3pIBAIOTCS Ha3BaHNA VI IOKPOBUTEN HATPaf 1 CTUIICH/IIA, CO-
cTaB >Xiopu. Bee cooOleH1s OHO3HAYHO IO3UTHBHbIE. B KOMMYHMKALMOHHBIX CTpaTerysax
HaOJIIOflaeTCA COBIIAJieHNe POJIell OPraHM3aTopa, PyKOBOAWTENA U OTIPABUTENIA COOOLICHNUI
0 MEpONpPUATHAX, 3aKPEIUIAIOINX UMUK U OpeHy Harpag u ctuneHaunit. 9PPeKTMBHOCTD
KOMMYHMKAILIMOHHBIX CTPATeIuii U3MEPAETCA C IOMOLIbI0 MapKETUHIOBBIX MHCTPYMEHTOB,
VCIIOTIB3YIOLIMXCS B GM3HEC-KOMMYHUKALIMIL.

Kniouesvie cnosa: KOMMYHMKAIMOHHbIE CTPAaTEeTUM, XY PHAIMCTCKIe HATPaabl U CTUIICH/VIN,
KaueCTBEHHasH )XypHaIUCTHUKA, public relations.

ITpo6nema mccnemoBaHusA. B crarbe IpefupMHUMAaeTCs IOIBITKA IPENCTaBUTh
KOMMYHIKAIVIOHHBIE CTPATeTM CyO'beKTOB, 3aHMMAIOIINXCS OpraHU3aLueil 1 pyKOBOJ-
CTBOM JKYPH/IMCTCKUMM HarpajiaMil ¥ CTUIIeHAMAMU B nepuog ¢ 1989 r. Bormpocsl, Ha
KOTOpbI€ IIPEACTOUT OTBETUTD B XOJI€ ICCIENOBAHNA, CIIEMIyIOLINE:
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— KaKie KaHa/Ibl BHEIIHell I BHyTPeHHell KOMMYHMKALUY VICIIONIb3YIOT CYO'beKThI,
OpraHu3yIoLIMe Harpafibl ¥ CTUIIEHJUU U PYKOBOJAIYE UMY,

— KakJe TUIIbI KOMMYHUKAIUU JOMUHUPYIOT;

— KaKJe MHCTPYMEHTDI ¥ TEXHVMKU NPOJBIKEHN MCIIONIBb3YIOTCS B KOMMYHMKAIV-
OHHBIX CTPATervix;

— KakoBa 9(pPeKTBHOCTD HeBepOaTbHOI KOMMYHVKALIUIL.

Marepuasn UCCnefoBaHNs COCTABIAIOT CAIThI ABAAIATY IIATY HAI[MOHAIBbHBIX I10/Tb-
CKMX >KYPHAJMCTCKMX Harpaj U IATY CTUIIEHANI, IPUCY>X/IEHHBIX B ieprof ¢ 1989 o
2018 r,, a Tak)Ke MaTepuasbl COUMANBHBIX CeTell U Mpecc-pen3bl, KOTOPble OTHOCATCS
K >KaHpaM MH}OpMaLVM WM coobiieHus (Hapumep, oObsBIIeHN e 0 KOHKYpce, 00paspl
KaH/IMIATOB U HaTrpaXKieHHbIX). OCHOBHBIE NCCIENOBATENbCKIIE METOBI BK/TIOYAIOT KOH-
TeHT-aHa/lN3, CPABHUTENbHBIN ¥ VHCTUTYIMOHAIBHO-IIPABOBOI aHanmmM3. Marepuabl
IepBBIX IeT PYHKUMOHMPOBAHNSA HAarpaj ¥ CTUIICHAMII aHAIM3UPYIOTCA TakKe C UCTO-
pMYECKOI ¥ KOHTEKCTHOM TOYEK 3pEeHMs.

HoBusna mccnefoBanus 3akimo4yaeTcs B MPUMEHEHUN UCCIef0BAaTeTbCKIX KAaTero-
puit Gu3Hec-MapKeTMHTa (9KOHOMMKM) K OIIMCAaHUIO IIPOLIECCOB MeMaKOMMYHMKALINN.
OTN KaTeropuy NMOFYepKMBaOT 3((HeKTUBHOCTb KOMMYHUKAIMOHHBIX cTparernit. JJo
CHX IIOp, HECMOTPsI Ha OOJ/bIIOe KOJMYECTBO HAarpaj M CTUICHAMIL IS KypPHaJIVICTOB
B [lonbine, OHYM He OBUIN U3YYEHBI C TOYKY 3PEHNS COLVIAIBHOTO BO3/EICTBYA.

Vicropnyecknit KOHTEKCT. HecMOTps Ha TO UTO Harpafbl ¥ CTULIEHIUH [T Ky pHa-
TMCTOB UMeIOT B Ilofbllle onpefeneHHble TPASULIUU U Y3YC, OTCHITIAIOMINIL K MEXKBOEH-
HoMYy aBapuariieTnio (1918-1939), ux 3HaueHMe KaK HEVJEOIOTMIEeCKOTr0 MHCTPYMEHTa
IPOJBIDKEHNS, 2 BMeCTe C TeM CBO€0OPa3HOTO M3MePUTENIsl KaueCTBEHHbIX MI3MEHEHNI],
IPOM3OLIENIINX B XXYPHAIMCTYKE, BO3POC/IO ocie 1989 I, B yC/IOBUAX CBOOOJHOTO Me-
IVIapbIHKA, ABJIAIOLIET0OCs OJHUM U3 ONpeNennTeneil Mofenn JeMOKpaTu4ecKoll Megua-
cucreMbl. [leMoKpaTudecKas cucTeMa Mefua XapaKTepu3yeTcsA TAKKe IUTI0PaIN3MOM,
pacummpenHbiMy GyHkumamu CMVI, neMoHomonm3anyert pbIHKA, COLMAIbHBIM JOBe-
pueM Mepmua 1 >xypHamuctaM [Dobek-Ostrowska 2011; Goban-Klas 1996; Jakubowicz
2006]. dta cucrema, B YaCTHOCTI KOMMOAMDUKALMA Mefna, UMeeT TaK)Ke OTPUIIATeNb-
Hble YepThl, BbITeKamoue u3 6oppbsr CMU 3a ayguropuio. Korga skoHOMuKa AUKTY-
eT mpaBKyIa, 0c0O0e 3HaYeHMe MPUAAETCS CKOPOCTH Iepefadn MHQOpMAIy, IpUBIIe-
KaTe/IbHOMY O0(OPM/ICHMIO MaTepHaIoB, HUSKOV CTOMMOCTY MOJyYeHMs MHPOpMaLK
U KOHTEHTA M IPUBBIYKAM MACCOBOI ayfuTopun. B pesynbraTe TabI0MAM3MpPOBaHHbIE
Mefiua B JIy4lIeM C/ly4dae pa3pabarblBaloT MHQOTEHMEHT, B XyAlIeM — IepefaloT He-
HY>KHYI0 NTHPOPMAIINIO, IPUMUTYBHbIE KOMMEHTAapVM, OIMCBIBAIOT AEICTBUTEIBHOCTD,
IepCOHAIM3YPOBAHHYIO Yepe3 IOMUTIYEeCKYe U 001ecTBeHHbIe KOHQMIKTHL. JKypHamm-
CTBI, 3aMelleHHble coTpyaHuKamMu CMM (media workers), kak mpodeccnoHambHas rpy-
IIa HOTePsUIN IPecTIK (KpOMe 3HAMEHUTOCTEI! U IMYHOCTEI, BBIOTHSIOMINX POJIb 9KO-
JIOTMYeCKMX Typy) IIO TOJ NPUYMHE, YTO TP OTCYTCTBUY IITATHOTO TPYHOYCTPOICTBA
U B YCIOBMSX PasBUTHUSA 97IEKTPOHHBIX MeMa «KYPHAIMCTOM» MOXXET OBITH KaXK[bIil
[Szot 2013; Weglinska 2018].

OcBoboxeHne menyapbiHKoB B [leHTpanbHoit u Boctounoit EBporne crano crienctsu-
€M MHOXKeCTBa IIPOLIeCCOB, CIIOCOOCTBYIOMINX fAerpajaliiy Meiua, KOTOpbIe SABJISAIOTCS Ha-
[eXXHBIMY YYaCTHUKAMM ITyOMYHBIX U TI0OMTETbCKUX fe6aToB. I1oc/ie OTHOCUTENBHO KO-
POTKOTO TIepMofia pe3K1x IpeobpasoBaHmii MegmapeiHKa (ocneqHee gecsitunetie XX B.)
JKYPHJIUCTBI, HOTyYaBIIle TOIa MHCTUTYLVOHATBbHYIO IOfICP>KKY PO ecCrOHaIbHBIX
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aCCOHI/IauI/H?I M KOMUCCHUIL 110 9TUKE, HpI/ICTyHI/I}II/I K CaMOpe(i)}IeKCI/H/IZ Ha4va/In IIOABIATb-
Cs1 KPUTMYECKVIe BBIBOJIBI MICC/IEIOBATENEl Mena, aHA/MN3BI [IPOrPaMM >KYPHAIMCTCKOTO
06pa3oBaHus, MOCTYIATBl O HEOOXOAMMOCTY BBEfieHNs MefnaoOpa3oBaHMsi B HPOLiecC
o6yuenns nerert u Mononexu. OCo6eHHO BaXKHBIMM Ha 9TOM (OHEe BBIIVIANAT MOIBITKI
PEKOHCTPYKILMM MOZeNM Ka4eCTBEHHON JKYPHAIMCTUKY, KOTOPasi OIpee/sieTcst aBTo-
POM HACTOSIIIETO MCCIENOBAHMSA KaK BUA, MHPOPMALMOHHOTO M IyOIMIIMCTIYECKOTO
TBOPYECTBA, OXBATHIBAIOIINIT COIMATTBHO BasKHBIE SIB/IEHIS U MPOLECCHI, XapaKTePH-
3YIOLMIICS IPO{O/DKUTETBHOCTHIO ¥ OCHOBBIBAIOLINIICS HA OTBETCTBEHHOCTH 32 CTOBO
[Hofman 2016; 2017]. Cospmanue 9TOil MOfien MeeT iBa 0O0CHOBAHUS: TEOPETUIECKOe
(Teopyu conmanbHON KOMMYHUKALMN) U ITparMaTnieckoe (IepyHUTUBHBIN Xa0C IIOHS-
TUIL HCYPHATIUCIUKA, JCYPHATUCT, Medua, cMeHa poreti adpecanma u aopecama). MoxXHO
HPEAIONOKUTD, YTO XYPHATMUCTCKIE HArPaibl M CTUIEHANY SIB/ISIIOTCS MHCTPYMEHTOM
IIPOABIKEHA KauyeCTBEHHO )KypHa}I]/ICTI/IK]/[ " MMEKT 3Ha4Y€HME /I JVIHAMMKIM PEKOH-
CTPYKLMK ee MOfe/. MO>KHO TakKe I0/1araTh, YTO OHM CITY)KaT IIOCTOSIHHBIM 9IEMEHTOM
COTPYAHMYECTBA U3JaTeNel, BIajie/iblieB Meiua, )KyPHAIUCTOB 1 ayUTOPUN Meua.

MeTtoponornsa. KoMMYHUKAI[MOHHYIO CTPATETNIO, IIPECTABIEHHYI0 B cdepe fes-
tenbHOCTU Public Relations, MOXHO onpeennTh Kak KOHCTPYMpPOBaHIue Yepe3 NHPOp-
ManuIo, yoexxgeHue M NpUCHoco6IeHne K MOTPeOHOCTAM PbIHKA TOCYFapCTBEHHOM
MOJIEP>KKI TSI IEVICTBUIL, CTy4aeB, 001eCTBEHHbIX IBVDKEHUIT, OPraHU3ALMIL U T. .
[Black 2001; Wojcik 2015]. MapkeTHHIOBbIE MCCIIEAOBaHM IIOKA3bIBAIOT, YTO peannsa-
Vsl CTPATeruy B OOJIbIIEN CTEIIeH) 3aBUCUT OT IIEPBOTO /IEMEHTa, T.e. MHQOPMALUI,
SIBJISIIOILEVICST OffHOBPEMEHHO OCHOBOII [yisl 3¢ (HeKTMBHOI HesITeTbHOCTI OPTaHM3ALINIT
[Martin, Nelson, Powers 2009]. HemanoBaxxHy10 po/ib B KOMMYHUKAIIMU UTPAIOT TUfIEPBI
MHEHMWIT, 2 3HaYeHNe UX TO/I0CA U YCUIEHHOE BO3/IefICTBIE TOAYEPKMBAIOTCS KOMMYHI-
Karueit B Vurepuere [Black 2001]. Takoe moHnmanme KOMMYHMKAIIMOHHO CTpaTernn
croco6cTByeT mpuMeHeHno Teopun Taponpaa Jlaccyarma (Mofienb akTa BO3JENCTBIA),
Kiopa Illennona n Yoppena Yusepa (Mofenp nepefaun curianos), Yunbypa IlIpamma
(MOZenb CXOXKeCTH ONBITA)! U YIOPALOYMBAHUIO aHAIN3A B COOTBETCTBUU C KPUTEPU-
AMHU, KTO, 4TO, KOMY, KaKiMM 00pa3oM 1 C KaKUMMU IIOCTIeACTBUAMM coobiaet. B mope-
X 00IeCTBEHHO KOMMYHMKALMY HAWAYT [IPUMEHEHNEe CIeAYIOIie KaTerOpumm: OT-
IpaBUTeIb, IIOJIyYaTe/lb, COOOIIeHNe, HOBOCTD, KaHa/IbI, KOTOpbIe MMEIT aHamoru B PR
HO/TyYaTeIsi, TPYIIIBI BAVSHIS, TPYIIbI NHTepeca (BHeluHue u BHyTpeHHMe) [Grasze-
wicz, Jastrzebski 2009; Hudzik 2017]. B cny4ae >KypHalIuMCTCKMX Harpaj M CTUIICHMI
ajipecaTaMy COOOIEHNIT BBICTYIAIOT II0/Ib30BATEIN MefiMa U >KYPHAIUCTBI, TPYIIIAMU
BIIMAHUA — ay,HI/ITOpI/IH Meaua, nipernogaBaTen u CTy,T_[eHTbI COLIMa/IbHbIX HaHpaBHeHI/Iﬁ[,
rpynnamu nHTepeca — pemakuuu CMUI, )KypHaIUCThL, ayquropus Meaua. BakHo mog-
‘{epKHyTb, qTOo ay,T_U/[TOpI/IH Mmenna n )KypHaH]/ICTbI, (b]/II'ypI/[pyIOHH/Ie B 3TUX OTHOILICHUAX,
CO3JJAI0T IIPOCTPAHCTBO ISl 0OCYXK/IeHNUS XKYPHATMCTCKUX CTAHJAPTOB, IpodeccnoHa-
NM3ALVN IeATeTbHOCTI, OOIeCTBEHHOI OTBETCTBEHHOCTY U TIP.

AddexTUBHOCTP KOMMYHUKAIMOHHON cTpaternu B cdepe Public Relations Tpe-
OyeT aHaMM3a MOTUBALMV OTIIPABUTENsI COOOIIEHNUs, MCCIeOBaHNA KOHTAKTOB MeX-
[y OTIIpaBUTeNeM U HOMydareseM, upaeHTuduKanuy Hanbomee BaXXHBIX MOMyYaTesel,
3HaHNUA O HOTpe6HOCTHX " IO3NInMAX Honyane}Ieﬁ[, CO3JaHVIA IIPUBJIEKATE/IDHOIO /1A

! Vimerorcs B BUAY MHeliHAs Mofienb KomMyHuKanun [ Jlaccyasuia, ony6nukoBanHas B 1948 r., mry-
MOBasi MOJie/Ib KOMMYHUKaluy, paspaborannas u npepioxentas B 1949 r. K. Illennonom u Y. YuBepowm,
n mopienb kommyHukauuu B. Illpamma (3pech 1 aee KOMMEHT. Tiep.).
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Hosy4daresiesi coo6buieHns, Bbi6opa 3¢ GeKTUBHOro KaHama KOMMyHUKanuu. TakuM o6-
Pas3oM, MOXXHO OTMETHUTb, YTO KOMMYHMKAIVIOHHASA CTpaTerys 61m3ka K pyHKIMOHAIIb-
HOI1 (6M3Hec-)cTpaTernu Mo MepapXun BOIIPOCOB, YTO 06pabaThIBaTh, KAKUM 00pasoM,
Kak yIpas/saTh moTokoM nHdopmanuu [Oledzki 2010; 2013]. Ee nens — ontumMusanys
MH(OPMALMOHHOTO IIOTOKA IIPYU YC/IOBUY, YTO MOXKHO BBIJIETUTH CTPATerunio MHGopMa-
IIVIOHHOV NHQPACTPYKTYpPHI (anmapaTHble, ceTeBble, TeIeKOMMYHIKAIIVIOHHBIE PeCypChI,
IporpaMMHOe obecliedeHne, NPUIOKEHNs, 3HAaHMsI U KOMIIETEHI[UN II0/Ib30BaTesIeNt),
a Taxoke ctpareruio nHGopmannonHoit GyHkunn (apdexTnBHAS Mepefada COOOLIEHN).
MO>XHO IIPEeAIONOXKNUTD, YTO MH(POPMAIVIOHHBIE ¥ KOMMYHVKAI[MOHHbIE CTPATETMY VIMe-
10T cxoxkue ey [Diissel 2010; Pierscionek 2011].

B mccnenoBaHny MONBCKMUX SKYPHATUCTCKUX HArpaj M CTUIICHANI MOJ KOMMYHMU-
KAIIIOHHOI CTpaTermeil MOHMMaeTCs KOMIUIEKCHAA CHCTeMa MHGOPMUPOBAHNA, VIC-
NO/Ib3YIOLIAsA MHCTPYMEHTHI 3(p(PeKTHBHOTO MapKeTUHIA C IIe/IbI0 YCYIEHN S B3aMMO-
ReIICTBUA ¢ ayAuTOopueii (Imonp3oBarenamu) Megua. Llenb cTparernyn — npoaBIDKeHNe
Ka4yeCTBEHHO XY PHAINCTUKY (IPeCTIDK Harpaj v CTuneHanii). VingopmalmoHHbIi1 o-
TOK BK/TIOYAeT B ce6s CIeNYIINX CyObeKTOB KOMMYHUKAIIVN: PeJaKIIUN, XY PHAIICTOB,
COTPYAHMKOB MeJyia, Me[UaIlefJarOroB, CTY/ICHTOB U BBIYCKHMKOB >XYPHAIMCTCKUX
crienmanbHoCTeil. Cpeiut ayANTOPUIN MOYKHO BBIJIENINTD CIEIaIN3/POBaHHbIE TPYIIIIbL.
Kanamamu noctymenns nHpopMaunm spjs0TCA TPagULMOHHbIe Meya U VIHTepHeT.

Ananns marepuana

B KOMMYHUKAIIVIOHHBIX CTPATETMAX, pealn3yeMbIX B MHOOPMAIIIOHHOM CLieHapUH,
BCe OpPraHM3yIoLIe ¥ PyKOBOJAIIYE OpPTaHbl OTKa3bIBAIOTCA OT IIPMOPUTETA OTIIPABUTE-
7151 COOOIeHNsI B Ha3BaHMM (HasBaHMIX) Harpaj. JTa 3aKOHOMEPHOCTb 3aMeTHa TaKKe
B MHTEPHET-JOMeHaX, KOTOpble B OOJIBIIMHCTBE CIy4aeB COflep)KaT Ha¥MEHOBAHMs Ha-
rpajsl M CTUIEHANM (KpoMe MPUCYXaeMbIX Accouparyeil HONMbCKUX JKYPHATUCTOB —
SDP). OpranusaTopsl ¥ PyKOBOAUTEIN HArpaj Kak OTIpPaBUTEIV MHPOpPMAINU IIOJIa-
raioT, YTO TaKUM OOpasoM OHM MOTYT OOpecTH [oBepue BO BHELIHE! KOMMYHUKAIUNL.
Kpowme Toro, B Ha3BaHMM MOXKeT IPUCYTCTBOBATh UM OKpoBuTe/s. Hanpumep, Harpa-
ma uM. Japuyma ®@ukyca (Press Club ITonpiua), Harpaga pagro ZET nm. Anmxes Bo-
Ji11eXOBCKOTO0, Harpazia uM. Kcasepus n Meuncnasa Ilpymmabckux (PEN Club ITonbura),
HOKPOBUTENIbCTBEHHbIE HATPajbl ACCOIMALIMYU MONbCKUX >KypHamucToB uM. Kasumupa
JIzeBaHOBCcKOrO, EBrenus Ksarkosckoro, Credana Kepomckoro, Kasummpa Bexxunb-
CKOro, cTuneHaus uM. Permappa KamymmHckoro, ctunennus uM. Jleomonbna YHrepa.
HasHaueHue MOKpOBUTEISI HATPAZbl WIN CTUNCHAMUM YBEINYMBAET CUTY COLMATIBHOTO
BO3JeVICTBUSA U UIeHTUPUKALMN C IeSITeTbHOCTHIO IOKPOBUTETISI, YTO 0COOEHHO BaXKHO
B CJIy4ae IIOKPOBUTE/IEN KYPHATNUCTOB WM 1Ty O/IMIINCTOB.

B KOMMYHUKAIIOHHBIX CTPATErMsX OPTaHM3aTOPOB U PYKOBORMTENEN HarpagaMu
U CTUTIEHIMSAMU HaOTIOflaeTCS TOHMMAaHe HeOOXOIMMOCTY BBEIEHIIsI aBTOPUTETOB [IJIsI
60pBbOBI € POSBIEHUAMY KPU3NUCA KYPHATUCTUKA. DTOMY CIYXKUT Tak>Ke CO3TaHme Ha-
3BaHMII, OCHOBBIBAIOINXCS Ha GOPMYIIe «KYPHAIUCT rofa», Hanpumep Grand Press, Ac-
counmanysA >xypHamuctos Pecny6muku ITonpura (SDRP). Hexoropele pykoBopgsue op-
TaHBl 0OPAIAOTCS K EHHOCTSM IIPaB U CBOO O YemoBeKa, HanpumMep «Ilepo Haex abl»
(CoobmmectBo Amnesty International), ImaBnas Harpaga cBo6opsl cnoBa u T.[. OyHK-
[MOHUPOBAHNE TIOKPOBUTENbCTBEHHBIX HATPAT M CTUIIEHAUI MOXKET OBITh [JOKa3aTeb-
CTBOM PacIO3HaHV TOTPeOHOCTEl BHYTPEHHNX [ONTy4arteseil “HGOpMaIN.
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Tabnuya. XapaKTepuCTHUKa UCCIEOBATENbCKOI KATeTOPUI aipeCAHTa COOOLIe it
0 )KYPHA/IMCTCKUX Harpajax u CTUIeHIAX

HaumenoBanue Hara
Opranusarop/ .
Ne Harpapgbl/ BO3HMK- ., Kareropun Be6-caiit
PYKOBORANINMIT OpraH
CTUIICHIN HOBCHUIA
1 |Grand Press 1997  |Press sp. z 0.0. 5 grandpress.press.pl
2 |Harpagsr Acconyanys HombCKUX Xyp- sdp.pl
Acconmanun HaJIMCTOB
1992 15
TIOTTbCKIX
JKYPHAJINCTOB
3 |Tlonbcko-HeMenKast Doy OMBCKO- dnimediow.org/nagro-
JKYPHaIUCTCKas HEMEIIKOTO COTPYAHMYEeCTBA da-dziennikarska-tade-
Harpaga 1997 5 usza-mazowieckiego.
um. Tageyma html
MasoBerkoro
4 |Harpapma @unaman Acconmanum xyp- dziennikarzerp.org.pl/
nm. Borecasa HanucTos Pecrry6mkn IToms- nagrody-im-boleslawa-
IIpyca 1969 |ia s Bapurase 2 -prusa-edycja-2017/
5 |Zlota Gruszka Oumman Acconyanym xxyp- www.stowarzyszenie-
i Zielona Gruszka! 1989  |mamuctoB Pecriy6muxu Iloms- 3 dziennikarzyrp. krakow.
ma B Kpakose pl/prices.html
6 |Konkypc Accounmanms >KxypHanaucToB www.dziennikarze.
«<Kypnanuct roga» Pecrry6muxu Ionbura «3a- szczecin.pl/strona-
nagHoe Ilomopbe», Gpuman -glowna/konkurs-
1990 5 L
Acconpanmy >KypHaIiuCToB -dziennikarz-roku/
Pecrry6muxu IMonbina 337-konkurs-2017.
B lllemune html
7  |Dziennikarskie Benukornonbckuit Gunmain www.dziennikarze.
Koziotki? Accoumanmm XXypHanucToB poznan.pl/?g=3
1996 P 3
ecrry6muku Ionpira
8 |Mtlody Dinozaur? JTro6mHCKmit Gumman Ac-
COIVAIIMM XXYPHA/INCTOB
1999 Pecrry6mukn ITombia B -
9  |Hwxnecunesckuit Accounanmus >XxypHaanucToB dziennikarzerp.eu/
JKYPHAJINCT TOAA 2004  |Pecy6muku ITompina B - kategoria/dziennikarz-
Hixneit Cunesun -roku/
10 |’Kypnanucr roga JTro6ymickuit dumman Ac-
- COIVAIIMM YKYPHATMCTOB 5 -
Pecrry6muxu IMonbina
11 |Harpapga xypHana Doup nm. Tepesnt fundacjatoranskiej.pl
«Newsweek» Topanbckoit
2013 4
M. Tepessr
Topanbckoit

* ITogrorosrnena K. Bypuo-Kamnmyx, V. Xodman.
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http://www.dziennikarze.szczecin.pl/strona-glowna/konkurs-dziennikarz-roku/337-konkurs
http://www.dziennikarze.szczecin.pl/strona-glowna/konkurs-dziennikarz-roku/337-konkurs
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http://www.dziennikarze.szczecin.pl/strona-glowna/konkurs-dziennikarz-roku/337-konkurs
http://www.dziennikarze.poznan.pl/?g=3
http://www.dziennikarze.poznan.pl/?g=3

IIpoodomsienue mabmn.

HaumeHnoBaHme

Hara

Belanus uM. Buronpza
3apoBCKOro

Ne Harpapgbl/ BO3HMK- Op raﬂnsa?op / Kareropun Be6-caiit
PYKOBOJALINIT OpraH
CTUIIEHANN HOBEHUA

12 |Harpapst Press Club 2010-2013 Press Club ITonbIna 5 pressclub.pl
Polska

13 |Harpapa paguo ZET Eurozet Radio sp. z o.0. www.nagrodawoycie-
uM. AHDKes 2005 - chowskiego.pl
BoiiiexoBckoro

14 |TlombCkmit HaIMOHA Ib- ©®onp nm. Kpuctuner boxe- www.konkurskboche-
HBIIT Ky PHAIMCTCKIIL Hek, CI/Ie3CKuit yHUBEPCH- nek.us.edu.pl
KOHKYpC M. KpucTuHbt 2010 |TETB Karosuue, Cunesckoe 2
Boxenek BOeBOJCTBO, Cuie3CcKumit

tearp uMm. Cranucnasa Ber-
crsaHbckoro B Karosuiie

15 |Konkypc ITormpcKmil HalMOHAIbHbII www.nbp.pl/home.
nMm. Bragncnasa Ipa6- 2002 6aHK B aspx?f=/konkur-
CKOTO [151 9KOHOMUYe- sy/2018/Grabski/index.
CKMX XYPHA/IICTOB html

16 |Kypnamucrckas JKropn, cocrosmee us xyp-
narpapa «Cren» HaJIMCTOB U MefiuajesTenelt,

VM. €IMCKOTIa 2002 copMupoBaHHOE HETIOCPen- - -
Sna Xpanexa CTBEHHO II0C/IE CMEPTU €TIM-
ckoma fIna Xpaneka B 2001 .

17 |Harpapga nm. KcaBepus PEN Club ITonbura www.penclub.com.pl/
u MeuncnaBa 2006 B nagrody/nagroda-im-
[TpymmHbcKux --ksawerego-i-mieczys-

lawa-pruszynskich

18 |MediaTORy — HayuHoe 06111eCTBO CTyAEH- www.mediatory.pl
CTyIeHYeCKIe XypHa- TOB (paKy/IbTEeTa KYPHAIIN-

JINCTCKUE Harpa,[[bl CTUKN 1 COLU/[aTII)H()ﬁ KOM-
2007 9
MyHUKaym SrenmoHckoro
YHMBEPCHUTETA, COOOIIIECTBO
«MediaTORy»

19 |Axamemmaeckuit Daky/breT MOMTONOTUN www.aklaud.umcs.pl
SKYPHa/IUCTCKIUI JTaBp Yuuepcnrera Mapun Cxito-

AKLAUD noBcKoii-Kiopu, mHCTUTYT

JKYPHA/IMCTUKI U COLMATIDb-

2014 HOJT KOMMYHuKarym JIo- )
O/IMHCKOTO KaTONMYECKOTO
yHuBepcurera (o 2019 .
Tax>ke Bpicias mkona mpep-
MIPYHIMATEIbCTBA U YIIpaBIe-
HuA B JIio6nune)

20 |Grand Prix Hammo- HaumoHanpHbIiT cOBET www.krrit.gov.pl/krrit/
HaJIbHOTO COBETA pa- paznuo- 1 TeeBM3MOHHOTO nagrody-krrit/grand-
[1O- ¥ TEJIEBUSMOHHOTO 2012 BelljaHus - -prix-zadrowskiego/
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OxoHuanHue maon.

HaumenoBanue Hara
Opranusarop/ .
Ne Harpapgbl/ BO3HMK- ., Kareropun Be6-caiit
PYKOBOJISILINIT OpraH
CTUIEeHINI HOBEHUsI

21 |Piéro Nadziei* CoobuiectBo «Amnesty amnesty.org.pl/

International» pioro-nadziei-edycja
2002 -
-2018-ruszyly-zglo-
szenia/

22 | Kypuammucrckas GRUPA INTERIA. PL sp. www.czlowiekzpasja.pl

Harpaia uM. SUTMyHTa 2018 7 0.0. -
Morkosnya
23 |TeleKamery 1998 MsparenbcTBo «Bauer sp. 5 (14) www.telekamery.pl
Z 0.0.»
24 |Totus Tuus medialny DoHJ| HOBOTO THICAYENTETHS dzielo.pl/dzien-papie-
. s 2001 - :
im. bp. Jana Chrapka ski/nagrody-totus-tuus/

25 |Harpappl )XypHanmmucToB JKiopu, B coctaB KOTOpOro nagrodadziennikarzy.pl

Marnoii [Tonpim 2002 BXOJIAT NPeCTABUTENN Ha- 13
ILIMIOHA/IBHBIX MeJjya

26 |Crunenpms ®onp nm. Pernrapga Karmy- www.fundacjaherodot.
uM. Poimrappa myHCcKoro — Herodot com.pl
Kamymunackoro 2011 -

U151 MOTIOZ{BIX
XKy PHA/INCTOB

27 |Crunengms Yuusepcuter Mapuu Cxio- www.umcs.pl/pl/sty-
um. Jleononbza YHrepa 2013 |moBckoii-Kropn - pendium-leopolda-un-

gera.htm

28 |Ilonbcko-HeMelKas O6beguneHne «MexgyHa- www.ijp.org/pl/stipen-
CTUIIEHUA 2015 POJHBIE )XY PHAUCTCKIE _ dien/polsko-niemiecki-

nporpammbl» (Internationale -program/
Journalisten-Programme IJP)

29 |)Kypnanmcrckue DOoHJ| TOTBCKO-HEMEI[KOTO fwpn.org.pl/stypen-
crunennun. Konkypc COTPYAHMYECTBA dium-dziennikarskie/
hoHza 1OIBCKO- stypendia-dziennikar-
HEMELIKOro 2010 - skie-konkurs-fundacji-
COTpyHIYECTBA -wspolpracy-polsko-

-niemieckiej-ylanhR

30 |Crumengus Kaury6cko-ITomopckoe 06b- www.kaszubi.pl/projek-
uM. VIzaberbl 2002  |enmHeHME - ty/artykul?id=15
TposanoBcKoM
Ilpumenanus:

1 Hassauus Zlota Gruszka u Zielona Gruszka Ipoucxomar oT CMUMBOJIOB JaHHbIX HArpaj, — 3€/IeHOi
U 30JI0TOJi TPYIIM, BPy4aeMbIX HAYMHAIOLINM >KYPHAIUCTAM, PeaIM3YILUM CBOK IPOPeCCHOHATBHYIO
TeATenbHOCTD Ha Teppuropyn IOsxnoit [Tonbmm.

2 Opranusarop Harpajbl — Benukononbcknii uuman Acconuanny >KypHaINCTOB, KOTOPBIil pac-
nonnaraeTcst B [TosHaun. CHMMBOIOM 9TOTO TOpOfia ABJIAIOTCSA KO3MVMKM, YKpaluawlmiye dacaj ropopcKoit
paryum. OTciofa HasBaHue Harpajsl Dziennikarskie Koziotki — «KypHamucTckue KO3MKI».

3Harpapa, KOTOpas B [IepeBOJie 3BYUNT Kak Mos1000ii 0uH03a6p, BPYIaeTcst XKy PHATUCTAM, UMEIOLUM
MHOTOJIETHUIT OIIBIT PabOTHI 1 IIPOJO/DKAIOIIVM 3aHUMAThCA PO eCCUOHANTBHOI IeATeTbHOCTHIO.

4HasBanne Harpapsl Piéro Nadziei iepeBOJUTCS € TONBCKOTO SA3bIKA KaK «I1epo HaeKIbl».

5> Hanb6onee Ba>kHas KaTo/mdeckas Harpaja B [T0/Iblie /7151 )KYPHATUCTOB, TPONAraHANPYIOLIMX yde-
Hue VonHna [Tasna II.
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XapaKTepHCTUKA PEenMIEHTOB. BaXHeIINM 3/71eMEeHTOM KOMMYHMKAI[MOHHBIX
CTpaTeruii, OpMeHTVPOBAHHBIX Ha BHEIIHNUX IIOJTy4aTesiell, 10 MHEHMIO aBTOpPa MCCIe-
[OBaHU, SB/IAETCA NpoOIeMHas M MOKO/MIeHdYeckass Kareropus. Harpazpel Acconmanym
HOJIbCKYX JKYPHAIMCTOB IMIPUCYXXAAAIOTCA B 15 KaTeropusAx, skypHanucros Maroii I[lonb-
my — B 14 xareropusx, MediaTORy — B jieBATH KaTeropusx, OO/IBIIMHCTBO HArpaj
Bpy4aeTcsl B IIATYM KaTeropysAX. VI3 aHanmmsa cooOlieHMit o Harpagax M CTUIEHIUAX
C/IelyeT, YTO AeCATb OPraHM3YIOUINX ¥ PYKOBOAALIMX HarpaflaMi OpraHOB OTKa3asuch
OT BbIfleNIeHNs Kareropuii (HampuMep, Harpaga pagmo ZET, sxypHanmmcTckas Harpaga
«Crnep» um. buckyna fna Xpernka, «Ilepo Hagexxabl», [pan-npu HaunonanpHOro copeta
pazNo- 1 TeIeBU3NOHHOTO BeljaHusA). CTUIIeHAMN TaKXKe He IMEIOT KaTerOpuil.

Harpagpl Acconyaumy TONbCKMX SKYPHAIVMCTOB HPUCYKIAIOTCA B KaTeTOPMAX
«ImaBHast Harpaza cBobopbl cioBa», «Harpama Yorepreiit», «Harpaga um. Kasumupa
Jl3eBaHoBcKoro», «Harpaga um. Maues Jlykamesnyar, «Harpaga nm. Anymra Kypreiku»,
«Harpaga nm. EBrenns Kssarkosckoro», «Harpaga nM. Anexcangpa Muckoro», «Ha-
rpaga uM. Crepana XKepomckoro», «Harpasa um. Anonbda Boxenbckoro», «Harpazga
uM. Kasumupa Bexxunbckoro», «Harpaga nm. 9pasma Yonka», «Harpaga um. EBrenus
Jlokaitckoro», «Harpaga um. mpod. Credana MbIYKOBCKOTO», «JIaBp Acconmarium mosb-
CKUX )XYPHAINCTOB», «[11eHa roga» (aHTHMHArpaza).

Harpapgs! xypHamictoB Masoit Ilonbiuy BKIIOYAIOT B cebs ClIefylolie KaTero-
pUM: «HOBOCTH», «ITyOMMIMCTUKA», «/MHTePBEHIMOHHAS >KYPHAIUCTUKA», <UHTEPBBIO»,
«IIpOBMHIIMAIbHBIN XYPHA/INCT», «CIelMaabHas KYPHATUCTUKAY, «KYIbTYPHBIN XXyp-
HaJIMCT», «9KOJIOTMYECKIIL )KYPHAIUCT», «POTOPENOpTEP», «IIPECC-PETIOPTAK», «PALUO-
MaTepuas», «<MHTEepPHEeT-MaTepua», «TenemMarepuain (Harpaga um. SIHa Porika)».

OTnenbHOrO BHMMAHUA 3aC/Ty)KMBAIOT HAarpafibl, IPUCY>K/aeMble 110 pe3ylIbTaTaM
3PUTENIBCKOTO T'OJIOCOBAHMSA, OPraHM30BAaHHOTO YUYEHBIM OOILIECTBOM CTYHEHTOB ¢a-
KY/IbTEeTa XYPHATMCTUKY ¥ COIMATbHON KOMMYHMKaLuyu fre/ioHcKoro yHuBepcurera
u o6bmectBoM «MediaTORy». CrefyeT mopg4epkHyTh IUIEOMCUMUTHBIN CIIOCO6 ommpepe-
JIEHVS1 TTayPeaToB, OCHOBBIBAIOLINIICSA HA FOJIOCOBAHUN CTY/IEHTOB >KYPHA/INCTCKUX Ha-
IpaBJ/ICHNIT HEKOTOPBIX IOIbCKUX YHUBEPCUTETOB. TakuM 00pa3oM, BEKTOP KOMMYHH-
KaI[J MEHAETCS C BHYTPEHHEro Ha BHEIIHMIL

Opraunsaropsr KoHKypca MediaTORy nposopsaT addexTnBHy0 MHOpMALU-
OHHYIO KaMIIaHMIO C VCIIOJIb30BAHMEM TeXHOIOrnm4eckoit mHdpactpykrypsl. Ha done
crparernit apyrux opraunzaropoB MediaTORy oT/1n4aroTcst OpUIMHAIBHBIM IIOX0/IOM
K Ha3bIBaHMIO Kareropuit’. B HOMMHAUMAX NPUCYTCTBYET 9/IEMEHT SI3bIKOBOI UIPbL:
AuTORytet [ABTOPuter] — Harpasa, mpucyxjaemMas 3acTy>KeHHBIM U yBakaeMbIM
B MUpe CPefICTB MacCOBOJ MH(POPMAIVM JINIAM 32 MHOTOJIETHIOK XXYPHA/IUCTCKYIO pa-
601y; TORpeda [TOPnena] — Harpasa mist nHGOPMALMOHHBIX U CHOPTUBHBIX JKypHa-
NUCTOB 3a penopTepckyio padory; NawigaTOR [HaBuraTOP] — narpapa s sxypHa-
JINCTOB, OMMCHIBAIOIINX, KOMMEHTHPYIOIUX 1 00BACHAIOMINX COLMANTBHYIO, IONMUTIYE-
CKYIO VY 9KOHOMUYECKYIo feiicTBUTenbHoCcTh; AkumulaTOR [AkkymynsTOP] — na-
rpafia [jisd )KYpHa/IUCTOB, MIPe3eHTYIOMNX MM IPOABUTAOIINX TO3UTUBHbBIN KOHTEHT,
HOBbIEe TPEH/IbI 1 SABJIEHNA B MIMPOKO IIOHMMAEMOJ KYIbTYpe, a TaKXe /IS BegyIIuX
pasBnekaTenbHbix mporpamm; DetonaTOR [[JetonaTOP] — Harpapga mis aBTopoB man
NI, OTBETCTBEHHBIX 3a peaNn3alio VIM IIOATOTOBKY Hambojee 3aXBaTBIBAIOIIETO

2 B nepeBojie C TIONIBCKOTO A3BIKA CTIOBO for O3HAYAET nymv, mpek, mpaexkmopus. [losBneHne 9T0M
JIEKCEMBI B COCTABe TAKUX CIIOB, KaK asmopumem, mopnedd, Ha8ueamop, [06aBIsSeT UM HOBBIIl CMBICL.
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IPOEKTa MM MeVaKOHTEHTa B TeKylleM akajeMuieckoM rogy; ProwokaTOR [ITIposo-
kaTOP] — Harpaya a1 5Ky pHa/IMCTOB WM PeaKIV, KOTOpas MPYUHSATA IPOTUBOPEYN-
Boe, iucKyccuonHoe pentenne; InicjaTOR [MEunuaTOP] — Harpapa st 5Ky pHaIMCcTOB
VN peflaKIU, IPOfIBUTAIOIIE)l OPUIVHAIBHBIN CITOCO0 BHINTOTHEHVA ITPOdeCcCHOHab-
HBIX 00513aHHOCTEN, KOTOPbI/ BBIXOANT 3a IIpefie/ibl KAHOHOB TPaAVIIMIOHHO >KypHa-
mictuky; ReformaTOR [PedpopmaTOP] — Harpapa st )XypHaNIMCTOB UM pefaKiuy,
HyO/IMKaIM ¥ MaTepyuajbl KOTOPOil CIOCOOCTBYIOT W/IM CO3MAIOT YC/IOBUSA IS YIyd-
IIeHNsA NeVICTBUTEIbHOCTU B OllpefiesieHHo cdepe conmanbHoi xn3an; ObserwaTOR
[Hab6monarens] — Harpazia 3a my6amKanmy, aBTOpbl KOTOPBIX, BHYMATe/IbHO HAO/TIOfas
3a JIeMICTBUTENbHOCTBIO, PaCIIMPSAIOT HAlllM TOPM30HTHI, CO3/JaBas IPaBAMBbIE PACCKA3bI
0 IpyroM (XoTs 4acTo 6/M3KOM HaM) Mupe. SI3bIKOBas Urpa 3aKII0YaeTCsi He TOTbKO
B MeTadOpMYeCKOM OIpefie/IeHNY KOMIIeTeHIII JIaypeaToB, YTO BUAHO B OMMCAHMAX,
HO U B rpadpryeckoM BbIfeneHMM JacTy HasBaHusA « TOR».

AHaNOrMYHYIO UTPYy MCIIONb30BaIM B Ha3BaHMAX HOMMHALIMII OPTraHM3aTOPHI CIle-
II1a/IbHOTO KOHKyPCa /ISl Ky pPHA/IUCTOB-IIpenofaBaresei B JIro6nmHe. AkageMudecKuit
)xypHamuctckuit m1aBp AKLAUD nmeer pernonanbHblil xapakTep. Harpaga npucysxpja-
eTcs B iByx kareropusax: AKLAUD n AKLAUD ps MonopbIx (IOCBsIIeHa HAYMHAOLIIM
crienmamucTaM 1o 35 jeT). B KOMMYHMKAI[MOHHO CTpaTerny 06enx Harpaj mposBAeT-
Csl MOTEHIMal KOMMYHUKAIIMM, OIIOCPeOBAHHOI COIManbHbIMU Mefgua. CMHXpOHHOE
IICIIO/Ib30BaHNe HeCKONbKIX KaHajIoB Nepefauy MHGopManun (TpaguLuoOHHbIe Melna,
MHTEPHEeT-CTPAHNUIIBI, COLMA/IbHBIE CETI), @ TAK)Ke OTKA3 OT MOJIE/I OLIeHKM 9KCIIEPTOB
1 KoHKypcHoro xiopu caenamn MediaTORy n AKLAUD ysuaBaembiMu B mpodeccuo-
HajbHOU cdepe. TTompayromuecss 6OBIION MOMY/IAPHOCTHIO U aBTOPUTETOM Harpajbl
Grand Press npno6peTatoT 3HaueHNe, B YaCTHOCTH, 6/1aroiaps perysspHOMY aHOHCHPO-
BaHMIO U pasMelleHNIo NHpOpMaLny 0 HOMMHAHTAX Ha CTPAHMI[AX OTPACTIEBOTO eXe-
MecsYHMKa «Press».

Knaccuduxanys Harpaj 1 CTUIEHAUI M CYLIeCTBOBaHME ABYX MOJIeTIell olpenere-
HIIA JTaypeaToB (IIOCTOSHHOE XKIOPU ¥ 3pUTEbCKOE TOJI0COBaHME) OKa3bIBAIOT OOMIbIIOEe
B/IMSIHME Ha KOMMYHMKAIIYIOHHBIE CTPAaTeTy OPTaHU3YIOINX U PYKOBOAALIMX OPTaHOB.
371ech CyIIeCTBYIOT CIelyIolye 3aKOHOMepHOCTH (puc. 1).

Isman II aman
Kamezopuu — Xwpu — Brympennue nonyuamenu — BHeuwiHue nonyuamenu
Kamezopuu — Inebucyum — Brympennue nonyuamenu — BHympennue u HeuwiHue nomyuament
Omcymcmeue
3 — Krwopu — Buympennue nonyuamenu — Brewnue nonyuamenu
Kamezopuii

Puc 1. 3akoHOMepHOCTH, HAbMIOaeMble B KOMMYHMKALIMOHHBIX CTPATernsxX (IIepBblif ITAIl IIPECTaB-
€T CO6011 coobIIleHNe 0 HAarpajie, BTOPOI — O Jaypearax)

AHanus MHTepHeT-CTPaHNUI] OPTaHN3aTOPOB I PYKOBOAUTENel Harpaj, X CTUIIEH I
He II03BOJIsIET Bepu(UIMPOBaTh YTBEP>KAeHNUE, YTO KOMMYHMKALMIOHHBIE CTPATETUy 3a-
BUCAT OT BO3PACTa ayJUTOPUIL.

AHanus coo0ueHuit ¥ KaHanoB nepemayyu MHpopmanymu. Marepuanom s aHa-
JM3a MOCAY>KIWIN Harpajpl M CTUHEHAUY, HnosBuBIIMecs nocie 2010 r, a ecmu ¢GoHp
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o6pasoBaics Mo3jiHee, TO B COOTBETCTBUY C IIEPBOJ pefjaKiueii KOHKypca (BoceMb CIIy-
vaeB). Kak oTmevanoch panee, Harpajbl ¥ CTUIIEHAVH MIPUCY>KAAIOTCS PeIleHNeM SKIopH,
VI TOIBKO B JIBYX C/Ty4asAX — 10 pesynbraram ronocosanus (MediaTORy, TeleKamery).
Hommuaumm pjma Harpaj IpeiaraloT pefakuyu, IpodeccroHaabHbIe COOOIecTBa,
JKYPHAJIVICTBI, YTO BaXKHO I PETYIMPOBaHVs KOMMYHUKALMU HA BepOaJbHOM U BU-
3yanbHOM ypoBHAX. O630p MaTepnanoB B MeiMa ¥ MHTEPHET-CTPAHNUI] OPTaHN3aTOPOB
U PyKOBOZMTeIeN Harpaj, ¥ CTUIIEHVII TOATBEPKAaeT BHIBOIDI, KACAIOIINECs TUIIOIOT VN
THoTy4aTesIell Ha ABYX 3TallaX peannsaliy KOMMYHUKAIMOHHBIX cTpaTeruit. Vindopma-
IV O HATpajax ¥ CTUIICHAVAX pasMellaeTcsl Ha CTPAHMIaX OPraHOB, OTBEYAIONINX 32
npoBefieHNne KOHKypcoB. CBefleHNs o laypeaTax myOnmnKyoTcsa Bo Bcex Bupiax Meana. Ha
CTPaHMUIIAX MEPOIPUATHIT 0OBIYHO XPAHATCS aPXMUBBI ¢ poTOMaTepyuaIaMIimL.

Coob1eHne 0 Harpajiax U CTUIEHANAX KaK IPABUJIO, 3BYYNUT OFHOTUITHO: «TydIIe
JKYPHAJIVICTBI», «KYPHATMCT TOfla», «HArpajia 3a NMpodecCHOHANbHYIO [eATeTbHOCTbY,
«IIPECTIDK», «CIeLMaIbHbII IIPU3», «3BaHNUeE», «BBICOKO OLleHMBaeMble Harpajbl», «IIpU-
3HaHUE», «BBIJJAIOIIMECA JOCTVDKEHMsI». JacCTOTHOCTb STUX C/IOB M BBIPAKEHUII B MC-
cleyeMbIX MaTepranax cocrasadeT 100 %. HesaBucumo oT aHammsupyeMoro cybbek-
Ta 1 KaTerOpUil BHICOKO IO3UIIMOHVPYIOTCS CBe[leHNsI O COCTaBe >Kopu (06beM TekcTa
00BIYHO COCTAB/IAET OT TPeX /IO IMATK ab3alieB), KOTOpOe ABJIACTCA PYIIOPOM IIPUHATHUA
PeLIeHNIT ¥ COCTOUT U3 U3BECTHBIX )KYPHA/INCTOB, 3HAMEHUTBHIX Y IIPU3HAHHBIX VICCIENO-
BaTesell Meaya. B MHTepHeT-HaBUTAI[UM JIETKO HAWTH MOOeANTeNeil IPpebIAyIINX KOH-
KypcoB. OcBelljeHreM MOFOOHBIX MEPONIPUATUIL B OONMBIIVHCTBE C/Ty4aeB 3aHUMAIOTCS
TpPaINIVIOHHBIE IOKa/IbHBIe Mefya (Ipecca, pajuo u tenesuaenne) u Vinrepser. Tonrbko
Hal[MoHaIbHble KOHKYpchl (Grand Press, Harpazpl Acconmanyy MONbCKUX >KypHAIN-
cToB, opranusanuu Press Club Ilonpura, Harpaga «Newsweek», Harpaga M. KcaBepus
u Meuncnasa ITpymmabcknx, MediTory, Totus Tuus medialny) nmeror c6anancupoBaH-
HOe KO/IMYeCTBEHHO 1 Ka4eCTBEHHO MH(OPMIPOBaHIe BO BCeX TUITAX Mefua.

YT0 KacaeTcs KaTeropyuaabHON ClelNKI U IoTydaTesei MHGOPMALUY, CTOUT OT-
METHUTD, YTO OOJIbllee KOMMIECTBO HATPAM U CTUIEHUI IIPUCYKAAIOTCA B SKOHOMUYe-
CKOJ1 ¥ CIIOPTUBHOM )XYPHA/IUCTHKE (KpUTEpUI TeMBI), TOKaIbHON )XY pHAINCTHKE (KpI-
Tepuil OXBaTa ¥ BO3JEIICTBNA), MHTEPHET-)XYPHAMMCTIKE (HOBbIE TEXHOJIOTMN), @ TAKXKe
MOJIOABIM XXYPHAIMCTaM (KpUTepHil BO3pacTa 1 OIbITa). B SKOHOMIYeCKOIl >KypHasu-
cTrKe mpucyxpaiorcs Harpagbl Grand Press Economy, mm. Esrenus Kssitkosckoro,
Press Club ITonbura, nm. Bragucnasa Ipabckoro. B ciopTuBHOI XypHAIUCTUKE — Ha-
rpagbt uM. borgana Tomamesckoro, nm. Kasumupa Bexxunbckoro, um. Esrenns Jlokaii-
ckoro, TeleKamery — criopTuBHBIII KOMMEHTATOP. [I/Is1 TOKA/IbHBIX KYPHA/IUCTOB IIPefi-
YCMOTpEHBI CIeflylolyie Harpaabl: Harpazia uM. Anekcangpa Mubckoro (Accoumanms
IOJIBCKUX JKYPHA/IMCTOB), UM. pefakTopa borgana Yybacesuua (Accoryanms >xypHa-
nuctoB Peciybnuku [Tonpina, 3anagnoe [Tomopse), Vicegrad Local Awards (Press Club
[Monpma), AKLAUD (Yausepcurer Mapunu Cxnonosckoii-Kiopn B JTrobnuue, JTro6mmH-
CKuit Katonmdeckuit yHusepcutetr Voanna Ilasna II), sxypramucroB Manoit ITonpun.
VIHTepHeT-)KypHA/IUCTUKA KaK OT/e/lIbHas KaTeropus MOsB/IsgeTcs B KOHKypcax Grand
Press Digital, Newsweek um. Tepesrr Topanbckoii («JIyuiine B VIHTepHeTe»), XKypHaIN-
croB Maroit ITonmbin — nHTepHeT-MaTepual, «KypHamuct roga» — 6morep roga (Acco-
Ay )XypHamicTos Pecrry6mmkn ITormbina, JTo6ymckmit gpumman), HOIbCKO-HeMeIKas
KYPHa/MICTCKas Harpaja um. Tageyima MasoBelkoro — My/nbTUMea/OHaiiH. Bee cTu-
HeH/IVY IPUCY>KTAIOTCA MOIOABIM JKYPHA/IMCTaM, KpOMe TOTO, B 3TO TPyIIIe GyHKIIN-
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OHVPYIOT Harpazpl M. Anonbda boxenbckoro, uM. bonecnasa Ipyca, um. Kpuctuust
boxeHek (KOHKypC [/If1 CTyIeHTOB), UM. 3urMyHTa Manikosuya, Zielona Gruszka, Dzien-
nikarskie Koziotki — agent, «Kypnamict roga» — akagemmudeckue CMV, AKLAUD pjs
MOJIOfIbIX.

Bep6anbHble 1 Busya/nbHble COOOLIEHNs O Harpajax ¥ CTUIEHAMAX He COfepKar
B cebe CrlenMann3MpOBaHHON JTeKCUKY, SKaproHa, OTCBUIOK K IOIY/IAPHON Ky/IbType
u T. 1. Bo Bcex ciydasix Mbl MeeM fiefio ¢ MHPOPMALMOHHBIM COOOIIeHIIeM, YIUTHIBAIO-
VM TeTePOTeHHYI0 ayAuTOpuIo Mefua. B mudopmamym HeT yOexaeHMs, SMOIVIOHAIb-
HOCTH, uaeonornsanuy (monutusanuy). CooOIeHNs COOTBETCTBYIOT KPUTEPUSM LieH-
HocTeit nHOopManyu, cornacHo Teopusam Mapun Boitrak [Wojtak 2010].

BusuTHBIE KapTOUKIY /IaypeaToB, pelOPTaKM M OTYEThI C Bpy4eHNA Harpaf U CTU-
neHuii (OOBIYHO 3TO TOPKECTBEHHbIE MEPONIPUATNA), NOAYEpPKUBAIONINE 3HAYEHVe
coOBITHS, CHOPMMPOBAHBI IIPABM/IBHO C TOYKM 3PEHUS >KYPHATUCTCKON YKaHPOIOTHUIL.
MoyxHO 0OHApYXMTb aKTMBU3AIVIO (QYHKIVMOHANBHON ¥ OM3HEC-KOMMYHMKAIVIT Op-
TaHU3YIOUIVMMM ¥ PYKOBOIAMIMMM OpraHaMy. AHaMN3 apXMBHBIX MaTepMajioB IPUBO-
IUT K BBIBOJY, YTO OT MEPOIPUATHUA K MEPONPUATHUIO MCIONb3YIOTCA MapKETUHIOBbIE
MHCTPYMEHTBI, TaKye KaK yBe/IMYeHNe YIC/Ia COOOIeHNIT I KOMMYHVKAI[MOHHbIX KaHa-
JI0B, COMMKEHMe C ayUTOpMeli, IIPOBefieHNe OIIPOCOB CPelM ayfUuTOpuy Menua (faxe
KOITla OHU He BJIVIAIIOT Ha Pe3y/IbTaThl KOHKYpPCa), aHOHCYPOBaHMEe TOP>)KECTBEHHOTO Me-
PONIPUATIA, KOTOPOE CTAHOBUTCA MeAMAacoObITHEM. B KOMMYHMKAI[MOHHBIX CTpaTernAxX
OpraHM3aTOPOB, PYKOBOAMTE/IEI Harpaj, X CTUIIEH/VIT HaOTI0aeTCsl COBIafieHue posiet
OpraHN3aTopa, PyKOBOAUTEA ¥ OTIPABUTENA MHPOPMAIVOHHBIX COOOIEHNIT, KOTOpOoe
IPOSIB/IAIETCS B [eATEbHOCTH, 3aKPeIUIIONIel UMUK 1 OpeHJ| Harpajg ¥ CTUIeH/VIL.
Ecmm cymecTByeT MapKeTMHIOBas HEATENTbHOCTb CYyOBEKTOB, TO OHA IPOSAB/AETCA HA
BTOpPOM II/IaHe, HalIpUMep eXXeMeCAYHUK «Press», Accolmanys MOMbCKUX >KyPHATMCTOB
u Acconmanys xypHanuctos Pecry6mykn Ilonmbira neHTMGUIVPYIOT CBOM Harpajbl
Yyepes IOTOTUII.

BpiBogpl. AHanM3 KOMMYHMKAIIMOHHBIX CTPATEruil, IPOBEIEHHbIN Ha SMIMpUYe-
CKOM MaTepuane (Menua, MHTepHeT-cTpanuipl) 3a 2010-2018 rr., MOXXHO U306pasuTh
B BUJie CXeMbl (puc. 2).

OpraHmsatop 1/ pyKoBOAUTENb = OTIPABUTENb cO0OIeHnsa - PopMypoBaHme UMUK

\ \
MenmaxaHaa KOMMYHUKALUN ITpectik 6peHna
\ \
Ynpasnenne nHpopManues - BHyTpeHHMe 1 BHEIIHME IOy YaTe/y
MapkeTunrosas 9 GeKTIBHOCTD -> Aynuropusa mepya
"
OpraHusaTop 1/1ay pyKOBOUTENb - Mennakynbrypa

Puc. 2. Cxema MHPOPMUPOBAHNUS O HATPAZAX U CTUIICHAVAX I/IA KYPHAIICTOB

OpranmusaTopsl 1 pyKOBOGUTENM KOHKYPCOB ¥ CTUIIEH[UI, MHULIMUPYS Iepefady
COO0IeHNsI 0 HarpajiaX, BBICTYHAIOT B KaueCcTBe OTIIPaBUTeNIel cOOOLIeHNs, a B pyuHae
Ipoliecca COBMECTHO C ayJUTOPUEN Me[IMa CO3MAIT MEAMAKYNbTYPY, IOHMMAEMYIO KaK
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COBOKYITHOCTD IIPAaKTMK Y4acTys B ITyOIMYIHOI SKMU3HY C TIOMOIIBIO Mefya. B koMMyHn-
Kalluy ¢ BHYTPEHHMM 1 BHEIIHNM aJjpecaTaMyl COOOLIeHNII OpraHn3yIolue U PyKoBO-
AsLIVe OpraHbl COCPENOTOYMBAIOTCS B IIEPBYIO Odepelib Ha (GOPMUPOBAHUM MMU/KA,
3aTeM — IpecTipKa 6peHzia. OHU VCIIONB3YIOT MefjMa B KayecTBe KaHasa Mepefadn co-
o61eHys ¥ IIaTGOpPMBI yIIpaB/ieHNs nHPOpMaleil, a B3auMOJeiiCTBIe 9TUX (PaKTOPOB
yBeM4MBaeT MapKeTUHTOBYI0 9 deKTuBHOCTh MHPOPMMUPOBAHNUS O HArpajax U CTHU-
neH/uAX (IpMUBJIeKaeT MAPTHEPOB M CIOHCOPOB). braropaps ympasiennio nHpopma-
11ejl OPTaHN3aTOPBI U PYKOBOAUTE/IM BO3/IEIICTBYIOT Ha ee IIOTydaTeielt, a MapKe TIHIO-
Bast 93¢ (HeKTUBHOCTD, B CBOIO OYepPe/b, BIMsET Ha pa3Mep U B3I/IAbI ayAUTOPUYN Mefua.

Ilepesoo A. B. I1o0ss3KuHoLl
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The purpose of the article is to present the communication strategies of the subjects organiz-
ing or managing awards and scholarships for journalists in Poland in the period from 1989 to
2018. The channels of external and internal communication, tools and techniques of promo-
tion, factors of the strategies’ effectiveness are to be the subject of analysis. The empirical basis
of the article consists of the internet pages for twenty-five national awards and five scholar-
ships, and press releases. Awards and scholarships in Poland have a tradition dating back to
the 20s of the XX century, but their importance has grown only in a free media market. The
context of an award and scholarship’s function is formed by debates on the topic of pauperiza-
tion of the journalistic profession and the weak level of media, which is associated with the
dominant laws of the economy. In the study of communication strategies for Polish journalis-
tic awards and scholarships, communication strategy is understood as a comprehensive infor-
mation system that uses effective marketing tools to enhance interaction with the audience of
the media. The goal of the strategy is to promote quality journalism. The information process
includes the following communication participants: editors, journalists, media workers, me-
dia educators, students and graduates of journalistic specializations. It is possible to distin-
guish specialized groups among the audience. Channels of information are traditional media
and the internet. The sender of the message are subjects, organizing and managing awards
and scholarships. Among these subjects it is possible to identify industry publishers, profes-
sional associations, foundations, and media organizations. The recipients of the messages are
journalists (internal communication) and media audience (external communication). The
content of the messages indicates the names and patrons of awards and scholarships, the jury.
The effectiveness of communication strategies is measured using marketing tools employed in
business communication.
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Topop xak mone 601 HappaTNBOB:
cy4aii ekarepuHOyprckoi 6anrHm*

B. B. Abawes

ITepMcKMiT TOCYIapCTBEHHBIN HAIIVIOHA/IbHBII UCCIE{OBATENbCKII YHIBEPCUTET,
Poccniickas ®epepanns, 614099, Ilepmp, yn. byknpesa, 15

Jna mutuposanua: Abamres, B. B. (2019). Topop xak nose 605 HappaTUBOB: CIyvail eKaTepUHOYPr-
ckoit 6aurHn. Meduanunesucmuxa, 6 (4), 454-466. https://doi.org/10.21638/spbu22.2019.403

AHanmmMsnpyeTcs peakiys FOPOJICKOrO COOOIeCTBAa Ha CHOC HEJOCTPOEHHON TeleBU3MOH-
Holt 6amHy B ExaTepuu6ypre. B xome KONIEKTMBHOTO CTOPUTE/UIMHTIA 10 IIOBOAY OallHm
KaK B JIOKa/IbHBIX, TaK I B 00IIePOCCUIICKIUX Mefua cOPMIPOBAICA OOIIVPHBIIL apXVB Bep-
6a/IbHBIX 1 BM3ya/IbHBIX HAPPATUBOB O OalllHe ¥ ee POJIM B SKMU3HY TOpofa. AHAIN3 apXu-
Ba c(OKYCMpPOBaH Ha IBYX B3aMIMOCBA3aHHbIX IIPOO/IeMax, IIPOABUBIINXCA B KOHKYPeHIVIN
3TUX HAPPATMBOB: TAPMOHNU3AINI TOPOACKMX KOMMYHMKALIMI 1 afleKBATHOCTY TEXHOKPATI-
4eCKOJ Pal[MOHAbHOCTY B IOHMMAHMM IIEHHOCTe ropofckoro passutus. Ilapajgokcanb-
HOCTD €KaTepMHOYPICKOT0 CIydas COCTOUT B TOM, UTO OCTpast TOIeMIKa NHCTAHINII BIaCTH,
6u3Heca U TOPOLCKUX COOOIIECTB BCIBIXHY/IA BOKPYT PyUHBI — OOBEKTa, «6eCIIONe3HOro»
C TOYKM 3peHNs TeXHOKPATU4YeCKOil paljiOHa/IbHOCTY MOIEPHUCTCKOTO ypOaHM3Ma. AHaIn3
KOHKYPUPYIOIIVX HAPPATNBOB O OalllHe IIPOBOMYITCA Ha OCHOBE KOHLICIII TOPOSICKMX Hap-
PaTMBOB KaK KOHCTPYKTMBHOTO 37IeMEHTa TOPOJICKOI cpefibl. B aToi Tpagyumy IpUHINIIN-
a/bHOE 3HaueHe nMeloT paboTsl M. ie CepTo, KOTOpPbIE IEr/TN B OCHOBY FOPOJCKOIT HAppaTo-
noruu. B onope Ha TUIIOMOTMIO HAPPATUBOB, IpefnoxeHHYIo JI. Xansepconom, C. Kopmanom
n X.JI.IynpanoM, Bbfie/ieHbl OCHOBHBIE MacTep-HappaTUBbl, KOTOpbIE €I/ B OCHOBY IIO-
JIeMUKY BOKpPYT 6auruy. Ecv BiIacThb ane/mpoBaia K TOPOACKOMY COOOIeCTBY ¢ MO3UIVIA
MOJePHICTCKOTO HappaTIBa «CBETIOTO OYAYIIero», To FopoKaHe IPOTUBOIIOCTABIIIY STOMY
TEXHOKPATMYECKN PAIVIOHATIbBHOMY HappPaTUBY MAaCCUB IMIHBIX UCTOPUIA, T. €. HEUTO Mppa-
11oHanpHoe. VIX 06 befHsAeT MacTep-HAPPATHB, KOTOPBIN YCTIOBHO MOYKHO OIPENIe/UTh KaK
[03THYeCKIIL. Tak, BaXXHYIO PO/Ib B 060CHOBaHMY [IEHHOCTH GAIIHY CBITPajl MacTep-Happa-
TUB Be/INYMA U TailH MMU(OTOTU3MPOBAHHOTO COBETCKOrO IPOLUIOro. VicTopus 6aluHm Ha-
I7IA/IHO IPOJEMOHCTPUPOBasa CTONKHOBEHNE PAIlIOHA/IBHOTO ¥ CMMBOIMYECKOTO TIOPA/IKOB
B PasBUTUY COBPEMEHHOIO IOpPOfia U NPOSBWIA LICHHOCTb M YIPAMCTBO BOOOPa’kaeMoro.

* VlccmenoBaHye BBIIOMHEHO Npy priHAHCOBOI mmopaepxKe mpoekta POOIL Ne 18-412-590008 p_a
«HoBble TOpOJICKIe Mefa B IOKA/IbHOM KOMMYHUKATHBHOM IPOCTPAHCTBEY.

© Cankr-IleTepOyprckuil rocyapCTBEeHHBI YHUBepcuTeT, 2019
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Bormpeky paroHasbHbIM apIyMEHTaM BIACTU TOPOJCKOe COOOIECTBO BBICTYIINIIO B 3aLIM-
Ty «6eCII0e3HOr0» 00beKTa, IOCKOIbKY OAalllHsA CTa/a 3HAYMMBIM CMBOINYECKIM JIOKYCOM
ropopa, FeHepaTOPOM FOPOICKIX UCTOPMUIL.

Kniouesvie cnosa: TOpofcKme Mefya, TOpOJCKIe HappaTUBbI, CTOPUTE/UINHT, MacTep-Happa-
TUB.

ITocraHoBKa mpo6nembl. B cratbe 06cy>kxaaeTcss OHO M3 COOBITHUII KU3HU COBpe-
MEHHOI'O POCCUIICKOTO ITOpOfia — C/Iy4ail YaCTHBIN M B TO K€ BpeMs MMEIOIINI U TeO-
peTHYecKy, ¥ IPaKTUIeCK) aKTya/lbHBI MHTepeC B KOHTEKCTe HOBOI BOIHBI ypOaHM-
saruu B Poccun. B mapre 2018 1. B ExatepuHOypre cHecu IpeBpaTUBINYIOCS B PYUHY
HEJOCTPOEHHYIO TeJIeBU3MOHHYI0 OalIHI0. DTO COOBITVE BBI3BA/IO CTOTb MACIITAOHBIN
B3pbIB IIPOTECTHOI 001[eCTBEHHOI ¥ AUCKYPCUBHOI aKTUBHOCTYU TOPOXKaH, YTO €ro pe-
30HAHC BBIIIET JJaJIEKO 3a IPefe/Ibl TOKATbHOI OBECTKY, BOBIEKas B 00CY)K/eHIe CYab-
Obl GaInHy 1 06IEepOCCUIICKNE, ¥ MeX/[yHapOiHble Mefna. MaciTab o6IjecTBeHHBIX
TeiCTBUI M MEIUITHONM aKTMBHOCTU B 3aIIUTY TOPOJCKOTO HEJOCTPO:, CYIIeCTBOBAHME
KOTOPOTO, IIO-BUJUMOMY, He MMeJIO pPall¥OHa/IbHBIX OCHOBaHUII, CUMIITOMaTH4eH. Bo-
HepBbIX, KOHPIMKT 0OHXWI IpobeMy feduITa HIOHMMaHNA MeX/y TOPOACKUM CO-
00111eCTBOM, JieBe/IOIepaMIt U BIACTbI0. MeX/ly TeM rapMOHMU3aLNsl TOPOACKIX KOMMY-
HMKAI[UIT 0COOEHHO BayKHA CETOf[H:A, KOTIa TpaHC(HOPMAIVIA CPefibl POCCUIICKIX TOPOJOB
CTasa TIONMTUYECKON 3ajjadeli 1 obpena cTaTyc HalMoHalIbHOro npoekra. O6 ocTpore
IpoO6/IeMBI CBUJIETENIbCTBYIOT MHOTOYNC/IEHHbIe KOHMINKTBI M HAaKa/l JUCKYCCUIL, pas-
BEPTHIBAIOLINXCS B POCCUIICKMX TOPOJIaX BOKPYT BOIIPOCOB Pa3BUTNA TOPOICKOI Cpefibl.
Bo-BTOpbIX, HONMEMMKA 0 6allHe ¢ 00001 HAT/IANHOCTBIO IPeIbABIIA YIIepOHOCTD TeX-
HOKPaTWY€eCKOV palMOHa/JIbHOCTU B BUJEeHMM ropoja. Ilopoit oHa maeT Bpaspes ¢ MH-
TepecaMy TOPOXKAH U MX CTUXUIHBIM ITOHMMaHVeM KOM(POPTHOCTI TOPOACKOI Cpefbl.
Takum 06pazoM, Caydail eKaTepMHOYprcKoi OalIHy Mbl pacCMaTpyBaeM Kak aKTyasIn-
3aIMI0 [IBYX B3aMIMOCBA3aHHBIX NPO6TeM — KOMMYHVKATMBHON U ypOaHUCTIYECKOIL.
ITockonbKy MHTepechl B cepe 00IeCTBEHHBIX KOMMYHUKALINII BBIPaXKaloTcs B popme
MICTOPWIL, a[leKBaTHBIM ITOAXOTOM K 00CY)KJeHWIO STHX IPo06/IeM, KaK HaM KaXXeTcs, MO-
JeT OBbITD B3IJIAJ] Ha TOPOJ B IUICKYPCUBHO-HAPPATUBHOM KITIOYeE.

Vicropusa Bompoca. BolHeceHHass B 3ar0ol0OBOK CTaTby MeTadopa CPaKaloIMXCs
B ropoje Happarusos npuHagexut Mumiemo e Cepro [Cepto 2010: 120; Certeau 1998:
143]. B acce «Ghosts in the City» (1983)!, Ha KOTOpOe MBI IIPEUMYIIECTBEHHO OyIEM
OIIMPAThbCs, a TAKXe B Ipyrux paborax (Hanpumep, «Ilo ropoxy meurkom») Cepro mpes-
TIOKVJT IPOAYKTUBHBIN MOJXOJ K M3yYEHMIO TOPOfia ¢ TOYKM 3PeHMsA TOPOJCKUX Hap-
paTuBOB. BpicTynas mpoTMB MOIEPHMCTCKOTO IMOAXOfa K TOPOACKOMY IIAaHMPOBAHMIO
[Baxmraitn 2014] B monb3y 6osee [eMOKPAaTIYHON MOMNTUKM pasBuTuA, CepTo chenan
aKILEHT Ha IIeHHOCT) TOPOACKUX AUCKYPCUBHBIX NPAKTUK. B TOpoficKuX HappaTuBax OH
YBUJIET «MOIIHBII MHCTPYMEHT» 00>KMBaHNA TOPOJIA, TO M3MepeHNe YeT0BEYeCKO KI3-
HI 11 IeSITe/IBHOCTY, KOTOpoe 1 iefaeT ropog livable [Certeau 1998: 142] — yno6HbIM A1
XKVM3HM VIV, KaK ObUIO OBl TOUHee CKa3aTh IO-PYCCKY, YIOTHBIM. [OpoicKie HappaTuBhl,
Hactausan CepTo, «BO3JEICTBYIOT [Ha FOPOJ] ¢ HEIIOCTVDKMMBIM pasMaxoM», UMEHHO

! Taree MblI Gy/eM [O/Ib30BATHCA KaK PYCCKMUM IepeBofoM aToro Tekcra [Cepro 2010], Tak u aHmmmii-
cxknM [Certeau 1998], TOCKO/IBKY B pycCKOM IIepeBofe (B Lie/IOM K HeMY HeT IIpeTeH3!iT) He BIIOJIHE TOYHO,
KaK HaM KaXeTcsd, HepeHaHbI OTAEC/IbHDbIC CMbIC/IOBbI€ HIOAHCBI, Ba’)KHbIE /I IIOHMMAHMA MbBIC/IN CepTo.
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OHJ MaJIO-IIOMAJTy «IIPeBpalljaloT pas/InyHble MecTa B Kade, 0pUCHI 1 KIUIble 3TaHNUM»,
ienas Topof, «IIpaBHoNofKoOHbIM» 1 00KuThIM. Happarussl, mo Cepro, «CO3HaloT MHOE
usMepeHye [ropopal, To paHTacTUIeCKOe, TO IPECTYIIHOE, TO CTPALIHOE, & TO JTETUTH-
mupyoee» [Cepro 2010: 120]. Tem caMbIM «K BUAMMOMY TOPOAY <...> NOOABIIAIOTCS
<...> HeBUAMMBIE TOPOJa» U, OYAYUM PacCKa3aHHBIM, TOPOJ] CTAHOBUTCS 3aXBaThIBAIOLI[E
MHTEPeCHBIM: TOPOJICKVIe HAPPATHBbI «OTKPBIBAIOT €ro Ajis myTemecTBuii» [Cepto 2010:
120]. C aT01t TouKOIt 3penus 6pi1 conumapen A.JledeBp, Takke BUAEBIINIT B paccKa3ax
CPEZICTBO IIPOM3BOICTBA IPOCTPAHCTBA B €T0 CUMBOINYECKOM, TTyOOKO IepeXX1BaeMOM
acnekre [Jlepesp 2015: 127]. Ceropus ugen M.ae Cepro n A.JledeBpa cTamu OFHOI
u3 ocHoB Urban Studies, 1 moHnMaHMe, 9TO «rOpofja — He YMCThIE TMUCTHI, @ HAPPATHB-
Hble IPOCTPAHCTBA, B KOTOPBIe BIIMCAHBI <...> [pasHooOpasHble] ucTopum» [JInHgHEp
2008: 71], cTano oOIIenpuHATHIM.

B oTedyecTBEeHHOII TpafULINU U/ O POIY HAPPAaTUBOB B XVU3HM roposia Gpopmupo-
Ba/INCh B PYCIe M3y49eHMs TOPOAICKON CEeMMOTVKM B MCC/IeJOBAHNAX IIPefCTaBUTeNel Tap-
TYCKO-MOCKOBCKOII CEMUOTHYECKOII IKO7IbI, Tpexzie Bcero 10. M. Jlormana u B. H. Tomo-
posa. [Tepebupas BrIpakatommue ero BreHne ropopa Meradopsl, 0. M. Jlorman npen-
CTaBJISUI TOPOJ, TO KUIAIMINM «KOT/IOM TEKCTOB U KOJOB», TO KOMIIBIOTEPOM, B KOTOPOM
U «IUIaH TOPOJA, [M] HaMEHOBAHNA /NI, ¥ TBICAYY APYTUX PEIMKTOB IMPOIIEIINX SI0X
BBICTYIAIOT KaK <...> IPOTPaMMBI <...> TeHepupylomue TeKcTb» [Jlorman 1984: 35].

Vigen o KOHCTPYKTMBHOI pO/IM HappaTuBa B KOMMYHUKAIVIM BBILIIM JIA/lIEKO 3a
PaMKy aKaJleMU9eCcKOro II0JIs1 ¥ BOCTPeOOBaHbI B TEOPVX M IIPAKTUKAX IPUK/IALHBIX 00-
MacTell, B YaCTHOCTY CTpAaTernyecKnX KOMMYHMKAIINIL, TePPUTOPUATIbHOTO MapKeTIHIA
¥ TOPOJICKOTO IUIaHKpoBaHus. A pasmbinvienus Cepro o popmoobpasyrouieit ponu ro-
POZCKIX HAPPATMBOB OPTaHMYHO BIIMCAINICh B KOHTEKCT TaK HAa3bIBA€MOTO «HAPPATHB-
HOTO II0OBOPOTa» B TEOPUU FOPOJCKOTO IVIAHVPOBAHNA.

B ocHOBe yIOMAHYTOTO «IOBOPOTa» JIEKUT IPEACTABIEHNE O TOM, YTO TOPOACKOe
IUIAHMPOBaHNE JO/DKHO OBITh «BK/TIOUEHHBIM B MECTHBII KOHTEKCT, 60JIee leMOKpaTnye-
CKMM, B OOJIbIIIEll CTEIIeHN COBMECTVIMBIM C OIIBITOM ¥ OXKUJJAaHMAMU JIOKa/IbHBIX CO00-
I[eCTB ¥l OCHOBAHHBIM Ha 3HAHNY CMBICTIOBBIX CI0€B, YKOPEHMBIUINXCS B ropozie» [Ameel
2016], T.e. onmparbcs Ha ropojcKue HappaTtusbl. [JoaToMy B paboTax TeopeTHKOB Hap-
paTMBHOrO IoAxofa K maHuposanuio [DxeiiMca @pormoprona [Throgmorton 2003],
Jleonn Canpepxok [Sandercock 2003], Mepnuna Ban Xanbcra [Hulst 2012], Kpucroda
Meiirepa u Matbio Jlopana [Mager, Matthey 2015] moc/iefoBaTe/IbHO OTCTanBaeTCA Naes
CTOPUTE/IMHIA KaK BaYKHOTO 37IEMEHTA IeMOKPATNIeCKOr0 COy4acTHOTO IJIAHMPOBAHNA
PasBUTHS TOPOACKOTO IIPOCTPAHCTBA. VIHBIMY C/I0OBaMu, apXUTEKTOPaM M IIPOEKTVPOB-
I[VIKaM, BBICTPANBAIOIIVIM COOCTBEHHBIN IIPOEKTHBIN HAPPATUB, C/IelyeT ONMMpPAThCs Ha
HappaTUBBI JIOKaJIbHOTO coob1ecTBa. COOCTBEHHO 9TO 1 MMeN B Buny Muttens ne Cep-
TO, Pa3MBILIAS O CTPATeruy peHoBauuy ropopa: «Mecrta craHoBATCs yioTHbIMU (livable)
Omarofjapsi MCTOPUAM, KOTOPbIe O HUX PacCKasplBaIOT. JKUTh — 3HAYUT paccKasbIBaTh
ucropun. IToaromy B 3ajjaun 0607 peHOBAIVMM BXOAUT NMPOOY>KIeHMe MU BOCCTAHOB-
JIeHVe TOPOJCKUX MCTOpuil» (OyKBalIbHO «paccKasbiBaHMe» — narrativizing) [Certeau
1998: 142].

HecMoTpst Ha MHOTOYMCTIEHHBIE pabOTHI B 00/1aCTI U3Y4YeHMsI TOPOACKIX HappaTu-
BOB, UMeHHO paboTsl Cepro (kak u JledeBpa) MpeacTaBIAIOT 9BPUCTUYECKN afleKBaT-
HYIO 11 aKTya/IbHYI0 TeOPETUIECKYI0 OCHOBY JUISI B3I/IA/ja HA TOPOJ B €r0 IUCKYPCUBHO-
HappaTUBHOM acIleKkTe. B ymomsanyTom Boie scce «Ghosts in the City» Cepro o6cysxna-
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eT Ule0/Iornio peHoBauuy Ilapyoka B CBA3M C OTHOLIEHMEM K OCOOEHHBIM C/IOSIM UCTO-
PUYECKOTO IPOLIIOTO B IPOCTPAHCTBE COBpeMeHHOro ropozia. B ¢pokyce BuuManms Cep-
TO B 9TOM 3CCe HaXOAATCA He MaMATHMKY, MIMeIoI[ie CTaTyC UCTOPMYECKOTO HacIenys
¥ TeM CaMbIM 3allyIeHHbIe 3aKoHOM. OH 06CyX/jaeT pob B TOPOJie TeX OCKOIKOB M Jie-
Tajlell MpOIIJIOro, KOTOpble He OXBaueHbl MAEOJIOTMell KYJIbTYPHOIO M MCTOPMYECKOTO
Hac7IefiXsA U He MMEIOT IearOTMYecKol IeHHOCTY MY3€eHbIX 9KCIIOHATOB, ¥ IIOMUTUKY
OTHOIIEHMS K HUM. DTO He NaMATHMKY, a CKOpee TYMaHHble LIUTAThl HeOoIIpele/IeHHOTO
npomioro. Cepro HasblBaeT UX Yy>KaKaMM, IpU3paKaMy, MPUILEIbIaMI U3 SPYTUX He
CTO/IBKO MCTOPMYECKUX, CKOTIBKO BOOOPa)KaeMBbIX MUPOB, HE3aKOHHO PACCEeIMBIINMICS
B PalllOHAaJIbHO OPTaHM30BaHHOM TOPOJICKOM IIPOCTPAHCTBE.

CepTo paccy’kaeT, 4eM BaXKHBI Jy/Is TOPOfia IOJ00HbIe He MMeIoIe TeTUTUMUPO-
BAaHHOJ MCTOPUYECKON IIEHHOCTY CTPAHHbIE MECTa ¥ KaK OTHOCUTBCA K HUM, IVIAHUPYS
pasButue ropoga. IIpo6eMsl TaKoro poia Kak HUKOIZA aKTya/IbHbI CETOfHS IJIsL POC-
CUIICKMX TOPOJIOB, BCTYIAIOLINX B epuof peHoBanuu. Iloatomy npepnosxennsoiit Cepro
B3IJIAJ] Ha TTOJOOHbIE «CTPaHHBIe» TOPOICKIE MeCTa ¥ 00'beKTBI, K KOTOPBIM OTHOCH/IACh
1 o0CyXIaeMas 37eCb eKaTepMHOyprckas OallHs, IPeAcTaB/sAeT SBPUCTUYECKYIO IeH-
HOCTb.

[Tomo6HBIE MecTa 11 rOpoacKue 06bekThl Mutrerns ie CepTo HasbIBaJl TAK)Ke «JIeTeH-
IDApHBIMIU», OJHAKO HE B CMBIC/IE X MICTOPUYECKOI 1[eHHOCTH. DTO BPOCIINe B TOPOJ-
CKYIO TKaHb 00/IOMKY IIPOLIIOTO, IpeHa3HauYeHNe KOTOPBIX U A3BIK Y>Ke IOYTH 3a0BIThI,
HO OHM HOPOXKAAIOT JIETEHJbI I TeM CaMbIM «IIPOSB/ISIOT MUP BOOOPaXKeHVs ropofa»
[Certeau 1998: 135]. «JTu fuKue MpeaMeTbl, BBIHECEHHBIE 13 3aTaJOYHOTO IPOLIIOTO, TO
e caMoe IS Hac, 4eM JIsI APeBHOCTY Oblit 60Ty, 310 reHun Mecrta. [OHM] feiicTByIOT
B TOPOJICKOJI )KM3HY, HO HE IIOTOMY, YTO 4TO-TO JIe/Ial0T MM TOBOPAT, @ IOTOMY 4TO MX
3araIouHOCTb MOTYa/INBa, KaK U UX CYIIeCTBOBAaHIE, COKPBITOE OT COBPeMEeHHOCTH. JIx
MoOJT4anyBasi 3aMKHYTOCTb 3aCTaB/IA€eT JII0Jeil TOBOPUTb — OHA IIOPOK/IaeT HappaTUBbI»
[Certeau 1998: 136]. VMimenHo Takoro poza 06bekToM B ExarepnuOypre 6bi1a HefOCTpO-
eHHasA 6amHA. [ToaToMy 3TOT Cyyait, 3aITyCTUBILNIT IPOLIeCC MHTEHCHBHOTO TOPOZICKO-
TO CTOPUTE//IVHTA, SBPUCTUYECKN IVIOAOTBOPHO pacCMaTpuBaTh B HamedeHHoiT CepTo
SMMCTEMOIOTMYECKOI IePCIIEKTUBE.

AHanus MaTtepmana. BOKpyr Kakux 30H TOPOJCKMX MHTEPECOB BefeTCs O0OBIYHO
6oppba HappaTtuBos? IIpex/e Bcero 9To HappaTMBLI OCHOBAHINA, HAPPAaTUBBI TepoeB
TOPOJZICKOTO ITAaHTEOHA, HAPPATUBbI OYAYIEro — 3a HUMY IIOJIUTUYECKIE TIPHOPUTETDI,
pecypchl, cuMBoMMYecKuit kamnTan. Hakan 60pbObl MOHATEH, HalpyuMep, KOIJa pedb
uzeT o BbIbOpe HapparyuBa ocHoBaHus ropoga [Cupenos 2018]. Tak, B Havane 1970-x
TOJIOB HAYYHBIIl UCTOPMYECKNIT HappaTtus ocHoBaHysA [lepmu [Toposoit 1971] mpourpan
HappaTyuBy HONMUTUYECKN-KpaeBendeckoMy [Hasaposckuit 1992], u ropop cran oTcum-
TBIBaTb CBO€ Hauajo He ¢ 1781 r, kak cunramu Bech XIX u nepsyio nonosuny XX B.,
ac 1723 r. Butore B 1973 r. Ilepmb ormeTnna 250-neTue, a B 2023 r. ormetut 300-1eTne.

Kpyrblit 106171€i1 KpyITHOTO TOpOfia KacaeTcsl FOCyAapCTBEHHON IIOIUTUKY, Cepbe3-
HBIX (PMHAHCOBBIX PECYpCOB, He TOBOPsI Y>Ke 0 CMMBO/INYeckoM Kamurane. Ho B crydae,
KOTOPBINI MBI paccMaTpuBaeM, 60pbOa rOpoACKNX HAPPAaTUBOB Pa3BEPHYNIACh BOKPYT
«Obecnome3Horo» o6bekra. Vrak, 23 mapra 2018 r. B ExaTepun6bypre 6bU1a o6pyieHa
HeJOCTPOeHHas TeleBU3MOHHasA OamHA. [Tourn 30 eT oHa mpocTOsA/IA B LIEHTpe TOpO-
Jla MOHYMEHTAIbHOM JBYXCOTABAALIATMETPOBON PYUHON, BPOC/IA B TOPOMICKYIO TKaHb
1 Ka3a/1acb TOPOKaHaM He3bI0/IEMOI BepTHKaIbIO eKaTepMHOYprcKoro naHgmadra, CBo-
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€ro pojia MUpPOBOIL OCbI0 3TOTO ropoja. [103ToMy HeyAMBUTEIBHO, YTO MafieHre OalIHu
VI eKaTepHOYPIKIIeB CTa/l0 CaMbIM BaXKHBIM COOBITHEM rofia laxke pOpMarbHO — IO
cratuctuke 3anpocos B Ceru [fupexc 2018]. CHoc BeuHOI pyuHbI BbI3Bal B ExaTepua-
Oypre HeBepOATHBIN IO MacITaby B3PBIB OOLIECTBEHHBIX JIEICTBUII M JUCKYPCUBHON
aKTUBHOCTY TOPOXaH. ThICAYM XKMUTe/Ieil CTONMMIIBI YpaTa OTCTaMBaIU OalTHIO APKUMU
¢bnemmobamu 1 neppopMaHcaMy, pacCcKasbIBaIy O ee 3HAYeHNN B COTHAX MCTOPMUIL

Topo>kaHe ITPOTECTOBA/IN MPOTHUB CHOCA OAIIHY, Ka3aJ0Ch Obl, BOIIPEKN 3[paBOMY
cMBbICTy. Benlb rpoMaziHylo pyMHY, CKa’keM ClIOBaMM IybepHaTopa, CHOCUIN Pajfiu pas-
BUTHUS «IIPEKPACHOTO COBPEMEHHOTO TOpofa», paju GOpMUPOBAHUS «HOPMa/IbHOI TO-
pozxckoit cpenpl» [KyiiBamres 2018a; 20186], MHBIMM clTOBaMu, BO 6/1ar0 caMuX rOpO>KaH.
OpnHaKo palMOHAIbHBIN IUIAaH BIACTY M OM3HECa BCTPETWI MPPALVIOHATbHOE COIPO-
TUBJIEHIE TOpOJickoro coobmectsa. [Touemy? Cerogns, korzma 3ajada GopMuUpOBaHUA
KOMQOPTHOI TOPOJCKOIL CPefibl CTajIa YaCThI0 HAI[MOHAIBHOTO IIPOEKTa, OTBET Ha 3TOT
BOITPOC BayKeH J/IS1 OCO3HAHMA TYMaHUTAPHBIX TPOO/IeM TOpOJCKOIl PEHOBAIIVINL.

[/ TOHMMaHNS CUTyallMu ClIeflyeT CKa3aTb HECKOJIbKO CI0B 00 McTopuu GaliHu.
Ee crponrenpcTBO Havanock B 1983 r, O6bUIO OCTaHOBJIEHO B 1990 1 60/1ee He BO306-
HOB/ANOCh. K 2010-M roaM cTajo fACHO, YTO MPOJO/KATb ee CTPOUTEIbCTBO B Kade-
CTBe PeTPAHC/IATOPA TeNeBU3MIOHHOTO CUTHAIA Hellelleco0OpasHo ¥ 110 SKOHOMUYECKIUM,
U 110 TEeXHOIOIMYeCKMM IpyyunHaM. PynHa cTajma mpo6meMoit Ay TOpOfCKMX U 061act-
HBIX BJIaCTell, KoTopas obocrpunack k 2012 r.,, korma Exarepnu6ypr Bcrynmn B 60pp0y
3a npaso nposeferna IKCII0-2020: Bermaomas O6alrHsA, OKpy>XeHHas IMyCThIpeM, He
ykpaiuana ropog. Torga rybepHaTOp NPUCTYIINI K PELINTeIbHBIM AeicTBMAM. B 2012 1.
OaIIHs ¢ mpuIeraolelt TeppuTOpueit OblIa BBIKYIUIeHA 13 (efiepabHOIL B KpaeBYIo CO0-
CTBEHHOCTD. B 2013 I. mpoien Me>XyHapOgHbII KOHKYPC IPOEKTOB 110 PeKOHCTPYKLIUK
6aman [Konkype... 2013; Kesuna 2013]. Boutu npemioxeHsl sipkue, HO ckopee ¢aH-
TaCTMYECKIEe, YeM pacCUMTaHHbIE Ha peann3alyio, MpoeKTHble upen. Hu ogna us Hux
He IpMBJIeK/Ia BHUMAHMA MHBECTOPOB. balllHA mo-IIpe)kHeMy TopdYaja B LIeHTpe Topo-
ma (He Tak yX Hempas rybepHarop Esrennii KyiiBamres), kak «4acTMYHO pas3pylIeHHas
OeToHHas Tpyba, OKpyXKeHHas mycThipeM» [KyiiBames 2018a]. CoxpaHeHue ee B Cylie-
CTBYIOLIEM BHUJI€ B Cpefie JKIIOM 3aCTPOVKM B ME€PCHEKTUBE MPEeCTABANIO0 ONACHOCTb.
Haxonen Hamenca nasectop. B 2017 1. Ypanbckad ropHO-MeTauIyprudeckas KOMIaHUsA
BBIKYII/JIA YYACTOK C OalIHel ¥ MpeIoKMIa MacIITaOHbI VMHBECTUIIVIOHHBI MPOEKT
peHoBaINy ropofckoro nentpa. Ha mecre cHecennoit 6amnn YITMK moctpont cospe-
MEHHBIII KOMIIJIEKC JI 3MMHUX BUJIOB CIIOPTA, KOTOPBIN MO>KHO OyfeT TpaHcopMupo-
BaTh B KOHIIEPTHOE IPOCTPAHCTBO. BOKPYT CIIOPTMBHO-KOHI[EPTHOIO KOMIITEKCa OyaeT
Pa3BepHYTO 6/1aroyCTpOeHHOe 001IeCTBeHHOE IPOCTPAHCTBO I OTAbIXa ropoxaH [ba-
mok 20186]. BracTh 1 6M3HeC COBMECTHO BBICTYIVIN C IIPUBJ/IEKATE/IbHBIM I, IJIABHOE,
peanbHBIM IPOEKTOM «CBET/IOTO OYLYILIErox.

OpnHako peakIiusa FOPOACKOro cooOIecTBa OKasanach, Ha MEPBbIil B3IJIAJ, HEOXN-
maHHON. ThICAYM aKTMBHBIX TOPOKaH BBICTYNWIN npotus pemenns YIMK u noggep-
KaBIIET0 COOCTBEHHNKOB rybepHaTopa. O nepumeTsax 60pbObl BOKPYT GAIIHI HECKOTIb-
KO MecsIleB Mcam MecTHble 11 denepanbHbie CMI, coobmennamm o 6ariHe 6bIm 3a-
TIOJTHEHBI COLMa/IbHbIE CeTH. [I/1 MOHMMaHMsI SMOLMOHAIBHOTO (POHA IIPUBeEeM CXKaThIil
0630p cobbITnit (cM., Takxke: [bamok 2018a). OEHMM 13 SIPKMX BBICTYIUICHWIT B 3aIIUTY
OaIIHM CTaJ0 HEOJHOKPATHO IIOBTOPEHHAs 3peluilHas jlasepHas Nmpoekuys. bairHio
aHMMMPOBAIN, IPOELVPYs Ha ee CTBOJI B3bIBAIOIIVIE K TOpoXKaHaM Hafamcy («f sxuBas»,
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«MosibamHA», «I am Yekaterina»), a Taxoke AMHaMM4YecKue M300paXKeHUA: IIyIbCUPYIO-
Ijee cepyilie U AIlepuUIly Kak aMbneMy 6axoBckoro Ypama [baramosa 20186; Vcakoa
2018]. CropoHHMKM CHOCA OAIIHY YCTPOWIN BOMIM3Y ee TpaypHbI MEMOpUasl B IaMsTh
0 IOTMOIINX 9KCTpeMasnax ¢ GoTorpadyAMM, YEPHBIMY CYTYITAMM KEPTB U ITAKATOM:
«40 morn6bumx» [Xasunyposa 2018].

HaxanyHe cHoca nmpouren ¢emmo6 «O6HuMM 6amHo». Baapmmcs 3a pykn, oKono
TBICAYM YeJIOBEK 00pa3soBa/ >KUBYIO Liellb, IBITAsACh 3aMKHYTb OAIHIO B CUMBOJIIYeE-
ckoM 06bATHN. OrenMo6 3aBepIINICA 3aITyCKOM CHHMX LIIAPOB U APY>KHBIM CKaHAVPO-
BaHeM: «baurus, sxuBu!» [bopsosa 2018]. B Houb Ha 23 MapTa, KOIrfia GAIIHIO yXKe TOTO-
BIJIN K B3PBIBY, TPyIINa pyQpepoB, IPOPBaB OXpaHy, IPOHNK/IA HA BEPIINHY 1 BOLPY3IIa
Ha Heit poccuiickuit ¢ar [Kypaesa, [npur 2018]. ITocre B3pbiBa ¢ GalHel IpoIjaIiuch
KaK C yIIeJIINM U3 KU3HY OMU3KUM desioBeKoM. K MecTy cHOca ropo)kaHe BO3JIaranmn
IIBETHI 11 3)KNUTa/IV IOMUHAJIbHBIE CBeuM. «Bce 9TO HallOMMHAIO TIOMUHKI», — OTMeYa-
nu Habmopateny [AHuyros 2018].

[IpenMeTOM Halllero MHTEpeca B UCTOPUM CO CHOCOM OAIlIHV SIB/IACTCS ee NUCKYP-
CUBHBIII acTleKT. brarogaps mokaabHBIM Meya B 00CyK/IeHe pro 1 contra 6alrHy BKIIIO-
YVIVCH THICSYY TOPOXKaH, OT MECTHBIX IIOJIMTUYECKUX TNIepoB 10 pydepos. [ybepHaTop
E.KyiiBaies B cBoeM akKayHTe B «VIHcTarpame», MeHsA MHTOHALIMM OT HACTYIATEeNbHOII
IO TIOJTYM3BUHSAIOLIENICS, 0OBACHSI TOpOXKaHaM HeOOXOAMMOCTDb CHOCA OaIlIHM 1 J0Ka-
3bIBaJI, YTO 3TO €AMHCTBEHHOE PAa3yMHOE pelleHNe, XOTS OHO 1 HapylIaeT NPYBBIYHBII
It TopoXkaH ropogckoit nauauradr [Kyisauies 2018a; 20186]. Map ropopa Eprenmit
Poitsman Ha cBoeM kaHane B YouTube monemmsuposan ¢ rybepHaTopoM, 06OBMHAS €ro
B IIpeHeOpeXXeHNY MHeHMEeM rOpoJCcKoro coobutectsa [Poiisman 2018].

C cepenyHBI AHBaps, KOIZIa pellleHne 0 CHoce GalIHy ObI/I0 OKOHYATebHO IIPUHATO,
B «DeiicOyke» Hada/mach aKIMA KO/UIEKTVBHBIX BOCTIOMMHAHMII O], XELITETOM MOSOAUHSL.
ITonb3oBatenu «BbIKTafbIBamM (oTorpaduy u [pacckasbiBany| HOCTaIbIMYECKIE UCTO-
U, CBsI3aHHBIE C JIET€H/JAPHBIM CBEPIJIOBCKUM HefrocTpoeM» [[IromaeBa 2018]. Ot 3anvcu
K 3anucy GOpMUPOBAJICA apXUB JIMIHBIX UCTOPUIT eKaTeprHOYpKIleB 006 X OTHOLICHNAX
¢ GariHeli, 0 poyu, KOTOPYIO OHA ChIrpana B uX >kusHu [Baranmosa 2018a]. B mokambHbIX
1 061IepOCCUIICKIX Mefiua MOABU/INCH PasBePHYTHIE OChE, CYCTeMaTH3POBaBIIIe MaTe-
puasIbl 00 NCTOPUM eKaTepUHOYPrCKOTt OAIIHY 11 HAaChIIIeHHbIe paccKazamu o Hell [babyr-
knHa 2018; Pacriorios 2018; Komapos 2018; Tpyckosa 2018]. Haxoner, VICTOpYUA 6alHN
HOJTyYM/Ia MeXXAYHAPOLHbIT pe3oHaHC. B okTs6pe 2018 I. cOCTOSICA penn3 JOKYMEeHTaIb-
Horo (uIbMa TeneKaHasna «Discovery», HOCBAIIEHHBI ICTOPMM 3a0POIIEHHON eKaTepyH-
Oyprckoit 6amnum: «Tower of Death» [Mysteries of the Abandoned 2018].

CHoc 6anrHy, KaKk BUAVM, IpoOyaua BooOpaxkeHye roposa. B xoze KomtexTnBHO-
ro u (6marofapsi COBpeMeHHBIM Mefiia) MacCOBOTO CTOPUTE/UIMHIA B BOCIIOMUHAHUAX
o 6arHe, B 06CYXX/IeHUAX ee MICTOPUU U CYyAbOBI, ee TallH CIOXKIJICA OOLIMPHBIN apXUB
JIMYHBIX U KOMIEKTUBHBIX MCTOpUit. TaKoil B3pbIB HappaTUBHOI SHEPIUM, BHI3BAHHDIN
cynb6oIt 6alIHy, IpefcTaB/AeT, Ha HAll B3IJIAJ, Ja/IeKO He JIOKa/IbHbII NHTepec. Vcro-
pus GalIHM Ka)XKeTCsl CMMITOMATUYHON, ITIOCKO/IbKY B Hell IPOSBMINCD CYIeCTBEHHbIE
0CO6EHHOCTH CAMOCO3HAHNA TOPOICKOTO COOOIIeCcTBa 1 B I1e/IOM FOpofia KaK IPOCTPaH-
CTBEHHOTO ()eHOMEHa KYIbTYPbl, B KOTOPOM CUMBO/IMYECKOE M3MEpeHNUe OKa3anoch
He MeHee BaXHBIM /ISl TOPOXKaH, 4eM MaTepHabHOe.

OnucaHue MeTORMKM McCIeroBanmsA. He cTaBs Le/blo aHAIM3 MHOTOYNMCIEHHBIX
HAappaTOIOrMYecKUX KOHLIEIIINI, OLIpefie/IVIM, 4YTO MbI IMeeM B B[y, TOBOPSI O HAPPaTH-
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Be. Crenys Tpapuuynu I1. Pukepa, oy, HappaTuBOM MBI IIOHMMaeM CII0CO6 Bep6anbHOI
OpraHU3aIMM 37IEMEHTOB OIbITa — COOBITIIA, BIIEYAT/ICHN, TIepe>KuBanmit, upeit... Ilo
Puxepy, HappaTMBM3UPYs OIBIT, MBI PacIIoyiaraeM €ro 3JIeMEHTBI BO BpeMeHHOI Iocye-
moBaTenbHOCTH. [IprdyeM TedeHMe BO BpeMEHU CONPATAETCA C M3MEHEHUEM COCTOSHMUA
U HIOSIBJIEHMEM HOBOTO, YTO IpU/jaeT HAPPATUBY 0ObEeANHSIOMINIT CMBICTT — JKUTENICKOTO
yPOKa, MOpasy, OMUTIYECKON no3uym 1 T.11. HappaTus Teneonornye.

[ToCKOIbKY HMPUHLMI HAPPATUMBHOCTY OOBENUHSIET CaMblil IIVMPOKUI CIEKTpP TeK-
CTOB, TO, KaK IIPaBWIO, IIPeJJIaraeTcsl BHYTPEHHAA TUIIOIOTUA HAPPATUBOB He CTOIBKO
II0 UX KO/IMYeCTBEHHOI XapaKTePUCTHUKE, CKOIBKO M0 (GYHKINOHAIBHO CEMaHTUYEeCKOI
pomu. B aTol CBA3M TEXHONIOTMYHON HaM IPENCTAaB/IACTCA MOJielb TUIIONOTUN Happa-
TUBOB, IIPEIO>KEHHAS MCCTIeIOBATEISIMM IIeHTPa CTPATernYeCKMX KOMMYHUKALI YHI-
Bepcutera Apusons! 1. Xansepconom, C. Kopmanom u X.JI. [yapanom. B pabore o Hap-
paTuBax VICTaMICTCKOTO 9KCTPeMM3Ma OHU IIPeIOKIIN UCIIONb30BaTh B IIPUK/IATHbIX
VICCTIEIOBAaHMAX IO KOMMYHMKAILMAM MEPapXMIo CIeAYIOMUX OT OOLIero K YacTHOMY
IIOBECTBOBATEe/IbHBIX CTPYKTYP: 1) MacTep-HappaTUBbI, 2) HAPPATUBBI U 3) COOCTBEHHO
ucropuu [Halverson, Corman, Goodall 2011: 13-15]. Ypoujasi mpefno>KeHHY0 MOZIeb,
MBI OyzeM pasanyarbh 1) MacTep-HappaTuB U 2) HappaTuB (WM MCTOPUIO) Kak oOblee
1 0cobeHHOe, IPaBWIO U CAy4ail. B mpemioxeHHO TepMIHOMTOINYECKOI AVCIIO3UIINI
MacTep-HapppaTyuB UrpaeT posb obIeil cxeMbl, 06paser] /i1 MHO)KeCTBA YaCTHBIX Hap-
paTuBOB 1 McTOpUIL. JIexxaImuii B OCHOBaHIY YaCTHBIX ICTOPUIT MacTep-HappaTyB IIpei-
CTaBJIsAeT IOBTOPSIONIYIOCS CXeMy IoBecToBaHMs. He mpocto cxemy, a popmyny opranu-
3yI0IIero cMbIcIa. HarmAaaHblil IpyMep TaKoro MacTep-HappaTuBa — CaKpaMeHTa/lIbHasA
MeTadopa «Kopabyisi, BEPHYBILETOCs B POJHYIO [aBaHb IOCTIE TSDKEJIOTO, [IMTEIbHOTO,
U3HYPUTEIbHOTO MIaBauusA» [[Tytun 2014].

PesynbraThl NccregoBaHus. B pe3ynbraTe aHanmsa JUCKypPCUBHON UCTOPUY OALIHN
BBIABJIEHO HECKO/IPKO BeYLINMX MacTep-HapparuBoB. OTcTanBas HeOOXOANMOCTDb CHOCA
PYMHBI, B/IACTb ¥ OM3HEC ONMPaINCh Ha TUIVYHBIA MOJEPHUCTCKIII MacTep-HappaTuB
«cBeTnOro 6ymyuero» [Baxmraiin 2014]: He06XO[MMO OXKEPTBOBATh MHEPLME IpU-
BBIYKY Pajyl CO3MAAHNA IPEKPACHOIO TOPOJia, KOTOPBIIT OIIpaB/iaeT Bce morepu. «B aTom
rony B ExaTepumHOypre mpousoiiier ncTopmieckoe coObITIE, — aHOHCHMPOBAJ ITAHBI
rybepHaTop, — 3aCTPOIIINK COOMpaeTCsl CHECTI HEJOCTPOEHHYIO TelebaluH . 5 3Hato,
9YTO BOKPYT 3TOTO pelIeHNsI MHOTO CIIOPOB U AUCKYCCHIL. <...> Sl HOHMMa0, 4TO MHOTHE
ropo)kaHe pOC/IY PSAZIOM C HelOCTPOEM, BCIO )KM3HD OHY CMOTPE/IN Ha OAIIHIO U IPUBBIK-
N K Heil. BeIpaKy cBoe MHeHMe: BCe-TaK 9TO HeJlello — VIMEeTb B LIeHTPe IPeKPacHOTO
COBPEMEHHOT'O TOPOJia YACTMYHO Pa3pyIIeHHYI0 OETOHHYIO TPYOy, OKPY>KEHHYIO ITyCThI-
pem. Bexp <...> 3T0 KpacuBeriiee MeCTO: CaMblil IEHTP TOPOJA, PAKOM PeKa, IBa MapKa.
OueHb X04eTCs, YTOObI OHO IEepPecTano ObITh “30HOI OTUYKAEHMs ¥ BEepHYIOCH K TO-
poxaHam. <...> S Bcerna 3a cosupanne. Ho B JaHHOM ciTydae, YTOOBI CO3/jaTh, CHaYaIA
HY>KHO OyzieT 136aBuThCs OT cTaporo. JKako ymu 6anrnio? S <...> caM k Helt npuBbIK. Ho
He COMHEBAaIOCh, Yepe3 HeCKOJIbKO JIeT, KOIZIa CTPOUTETbCTBO HOBOTO KOMILIEKca OyaeT
3aBepILeHO, CBepIoBYaHe CKaXYT: “VI Befp [ENICTBUTEIBHO CTAJI0 HAMHOTO JIydlle »
[KyitBawes 2018a]. Kak Bugum, mosunys 613Heca ¥ BIAaCTU MMeJIa SICHO BBIpa>KEHHOE
paloHaIbHOEe OOOCHOBaHME — TeXHMYECKOoe, IPajoCTPOUTEIbHOE, 9KOHOMUYECKOe
1, HaKOHell, TyMaHUTapHoe: OAIIHIO CHOCWUIN, YTOObI BEpHYTb TOPOJ] TOPOXKaHAM.

[Toyemy ropo>kaHe BBICTYIIM/IV IIPOTUB OYEBUHOTO Ojtara peHoBanun? Pasymeercs,
IPOTECT OIMPAJICA U Ha CTOMD Ke, KaK M B/IACTY, TUIINYHBIN MOTUTIYECKIIT MacTep-Hap-
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paTuB 00 aHTUAEMOKPATUYECKOM MOPsAKe IPUHATHA pelleHnit 6e3 001eCTBeHHOro 06-
CYXKJIEHV], O CKPBITBIX KOPBICTHBIX MHTepecax BiacTy. Hamboree pasBepHyTO B 3TOM KIIIO-
Je MHTepIpeTupoBa cobbiTus Map Exkarepunbypra E. Poitsman [Poitaman 2018]. M Bce xe
HONNMTIYECK/e MOTVBBI He UTPAJIN B 9TOJ 60pbOe HappaTUBOB pellaolIell POIL.

B 3TOM CMBIC/IE XapaKTEePHO, KaK 00'bsCHIT MOTUBBI CBOMX IEIICTBUIL OMH U3 pyde-
POB, Y4aCTBOBABILINX B CMBOINYECKOM 3axBaTe Gauran. Hauan oH cBoit pacckas ¢ mo-
JUTUYECKON feKmapauun: «MplI <...> IIPOTUB TOTO, YTO ONPEJE/IEHHbIE MIOAY PEIIAOT,
4TO C TOPOJOM IIPOMCXOMIUT, @ He €T0 XKMUTeMN. MBI cunTaeM, 4TO 9TO JODKHO <...> 00-
Cy>XJaTbcsa HapofoM». Ho fjanee Monmozioit 4etoBeK repemen K [pyroi NCTOpUN, TUYHOI:
«5] maBHO XOTen 9TO CHe/naTh, YyTh /1N He C IETCTBA, a TYT ee [0alIHI0] CHOCAT 3aBTpa,
U Y MeHsI IIOC/IeAHssI BO3MOYKHOCTD ObL/Ia OCYILIeCTBUTD CBOIO MeuTy. 5 aTo chenan» [eitn
2018]. Kak BuauM, oT4asHHasA akuysA ObITa IPOAMKTOBAHA HE CTONBKO IIPOTECTHBIMU
MOTMBaMM, CKOJIBKO TeM, 4TO IIPUCYTCTBIE OAIIHM B TOPOJie BOCIPUHNMMAIOCh MOTOAbIM
4e/I0BEeKOM KaK BO3MOXKHOCTD VICHBITATh ce6s. Kak u /11 MHOXeCTBa IpyIiX TOpoXKaH,
npoliaBInxcs ¢ 6anrHert. ViMeHHO B 9TOI PYHKIMY — KaK MECTO MHUIMANM — OAIIHs
BpIcTynaeT B poMane O.CrnaBHNKOBOI «2017». CTTOBOM, TEXHOKPATU4eCK) PAIVIOHAIb-
HOMY MOJEPHUCTCKOMY HappaTUBY BJIACTH O CBET/IOM OyAylleM, O CO3UJaHUU HOBOTO
ropoia Topo)kaHe IPOTMBOIIOCTABYI/IV HEUTO MPPAIMOHAIbBHOE — COTHM MCTOPUIL O Me-
cTe OAIIHM B IMYHON MTAMATH, MMEIOLINX B OCHOBE ITOITUYECKIIT MacTep-HappaTuB.

CyTb 9TOI HAPPATUBHON CTpaTerny eMKO omycan XypHamuct [Ivurpuit Koneses:
«Kanp 6amrHio. 9Ta aMOLMs CUIbHEE PALMOHAIbHBIX aPIYMEHTOB “3a” ¥ “IPOTUB” CHO-
Ca; OHa CI/IbHee COOCTBEHHBIX MOMBITOK Pa3obparbCsA M MOHATD, TaK JIM HY>KHA TOPO-
Iy cTapas HeJOCTPOeHHas OGalIHA? DMOLVS 9Ta eCTeCTBEHHA: KOIJja HeYTO OrPOMHOE,
OCHOBaTe/NbHOE, JBYXCOTMETPOBOE HAXONUTCA PANOM C TOOOI OYKBaTbHO BCIO SKU3HDB
<...> Ha4yMHaeIlb BOCIPUHMMATD 3TO KaK HEOTbeM/IEMYIO 4acTb MMpa. <...> ITO IpH-
BA3aHHOCTD, KOTOpas paboTaeT Ha OMOIOrNIecKkoM ypoBHe <...> VI kak 6bI HACTOIYMBO
pasyM HU IIOBTOPSL, 4TO y BalllHy HeT 4yBCTB, SMOLMUIO 9Ty He nlepebuTs. IToce B3pbiBa
MHOTVIe TOpOyKaHe II0YyBCTBOBA/IN, OYATO BBITHA/IN U3 JOMa CTapyIo OecIone3Hyo pos-
CTBEHHUILY, OYATO Ipefa KOro-To, Hy)K/JaBIIerocsl B Hallleil 3a060Te, IyCTb 9TO U 3BY-
YUT COBEPIICHHBIM Oe3ymieM. <...> KoHe4Ho, Topof IToB3/bIxaeT 1 OyeT SKUTD JajblIe.
BynyT u HOBble CUMBOJIBL. <...> A GalllHsA OCTAaHeTCs B HALIel MAMATH KaK HEYTO CTPaH-
HOe, HeJlernoe, abcypaHoe — U HeXXHo mobumoe» [Koneses 2018].

CyliecTBOBaHMe eKaTepUHOYPICcKoil GAIIHY He MMeNo OeCCIOPHBIX PaIiOHaIbHBIX
060CHOBaHNUIT — SKOHOMIYECKVIX, IIOTIMTUIECKIX, TeXHOIOTYECKIX VIV MICTOPUKO-KY/Ib-
TypHbIX. HO peakijus ropoxxaH Ha ee CHOC IIOKa3ajia, YTO B XKM3HU TOPOa HeOOXO/VIMBI
MeCTa, Ybe CYIeCTBOBaHMe KayKeTCA OecIoNle3HbIM U MppalioHanTbHbIM. CepTo HasbIBasl
ux Metapopudecky npuspakamu, Aupu JlepeBp — «IIpOCTpaHCTBAMM pelpe3eHTaLN»
U BUZEN B HMX VICTOYHMKI PabOTHI IOSTIYECKOro BoobpaxkeHns. IIpocTpaHcTBO coBpe-
MEHHOT'0 TOPOIa, Kak 3amedasn A.JledeBp, «BUANTCA TBOSIKMMY, U XOTSI OHO «SBJISETCS Pa-
IIMIOHA/IbHBIM, TOCY/JAPCTBEHHBIM, OI0POKPATIYECKIIM», O[fHOBPEMEHHO TOPOJ, «COfIEPKUT
MHOXXeCTBO CAKPa/IbHBIX 1 IIPOK/IATBIX JIOKYCOB <...> M300Iyomymx ¢panTasMaMu 1 (paH-
tacMaropusimm» [Jledesp 2015: 228]. 10 MecTa, KOTOpbIe MUTAIOT HEIIPEKPAIIAIOIIMIICs
IIOTOK TOPOACKMX UCTOPUIL, CTyXOB 1 @HEKIOTOB, TKYIVX HAPPAaTUBHOE TEJIO TOPOJa.

Takoro popma nerenmapHbIM MecToM B EkaTepmHOypre Oblma pyMHa TelTeBU3VOH-
Holt OamrHn. Ee «Mom4yanmiBas 3aMKHYTOCTb, — CKakeM cioBamu Cepro, — 3acTaBiisi-
J1a JIIofieli TOBOPUTb, OHa NOpoXana Happatusbl» [Certeau 1998: 136]. [Tomyumo omopsr
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Ha ITy0O0KyI0 MUQOIOITUYECKYI0 TPAAUIINIO, MOIHAs CYIrecTys GallHM KOPeHM/Iach
B CTPeMUTETIBHO MU(OIOTU3UPYIOLIEMCSI COBETCKOM IpounoM. OOMH U3 MPORYKTHB-
HBIX MacTep-HappaTUBOB OAIIHM MHTEPIPETUPYET ee KaK MaMATHMK BeINYNA M TailH
y>Ke JIETeHAAPHOI COBETCKON MMIIEpUM. DTOT HappaTUB OOHAPYXMBaeT ce0s1 B BBICTY-
wienuu E. Poitamana: «OugyIijeHne Takoe, 4TO KOIfa-To ObIIN BeMKaHbI, [OHU] OCTaBU-
IV TIOCTIe Ce0s1 BOT 3TU TMTAHTCKUE COOPYXKEHNs, @ IPUIIM Kap/UKy, KOTOpbIe BCe 9TO
pyurat» [Porisman 2018]. B Tom e kr04e BocpuHsi cHoc 6auray ITaBen THmmopsi60os,
YBUZEBILINII B Hell CUMBOJI «POCTa U Pe3KOr0 HAJ/IOMa COBETCKOTO IMPOeKTa»: «ITO MO-
HYMEHT 9II0Xe, HaJlOpBaBILIeliCs ¥ He pacCYUTaBIIeil cBou cwibh» [[Hunopsi6os 2018].
B Tom e kmoue mocTpoeH pacckas o 6amrHe B punbme «Tower of Death» Tenekanama
«Discovery». ITo cnoBam aBTOpa creHapus XypHamucra [>kuma Meiirca, 6amHs mpo-
eKTMPOBAJIACh KaK «peabHOe (Pr3ndecKoe BOIUIOLIEHNE IPEBOCXONCTBA COBETCKOI CI-
crembl» [Mysteries of the Abandoned 2018].

boraTble BO3SMOXHOCTH 9TOTO MacTep-HappaTiBa peanu30BaHbl B CIleHAPUU UTPbI
B >kaHpe ¢aHTacTndeckux npuxaodennit «The Tower VR», kotopyto paspabarsiBaer
exarepunoOyprckas IT-kommanus «Tengo Interactive». CormacHo cioxety, B 1991 1. co-
BETCKUe ydeHble (QU3MKM NPOBOAMIN Ha OalllHe PeBOJIOLVIOHHbIE 3KCIEPUMEHTBI IO
nepeMelleHNIo BO BpeMeH!. B Xofie MCIIbITaHUil YCTaHOBKM CITy4M/Iach aBapus. Y YeHble
3acTpsiiu B 06pa3oBaBIlericss BpeMeHHOI aHOMaJINM, a B paifoHe TefeOalHy Havyamch
KaTaK/IM3MBlI, yTPOXKAIOI[Me BCEMY TOPOZY, 2 BO3SMOXKHO, I BCeMy MUpY. leporo urpsl
IPefCTONT 3a0paTbcsl Ha BepIIMHY OAIIHM, MOYMHUTb YCTAHOBKY ¥ CIIACTH YYEHDIX,
HO «MapIIPYT [0 BEePILIMHBI, — KaK 00€IIaloT pa3paboTIMKY, — IPeBPATUTCS |11 UTPO-
Ka] B <...> FOJIOBOKPY>KUTeIbHBI TpexMmepHbiit kBecT» [The Tower VR]. Pabora Hap
UTPOJI Havaaach BO CHOCA Te/eballlHy, HO Tellepb OHA CTAHET CUIbHBIM XYLOXKECTBEH-
HBIM OTBETOM Ha YHUYTOXXEeHIe JIeTeHJapHOT0 ICTOYHMKA TOPOICKMX HAPPATUBOB. «ITO
Obl1a Hallra 6alHs, — pacckasbiBaeT gupektop komnanuu I. Poguonos. — bpyranbHas,
OIIaCHas1, OKyTaHHas Kyd4eil iereH/l. Mbl IPOCTO He MOIIY He BIOXHOBUTHCS e 00IMKOM
U UcTopyen. <...> balllHI0 YHMYTOXWIN IO PEIIeHNIO BiacTeil. VI Mbl 0CO3HamM, 4TO
Hallla MTpa CTaja JIjid Hac ellle IieHHell. Befb Telephb 3TO eAMHCTBEHHOE MeCTO BO BCe-
JIEHHOJ, Ife OallHs IPOJo/KaeT XUTbh. VI e ee HUKTO He cMOXKeT paspywnthb» [The
Tower VR]. B arom amMol1oHaIbHOM KOMMEHTApUMU CHe/laH BaXKHBIN aKIIeHT Ha pOu
TOPOJCKUX HappaTUBOB B 9KOJIOTMY TOPOACKOI KY/IbTYPbl: OHU aKKYMY/IUPYIOT NAMATb
ropoza. VI B 9ToM oTHOLIeHNMM OGalIHs MPOAO/DKAeT XUTh. [OOBIINMHA ee CHOca OblTa
OTMedeHa rOpOKaHaMM OOIIMPHOIL cepyell XyoXKeCTBEHHBIX aKIuii, ele 6ojee yKope-
HUBIINX €€ B IIaMATH TOPOfia.

BriBopbl. AHanu3 cyvas eKaTepuHOYPrckoi OalIHy MO3BOJAET CHie/IaTh HECKO/b-
KO BBIBOJIOB, MMEIOIINX 3HAYeHNMe Kak st ropopckux nccnegosanuii (Urban Studies),
TaK ¥ i1 KOMMYHMKAaTMBHON HOMUTUKU ropoja. Bo-nepBblIxX, HaKal cTpacTeil BOKPYT
«becrio71e3HOro» 00beKTa IPOAEMOHCTPUPOBATT YIIepOHOCTh TeXHOKPATUYECK PaIio-
HaJIbHOTO ITOHMMaHMs KOM(OPTHOI ropopckoii cpenbl. CylecTBEHHBIM KOMIIOHEHTOM
KOM(OPTHOI TOPOACKOI Cpefibl IjIsl TOPOXKAH SB/ISAETCS €e HACBHIIIEHHOCTb IIO3TUKO-
CUMBOMMYeCKUMU accounanysamu. [Tosromy, onpesensas npaBo Ha )KU3Hb TOTO W/IN MHO-
TO 371eMeHTa TOPOJICKOIL CPefibl, Mbl JO/DKHBI YIUTHIBATb He TOIBKO €T0 IeTUTUMMPOBAH-
HBII1 KY/IbTYPHO-UCTOPUYECKUI CTATyC, HO U )KMBOJ HAPPATUBHBIN MOTEHIINAL.

Bo-BTOpBIX, MCCIefOBaHNe TOPOACKMX HApPaTHMBOB He TONbKO IpefCTaB/dAeT Ha-
YUHBII MHTEpPeC, HO U MIMeeT CYIeCTBeHHOe IIparMaTiieckoe 3HaueHne Jis 6onee afie-
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KBaTHOTO TOPOJICKOTO ITaHNpoBaHys. HakoHel, onTuMusanmus o61ecTBeHHBIX KOMMY-
HMKAIUIT BIACTH, OM3Heca ¥ TOPOJCKMX COOOIEeCTB HY>KIAeTCs B OIIOpe Ha MOHUTOPVHT
TOPOZICKMX HApPaTUBOB.
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The city as the stage for a war of narratives: the case of the Yekaterinburg tower*
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The article analyzes the reaction of the city community to the demolition of an unfinished TV
tower in Yekaterinburg. In the course of collective storytelling about the tower, an extensive
archive of verbal narratives was formed. This archive has become the object of analysis focused
on the interrelated problems manifested in the competition of narratives about the fate of the
tower. These problems represent a harmonization of urban communications and the adequacy
of technocratic rationality in understanding the values of urban development. The paradox of
the Yekaterinburg case is that a sharp controversy involving the authorities, business and city
communities broke out around the ruins — a “useless” object from the point of view of tech-
nocratic rationality. The analysis of competing narratives of the tower in the article is based
on the concept of urban narratives as a constructive element of the urban environment. The
article attempts to highlight the main master narratives that formed the basis of controversy
around the tower. While the authorities appealed to the urban community from the stand-
point of the modernist narrative of a “bright future,” the citizens opposed this technocratic
rational narrative with an array of personal stories. These stories are united by a master nar-
rative, which could be tentatively defined as poetic. An important role in substantiating the
value of the tower was played by the master narrative of the greatness and mysteries of the
mythologized Soviet past. The history of the tower has clearly demonstrated the clash of ra-
tional and symbolic order in the development of the modern city and illustrated the value and
persistence of the symbolic. The city community rallied to defend the “useless” object in spite
of the authority’s rational arguments since the tower had become a significant symbolic locus
of the city, the generator of city stories.

Keywords: urban media, urban narratives, storytelling, urban planning, master narrative.
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The article is a theoretical inquiry into the category of literacies. It is understood here as
common cultural abilities and competences to communicate by the media that allows its
users to maintain and build social imaginary and practices. In order to adapt this abstract
category to the modern digital revolution, the article offers a distinction between analogue
and digital media literacies and competences. Analogue media is linked with mass media
and the mass communication era of analogue media such as books, television, radio and
press. Digital media is still developing as our societies and cultural frameworks are deal-
ing with new media, Internet, interfaces and new imaginary around them. It is here that
theoretical propositions are confronted with digital media practices. The paper consists of
three parts. In the first part, the concept map and definitions of the categories of commu-
nicative competences and literacies are presented. In the second part, the author analyses
two interpenetrating media cultures with overlapping technological media: analogue and
digital, and the literacies: Gutenberg’s and network-digital coupled with them. In the third
part, the article focuses on the selected elements of this interpenetration: a clash between
the traditional hardware and the new order of interfaces and software, visual culture and
post-media entities, and on the competition between the logic of “reading” and “writing”
the media. The discussion in this part is summed up with the analysis of the hybrid format
of info-aesthetics.

Keywords: literacy, media, digital culture, technology, postmedia.

1. Culture, knowledge and technology

The category of the culture of knowledge — which seems to be one of the possible ways
to interpret literacy as a theoretical term — seems to be open and susceptible of numer-
ous possible interpretations [Celinski & Hudzik 2012]!. I am interested in this meaning of
the term which refers from the autonomous status of knowledge and culture to technology,
not expressed in this juxtaposition straightforwardly but regulating the ontologies of both
these spheres individually. So the culture of knowledge describes the ways in which we
use knowledge, we adapt it to solve the problems and to design objects and our cultural
surroundings. Among those media are the most important. Cultural energy of knowledge
and objects, whose unprecedented momentum in the modern era took a form of indus-
trialization, urbanization and mediatization, emancipated from the traditional cultural
determinants, launched a number of radical changes in culture and social life.

! Pm reffering to the title of the book I coedited in polish where the category was introduced and
defined. This paper was originally published in it.
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The article is focused on the process of culture mediatization, that is the cultural
logic of using communication technologies — the media. Nowadays, the communication
mediated by them is situated in the centre of cultural events. The forms regulating this
communication, the meanings and habits associated with them, prove to be the model
according to which we delineate other cultural acts and understand ourselves. The media
teach us how to perceive the world, how to think, exist and act within it. Imitating them,
we broadcast and receive, process and calculate the reality and ourselves. In the course of
time, we accept the program (Vilem Flusser’s notion) encoded in the media as our own,
we become uncritical towards them, and our thinking, language and sensitivity turn into
a continuation of their functioning.

I consider media technologies to be the most important for the contemporary rela-
tionships between culture and knowledge and between culture and technology. I understand
culture of knowledge as an interconnection between culture of technology and knowledge
of it. To be precise, the media and the communicative grammars encoded in them turn
out to be a bridge between the emancipated world of technology and science (along with
the industrial dominium behind them) and social traditions with cultural practices. The
modern space of technologically mediated communication is one of the most reliable test-
ing grounds and investment fields of the technopoly triumphing over the traditional cul-
ture, and at the same time one of the most fluctuant and fertile culture-creating grounds,
the most important of the contemporary communication spheres.

Out of the vast universe of the media entities, I select for the purposes of this analysis
a special kind of technological solutions: digital media and the accompanying commu-
nication networks. They set a new quality of technology itself, its digitality and network
paradigm, and, as a result, also a new social and cultural configuration of the media, the
scope of which is described by such notions as e.g.: information revolution, network society
or participatory culture. Along with the new media, a new culture is born and new qualities
are emerging in the social life.

Despite these affiliations, the current automatic, cybernetic and networked media ma-
chines, together with the cultural trajectories delineated by them, are entangled in a paradox.
On the one hand, the new media are the most perfect instruments of the enlightened and
emancipated science which has searched for the universal order of things (mathesis univer-
salis) and the corresponding rational and objective method of its construction already since
the Renaissance period. Along with the experiments of the Renaissance painters, sculptors
and architects with the geometric perspective and the search for the “golden proportions,”
the process of the autonomic development of knowledge and technology commenced, as
well as their departure both from the holistic culture and the centuries-long tradition of
handicraft techne. The emancipation of science, enhanced by the industrial revolution and
modernity arising at that time, made technology — rooted in knowledge acquired with the
“scientific method” — the most important instrument of the civilization-based transforma-
tion of the world. Rejection of the cultural limitations and stimulation of the modern eman-
cipation project became the joint mission of technology and science. The fate of the new
media is — if we adopt this line of thinking — the most historically significant testimony
to the causative force of the emancipated science and technology, a spectacular victory of
modernity over the chaos of nature and immaturity of the old culture.

On the other hand, the contemporary popularization of the new media and networks
opened them to the social control and cultural regulations on an unprecedented level.
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No other modern technological languages have proved to be so open and susceptible of
change in their own structure introduced by their users. The technological nature of the
new media made their political and social decoding possible and opened them to con-
tinuous remixing and hacking. This was done by the forces of market and science, and
primarily by the cultural practices of average users. As a result, the technopoly, which
gave rise to this project, is just one of the forces able to influence the shape of the digital-
network project nowadays. Consequently, the new media today are a wide-ranging social
and cultural project which has delineated the reconstruction of meaning and status of
technology as a whole: in people’s hands the new media become a tool of the social and
cultural change which falls outside the planned and centrally regulated ideological and
technocratic scenarios. It is possible to indicate at least a few episodes and processes in this
sphere: it happened together with the demystification / aestheticization of the new media
(a strategy of lately deceased Steve Jobs and the Apple company headed by him), creat-
ing and sharing user-friendly interfaces written according to the most traditional (iconic
and textual) culture codes (graphic interfaces), or transfer of the network infrastructure
outside the military control and construction of the multidimensional and socially regu-
lated Internet (social media, Internet 2.0). The traditionally understood culture, which
despite the achievements of the enlightened emancipation is still genetically inscribed in
the sensitivities, myths, gestures and daily strategies of ordinary users of the new media,
returns together with them into the territory of science and technology. Thus, along with
the machines of modern technology and science, independent of the determinants of this
culture, the cultural and social “re-conquest” is going on. This return and the social logic
of using new media technologies, conducive to it, have initiated one of the most impor-
tant and far-reaching changes in the contemporary times concerning the relationships
among culture, society, knowledge and technology; a change which is paradoxical from
the perspective of the modern association between the development of technologies and
the technocratic control over them. The new media and networks are today the space of
the cultural and social regulations which must be taken into account by the logic of mod-
ern knowledge and technology.

Communicative competences and literacies

In the light of this paradoxical trajectory of digitality and the network paradigm within
the framework of the modernity project, the aforementioned mechanism of the intercon-
nection between culture and technology is especially significant. For the purposes of the
discourse of the humanities and the social sciences, this mechanism can be outlined from
a constructivist perspective. Its meaning consists in acknowledgement of the significance
of the cultural “genes” of technology which are evolving on the ground of certain sensitiv-
ity and socio-cultural needs. It has a reverse dimension, too. The technologies to which
we offer a place in culture, expecting their full obedience and compliance with our ideas
and supervision, begin to grow, get independent and live their own life not subordinate to
supervision or control. When they are liberated, they release not only the energy they were
supplied with at the time of their construction, but they also reveal their own programs
and causative forces, and change the world and us according to them. Homo communicans
faces the permanent interconnection: creates technologies and is simultaneously shaped
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by them. Having entered culture, the socialized and culturalized media made it subject to
the force feedback of mediatization, technological reprogramming and updating.

The communicative competences and the media imagination regulating them are
placed in the centre of the interconnection between culture and its technical products. It
is an intimate but also cultural and social resort to which we refer more or less consciously
when we are constructing our own identity. It is here where the effects of the interpenetra-
tion of technology and culture draw energy from and find their first reference. I consider
these imaginative resources of knowledge about the world and the resultant culture of
being and acting to be the most important “power supply” whose energy regulates the
cultural and social fate of the new technologies and defines the meanings given to them.
Their representations in the discourse of the humanities and the social sciences are the
notions of collective imagination and literacies. By means of them I would like to delve un-
der the surface of the current, extremely dynamic episodes in the cultural being of the new
media, such as consequences and convergence of interfaces, evolution and dominance
of software, marketing mythologies or Internet 1.0, 2.0, 3.0. Under this seething surface
of the media daily life, there are radical tectonic movements going on. This is the place
where the cultural orders of traditional and digital technologies are clashing, along with
our ideas about them and the literacies catalyzing their fate.

The theoretical context for the categories referred here appeared in the humanities and
the social sciences as a result of the linguistic turn which directed the cognitive activity from
studying the hard, traditional facts and objects of life into the linguistic space in which be-
ings and processes have symbolical meanings. The most eminent sociologists, communicol-
ogists and anthropologists understand the present time in this spirit. In the understanding of
Pierre Bourdieu, one of the most famous and renowned sociologists of the present time, the
collective imagination consists of the relations of individual habitus, that is the internalized
structures of knowledge, and a number of notional and practical dispositions dependent on
them, which we use as the foundations for thinking and acting [Bourdieu 2015]. Charles
Taylor, a Canadian cultural sociologist, uses the term of social imaginaries to describe the
social self-knowledge accompanying modern morality and the resultant practices, perspec-
tives and expectations which are seldom expressed directly and constitute a kind of shared
images and references forming a community and shaping the collective life [Taylor 2004].
On the other hand, Arjun Appadurai, one of the most frequently quoted anthropologists
dealing with the category of globalization, points to the presence and interpenetration of
the constituent spheres of the collective imagination [Appadurai 2010]. These are the global
“landscapes”: media-based, technological, ethnical, financial and ideological. In their mutu-
al interpenetration, the social and cultural knowledge of modern societies is developing and
consolidating. For users of this knowledge they have primarily the imaginative and then the
material character. They serve as symbolic structural constructs establishing the points of
reference in the individual construction of the world’s images. The image of collective aware-
ness, with the imagination and socio-cultural knowledge supporting it, emerging from these
anthropological and sociological notions would be incomplete if I did not inscribe in it the
category of tacit knowledge, as well. This notion was introduced into the scientific discourse
by Michael Polanyi inspired by Wittgenstein’s works [Polanyi 2013]. Using this notion, he
pointed to the concealed resources of knowledge and imagination which regulate our think-
ing and behaviour, but at the same time they are inaccessible directly, barely classifiable and
not subject to rational evaluation and analyses.
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The aforementioned notions provide an insight into the perspective of the humanities
and the social sciences with respect to the area identified by me as sensitivity, imagination
and communicative competences — literacies. Their precise description, as well as a refer-
ence to a number of notions not mentioned here is impossible due to obvious reasons. How-
ever, already on the basis of this preliminary diagnosis it is possible to notice the complex and
multidimensional character of the problem areas behind these notions. Out of the biological
(cognitive science and neurobiology) and at the same time anthropological and symbolic
(semiotics) source, the sprouts of our reflection and communicative subjectivity are grow-
ing. This is knowledge about how we can communicate with each other and understand the
world, individually internalized and constantly verified in the social life (sociology, media
science, communicology), as well as a specific structure of communicative sensitivity result-
ing from continuous presence in the mediasphere and using its technologies — the media.
These resources of knowledge and ways of operation based on it, deep and hardly accessible
both to us, their disposers, and to any external logic of their reading and understanding
(science, politics, economy), mostly not subject to rational verbalization and supervision,
are the areas where technology has its most important anthropological and cultural basis.
Its dynamics is merging and interpenetrating here with the biological nature of our human-
ity; our own individuality and personality — with the energy and potential drawn from the
collective life, the community capital oriented towards co-understanding and co-creation of
the environment. The connections and affiliations are made here, determining both tech-
nology itself and its socio-cultural basis and status, the unique culture of technology is born
and knowledge technologies are emerging. Literacies are anthropological, cultural and social
functional grammars of the media.

2. Media cultures

I have presented above a number of references to the area of communicative com-
petences and literacies. Now I move on to the discussion of the interdependence between
the technosphere split by the force of internal momentum, together with the media tech-
nology assigned to it, and the cultural communication domain mediatized by them. The
reconstruction in the area of the individual and collective imagination and communica-
tive sensitivities takes place in parallel to the splitting in the sphere of technology, is its
consequence. Despite the interconnection, the pace of these dynamics is not the same.
Technologies change much faster than literacies which describe them and make them fa-
miliar. Moreover, the contemporary experience of technology is connected not only with
its growing civilization force. We are also, or perhaps primarily, witnesses to the birth of
a new, digital-network media landscape, duplicating the traditional order of technology.
Together with it, further fields of imagination and competences are born, new communi-
cation habitus not matching the existing ones.

It can be expected that the confrontation between the already existing and the new
types of communicative competences emerging together with the new media will cause
socio-cultural movements at least of the calibre of the technological breakthrough ac-
companied by them. For the first time in history of the relations between culture and
technology, we experience a turn and a juxtaposition so tangible and condensed in form
and time, when two technocultural orders, with the fundamental ontical differences be-
tween them, are overlapping. In these circumstances we have a unique chance to identify
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and develop a critical distance towards them and, as a consequence, a chance for the criti-
cal discussion of the role and status of technology as a whole. For the time being, such
an opportunity emerges and is used only in the most obvious and the simplest way. Both
the scientific discourse which adopts the techno-utopian and techno-phobic perspectives
and the corresponding social readings, suggested by techno-optimistic propagandists
and techno-phobic prophets, are dominated by extreme scenarios. Adopting the rhetoric
suggested by these heterogenizing discourses, we should acknowledge that the two great
kinds of communication logic, two literacies and two media cultures: traditional analogue
and newborn digital have faced each other. I will explore now in detail both the two media
orders and the cultural changes accompanying them.

A. Two technological media orders

Two technological (media) orders: analogue and digital, clash and coexist insepara-
bly at the same time in the shared socio-cultural environment. The analogue order is the
domain of traditional tools and machines, whereas the digital order covers this traditional
layer with a coat of soft programming solutions whose role is the automatic organization
of the hard structure’s work. Together with this stratification into hardware and software,
technology — monolithic in the ontic sense so far — has started a new chapter in its his-
tory, the course of which is delineated today primarily by the process of autonomization of
what is soft in it from what is traditionally hard. Apart from tangible tools and machines
(I conventionally call them analogue) which have accompanied culture since its begin-
nings, their intangible virtual layer has appeared, that is software. This is the key stage of
the evolution from the traditional material artefacts towards post-material entities and
states, taking a virtual form of barcode sequences. Their presence comes to the fore in the
communication world today and overtakes hardware systematically and effectively in the
practice of their everyday use. In order to realize the significance of this software turn, it is
enough to take into account the number of actions we devote to software during our eve-
ryday contact with the cyberspace — from shifting virtual files among virtual catalogues
to interface management or interactive games.

The effects of the multiplication of the “states of matter” of the technological world
prove to be characteristic of the civilization status of this sphere and its relation with the
world. Similarly to electricity which is the driving force behind it, the new layer of technol-
ogy is a real phenomenon, but going beyond the organic abilities of the senses’ perception
and not fitting in the traditional anthropology of physicalness and sensuality. As a result,
there are no ready-made cultural and social patterns which could be used to comprehend
and become familiar with them. A civilization effort of societies and cultures, resembling
that which used to be applied to electricity and to writing before that, is necessary. The
most important events in the universal history of the digital world have centred around
software. The development of software turns out to be the key regulator of the contem-
porary technological advancement. Its shape is no longer determined by consecutive pro-
jects of new equipment solutions as much as before, but by the stories encoded in such
software projects as Linux, Google, Facebook, or Wikipedia. Lev Manovich, one of the
most famous cyber media scientists, in one of his lastest books [Manovich 2016] leaves no
place for doubt: software takes command of the media world, just as mechanization took
command of the technology area before [Giedion 2013].
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As a result of this stratification, we can talk about soft and hard technologies, and
more generally about the soft and hard layers of technology. The hard layer is situated
inside the traditional order and is subject to its classical rules resulting from the tradi-
tional relationships: human-nature-culture. On the other hand, the soft layer has become
something like meta-technology. It fulfils the role of an automated operating manual of
traditional technology and/or languages and forms of control over the hard skeletons of
machines by their users. Soft technologies are a coating with which the traditional frames
of machines are covered in order to make them more friendly and comprehensible, and
subject to control at the same time. This coating comprises also the cultural ideas about
the meaning and role of material products, recorded in the form of a digital code, it is
their culturization and anthropomorphization. Thus, the soft layer appears to be the most
perfect achievement of the technological evolution, the significance of which consists in
the functional self-steering and self-sufficiency of machines.

Apart from the dualism of the nature of digital technologies, described above, the
technological turn has yet another aspect: the networking of digital machines, that is
their connection within the framework of a de-hierarchical network infrastructure —
Internet. Each machine connected in this way is functioning on equal terms within it,
there are no presumed centres and peripheries there. Thus, the construction of the web
enables communication that goes beyond the one-to-many model with no feedback,
dominant so far in the mass communication implemented with analogue technologies.
Instead of this model or actually parallel to it, as shown by the Internet practice, various
alternative constructions are possible: one-to-one, many-to-many, together with any
variants and combinations. The network paradigm changes not only the communica-
tion structure. The automatically networked and “artificially intelligent” machines are
able to communicate with one another, supervised by software. Visionaries of network
development are convinced that, along with the networks functioning nowadays and
connecting people by means of digital machines, we will have the so-called Internet
of Things in the near future. Its germ is antivirus software which downloads packs of
the most recent definitions of viruses necessary for everyday functioning and reports
threats encountered online, intelligent cars which can call for help on their own in case
of emergency, or houses equipped with refined alarm systems which can call for security
and block the rooms where burglars are.

B. The culture of mass consumption and the culture of interactive
participation

Around the technological confrontation, equally contrasting cultural formations
emerge and clash. The analogue media have launched and still are the driving force be-
hind the mass culture machinery, while the digital media have initiated a form which is
still difficult to identify and name unambiguously (however, it is possible to pick and
choose from a considerable group of terms with limited scopes: cyberculture, 2.0 culture,
do-it-yourself culture, virtual culture). Peter Lunenfeld, one of the most frequently quoted
researchers of the digital culture, describes this state as the cultural war between down-
loading and uploading [Lunenfeld 2011]. Downloading is the contemporary continuation
of one-way consumption logic known from the analogue media: printed media, radio,
TV — this time taking place within the digital media. On the other hand, uploading is the
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individual management of this circulation, possible owing to the digital access to other
directions and models of communication.

This tectonics of cultural conditions can be viewed in an even broader perspective.
Manuel Castells, the most popular sociologist of Internet, speaks about the spreading “In-
ternet galaxy” in contrast to the famous metaphor of the “Gutenberg galaxy” formulated
by McLuhan [Castells 2002]. The “Gutenberg galaxy” goes beyond the realities of the mass
culture, understood literally and delineated by the industrial and technological revolution
(electricity). It comprises also the general literacy made possible owing to Gutenberg’s
invention and all communicative conditions and rules that can be associated with the
logic of this medium [Ong 2009]. On the other hand, the “Internet galaxy” comprises,
apart from the whole traditional sociological load, new communicative competences, new
imagination of technoculture and new cultural codes of the media technology which no
longer match Gutenberg’s scale.

The majority of culture and media observers speak in the similar spirit these days.
They talk about the communication revolution, the digital breakthrough in culture on a
scale of events initiating the Gutenberg’s epoch. Irrespective of the fact how we estimate
the force of these transformations and where we will search for their communicative and
technological foundations in the history of culture, we should acknowledge that the scope
of influence of the digital machines’ logic is unprecedented in the context of the modern
history of communication. Tests of strength and exchange of energy between the crossing
conditions of the analogue and digital cultures are currently in the decisive phase. The
tension gathered in this clash is able to reconstruct both the general knowledge and many
particular descriptions of the world. Furthermore, in the context of digitality, cultural
practices are changing, together with the ways of perceiving culture, sensitivity and struc-
tures of thinking about culture.

The format of analogue technologies was the meeting place of the forces whose syn-
ergy created the technological advantage of the European civilization on a global scale,
led to the industrial revolution and, as a consequence, also to radical transformations
in culture and social life which determined the unique character of development of the
Western civilization. As it was already observed insightfully by Theodor Adorno and Max
Horkheimer in the Dialectics of Enlightenment [Adorno & Horkheimer 2016], the ana-
logue media (let us remember that they originate genetically from the printed media and
imitate the mass communication model applied in them) led to technicization of culture
and launched the logic of consumerism. Technicization means dependence of culture on
machines and industrial production, coupled with the penetration of their internal gram-
mar into the language of the cultural and social life. On the other hand, consumerism is the
dominance of market logic principles in the process of creation and cultural circulation
of goods. As a result of the combination of both these phenomena, the culture industry
arose whose identification marks turned out to be: “production” of culture, “distribution”
of goods manufactured with the methods of industrial production, their “technical repro-
duction” invalidating the previous division into the original and copies (this division was
invalidated by the mass-scale reproduction offering a copy and the original in one to all
consumers), “standardization” of manufacture and of the cultural “product” itself, “ho-
mogenization” of recipients, “consumerism” and many similar phenomena. Technology
and culture industry began controlling even these areas of culture which had been non-
technical or non-industrial prior to their emergence. Adorno and Horkheimer saw in the
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mass media a mass manipulation tool which made it possible to control the addressees in
a perfect manner — the mass media were used in such a way by the Nazi and the Com-
munists. A similar objection to these media was also formulated by Herbert Schiller in his
Mind Managers [Schiller 1973] — he considered them to be a perfect tool of the cultural
and political colonialism at the disposal of the Western civilization. A synthesis of this
trend in thinking about the relations between the media and culture was put forward by
Neil Postman who outlined a vision of the abovementioned technopoly [Postman 1992],
that is a specific form of the social organization whose essence is based on the modern
triumph of technology over culture and the associated growing dominance of technocrats
over the society.

3. Literacies — diversifying axes

It is time to describe the technological and cultural change and its influence on the
heterogenizing literacies. Among the numerous elements constituting the digital turn,
I select the ones which, when juxtaposed, represent the most important differences be-
tween the overlapping communication orders, and at the same time point to the histori-
cal continuation of many principles of communication and culture. The forms and rules
inscribed in the new media format originate to a large extent from the genetic code of the
previous media and continue the status quo written therein, they are remediation. The
most powerful argument in favour of the evolutionary approach to the status of the new
media and cyberculture is the fact, already diagnosed by me as a feedback interconnection
between technology and culture, that in the communicative imagination there are rules
and structures stemming from the analogue epoch and its dominant non-feedback culture
and hierarchical communication on a mass scale.

Traditional hardware vs. interfaces and software

I will repeat that the new literacy is rooted in the ontic stratification of technology.
Together with the advent of electricity, then electronics and its digital encoding, machines
gained two usable/functional layers, inseparably interconnected but significantly different
in the practice of everyday application. The hardware — the frame — can be regarded as
a modern, evolutionary incarnation of the traditional material structure of technology, al-
ready familiar in the tradition of culture and social life — it comprises casings, processors,
power supplies, resistors, chips, cables, screens, matrices. The digital technologies are in-
scribed together with them into the ready-made ways of using tools and machines — they
take shapes and forms which are similar to the historical ones, thus comprehensible and
subject to intuitive control. In contrast to hardware, software — despite being present in
almost all the contemporary cultural practices, both individual and collective — remains
the ontic terra incognita and a constant cognitive and functional challenge to culture.

The unknown obscures the familiar hardware layer and encourages us to immerse
into the dematerialized cyberspace, into the world of data, hyperlinks, menus and inter-
faces which does not have tangible architecture. Cybertechnologies concentrate there the
activity of their users who readily abandon the traditional space and invalidate its material
objects in favour of the cyberspace. Our previous experience with the cyberworlds proves
that we are present and act in them with great eagerness and lack of distance. We do this
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because we are delighted by the lack of traditional, Euclidean limitations for the body, but
also by the space-time continuum deformed inside the cyberworld and our orientation
in it. Hence, this post-material post-space becomes for us — especially for those who are
familiar with digitality from the youngest age — the space of the first contact, the native
place of being and the place of everyday life which cannot be disregarded. We spend a
growing amount of time in it and we entrust an increasing number of more and more im-
portant matters to it — from the efforts connected with living costs (e-banking), through a
number of more or less intimate everyday activities (information, shopping, social activi-
ties) to virtual journeys among repositories of all kinds of knowledge.

Similarly as digital machines are suspended between two states of matter, we — their
users, together with our imagination adjusting to this state of affairs — are standing on a
symbolical bridge between two states of culture. However, while from the technological
perspective, software can exist only owing to hardware and the reverse correlation is very
limited — software is not necessary for existence (let us distinguish it from functionality)
of hardware — the reference point of communicative imagination, located on the tech-
nological bridge, is subject to a much more complicated test. From this perspective we
need to determine the status of digital space and to develop the ways of using it. As dem-
onstrated by discourses on the character of virtual reality, the beginnings of this process
were manifested as definition of the new through searching for its difference from the old,
that is understanding of virtuality as a denial of materiality. Nevertheless, this type of bi-
nary opposites which stem from the delight at the emancipation possibilities in the digital
world, turned out to have limited application. Today, analysts of the digital world and its
users tend to perceive reality as a hybrid (most probably the fiasco of the most important
public virtual project — SecondLife — plays a vital role here) in which the virtual supple-
ments and extends the analogue, the material, and the real, named like that in the rejected
language (augmented reality).

The difference between the real and the virtual overlaps with another layer which
poses a challenge to the communication status quo. The point is being connected that
is being online and offline. The former is the natural state for cyber-enthusiasts. To be
online means to be fully present in the world. Offline is a category which describes more
and more frequently the condition of communication exclusion, loneliness and passiv-
ity. The significance of these conditions is confirmed by the fact that we tend to abandon
the temporary and episodic online life offered by GSM services, such as text messages or
traditional telephoning, for the constant presence in the digital world, afforded by mod-
ern smartphones with access to the web. A similar change was effected a few years before
by the replacement of modems, phoning to access the Internet similarly as landline tel-
ephones, with the broadband permanent access to the web.

The question about the imaginative differentiation between the soft and hard layers
of technology is probably too early at this stage of the relationship between culture and
digital technologies. It will be the key question no sooner than software overtakes hard-
ware completely and becomes a synonym of technology in general. Reaching this moment
will be conditioned not only generation-wise, but also by the progressing miniaturization
of hardware which even today almost disappears out of our sight, along with the regular
decrease in size of particular components.

Furthermore, our cultural imagination has to cope with one more unknown being,
which has not been made familiar in the practice of the relationships between culture and
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technology yet — the interfaces. This term refers to the technological and functional bor-
derland of software, hardware and their users: the solutions which enable intermediation
in communication among digital machines and in human communication with them.
In my opinion, the general status of interfaces — I do not wish to elaborate here on their
numerous forms and aesthetics — determines our contemporary ways of thinking about
the relationships between culture and technology, about overlapping of two technologi-
cal states of matter, their network paradigm and usable potential. Interfaces appear in the
media galaxy when it turns out that hard technologies can be separated from the “virtual”
software code managing them. They become the plural replacing the existing individual
hard forms of the media. In this place, interfaces offer various media scenarios, usable
and aesthetical, on the basis of the same material infrastructure. The contemporary media
machines differ from one other precisely in input/output interfaces, while inside there are
identical or very similar subassemblies designed in similar systems and managed by the
same protocols. For example, it would be difficult to distinguish the inside of a modern
advanced mobile phone from the inside of a laptop casing, or subassemblies of a satellite
navigation system from components of a good calculator.

Interfaces determine the contemporary media ecology and outline the media land-
scapes which are metaphorical and physical at the same time. To be sensitive to them
and aware of them means to abandon the monolithic perception and understanding of
technology in favour of the logic of inter- and trans-mediality. This is the perception of
media technologies as fluid forms, constructed modularly (out of tiny separate elements
arranged into temporary compositions), open to extension, remixing, change and, most of
all, supervisable by the user. Their potential opens both the media themselves and the ac-
companying cultural competences to their possible complete dependence on imagination
and gestures of their programmers [Celinski 2010].

Visual culture vs. postmediality potential

Let us move on now to the second axis delineating the differences between the ana-
logue and digital literacies. Images and all the strategies connected with their privileged
status have assumed a special role in the analogue mass culture. Theoreticians of culture
and communication even tend to refer to the mass culture as the visual, pictorial culture,
in which images are at the forefront of communication and are superior to other codes,
while sight is the particularly privileged and central sense to which all other communi-
cation logic is subordinate. The modern world has largely become a phenomenon, an
imagined condition and a visualized space, in which points of view, perspectives, screens,
images, layout, design etc. play a special role. I am not able to discuss here in detail the
diagnoses concerning the nature of analogue and digital images, their semiotics and trans-
parency, or the visuality politics problem, fiercely debated by theoreticians of modernity.
I just wish to point to the fact of the progressing visual hegemony within the digitality
project, as well as its possible end along with the further development of this project.

Visualization of the digital language, that is design of visual metaphors for calculation
operations, turned out to be a way to transform the complicated and inaccessible digital
machines into the widely used media. Visualization of the cyberspace, achieved with the
metaphors: of a desk (desktop of an operational system), files with documents lying on
it (folders and files), a thrash bin, or rectangular windows of particular applications re-
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sembling TV screens, made it comprehensible to the mass culture. The general history
of cyberculture and Internet began at the moment when the first visual user interfaces
appeared. The visual language of digital icons, animations, rendering and wallpapers, ap-
plied in them, had a force of and bore a likeness to the mediaeval Biblia pauperum — it
made transparent the things which used to be mysterious and incognizable.

Thus, the visual culture logic, advancing quickly along with the cultural impetus of
the mass communication technology (especially the press, photography, cinema, TV and
advertising), became the functional core of digital machines, and they, due to their own
civilization drive, turned into the most perfect reproducers and enhancers of the cultural
power and dominance of images. In the development of the digital machine culture, all
stages of communication history were repeated like in a kaleidoscope. The history of their
interfaces began with the tangible acts (the mechanical interface phase when computers
were generally operated from inside — due to the size of computers filling up quite spa-
cious rooms at that time, the operators physically connected cables, adjusted potentiom-
eters and managed the energy transfer), moved on to the application of a digital code and
the ability to manipulate it with text commands (text-based user interfaces understood
commands given to them in the form of words by the digital equivalents of typewriters
connected to them), and finally in the 1980s, cybernetics was recounted with visual meta-
phors.

As aresult, cyberculture has turned out to be the most perfect embodiment of visual
culture at this stage of development. Digital images have not only absorbed effectively the
majority of the previous analogue visual media (press, television, photography) but also
offer a new visual economy. It comprises both static and dynamic images which are fully
subordinate to digital manipulations of their authors and consumers, and which are the
programmable space of remixing — they can be modified, rearranged and structured in
any way, dependent only on imagination and available software used for manipulation.
Moreover, digitality offers space for one’s own visual creations which do not consist in
modification of the already existing ones. Owing to the advanced programming software
it is possible to create own visual aesthetics and video resources in a very simple way.

In consequence of the digital extension of the visuality potential and its role in
representing the world we could think that the cultural triumph of images has been
ultimately consolidated. However, some scenarios created by the cybernetic industry
can suggest a different fate of cybertechnology and cyberculture. Engineers and pro-
grammers work in laboratories on how to circumvent the natural sensory facilities of
man and enable a human being to get in touch with the digital world by means of con-
nections, established by specialized neuronal interfaces directly with the brain, which
would operate through decoding of electromagnetic waves in the brain by refined sen-
sors and stimulating it in the same manner. Hence, a dream of many enthusiasts of tech-
nological progress could come true: a human communicating with the world not only
through his/her own senses but also in parallel (or only in the latter way, as suggested
by a Hollywood hit movie Surrogates) through interfaces — physically alien to a human
being but extending his/her perception abilities instead — with the space of digital ma-
chines. The scenario of neuronal-technological connections is a story about post-media
communication in which the traditional communication codes and channels are physi-
cally annihilated, that is they vanish from sight of the conscious, that is also cultural,
perception. At the same time, this is a question about their rooting in communicative

478 Meouanuresucmuxa. 2019. T. 6, Ne 4



imagination — whether and to what extent the traditional media have become perma-
nently inscribed into our communication sensitivity; whether and to what extent their
removal from the communicative daily life would mean elimination of the rules and
structures imposed by them from the set of our competences. Is it possible, anyway,
to create communication in which not only the physical media intermediating in the
information exchange become invisible, but their organic ports (interfaces) in the form
of the senses are disconnected? These and similar questions about post-communication
scenarios arise today not only in science-fiction deliberations. The dynamic develop-
ment of digital technologies, and especially the achievements in molecular engineering,
biotechnology, nanotechnology and a number of related sciences lead to very specific
solutions changing the meaning of communication in general.

Decoding vs. remixing

The third axis delineating the differences between literacies is marked by the ex-
tremes: decoding of the analogue media and remixing with the new media. Since the time
of the famous The Death of the Author by Roland Barthes [Barthes 1977] and many other
diagnoses and events, less distinctive/perceptible in time but significant for the condition
of the contemporary culture and constituting a uniform trend, we know that the elite
culture model, distributed on a mass scale and consistent with the ideologies of authors/
media, becomes a thing of the past. The traces of these changes were noticed not only by
literature theoreticians, such as Barthes, but also by the discourse of arts which created a
model of art that is interactive and aimed at an addressee — co-creator; by economists
and sales people perceiving and segregating the market in terms of the categories of target
groups and products subject to customization; or by producers and broadcasters who,
tired of the struggle for universal media formats and standard protagonists, started ad-
ditionally to seek the addressees getting emancipated and forming various niches and
configurations. The epoch of the homogenous and passive consumption is eroding under
the pressure of prosumption (professional consumption) logic, that is active, co-creative,
conscious and tailored consumption, as well as under the influence of personalization of
reception on the one hand and profiling of the content transferred in terms of a specific
user’s predispositions on the other hand [Toffler 1990]. As interpreted by cyber-enthusi-
asts, this erosion consists in evolving from a strategy of “reading” or decoding the media
image of the world to an opportunity for “writing”, remixing or programming it. Quoting
the new media historians, we can claim that digitality as such was a reflection of the liberal
needs of the Western democracies and its presence testifies to the activity and ability to
use the new media as an open project, subject to the social and cultural processing. To
be aware of digitality means to go beyond the role of consumers and to enter the role of
prosumers, creators and users-authors.

A model structure which inspires prosumption in the digital world is database ar-
chitecture. This is the most important technological form of the new approach to the
universe of information and knowledge, the logical principle of which is the lack of a
presumed and supported hierarchy of information stored within it, openness to opera-
tion of various types of software applications, and accessibility through various interfaces
and media aesthetics. Databases are the stores of the digital world in which, apart from
traditional narrations and policies of knowledge suggested by the creators of the databases
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and of the software reading them (e.g. a web portal created as an e-version of a paper),
any other scenarios and procedures, devised and implemented by users, are possible (e. g.
social networking sites where users arrange the content themselves).

Nevertheless, in the practice of contemporary use of this new information ecology,
we hardly ever utilize its full potential. Similarly as in a state of limbo between software
and hardware, and between visuality and postmediality, we are in the intermediary phase
with respect to the information shape of the cyberworld. The intermediary state between
full creativity of “writing” and passivity of “reading” is the partial undermining of the nar-
ration authoritarianism and the corresponding selective use of a part of the creative po-
tential of digital machines. This intermediary state is characterized by the functional prac-
tices connected with menu and remix strategy. Menu comprises mechanisms and rules
of functioning, inscribed in it by the software authors during its creation, which build
the usable sense of digital tools. Menu determines access to selected functionalities of an
application and is an intermediary between the programmed code and its user. On the
other hand, remix is a strategy of using digital resources, which consists in the algorithmic
transformation/distortion of individual, bigger and smaller, fragments of a code. In other
words, remix is a game with digital memes, selected for unique functional sets with digital
code modules. Remixes and selections from the menu pertain both to using software and
hardware. They also become more and more eagerly undertaken practices of everyday life.
With the new media we remix digital resources, but also material (analogue) ones: just like
we photoshop pictures or remix audio clips, we also remix material products, e.g. we cre-
ate our own configuration of a car based on the menu offered to us by the manufacturer
during purchase, or we arrange the interior design on the basis of the resources available
in databases of shops.

Cyber-enthusiasts keenly present the digital revolution landscape as a force liberating
the cultural resources imprisoned in the obsolete legal system stemming from the feudal
ideology and in the market-political structures associated with this system. This revolution
is supposed, among other things, to encourage the new media users to take on a new role of
active constructors of the symbolical and material world, and to be partisans liberating the
imprisoned resources. However, despite such a lofty aim, this challenge has not been taken
up yet by the collective communicative imagination, still determined by the habits, consoli-
dated in the mass culture, of reading the linear hierarchies and narrations encoded in the
media technologies and in the discoursive spaces created by them. Gutenberg’s imagination
copes poorly with the rhizomatic and fluid structures of digital databases. It feels secure
only when it has a chance to recognize familiar shapes in them. On the one hand, as it has
already been mentioned, this is the natural course of events — because we can cope with the
new forms only through analogies and antilogies with the older forms. On the other hand,
however, distance which ensures safety and comfort prevents the disclosure of what is really
promising and attractive in the new media. Travelling in digital spaces, we imitate gestures
and cognitive schemes used towards books and television — the analogue media world. For
instance, in Internet we look for centrally managed storehouses of knowledge and manners
of its traditional organization (web portals), and we operate applications and software within
the framework of the menu and scripts provided by their authors. Despite unrestricted op-
portunities for moving in this space, free from hierarchical regulations, we predominantly
decide to apply well-tried solutions. Out of the hundreds of millions of available sites, we
choose the ones most frequently visited by others (the majority of Internet traffic is centred
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around several percent of the most popular web portals), and out of the millions of paths the
best-trodden and the best marked ones are also the most frequented ones (access through
search engines or relevant software, positioning).

Borderland of literacies: info-aesthetics

So far, I have discussed the general phenomena, difficult to capture with traditional
methods of analysis based on media science and culture studies. I have delved under the
surface fluctuations emerging at the borderline of culture, media, social life and techno-
logical development, with the intention of finding general cracks and shifts. The thesis
about communicative imagination during reconstruction in the context of the ontic dou-
bling of the technology culture and the literacies stemming from it needs further explo-
ration. I resort to the specific, hybrid media forms described as information design or
visualization/aesthetization of data. This media activity utilizes the visual aesthetics and
graphic user interfaces, dominant in the popular use nowadays, and turns them into a
language of expression illustrating digital databases, formally complicated, multidimen-
sional and abundant in information. In this case, to visualize means to give an attractive
shape, comprehensible in the iconic language, to sequences of digital code, algorithms
and operating systems working on them, to design and picture information. As a result,
enormous databases take on aesthetic forms and interfaces of maps, cartoons, interactive
animated figures and colourful collages. At the same time, these databases, subjected to
visual processing, do not lose their mathematical precision and ability be questioned — it
is possible to get answers to algorithmic and interface queries from them with ease, to
alter the existing parameters and to compose new ones. The databases, asked questions by
means of visual manipulations, offer precise answers about e.g. value of shares in a given
period, or tendencies regarding historical popularity growth of particular politicians. At
the same time, they do not lose anything of their visually intriguing form and they per-
fectly fulfil the function of modern elements of interior design (see for example www.
visualcomplexity.com).

The traditional hardware of technology overlaps with software and interfaces in
the technological format and functional strategies of info-aesthetics. Visualizations of
databases do not exist without hardware frames displaying them, but at the same time
they become for them a unique interface, managed according to the grammar of spe-
cific software. Furthermore, they are a perfect, interactive and fluid visual message but
also an entity to which any interface variant is not assigned permanently — just like
algorithms inside them are subject to programming and hence they change the final
shape of the medium, an interface is also in constant motion and is open to consecutive
functional versions joining or replacing it. In this sense, info-aesthetics is a post-media
entity, soft and fluid. However, it is also practised as a static message which demands
decoding and reading in accordance with Gutenberg’s rules — it can be a book for a
passive user. Only when clicked, it becomes work-in-progress, a happening, a live act
and a remix.

The competences necessary to create such new media entities are based on the
spheres identified within the framework of modernity: arts and technology, design and
programming. Similar resources should be applied to read/use them. Their full potential
is disclosed only to those who are capable of their proper technical programming. Moreo-
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ver, they can be personalized in the aesthetic sense, and then knowledge and skills from
the area of aesthetics, broadly speaking: culture, will be useful. With respect to digital
visualities, two orders of imagination and two cultures of technology overlap and cross.
This database practice combines the analogue logic of visual culture juxtaposed with the
rhizomatic structure of digital databases; interface sensitivity typical of fluid digital post-
mediality with a need for a story and for aesthetization of digital worlds which has its
source in the analogue culture order; Gutenberg’s narration with the rhizomatic openness
to digital remix and update. Hence, this is both a technological-cultural hybrid and a con-
dition which demands hybrid interdisciplinary competences and knowledge.

Conclusion

In these and similar hybrid circumstances — visual, audio, database, network, con-
nected with code and protocols — the old literacy merges with the germs of the new
one. The existing media culture formats converge with the fluid interfaces of digitality
technology under construction; communicative imaginations and competences togeth-
er with the resultant narrative and passive media strategies of addressees-readers are
replaced by the logic of clicking and menu management, programming and remixing;
while consumers, entrapped in the mechanisms of the cultural industry and the mass
media, become emancipated taking on the roles of co-creators, prosumers, program-
mers and interactors.

Having left Gutenbergs territories in favour of the digital and network culture, we
find ourselves on an unfamiliar ground and have at our disposal primarily the old, tradi-
tional maps and images. Accustomed to the analogue rules by the force of momentum,
we try to colonize the new world and to make it familiar according to these rules, slowly
and intuitively. However, the presence and scope of the technological change and the new
communication continent created by it requires that communicative scenarios and rules,
capacities and rights should be written anew, just like the media themselves have been
rewritten according to the changed paradigms — their grammar, forms and place within
the world. The changes taking place in this way refer to the major cultural choices: how
we perceive, understand and create reality, how we communicate with each other and
with the world. This is a special moment for the history of communication and the media
in the last several hundred years. For the first time we have an opportunity, not only as
individuals but also as communities, to define in the “real time” the directions of develop-
ment of the media technologies, to give them shape and define their social meanings; to
program not only the media but also our imagination in contact with them. In the context
of such circumstances, we need a discoursive, interdisciplinary and educational effort so
that the mediamorphoses going on should not become the arena of events with respect to
which we will again have the role of mere observers and consumers, just as in the case of
the mass media. The growing digital and network communication technologies need cul-
turally mature, that is thinking critically and having necessary cognitive distance, active
users, societies and cultures. Going beyond Gutenberg’s mediations and analogue literacy
is one of the most important challenges and tasks for the world of culture and knowledge
institutions today and one of the most significant fields of reflection and action within the
culture of knowledge.

482 Meouanuresucmuxa. 2019. T. 6, Ne 4



References

Adorno, T.W., Horkheimer, M. (2016). Dialectic of enlightenment. London: Verso.

Appadurai, A. (2010). Modernity at large: Cultural dimensions of globalization. Minneapolis: Univ. of
Minnesota Press.

Barthes, R. (1977). Image-music-text: Roland Barthes. Glasgow: Collins.

Bourdieu, P. (2015). Distinction: A social critique of the judgement of taste. London: Routledge, Taylor &
Francis Group.

Castells, M. (2002). The Internet galaxy: Reflections on the Internet, business, and society. Oxford: Oxford
University Press.

Celinski, P. (2010). Interfejsy: Cyfrowe technologie w komunikowaniu. Wroctaw: Fundacja na Rzecz Nauki
Polskiej.

Celinski, P, Hudzik, J. P. (2012). Kultura wiedzy. Krakéw: Wydawnictwo Uniwersytetu Jagiellonskiego.

Giedion, S. (2013). Mechanization takes command: A contribution to anonymous history. New York: Oxford
University Press.

Lunenfeld, P. (2011). The secret war between downloading and uploading: Tales of the computer as culture
machine. Cambridge, Mass: MIT Press.

Manovich, L. (2016). Software takes command. New York: Bloomsbury.

Ong, W.J. (2009). Osoba, swiadomos¢, komunikacja: Antologia. Warszawa: Wydawnictwa Uniwersytetu
Warszawskiego.

Polanyi, M. (2013). The tacit dimension. Chicago, Ill: The University of Chicago Press.

Postman, N. (1992). Technopoly. New York: Knopf.

Schiller, H.J. (1973). The mind managers. Boston: Beacon.

Taylor, C. (2004). Modern Social Imaginaries. Durham, NC: Duke University Press.

Toffler, A. (1990). The third wave. New York: Bantam Books.

Visual complexity [Web-site]. (n. d.). Retrieved from www.visualcomplexity.com.

Received: March 31, 2019
Accepted: July 8, 2019

Author’s information:

Piotr Celiriski — PhD, Professor; piotr.celinski@umcs.pl

Meduanunzeucmuxa. 2019. T. 6, Ne 4 483


http://www.visualcomplexity.com
mailto:piotr.celinski@umcs.pl

VK 81'42 Mepuanunarsuctuka. 2019. Tom 6, Ne 4

Puropusanua coBpeMeHHOTO MeAVIalpOCTPaHCTBA
KakK (paKToOp peneBaHTHOCTU HPOOIeMBbI
PUTOPUYECKOTO KOfIa B MeIMagUCKypce™

E. IO. I1anosa

YenAOMHCKNUIT TOCYAAPCTBEHHbII YHUBEPCUTET,
Poccnmitckas Penepanns, 454001, Yensabunck, yin. Bparbes Kammpuubix, 129

s uurnposanus: [Tanosa, E. 0. (2019). Putopusarus coBpeMeHHOr0 MeAMAIpPOCTPAHCTBA KaK
(baxTOp peneBaHTHOCTM MPOGIEMBl PUTOPUYECKOTO KOJa B MefuamucKypce. Meduanuneeucmu-
Ka, 6 (4), 484-495. https://doi.org/10.21638/spbu22.2019.405

PaccmarpuBaeTtcs mpo6ieMa pUTOpU3aluy COBpeMEHHOTO IyO/INYHOTO IIPOCTPAHCTBA, CBSI-
3aHHasl C IOMCKaMy HOBBIX (POPM KOMMYHMKALIMY aBTOpA U afjpecaTa, YCIOXKHEHMEM perpe-
3€HTALMI MENUITHOTO [JUCKYpPCa, yBeMIeHNeM YIC/Ia CIOCOO0B MOmydeHns u 06paboTku
nHGOPMAII U TIOTBITKON OIpe/eNeHNsl BEKTOPa Pa3BUTHSI TMYHOCTU U XapaKTepa ee Obl-
TOBaHUA B YCTIOBUAX M3MEHAIOIENCA COLMOKYIBTYPHOI peanbHoCTH. COBpeMeHHasA Mefiua-
CHCTeMa B HACTOsiIlee BpeMs IIO[Bep>KeHa 3HAYMMBIM 1 TTyOOKUM TpaHCHOpPMALVISIM, MC-
TOKM KOTOPbIX He TONbKO B MHTEHCU(UKALNM U YCIOXKHEHNM TEXHOIOTMYECKOl KOMMYHM-
KalMIOHHOV COCTAB/IAIOLIEN MeSUaNeiCTBUTENbHOCTY, HO M B YCTPEM/IEHHOCTY IIOC/IENHE
K KpOCC-KY/IbTYPHBIM peanuaM, JOMUHUPOBAHMIO aBTOPCKOTO II0/II0CA, aBTOPCKOI0 CO3Ha-
HISL, OTPAKAIOIIETO /IEICTBUTENBHOCTD B peueBoit mpakTuke. V popma pedeBoro nmoseseHms
aBTOpa, €T0 MeAMaoOpa3 TOYHO TaK >Ke YU4aCcTBYIOT B 9TUX IPOLieccax, aflallTUPYIOTCA K HO-
BBIM YCTIOBVSIM, aKTYaIM3UPYsi HEOOXOAMMOCTbh Pa3roBOpa O COBPEMEHHOM PUTOPUIECKOM
cTaTyce MeAMaINYHOCTU. AKTYa/JbHOCTb JAHHOTO HAaIlpaBJIeHMsI MCCIEfOBaHMs 00YCIOB-
JIeHa TeM, YTO PUTOPMKA B LIJIOM 1 ee aCleKTbl BHOBb CTAHOBSTCS IPeAMETOM pediekcun
MeflaTOTMYeCcKOll ¥ HayYHOM MBICTN, MO3TOMY MOHATME PUTOPMYECKOTO KOJfja peleBaHTHO
U 3HAYMMO JIJI aHA/IM3a COBPEMEHHOTIO IUCKypCa MacCMeua, B CUIY CBOEI NMCKPETHOCTH
U TIOTMKOMOBOCTH ABJIAIONIETOCS MOIIHENIINM KaHA/IOM Menuatusanuy obmiecTsa. Crarbs
COZIEP>KUT 0030p PasIMYHBIX TOYEK 3peHMs 10 Hpob/eMe CeMMOTHYECKOTO OCMbIC/IEHNS
KOJa, €r0 perpe3eHTaTMBHOCTY M (PyHKI[MOHAIBHOCTY B TEKCTe, @ TAK)Ke IPeANpUHIMALT-
Cs1 TIOIBITKA 0OOCHOBAHMSI IIPOOIEMbl PUTOPUIECKOTO KOfIa KaK MEHTA/IbHON IapaUrMbl,
peannsylomei[csl B IMHTBUCTUYECKUX SaKOHOMepHOCTHX. BbICKa3bIBaeTCH Hpennonoxe}me,
YTO aHaJIU3 TEKCTOB MacCMeZIMa B pUTOPUYECKOM ACTIeKTe ITI03BOMUT PACIIMPUTD U YTOUHUTD
[Ipe/ICTaB/IeHNe O XapaKTepe MefMaTU3alIOHHBIX [IPOLIeCCOB COBPEMEHHOTO MYOMMIINCTI-
YeCKOTO AMCKYpca M yTOYHNUTD ero CIeluduKy B LenoM.

Kntouesvie cnosa: MegnayicKypc, pUTOpu3aLs, pUTOpUIECcKIit KOJ, MeAMaTNIHOCTb.

ITocTaHOBKa Mpo6IeMbl. AKTUBU3AIMA PeYeTBOPYECKUX IPAKTUK U CYITeCTMB-
HOTO IIOTEHIIMA/a C/I0Ba, IIPOLecChl TpaHCHOpMaLM Pe4eBOil KyIbTYPbl BLOXHOBUIN
UCCTIejoBaTe/Iell Ha MOMCK HOBBIX KOHIEIINIT OCMBICTIeHNs (peHOMeHa puTopuku. Bo
BTOPOII nmonoByHe XX B. 3TU IPOLECCHl IPUBEIN K MOSABIEHNIO HEOPUTOPUKH, «IOTH-

* VccnenoBaHue MOffiepXKaHo rpanToM Poccuiickoro Hay4Horo GpoHpa, mpoekt Ne 18-18-00007.
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K1 HedopmanpHOro cyxjenus» [Ilepenbman, Onbpext-Toiteka 1987], Bo3popuBiIeit
1 MOAVM(UIMPOBABILIell aHTUYHBIE IPAKTUKY B YC/IOBUAX afjallTallny K HOBBIM KOMMY-
HUKALMIOHHBIM CHCTeMaM: «AHTMYHas pUTOpMKA IIPeBpaTU/Iach B COBPEMEHHYIO HAayKy
0 IIPUPOJie Ye/I0BEYeCKOro OOIIeHNs, IPUHINIIAX 3P PeKTUBHOI peyeBOil KOMMYHMKA-
L[UY, 3BPUCTUYECKUI TOTEHI[MaI KOTOPOI II03BOINI €€ UCIIO0/Ib30BaTh B IMCKYPCUBHOM
aHa/IM3e pa3INIHBIX TEKCTOB» [AHMCMMOBa 2016: 57]. B HacToAIIIee BpeMs OKa3bIBAIOTCS
Hepa3pbIBHO CBA3aHHBIMIU HEOPUTOPMKA I KOMMYHUKATUBUCTIKA, HAPPATOIOT A, TOTHU-
Ka, TEOPNA PedeBOTrO BO3JEICTBNA, YTO pacmmpseT GYHKIVMOHAI PUTOPUKA OT MCKYC-
CTBa KpaCHOpe4Ns 1 BefleHNs IUCKYCCUM 10 CYCTeMHBIX XapaKTePUCTUK «HaJICTPONKI»,
TeTepMUHUPYIOLIEil ¥ ONMChIBAIOIIEN MPOLECC MBIIIIEHN A, BOIIJIOIIEHHDII B PEYN.

[TocTynupys mpexxje BCero BO3JECTBYIONIE YOKIAOMINII OTEHIAT PUTOPYUKH,
MICCTIeNIOBATE/M OTMEYAIOT VI 9CTeTUYECKIIA, U STUYeCKUIT («PUTOPMKA CTaBUT CBOEI 3a-
Jladyeit He TO/IbKO U He CKOJIBKO MH(OPMIPOBaHILe, CKOTIbKO yOex/jeHIe, CKOTBKO HAaCTTaX-
leHMe TPaMOTHOI, paBegHol 1 addexTuBHOI peubto» [bymes 2008]), n cmbicioNnO-
POXXIAIOLINIA, 1 pedeTBOpUecKnit 3¢ pekTbl. OCOOEHHO aKTya/IbHBIM 9TO IIPEfICTABIIACT-
¢ Ha GoHe HabTIOJaeMbIX IIPOLECCOB Jierpafaluy NpodeccuOHaTbHBIX IPEICTABICHMIT
0 «CUJIBHOI1, yBePEHHOII» SI3BIKOBOII IMYHOCT. PuTOpnyeckas MonuuKanus CoBpeMeH-
HOTO MEIMAVCKYPCa, OCHOBHOII I1€/IeyCTAaHOBKOJ KOTOPOJI ABJIAETCA «BO3/EICTBOBATD
Ha ay[JUTOPUIO, HaBsA3aTh COOCTBEHHOE MHEHNE Ha IPOVICXOfisLIee COOBITIE, TeM CaMbIM
M3MEHNTD IMEIOIYIeCs CTepeOTUITHbIE IPefcTaBIeHN ¥ cOPMMPOBATh HOBOE BI/ieHNe
conyanbHOro Mupa» [Pegoceesa 2013: 289], akTyanusnpyer pe4eTBOpUECKIe KpeaTyB-
Hble TpakTuKy. OHM 6a3MPYIOTCA Ha Mflee MHTEPIPETALNU «KY/IbTYPbl TOTOBOTO CTIOBa»
KaK «IIOPOXK/IeHNs OIIpefie/IeHHOM PUTOPUYECKON YCTAaHOBKI: CBOOO/IHOE 0bpalieH1e co
CTIOBOM — 3TO TPAfINIMIOHHOE PUTOPMYECKOe MOHMMaHMe IPOOIeMbl C/I0Ba BOOOIIe»
[AunenkoBa 2011: 304]. ITpu aTOM «CBOOOIa» TOHUMAETCS 1 KAK MHTEHCUDUKAIIS Kpe-
aTMBHOTO Hayasa TeKCTa, 6a/aHCHUPYIOIEro MeXX/ly HOPMOJ ¥ aHOMaJIMell, ¥ Kak CyOb-
€KTMBM3aLMA IEHHOCTHO-CMbBIC/IOBBIX ITapaMeTpoB TeKcTa. V. B. AHHeHKOBa, paccyx/as
O PUTOPMYECKON MOJJATbHOCTYU MEINATEKCTA, COOTHOCUT ee IIPeXK/ie BCero ¢ CyObeKTUB-
HOJ1 MOZIa/IbHOCTDIO TeKcTOB CMV, «06yCTIOBIIEHHOI CMBICTIOBBIM 0O0CHOBaHMEM CTpa-
Teruy ybexaeHns (BINAHNA, BO3IENCTBIA, MAHUITY/IALNN)». A OTCIOfA «pUTOpUYecKas
MOJA/IbHOCTb MeAMaTeKCTa — 3TO KOHEYHBII CMBICT, 3a/I0’)KeHHBII B HEM, CMBICTI, Paju
KOTOPOTO 3TOT TEKCT MOPOXKAAETCA. A PUTOPUIECKIUI CMBICT — 3TO KOMMYHMKaTUBHO-
neneBas (M1 KOMMYHUKAT/MBHO-MHTEHIOHA/IbHAsI) KOMIIOHEHTa Meayapeun. V1 aToit
KOMITOHEHTOJ! yallje BCero sB/sieTcs yoeskneHne» [AnHeHKoBa 2009: 40].

Takum 06pasom, puropusalys, pelas 3aiady peaansalny ¥ pasBUTHsI TBOPUECKON
JIMYHOCTY, GOPMUPOBAHNUA 0COOOTO THUIIA YOEKAAIOIEr0 JUCKYPCa, B TO XKe BpeMs aK-
TyaJU3UpyeT BOIPOC O BO3PaCTaHMM YHeNbHOTO Beca IMYHOCTY KaK areHTa BIMAHMA
B IIpollecce MeAMaTU3aIym, MOAMGUKALINI U COBEPLUIEHCTBOBAHNA IIPAKTUKM JTAT€HTHO-
TO U IBHOTO PeYeBOT0 BO3/eIICTBMA B MeIMATEKCTe.

Ucropua Bonpoca. AKTyanusaluns pUTOPUYECKUX 3HAHMIT U IIPEeICTaBEHMI, OC-
MBIC/IeHVe PUTOPUKY KaK aJleKBaTHOJ KOMMYHMKATUBHOI MaTpPUIIbI COBPEMEHHOTO IIpo-
Iiecca TeKCTOTBOPYECTBA, 0COOEHHO cepbl MaCCOBON KOMMYHMKAIM, IPEJICTABIIACTCS
3aKOHOMepHO Hems6exHoit a1 XX u Tem 6omee XXI B. ITonoXKeHUsT aHTUYIHOI PUTO-
PYIKI TIOfIBEPTaIOTCs IIEPEOCMBIC/IEHNIO. DTOM TeMe IMOCBALLEHbI TPYAbI KaK POCCUIICKIX
yueHbIX (A.B.Annenkosa, B.V. AunymkuH, M. M. baxtun, H. A.besmenosa, II.E.By-
xapkuH, JI. A.BBenenckas, B.B.Bunorpapos, I.O.Bunokyp, T.I.Bunokyp, A.A.Bon-

Meouanunzsucmuxa. 2019. T. 6, Ne 4 485



k0B, A. A. Bopoxx6urosa, B.I1. Bomnepcknii, A. B. Tonognos, JI. K. Ipayauna, E. H. 3aper-
kadg, A.A.VBun, A.B.Kosapxesckuit, H. H. Koxtes, H. A. Kymuna, T. A. JlagppkeHcKad,
10.M.Jlotman, E.H.Kopaunosa, 3.J/laccan, 10.B.PoxpgectBenckuit, A.B.Muxaiinos,
A.K.Muxanbckas, A.IL CxoBopogunkos, O. M. ®@peiigen6epr, I.T.Xazarepos, T.TI. Xa-
3arepos, B.C.IOpueHnko u fip.), Tak u 3apybexunix (P.Baprt, K. Bpemon, A.-)X.Ipeiimac,
K. Oeppuga, K. Jio6ya, K. Xenerrt, 0. Kpucresa, I.JIaccyan, K. JleBu-Crpocc, JI. Onb-
6pext-Triteka, X. [lepenpman, @.IIup, A. Tpunos, 1Is. Togopos, C. Tommcos, 0. Xabep-
mac, b. @pann-bepunrep, Y.9ko u fp.). AHTPOIOIOTMYECKUIT BEKTOP COBPEMEHHOTO
TYMaHUTapHOTO 3HAHUA Je/aeT HeOPUTOPUKY aKTya/IbHBIM MCCIEOBATeNbCKUM T10/IEM
U B IVIaXPOHNYIECKOM, U B AKTya/IbHOM CMHXPOHINYECKOM aCIIeKTaX, HO, Oyay4u orpaHu-
JYeHbI IIPEIMETOM CTaTby, MBI B 0030pe OTMETUM OCHOBHBIE IIOJIOXKEHUS, peleBaHTHbIE
IIS1 IOHMMAHMA IPOLecca pUTOPU3ALNY KaK YHIBEPCAa/IbHOTO ABIEHN KY/IbTYPBL

b. ®panu-bepunrep, onpenenss crennpnKy pUTOpUIECKOil KOMMYHUKAINA, OCO-
0eHHO IOYepKIMBAEeT XapaKTepHbIe /I Hee CYCTeMY KOMPOBKY 3HAKaMJI eCTeCTBEHHO-
ro s13bIKa MHPOPMALMM B TEKCTE U M3MEHEHVe OTHOIIEHNUs YYaCTHUKOB KOMMYHUKAIINU
B IIpollecce peueBoli CUTYaluy, Y 3TOM IOABJAETCS BO3MOXKHOCTb TOBOPUTD O PH-
TOPMYECKOM BO3[IEVICTBIUY, IOCKOIBKY «L[e/Ib PUTOPUIECKON KOMMYHMKALINU He ucdep-
IbIBaeTCA Nepefadeil MHPOPMAIVM, HO BK/IIOYaeT M3MEHEH)e MHeHNUsA PelUIIeHTa 10
KaKOMY-/160 BOIIPOCY, @ TAK>Ke ero AeICTBUIL, YTO B KOHEYHOM CUeTe JO/DKHO IIPUBECTU
K M3MEHEHNsIM BO BHelllHeM Mupe» [Franz-Boeringer 1963]. OTmeuaemoe putopudeckoe
BO3[IEIICTBIE MOXeT ObITb Pa3HOACIIEKTHBIM 11 MHOTOBEKTOPHBIM.

I[Iporecc puropmsanuy Kak I700a/NbHBIN TPEH/I COBPEMEHHON T'YMaHUTAPUCTUKI
3aTparuBaert 1 fiepopmupyet 06pasoBaHe B IIMPOKOM CMBIC/IE 9TOTO CTI0BA (KOHIIETIIMs
JIMHTBOPUTOPIYECKOro obpasosanus [Bopoxourosa 2013]), KyIbTypHOE IPOCTPAHCTBO
(nccnemoBaTeny roBopAT 0 puTOpM3auMu Kynprypsl [[Jamenxuit 2012]), meguaguckypc
U CTIOBECHOCTD. VIHBIMM C/IOBaMMU, IIPefCTABIAETCS BO3MOXKHBIM TOBOPUTD O pPUTOPH3a-
VM JTI00BIX AMCKYPCUBHBIX IpakTuK. B. B. KoTeneBckas nuieT o putopnieckoM moBo-
poTe, IpoM3OLIeIeM HAPARY C HAPPATMBHBIM M NMHTBUCTUYECKUM B IIPOLUIOM BeKe,
U OTMevaeT TPY BaXKHENIINX KOHIIEITA IIOHMMAHV PUTOPUKI: 1) «Kmaccudeckast puTo-
pMKa — HO-IPEXHEMY aKTyasIbHas MIPAKTMKA aHA/NM3A Y MOPOXKAEHN TEKCTOB Pa3HbIX
JKaHPOB»; 2) «PUTOPUKA KaK MCTOPUKO-TUIIONIOIMYECKast MOfieNlb KYIbTYphl <...> Ile-
CTPOTa peueBOro OIIbITA, C OJHOJ CTOPOHbI, HOPMATUBHOE ONMCAHNE — C JPYTOIL: IMeH-
HO B IPaHNUIIAX STUX [TapaMeTPOB paboTaeT pUTOpUYECKas KYIbTypar; 3) «TPeTbsl acco-
Iyanys BefeT HaC K MOHMMAaHWIO PUTOPUKM B pycrie “o0Iiell Teopuy BbICKa3bIBAaHMIT
OIVICBHIBAOIEl “KOMMYHMKATUBHOE B3auMOfieiicTBue nmiofeil » [Korenesckas 2016: 29].
[TocnenHee 0ObACHAET, MOYEMy PUTOPMKA M CTMINCTUKA B psAJie CTaTeil pacCMaTpyBa-
I0TCsI KaK KOHTEKCTYa/IbHble aHTOHVIMBI, «Jje/islye» chepy BIUSHUSA, XOTS MeXY HUMU
CKOpee MOKHO IPeJIIONIOKUTb CTPYKTYPHO-(DYHKIMOHANBHYIO AU(depeHIaIiio, mo-
YeMy BbICKA3bIBa/ICh MHEHMS O Jlerpailalliil PUTOPYKY B CTYIUCTUKY (He/Ib3s He OTMe-
TUTD BHO BBIPXEHHYIO IIEeHHOCTHYIO OIIeHKY 9TOTO SABJICHNA).

Puropuka ocMbIc/iAeTCA KaK aKTyaabHas pedeMbIC/IUTeIbHAs IPAKTUKA COBPEMeH-
HOCTI B PasHbIX aCIIeKTaX: PUTOPUYECKIE IPUEMBbI OCO3HAIOTCA KaK CTPYKTYpooOpasy-
IOLIMIT KOMIIOHEHT coBpeMeHHoro HappaTtusa [Huknruna 2011], T. A. BopoHijosa, pac-
Cy’Xfas 06 0COOEHHOCTAX COBPEMEHHOTrO IyO/INYHOTO MeAVANCKYypPca, OTMEYaeT, YTO
«IIpMOPUTETHON CTAHOBUTCA KOMMYHMKATUBHO-IIParMaTndecKkas KOHIeNINs PUTOPUKI
<...> BaXXHO He TOJIbKO, YTO U KaK CKa3aHO, HO M 3a4eM CKa3aHO» [BOpOHI_IOBa 2013:116];
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«PUTOPMYECKUIT METAUCKYPC PacCMaTpUBAETCsA KaK 0co0asi AUCKypCUBHAs IMPAKTUKA,
VHTETPUPYIOLIasl pa3ayHble KOMMYHUKATUBHBIE chepbl (peKIaMHYI0, ITOMUTIYECKYIO,
CyHeOHYIO I T.II.) Ha OCHOBE OOIIHOCTM IepCYa3MBHON VHTEHIM CyObeKTa AUCKYpca,
BBICTYIAIOIIET0 B KOMMYHUKATUBHOI ponu agpecanTta» [[omoxHos 2008].

VccnemoBarenyu BbIABUTAIOT TUIIOTE3Y O CYIIECTBOBAHNN PYCCKOTO PUTOPMYECKOTO
upeana: «3To, BO-IEPBbIX, CYL[eCTBEHHDII 9/IEMEHT CaMOJl KyIbTYPBI, OOIIMIl IPUHIINAIL
opranmsanuu ee norocdepsl... Bo-BTOPbIX, 3TO HeKas mepapxus LEHHOCTell — Tpe-
60BaHMIT K pedy ¥ K pedeBOMY HOBefieHNMIO Jiofei» [Muxanbckas 1996: 43]; «pycckmit
PUTOPUYECKMIT Ujeal KaK KOHIIEIINsI OCHOBBIBAeTCs Ha pumocodckoit Teopun “pyc-
CKOJI Uien’... pO>KIeH O/aroycTpauBalolieli CUIoi IpUPOAbI ¥ IPU3BAH HANTH UCTUHY
¥l MIBMEHNUTDb MUP K nydiemy» [Unctakosa 2012: 133]. Vnean, 6e3ycoBHO, IOIBEP>KeH
UCTOPUYECKUM MOAM(MUKALMAM, HO BCETa COXPAHsET JeTEPMUHIPOBAHHOCTD KY/IbTY-
POI1 M HALIMOHA/IBHBIM MEHTA/INTETOM, @ IOTOMY MOXKET pacCMaTpMBaTbCs KaK 6a30BBbIil
MEHTA/IbHBIII KOMIIOHEHT: MEHsIEeTCSl XapaKTep pelpeseHTalyy, HO sApo (ceMaHTde-
CKMIT KOJI) OCTaeTCsA HEM3MEHHBIM.

B koHuenumm puropudeckoro Mmeramuckypca A.B.Tomopnosa [fonoguos 2008;
2011] Texcr — pe3y/lIbTraT MEHTAIbHO-PEYEBOTO B3aMMO/ENCTBIUA NHAVBUMIOB, B KOTO-
POM C IOMOIIBI0 KOMOVMHAIIVM COJEP>KATeNIbHbIX (IPOOTeMHO-TeMaTUYeCKUX) U 53bI-
KOBBIX PSANOB KOAMPYeTCS KOMMYHUKAaTHMBHOE COOBITVME. ABTOP KOHIIEIIINM IIOHATHE
MeTafiMCKypca OIpefensieT KaK IeTepOreHHbI AUCKYPC, OODbeNVHSIIOMMII pasInIHble
counodyHKIMOHAIbHBIE JYICKYPCBI, HO IIPK 9TOM JIEeMOHCTPUPYIOLINE CXOXKUEe KOMMY-
HUKATUBHO-TIparMaTuyecKue acleKThl. Putopudeckuii ke JUCKypC IOHMMAETCA UM KaK
BapMaHT IIParMaTUYecKOro MeTafucKypca (B cOnMoyHKIMOHAIIBHOM aCIIeKTe MOXKHO
TOBOPUTB O JUCKYPCaX MOMUTUYECKOM, HAYYHOM, IOPUANIECKOM, PeKIaMHOM, ITyOIIIIN-
CTIYECKOM, PEIUTMO3HOM), IMEIOIIEer0 YCTAHOBKY BO3/IEVICTBIA Ha PELUIINEHTA.

Takum 06pasoM, METOROTOTMYECKMMU OCHOBAMM, OIIPENe/TMBIINMY JAalbHelIIe
MOJIOXKEHMsI CTAThU, MOXKHO CUMTaTh HUIOCOPCKIE KOHIENINU aHTPOIOIOTUIECKOTO
U PUTOPUUECKOTO «IIOBOPOTA» COBPEMEHHON MeIUAKY/IbTYPbl, a TAaKXKe CPABHUTEIbHO-
onucaTe/lbHBII METO/I.

AHanuTn4YecKad 4acTb. Ves TecHOI CBA3aHHOCTY PUTOPUKM U MEHTAJIbHBIX Xa-
PaKTepUCTUK OOIeCTBa MO3BOMISIET TOCTABUTD BOIIPOC O TEPMUHONIOTUHU U 0OBEMe TI0-
HATUA «PUTOPUYECKUIT KOMl», PACCMATPUBATh €ro KaK TeOPEeTUKO-METO[0/IOTMYECKYIO
npobnemy. 3apybexuble nccnenoanus [Gaede 1999; Greene 1998; Jobling 2015; Kearns
1999; Kennedy 1992; Philipsen 1997; Samuel 1991] ynorpe6nsior ero B gyxe ¢panirys-
CKOTO CTPYKTypaausMa 1 o0lieil puTOpUKHM, IpU 3TOM GOPMYIUPYIOT TePMUH JOCTA-
TOYHO PacIlJIBIBYATO B CMJTy MHOTOMEPHOCTY CTPYKTYPHO-CEMaHTU4eCKOTO TOIKOBAaHNA,
YIOTPeO/ISAI0T U B COLMOTOINYECKOM, U KY/IbTYPOJIOTMYECKOM, ¥ BU3Ya/IbHOM KOHTEK-
CTax — Kak cr1oco6 opopMIeHNs U MOHMMaHNsI 03Ha4aeMOro, BBIPa)XEHHOTO B JII000I1
3HAKOBOII popMe, IPUCYTCTBYET 1 3HAYCHME «OTINYAIOLINIICS OT HOPMBI» U T. i.

ba3oBbIM B medMHUIINN «PUTOPUUECKUIT KOX», 0€3yC/IOBHO, SIBIAETCS IOHSITHE
KOJIa, JOCTATOYHO IIPOYHO NEePEeHeCeHHOTrO M3 TOYHBIX HayK 1 cdepbl MHPOPMAIVOH-
HBIX CUCTeM B QIIIONOTMYECKYIO IPeIMETHYIO 00/1acThb IpeXKfie Bcero 6arogaps Tpygam
¢dopmanmucToB u cTpykrypanucros. CeMnornyeckas Ko yToyHmIa ero: «Oco3HaBas
HEKOTOPBIIT 00BEKT KaK TEKCT, Mbl TEM CaMbIM IIPEAIoaraeM, YTo OH KaKMM-TO oOpa-
30M 3aKOAIMPOBaH, MPe3yMIINA KOAUPOBAHHOCTM BXOAUT B MOHATME TekcTa. OmHAKO
caM 9TOT KOJj HaM HeM3BECTeH — €ero elle MpefCTOUT PeKOHCTPYUPOBATh, OCHOBbIBA-
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ACh Ha JaHHOM HaM TekcTe» [Jlorman 2002: 150]. CornacHo KoHIenuy GppaHIy3cKux
CTPYKTYPAIKCTOB, IIOJ], KOOM IIOHMMAeTCsI 1) COBOKYITHOCTD IIPaBWJI MM OTPaHMYEeHNI],
2) obecnednBaIX KOMMYHUKAIUIO (B €CTECTBEHHOM S3BIKE MM 06011 Apyrou 3Ha-
KOBOIJI cuCTeMe, 3) HOCSIMX KOHBEHIIVOHAIbHBII XapaKkTep, T.e. JeKOAUPyeMblil BceMMu
y4aCTHUKaMU KOMMYHMKAIUY, 4) UMEIOIIMX MeTas3bIKOBYIO IPUPOTY.

YMbepTo DKO [aeT ompeneneHre Kofga KaK CUCTEMbI, peryIupyloleil IpaBuia co-
YeTaHVs IPOTUBOIIOCTABIEHHBIX APYT APYTY CUMBOJIOB IIPY OHO3HAYHOI KOPPEeIsINN
cuMBosIa (03HAYAIOIIET0) C OHMM O3Ha4aeMbIM. To >xe yTBepkpaeT u X. Kabranmkues:
KOJI — 3TO «CUCTeMa IPaBII, Ha 6ase KOTOPBIX QYHKIIVOHMPYeT peKIaMHasi KOMMYHH-
Kays» [9ko 1998; Kadranmxues 2005].

JI.®.YepToB B KOHTEKCTE TOTO >Xe MH(POPMAI[MOHHOTO MOAXOfa 0Co00 momyep-
K/BaeT TeHeTNYEeCKYI0 CBsA3b Kofia ¢ MHpOpManyeil: KO — 9T0 «Habop IpaBuUj, HOPM,
CTaBsIIIUX B COOTBETCTBIE OMPee/IeHHBIM CUTHAIAM MM 3HAKAM HEKOTOPbIe (DUKCUPO-
BaHHble ‘3HAUEHMs, IIOF KOTOPBIMMU <...> MOTYT IOHMMATbCS KaKye-Iubo COCTOSHUSA
UCTOYHVKA MHpOpMaLMy, KaHajaa cBA3y (HampyuMep, APyrue CUTHA/IBI ¥ 3HAKU) WIN
IpueMHMKa MHGOpMaLNy, B YaCTHOCTH OIpefie/IeHHbIe IICUXIYecKiie 00paspl: OHITS,
mpefcTaBaeHus u T..» [Yepros 1993: 34].

P. SIk06CcOH MOHATIE KOfia TIOHMMAJ BeCbMa IMPOKO — KaK MHCTPYMEHT CO3[aHMs
COoO0IIeHNsT — U HAfIe/IsUT eT0 0Co00iT MeTasI3bIKOBOI (QyHKIMell, PYHKIIMel KOMILIe-
MEHTApPHOT'0, JOIIOTTHUTENBHOTO, HOsICHIOMIero cMpicna [SIko6con 1975]. B.M. CaBuii-
KIII OTMe4YaeT Hepas/jeIMOCTD CYLIeCTBOBAHI 3HaKa M KO Vi IIOYePKIUBAET, YTO I10-
siB/IeHMe neUHULVM ‘KOX B OTHOIIEHMM 3HAKOBOJ CUCTEMBI IPOMCXOANUT TOINA, KOIfa
IOCTIe[{HS «BBICTYIAET B QYHKIIVSAX FeHepaTopa TeKCTOB IIPY TOPOXKEHNM Pedl U pere-
Heparopa CMbICTIOB IIpy Bocpusatuy peun» [Cauukuit 2016: 56]. ViccnenoBaterns mpo-
BOAUT A PepeHIaIiio T0TMAaHOBCKOI 1 6apTOBCKOII KOHIIEIIINIT KOJa [0 TapaMeTpy
IVMCKPETHOCTY, PAaCWIeHEHHOCTV / KOHTMHYaJIbHOCTY, MOHOJIUTHOCTY, TeM He MeHee
HO/jYepKIBast B3aMMOJOIIO/IHAEMOCTD 9THX B3I/IALOB Ha IPO6/IeMy KY/IbTYPHOTO KOJIa.

Ecnu monbiTaTbesi 0003HAUNTD CIIEKTP CYIIECTBYIOLUINX ONpeneeHnii Kofia, IOomy-
YUTCA CIeAYIoIasi KapTUHA: KOl — 9TO «CTPYKTYpa, IpefcTaB/IeHHas B BUJie MOJENN,
BBICTYIAIOIAsl KaK OCHOBOIIOJIAralollee MpaBuIo Ipu GOPMUPOBAHUN Psifla KOHKPET-
HBIX COOOIIeHNII, BCe KOABI MOTYT OBITh COIOCTaB/IeHbI MeX/y coboil Ha 6ase obuie-
ro Kofa, 6ojee mpocToro u Bceobbemomiero» [Ixo 1998: 67], «kog — 3TO CTPYKTY-
pa, a CTPYKTypa — 3TO CUCTeMa OTHOLIEHUI, BBIAB/IsIeMas IIyTeM IIOCTIeI0BAaTeTbHbIX
YIPOLIEHNIT, TPOBOAVIMBIX C ONPeLeeHHOI 1IebI0 U C OIpPee/IeHHON TOYKY 3peHMsI»
[9Ko 1998: 253] (mmocnenHee — olpefieNieHNe aHTPOIIOIOTMYECKOTO KOJja, Ha Halll B3IJISAJ,
IPUMEHMMOE K MI000MY 3HaKOBO-CHMBOIMYECKOMY KOJY); CUCTeMa 3HAKOB U IPaBUI
UX COYeTaHVs I Hepefady cooOlIeHNs o onpeneneHHOMY KaHany (V1. B. ApHonmbp);
obpa3oBaHue CUCTeMaTNIeCcKoe ¥ OFHOpPOZHOe, B orTnmure ot coobuenns (C.Xus);
MepapxnyecKy OpraHu3oBaHHasi CUCTeMa C OTHOLICHNMSMY JJOMUHMPOBAHMS OTHOTO KOJja
Hap apyrumu (P. SIko6con); mpaBua opraHusanuy TeKCTa XyLOXKeCTBEHHOTO IIPOK3Be-
menus (M. A.BexTa); «IIpoCTpaHCTBO LMTALIMIT», JUATIa30H, B KOTOPOM PaCIIOIOXKEHbI
BCe BO3MOJKHBIE KY/IbTYPHbIE «TOJI0Ca», IIEPEIUIeTAIOINECs] B TEKCTE, @ IOTOMY MOXKHO
TOBOPUTD O KY/IbTYPHBIX, HAyYHBIX, CUMBO/TNYECKUX, PUTOPUYECKIIX, XPOHOJIOTYECKIX,
IPOCTPAaHCTBEHHBIX, conmoncTopudeckux kogax (P. bapr).

CyLIecTBYIOT pas3anyHble TOUKM 3peHNns Ha Kinaccudukaiyio kogos. P. bapt B jio-
60M NpPOM3BEINEHNN BBITEISI IATh KOJOB: 1) KYIBTYPHBIA KOJ, COCTAB/ISIOIINMU KO-
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TOPOTO ABJIAIOTCA HAYYHBIN, PUTOPUIECKNI, XPOHOTOITMIECKUI ¥ COLMOMUCTOPUYIECKII
KOJIbI; 2) KOJi KOMMYHMKALINY, 0OCOOEHHOCTh KOTOPOTO COCTOUT B TOM, YTO OH He OXBa-
TbIBaeT BCe BO3MOXKHbIE BapMaHTbl O3HAUMBAHMNA, KOTOPble Pa3BOPAuYMBAIOTCA B TeK-
CTe, a IMIIb YKa3bIBaeT Ha Te OTHOIIEHN A, KOTOPBIM TeKCT mpusaeT popMmy obpaieHns
K aipecary; 3) CMMBOIMYECKIIT KO O4epunBaeT HeKoe, 110 Cy T, 6eCKOHeYHOe II0JIe ac-
COIIMAIIVI, BBI3bIBAE€MBIX TEMY VIV MHBIMM PUTOPUYECKUMY (PUTYpaMul VIV TOHATHUA-
MIU; 4) KOJ ieficTBYS NoAjepKuBaeT Gpabyny mpousBefeHNs; 5) KO TallHbI, 3arajKu,
6aroaps KOTOPOMY OCHOBHOII BOIIPOC IIPOU3BefieHNA TTony4daeT oTBeT [baprt 1989].

Co6CTBeHHBIe TUIIONIOT M KOIOB Ipea1oxmnmm YmM6epro ko u Xpucro Kadranmkn-
eB. Y.OKo BbIfIe/IsUT 14 TPy KOZIOB, B COCTaB KOTOPBIX BXOAAT Ha IIPaBaX COCTABJIAIO-
I[UX CYOKOABL: 1) ecTeCTBEHHbIE KOADL; 2) APAIMHIBUCTIKA; 3) KMHE3VKa Y IPOCEMUKa;
4) My3bIKa/IbHbIE KOZIBL; 5) pOpMa30BaHHbIE A3BIKM; 6) MVICbMEHHBIE A3BIKM, HEM3BECT-
Hble a30yKM, CeKpeTHbIe KOJbL; 7) eCTeCTBEHHbIe A3BIKY; 8) BM3yalbHble KOMMYHMKA-
nuy; 9) cemManTuka; 10) cTpykTypa ciokeTa; 11) KynIbTypHbIe KOfpl; 12) acTeTmdeckue
KOJZIBI 11 cooO1enns; 13) MaccoBble KOMMYHUKALIY; 14) pumoputeckue M Me0Iornde-
ckre [9ko 1998]. CormacHo Y.9OKo0, puTopryecKue KOfbl, T.e. «pUTOpUYecKue QUrypsl,
IPefIOChUIKY U apTyMEHTBI», BKITIOUEHBI TaK)Ke B T€HeTUYECK) AeTePMUHUPOBAHHYIO
CHMCTEMY aHTPOIIOJIOTMYECKUX KOJIOB, PeaM3YIOIINXCSl B 3HAKOBO-CUMBOJIMYECKOI VH-
TepIpeTanyu, HapsA#y ¢ psAoM APYTUX: KOJZOB BKyca U 6eCCO3HATeIbHOTO, TOHA/IbHBIX,
CTUINCTUYECKUX, BOCHPUATHA, Y3HABAHNUA, NKOHNYECKUX, UKOHOTPaUUeCKUX M CeH-
copHbIX [Ix0 1998].

B ontumusuposanuoi mopenu Y.9xo (mpepnoxena B. H. CrenmanossiM [Crenanos
2012]) ceMb rpymm KOfOB, B KaXX/011 13 KOTOPBIX HECKOIBKO CYOKOROB: 1) KOMMYHMKa-
TYBHBIE KOJIbI — CpPEJICTBA, VICIIO/Ib3yeMble [IA 0OLIeHN MeX/Y TIOAbMI (MHTepIepCo-
HAJIbHOTO), MEXX/]Y 4€/I0BEKOM ¥ )XMBOTHBIM (IIO/IMBYOBOTO), XMBOTHBIX MEXy 0001
(nHTEpOecTMapHOro); 2) BU3yaIbHble KOAIBI 3a/IefICTBYIOT IPENMMYIIeCTBEHHO 3PUTENb-
HbIe PelLlelITOPbI U Ae/IATCA Ha CYOKOAbI XpoMaTudeckye (LIBeT U CBET), TeOMeTpUYecKye
(muuwmst, purypsr, mpudT) U BU3YaIbHO-IIACTIYECKIE; 3) KYIbTYPHBIE KOJBI C aHTUHO-
MIYeCKIMI CyOKoamu (9MmMTapHas U MacCoBast; TOPOJCKas U CebCKast; MHAYCTpUaIbHas
U TPAINIIOHHAS; HAPOJHAA U COBPEMEHHas KYIbTYPbl; CYOKYIbTYpa M KOHTPKYIIBTYpPa;
HallMOHA/IbHBIE KY/IBbTYPBI); 4) MIe0IoTrdecKyie KOAbl, C IOMOIIBIO KOTOPBIX PEKOHCTPYN-
PYIOTCA peKIaMHble HOCTaHUA (COOCTBEHHO MEONOreMbl, MMUQOIOTeMbl; PeIUIno-
reMbl); 5) pUTOpUYECKYe KOABI, BK/IIOYAIOLINEe CYOKOIbI SMOIIVIOHAIbHO-9KCIIPECCUBHBIX
CPefCTB (TpajyIVIOHHBIE TPOIIBI ¥ QUTYPBI Pe4N) U peueBbIX KaHPOB (IIPOBOKATUBHbIE
CTpAaTeTuy Y )XKaHpBHl); 6) TEKCTOBbIE KOIBI, YYUTHIBAIOIIVE KOMIO3MUIINIO TEKCTA, MCIIONb-
30BaHHBIE B HEM MHTEPTEKCTeMbI I a/III03MM; 7) My3bIKa/lTbHbIe KOAbl. Takum obpasom,
B.H. CrenaHoB pa3BoAuUT pUTOpMUYECKME KOAbI U TEKCTOBBIN, CUMTasA MpelefleHTHOCTD
TOCTOSIHMEM IOC/IEHETO.

JI.P. lyckaesa u H. C.1IBeTOBa BBOAAT IOHATHE PeYeBOr0o KOAA, KOTOPBII «0603Ha-
JaeT MICTOPUYECKM ¥ KOHBEHI[MOHATBbHO OOYC/IOB/ICHHYIO CUCTEMY JIMHIBUCTUYECKNX
U IAPAIMHIBYCTIYECKIX 3HAKOB Y IIPABIJI, Pe/IeBAHTHBIX NPV TPAHC/IALUY U BOCIPUSA-
iy “xmoueBbix upeir” (A.3anusHsk, V. JleBontuHa, A.llIMeneB) sI3bIKOBOI KapTMHBI
mupa. OCHOBOI GOpPMUPOBAHNS TAKOTO KOZIA BHICTYIIAET HAIMOHA/IbHBII PUTOPIYECKIIT
uyeas, IpefonpeneANi OCHOBHbIE IPUHIVIIBI Vi IIPaBy/Ia KOMMYHMKALY, IPUHA-
Tble TeM VIV VHBIM 3THOCOM B KauecTBe KIoueBbIX» [llyckaesa, lIBetoBa 2013: 253].
CoracHO aBTOPCKOJT KOHIIETIIVIN, PeueBOli Ko 00yCIOB/IeH BIAHMEM KY/IbTYPHOI Cpe-
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Al ¥ VHAMBUIYya/JIbHBIMU XapaKTepUCTUKAaMI CyObeKTa KOMMYHMKALUMN, YTO, C OJHOII
CTOPOHBI, COMDKAET €T0 C PUTOPUYECKUM KOJOM B HallleM ITOHVMAaHNM, C IPYTOil — CO-
OTHOCUTCA C IOHATUEM VIHAVIBYU/IYa/IbHOTO CTIIA, BCETA ICUXO/IOTMYECKY JeTepMIHM-
poBanHbIM. Ho Bce ke JTaHHDIN IOAXO[, ZeMOHCTPUPYET U/Ie0 IIPeBaIpOBaHIsI HAIlMO-
HAJIbHOVI [IeTepMUHVPOBAHHOCTY KaK OIpefe/IsAioleil 0COOEHHOCTY KOMMYHMKAIUM,
PEKOHCTPYKIMY MHTEPKO/ja HA OCHOBE HAaIlMIOHAbHOTO.

[ToHATHE PUTOPUYECKOTO KOJA NPMMEHSIOCh Hambosee IOCTeJOBaTeIbHO U aK-
TUBHO B Ka4eCTBe MHCTPYMEHTA aHaJIN32a PeK/JIAMHOTO JYICKYPCa, B HeM OH IIpeCTaBJIeH
KaK I'paMMaT}Ka BTOPMYHO-A3BIKOBOTO KOJIa, T. €. KaK MOIIIHAs pery/ATUBHAs CUIA, 3a-
faromas ocobble MHTEPIPETUPYIOLINe CTPYKTYPhI ¥ MaKpOIIpaBM/Ia OPTaHMU3AINN VH-
dbopmanyn. Putopndeckuit Kox peKaaMbl pacIionaraeT JOBOMBHO XKECTKOI CUCTEMOIT
KombUKaLuy, KOTOpasd, B YaCTHOCTH, OIepupyeT HabOpOM M3OpaHHBIX TEeKCMYECKUX
CPefCTB U VICIIONb3YeT YCTONYMBBIE KOHHOTALMY, Ha/le/IeHHble KOHKPETHBIM 3MOILIMO-
HAJIbHBIM CMBICTIOM. DT JIeKCHYeCKNe eIVHNIIbI, 00/la/jafolye oIpee/IeHHON MOTeH-
el Ui pasBUTUA COLVIOKY/IBTYPHBIX 3Ha4eHMII, K KOTOPbIM 0oJiee BOCIHPUMMYMBA
MaccoBas ayfAUTOPMs, IIOTYIN/IN Ha3BaHMe KY/IbTYPHBIX Pe30HATOPOB.

9T0 cBOeoOpa3Hble KII0UeBble C/IOBA, KOTOPble 0OPETAIOT B PeKIAMHOM JIUCKypce
CTaTyC KY/IbTYPHBIX CMMBOJIOB/IIN(POB. 3HAKOBAA CTPYKTypa TEKCTA U3Y4aeTCs B Cle-
AYIOLIMX aCleKTax: CeMaHTUIeCKOM — Kak IpobsieMa, CBSI3aHHAs C COfepPXKaHUEM BbI-
CKa3bIBAaHNUA ¥ CEMAHTMYECKMMY OTHOLIEHNMAMM B CHMHTAarMaTUKe; CUHTAKCUIECKOM —
C IIe/IbIO BBIACHEHNS CPELCTB CUHTAKCUYECKOI CBA3Y MEX[Y ee YacTAMM; CTPYKTYPHO-
(bYHKIMOHAIBHOM — KaK IIpo6JieMa TUIIONIOTUY Pedl; HAPPAaTUBHOM — C TOYKY 3PEHNS
peanusanuy B Hell aBTOPCKOTO «S».

[Ipobnema CyITeCTMBHOCTY TEKCTA U 3a/ja4a ee M3yYeH C IIe/IbI0 MHTeHCUDUKALINI
00yC/IOB/IMBaeT MHTEpeC K PeK/IaMHOMY AUCKYPCY, MIMEHHO B OTHOLIEHUM 3TOM cepsl
KOMMYHMKAIVV MBI OOHAPY>KI/IU TUIIOTOTMYECKIIT TOIXO K OIpefie/IeHNI0 CIerduKu
puropudeckoro koxa [[epbax 2002]. Knmaccudmanms putopudeckux KOgoB KOMMep-
JyecKoit Tenepektambl ocymiectsieHa E. lllep6ak B COOTBETCTBUY C TUIIOM MX IIPOLECCY-
aJIbHOT TIPMHAJIOKHOCTN: 6710K I — cocTaBIsIONIe TeHEPUPYIOT IIPOLeCChI YITYLIeHsT;
6ok II — cocraBnsomye reHePUPYIOT IpoLiecchl 06061enns; 6ok III — npencrasie-
HBI TIPYMepHI TIpoliecca MCKpUBIeHns; 6710k IV — 6a3oBble (YHUBepcabHbIE) KOTOBbIE
IPU3HAKM — TIOBTOPHI U prdMa.

Han6oee 1omHO 1 MOC/IE0OBATEIBHO, C HAIle/l TOYKYU 3peHNs, IPOaHATN3NPOBAHA
CHCTeMa >KypPHA/IUCTCKMUX KOTOB (BK/IOYas puTOoprdeckuit) B MoHorpaduu 3. B. Yenkn-
HoIL. VlccmenoBaTesib TOBOPUT O CUCTeMe KOIOB — «TeX KOJOB JXYPHA/INCTCKOTO JIUC-
Kypca, KOTOpble COOTBETCTBYIOT OCHOBHBIM THUIIAM JIMCKYPCUBHBIX IIPAKTHK: IPAKTUKA
¢dopMupoBaHMs 00bEKTOB, KOHIIEIITOB, HO3UINIT CYyObeKTUBHOCTI B JUCKYPCE COOTBET-
CTBEHHO POXXZIAIOT SMIIMPUYECKIIe, KOHIIENTya/IbHbIe ¥ PUTOPMYECKUE KOABI <...> PUTO-
pUyecKre KOfibl KOHCTPYUPYIOT Pa3HOBUIHOCTY O3MIINIL afipecaHTa 1 afipecaTa I CIIell-
udnydeckre, JOIOTHUTENbHbIE XapaKTePUCTUKN KOMMYHMKanum» [HYenknuna 2000: 86].
Ero ke mpefiio’keHa M METOAMKA aHAMN3a KOIOB B TeKCTe («ITM KOABI “TIeXKaT MOBEPX
KOJIOB <...> PUTOPUYECKIe KOJbI UMEIOT TOpa3io 60/Ibllle IAHCOB OBITh 3aMe4YeHHBIM,
IIOTOMY 4TO OHM YacTO OOHAXKAIOT IIPOL[eCC MOCTPOEHMS TEKCTa, ero “CAeTaHHOCTD »
[Uenxmua 2000: 209]. KmroueBoil pUTOPMYECKON XapaKTepUCTUKON MeAVATeKCTa, IO
MHEHUIO aBTOPA, SABJIACTCA IIO/IVAPeCcaTHOCTD (KaK CIefCTBYIe MHOTOTOJIOCH S, ITOTIVICTH -
nm3Ma), a ero MojKogaMyu — Kofipl upoHuu u ¢artukn. [To HaleMy MHeHMIO, TIpeACTaB-
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JIeHVe O MOZIKOJAX IO/DKHO OBITh YTOYHEHO B KOHTEKCTe NPM3HAHMS JYaIUCTIYECKOTO
XapakTepa BO3JENCTBUA MeayaTeKcTa. Hapsy ¢ oTMedeHHBIMM MPOHUeit 1 (HaTUKOI,
HEeO0OXOAVIMO TOBOPUTb 00 MHCTPYMEHTAIBHOCTY B 0TOOpe (HaKTOB KaK C/IEACTBUYU pa-
IIIOHA/IBHOJ CTPATErMy CO3/IaHMsI TEKCTA U SI3BIKOBOI UTPe KaK Gpopme peannsarium up-
PaloOHATbHO KPEATUBHOI TBOPYECKON CTPATETUN, YaCTHBIM IIPOSIB/IEHNEM Y€TO MOXKET
CTaTb POHYSL.

BeiBopbl. PuTOpuKa B 1[€7I0M 1 €€ aCleKThl BHOBb CTAHOBSTCA MpenMeToM ped-
JIEKCUY TearOTMYeCKOil ¥ HAYYHOI MbIC/M, TI0O9TOMY HOHSITIE PUTOPUIECKOrO KOZAa
Pe/IeBaHTHO U aKTya/IbHO /IS aHA/IM3a COBPEMEHHOTO CYLIECTBYIOIIEro AUCKYpca Macc-
MeJya, B CUIy CBO€I AMCKPETHOCTY U HOIMKOOBOCTY SIB/ISIIOIIETOCS] MOIIHEIINM Ka-
HaJIOM MeJaTu3aluy o01ecTBa.

[Tpobnema yb6exxpatoriero addexra n BO3AENCTBYOIIEr0O MOTEHIMATA MeIATeKCTa
OOHapyXXVMBAeT AYaTMCTUIECKIIT XapaKTep Ha pasHbIX YPOBHAX OPTaHM3ALVN CMBICIIO-
BOT'O IIPOCTPAHCTBA TEKCTA: HA YPOBHE apPIyMEHTAL[MI — B alle/ULALVN K PAl{OHaIbHON
cdepe BepudninpoBaHHbIX HAKTOB U UPPAIMOHATBHO chepe IMOINOHATBHO-OII€HOY-
HBIX MapPKepPOB; Ha YPOBHE CMBICJIOBOI OPraHU3alNy — B YeTKOCTH, TAKOHWMYHOCTH, CeT-
MEHTUPOBAHHOCTI CMBIC/IOBOTO SIPa, C OffHOI CTOPOHBI, I PACHIMPEHNUN CMBICTOBOTO
o/ 32 cyeT MeTadopusanyy U BKIIOYEHNs [PeLeleHTHbIX TEKCTOB — C APYToi; Ha
YPOBHE PUTOPUYECKOIl MONATBHOCTM — B KPUTUKO-QaHATUTUYECKOM U SMOLMOHAIIb-
HO-/IMYHOCTHOM HadyasIaX, OPraHNYHO CONMPUCYTCTBYIOIUX B TeKCTe. VI Bce 9TO0 MHOTO-
obpasue MpreMoB MPeACTABIAETCS CUCTEMHO OPTaHM30BAHHBIM MIPOCTPAHCTBOM, ITOJI-
HAIOIIMMCS KOAVPOBKE B aCIIeKTe PUTOPUIECKOI pean3aliui.

[ToHMMaHNe PUTOPUKM KaK MHCTPYMEHTA MOJAEIMPOBAHVS OTHOLICHMII TeKCTa
U BHETEKCTOBOI peanbHOCTH (06pasa puropa, crennmduky appecara, 0COOEHHOCTEN
Ipoliecca BO3AeCTBIA) enaeT 0co00 3HAYMMbIM ee Ky/IbTYPOIOTMYecKuii 1 06pasopa-
TenbHbIN noTeHImaa. OCBOeHIe PUTOPUYECKIX MEXAHU3MOB — ITYTh Pa3BUTHSI CUIBHO
A3BIKOBOJ IMYHOCTY YBEPEHHOTO TIIIA. BO3HMKAET, C OfHOI CTOPOHBI, BOIIPOC O XapaK-
Tepe PUTOPUYECKO KOMIIETEHTHOCTI TaKOTO POfid TMIHOCTH, C JPYroil — He/lb3sl He
OTMETHUTH AMATEKTUYECKIIT XapaKTep MPOoIjecca PUTOPU3ALNN TUIHOCTH, IIPEK]IE BCETO
HAITPaB/IEHHBIIl HA YCUJIEHVE TBOPYECKOTO HavYajIa M KPUTUIECKOI OL[eHKI OfHOBPEMeH -
HO, paclIpeHNe Ky/IbTyPOIOrMuecKOro X MHTe/UIEKTya/IbHOTO IPOCTPAHCTBA, U3MeHe-
HIe YPOBHSI caMOpedIeKCHL.

Takum 06pasoM, puTopusanys COBPEMEHHOTO MeAMAIIPOCTPAHCTBA 00YC/IOBINBA-
eT 0COOEHHOCTI peann3aluyl MeIVaTNnIHOCTH, A UJesl TECHOI CBSI3AHHOCTU PUTOPUKNI
Ul MEHTA/IbHBIX XapaKTEPUCTUK TIO3BOJISIET TOBOPUTH O PUTOPUIECKOM KOJIe, OTpefiersie-
MOM HaM¥ KaK 1) IPUHIMII OPTaHM3ALNN MEAMATEKCTa, PeaTN3YIOLIIICsA B IParMaTiKe
TEKCTOBBIX e[MHUILI; 2) COBOKYITHOCTDb JVICKYPCUBHBIX, IPAarMaTUYeCKUX U aKCMOJIOTH-
YeCKMX IPAKTHK; 3) COfep)KaTeNbHO-aKCUOIOTNYeCKas JOMIHAHTA TeKCTa, MEHTa/IbHasI
HapajnrMa, peaan3yomascs B IMHIBUCTUIECKMX 3aKOHOMEPHOCTSIX.
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The article is dedicated to the problem of rhetorization of modern public space associated
with the search for new forms of communication by the author and addresant, the expanding
complexity of media discourse representation, the increasing number of ways to receive and
process information, and the attempt to determine the vector of personality development and
the nature of its existence in a changing socio-cultural reality. The modern media system is
currently subject to significant and deep transformations, whose origins are not only in the
intensification and complication of the technological communication component of media
reality, but also in the aspiration of the latter to cross-cultural realities, to the dominance of
the author’s pole, the author’s consciousness, reflecting reality in speech practice. The form of
the author’s verbal behavior, his media image, also participate in these processes in the same
way. They adapt to new conditions, actualizing the need to talk about the modern rhetorical
status of medialism. The relevance of this area of the research is due to the fact that rhetoric
as a whole and its aspects again become the subject of reflection of pedagogical and scientific
thought, therefore the concept of a rhetorical code is relevant and significant for the analysis
of the current existing mass media discourse, because of its discreteness and polycodularity,
which is the most powerful channel for mediaising society. As a result, an attempt has been
made to justify the problem of the rhetorical code as a mental paradigm that is realized in
linguistic patterns, and it is also assumed that the analysis of mass media texts in the rhetorical
aspect will expand and clarify the idea of the nature of the mediatisation processes of modern
journalistic discourse.

Keywords: media discourse, rhetorization, rhetorical code, mediality.
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3aBoeBaHNe ayAUTOPUN B MEAVIATTBHO ONOCPEOBAHHOI
CTpaTerm4ecKoii KOMMYHUKanuu (Ha mpumepe
O/IbCKOTo MHPOpManmoHHOTO cepBuca « Wiadomosci»)

. Kamna-PQuzypa

Yuusepcurer Mapun Kiopu-Cxrogosckoit B JIro6muHe,
IMonbia, 20-080, JTro6muH, JInToBCKasA MIOIIaAb, 3

s quruposanus: Komna-®urypa, [I. (2019). 3aBoeBaHue ayanTOpUI B MEAVAIBHO OIIOCPENOBAH-
HOJI CTPATernIecKoil KOMMYHMKaLyy (Ha IpyuMepe HOIbCKOro nHdpopMaroHHoro cepauca «Wiado-
mosci»). Meduanunzeucmuxa, 6 (4), 496-511. https://doi.org/10.21638/spbu22.2019.406

AHanusupyeTcs OIUH U3 BBITYCKOB HOBOCTEl MH(OPMAI[IOHHOTO CepBICa MOIbCKOTO 06-
I[eCTBEHHOTO TeneByeHns Wiadomosci, TpakTyeMoro Kak CpeicTBO peanusanuy MHpopMa-
ILIVIOHHOJ! IO/IMTUKY IVMCIIOHEHTA Meua, T.e. IOJIMTUKM BIacT!. BHUMaHMe aKILeHTUpPYeTcs
Ha HanbojIee BHIPA3NUTEIbHOM JTMHTBICTIYECKOM MEXaHM3Me CTPATernIecKoil KOMMYHIKA-
v — onenke. OmycaHme OLEHKN KaK MEXaHI3Ma, CIIOCOOCTBYIOMIEr0 3aBOEBAHMIO Ay/JUTO-
pui, TO3BOMIUIIO BBISIBUTH LIEHHOCTH, K KOTOPBIM OOpalllaeTcsi IIPaBUTENbCTBO Pecybmmku
ITonblra B mpoliecce CO3AaHMsA HappaTuBa, GOPMUPYIOIIEro ero MUK, K aTuM 1eHHOCTAM
OTHOCATCA «yCHEX» ¥ «IIaTPMOTHU3M», CTaBIINE OCHOBOII /I PACHPOCTPaHEHUs HappaTu-
Ba O B/IACTU KaK CyO'beKTe, MMeLeM NaTPUOTHYECKMe MOTMBBEI. MeXaHU3M 3aBOEBaHUA
AyUTOPUM Pean3yeTcsi B [BYX IUIAHAX (YHKIVMOHNPOBAHMS TEKCTa — B IUIAHE COflepiKa-
HIA U B IUIaHe BBIPXeHNs. B crydae ¢ BBIOpaHHBIM 00bEKTOM MCCIeT0BAHNS, TOBOPSI O IIIa-
He cofiepyKaHums, HeoOX0aMMO 06paTUTh BHUMaHMe Ha BHIOOP TeM, 00CY>K/jaeMbIX B aHATIN-
3MpyeMolt MHPOPMAIMOHHOI MPOrpaMMe, X XapaKTePUCTUKM U IPUYMHBI, [0 KOTOPBIM
3TH TeMbl OBIIM 3aTPOHYTHL. B TO ke BpeMs, TOBOPsA O I/IaHe BBIPAKEHMNsA, CIeyeT IMeTb
B BUJIy UCIIONb30BaHNE TIPUEMOB, HAITPaBIeHHbBIX Ha IPYHATHUE aJipecaToM OINpe/IelIeHHOTO
Happatusa o Ilosbure (a MMeHHO 00 aKTya/nbHOJ HOIBCKOI BIACTI), OCOOEHHO MCIIO/Ib30-
BaHIe PasHbIX CIIOCOO0B OLIEHMBAHNS IEHICTBUTEIBHOCTI, SIB/ISIONIEICS IPEIMETOM PedIL.
Kpome Toro, obpaiaetcss BHUMaHNe Ha OTHOLICHVsI MEX/Y TOHATUAMU CHpamezuuecKas
kommyHukauus, public relations u nponaeanda. Mo>xHO HOIaraTh, YTO COBpeMeHHas CTpare-
rudeckas KOMMYHUKaImaA QyHKIMOHMpYeT Hamopobue public relations — B Hee BK/IIOYEHa
HePCIIeKTVBA OTIIPABUTENSA, BOBICYEHHOTO B JIEHICTBUA, Ha3BaHHBIE STUM CIOBOCOYETAHM-
eMm. ITo cyTu HeiiTpanbHbIe U JaXke MONOXKUTeNbHbIE, StratCom 1 PR MOTYT MCIIONb30BaThCA
IUIsL OIIpefie/IeHNs] NeVICTBIIL, OLIEHIBAEMbIX BHEIIHUMI CYOBEKTAMI KaK OTpPUIIATE/TbHBIE.
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BmecTe ¢ TeM, XapaKTepu3ysa OTHOILEHNS MEXNy IOHATUAMU CHIPAmMe2u1ecKas KOMMYyHUKA-
WU VI CBA3U C 00ULeCtNBeHHOCMbI0, HEOOXOAMMO 06paTUTh BHYMAHNE Ha 3aK/IioYarolleecs
B HUX JOMMHJPOBaHNE NO3UTUBHOTO MUPOBOCIIPUATHSA, KOTOPOE ABAETCA OCHOBO OJTHOM
13 PasHOBUIHOCTEN IIPOIAraH/bl — IPOIaraH/bl yCIexa.

Kniouesvie cnosa: crpaTerndeckas KOMMYHUKAILNA, OLleHKa, Tponaraxza, PR, Happartus.

ITocranoBKa mpo6nemsl. [ToHATHe cTpaTernyecKoi KOMMYHVKALIY B HAILVY THU He
OTpaHMYMBaETCSA BOEHHOIT cdhepori'. OHO UCIIONb3YETCs TAKKe IS ONPEMIeIEHIsI CICTe-
MaTMYeCKUX M OPTaHN30BAHHBIX KOMMYHUKATUBHBIX JAeVICTBUIL, pealn3yeMbIX IIy6mmd-
HBIMJ BeIaTe/sIMK B IyO/IMYHOM IpocTpaHcTBe. Cpeny CBOJCTB MTOHMMAEMON TaKUM
00pa3oM cTpaTerndeckoii KOMMYHMKAI[Y MOXXHO OTMETIUTD, B YaCTHOCTI, XapaKTep OT-
IPaBUTeJIS, 11e/Ib KOMMYHUKALMN ¥ CHOCOOBI JOCTVKEHSI 9TO L{eTIN.

ToBopsi 00 MHMIIMATOpE CTpATerM4ecKoll KOMMYHUKAINMM, HEOOXOAMMO ITOMHUTD
0 €ero MHCTUTYILMOHAJIbHOM XapaKTepe U, YTO caMoe Ba)KHOe, O IPMHATON UM TOYKe
3peHmsi, KOTOpasi OCHOBBIBAETCSI HA POIPABUTENbCTBEHHOCTH, JIOSUTBHOCTH, OOBEKTH-
Bl CYO'beKTUBHBIX LIEHHOCTEI OTIIPABUTENS, TO3UTUBHOM MupoBocnpustuu. Llenp
CTpaTern4eckoil KOMMYHMKAIIMY — CO3/laHIe COOTBETCTBYIOLIETO MMI/Ka OTIIPaBUTe-
7151, TIOJTy4eHye OT ayAUTOPUI NOAAEPXKKY, a TaKKe GOpMIPOBAHE COOTBETCTBYIOLIETO
HOTPeOHOCTSIM aJjpecanTa MUPOBOCIPUATHSA. DTO O3HAYAET, YTO OCHOBHOII LIeTbIo Strat-
Com ABAeTCA 3aBOeBaHVE AyAUTOPUI J/IA IPUHATUA HaBA3BIBAEMOTO MUPOBO33PEHNS
U JKeJTaeMOT0 MMUJPKA OTIPABUTEA. DTa Lie/lb peannsyeTcs ¢ MOMOIIbI0 MyOINYIHON
JOUIIOMATUM M MHTEPECYIOLell HaC MeMAaAbHO OIIOCPENOBAHHOM KOMMYHMKALMIOHHOM
HesATeNnbHOCTHU?.

B cTarbe mpexjie BCero XOTemoch Obl 0OpPATUTh BHMMAaHNE HA BHIOPAHHBIE MeXa-
HU3MbI 3aBO€BAHN ayFUTOPUM B PaMKaxX MeIMaTbHO OIIOCPENOBAaHHOI CTpaTern4ecKoil
KOMMYHUKanyy. [IocKONbKy peanmusanyis 3TOM Ljely CBsg3aHa ¢ HeOOXONUMOCTBIO aHa-
7133 OFHOTO 13 HampasjeHuit StratCom, B pe3y/nbTaTe IPOBEJEHHOTO aHAIN3a MOXKHO
OyzmeT 0603HAYUTD L[EHHOCTHM, K KOTOPBIM OOpAIjaeTcsi OTIPABUTENb CTPATETNUECKON
KOMMYHMKAIIUH, Y BBIIE/IUTD OCHOBBIBAIOMINECS Ha HUX HapPaTUBBL

Hapeemcs1, 4To poBefieHHOE VICCTIEOBAHNE Y JIUTEPATYpa, IIOCBSIeHHas IIpobiie-
MaM CTpaTerMuecKoil KOMMYHUKALINY, IO3BOIAT CHPOPMYIMPOBATh BBIBOIBI OTHOCK-
TE/IbHO OTHOIIeHus Kareropun StratCom ¢ noustusmu PR u nponazanoa.

Crparermyeckasg KOMMYHMKAI: KaK BOeHHasI M HeBOeHHaA mpo6nema. [Tonarue
CTpAaTern4ecKoyl KOMMYHYKAIVM IIOSIBUIOCh KaK TEPMMH BOEHHBIX MH(POPMALMOHHBIX
omnepanuii (IeiicTBMIT), OCYIIECTB/IAEMbIX BOOPY>KEHHBIMI CHIAMM MHOTYIX TOCYAAPCTB
¢ Havasma XXI B. Kak mumet Tomam Karjana, Bo3HMKHOBEHME 9TOrO MOHATUS ABIISAETCS
[OKa3aTeneM POCTa 3HAYMMOCTM IIPOLIECCOB COLMATBHOTO OOILIEHNs, MPOUCXOAAIINK
B IMHAMMYHO pasBuBarouierics nHdopmaronHoii cpepe [Kacata 2010: 350]. VicToku Bo-
€HHO OOYC/IOBJIEHHOJI CTPATerMYecKOll KOMMYHMKAIIM MOXXHO OOHapy>XUTb BO BpeMs

! B onucaHun cTpaTernyeckoit KOMMyHUKanuy GyeT MCIONb30BATHCA He TONBKO MONHOE Ha3BaHIE
3TOr0 KOMMYHMKAaTMBHOTO JIeIICTBIUA, HO U OOIeIIPUHATOE coKpaleHne StratCom.

2 Kak mmmer Tomam Kamarma, «amepukanckuii JlemapramMeHT 060poHbl B 2004 TOXy TPUYMCTUT
K CTPATeTM4ecKoii KOMMYHUKALMY CIefyIolie 9meMeHTsl: nHbopMamonHsle omepary (Information
Operations), ny6mmunyio pumomaruio (Public Diplomacy), MexayHapopHble BellaTellbHblE YCTyTU
(International Broadcasting Services), nedaTHo-1HpoOpMannoHHyIo fesaTenbHOCTD (Public Affairs)» [Kacata
2012: 18].
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1epBoit BoiHBI B IlepcujickoM 3ajmBe, KOTOpasi BIepBble Obla Ha3BaHa MHQOpMaL-
OHHOI1, OfHaKO caMo HOHATHe 6bUI0 chopMynpoBaHo Toabko B Hauane XXI B. [Kacala
2015: 147].

Kak otmeuaer T.Kamasna, crioco6 HOHUMaHWs cripamezueckoti KOMMYHUKAYUY 3a-
BVICUT OT IIEPBIYHON KAaTeTOPM3aL[MIL STOTO MOHATUSA KaK MHPOPMAI[MOHHBIX OIePALiNit
(meiicTBUIT) — TEPMMHOIOTMYECKOTO OIpefe/ieH s, UCIIOIb3YIOerocs B 06/1acTy BOCH-
HOII JeSATeNbHOCTU. DTN UHPOPMALUOHHbIe OelicmBus OLpefensoTcs lenmapraMeHToM
o6opous CIIIA cnenyromum o6pasom: «Information operations (I0) are described as the
integrated employment of electronic warfare (EW), computer network operations (CNO),
psychological operations (PSYOP), military deception (MILDEC), and operations secu-
rity (OPSEC), in concert with specified supporting and related capabilities, to influence,
disrupt, corrupt, or usurp adversarial human and automated decision making while pro-
tecting our own»® [Information Operations 2006: ix].

B T0 >xe BpeMsI B IIpaBMIax MOBeIEHN IIOTIbCKIX CYXOITy THBIX BOJICK TIOJ UHopMma-
UUOHHBIMU Oeticm UMY TIPUHSATO OHUMATD «IIPERIPYSITHSA, 1ie/lb KOTOPbIX — B/IMSHIE
Ha BOCIpuUsATUe (MHEHME) U OTHOLIEHe OT/e/IbHBIX MHAUBNUAOB ¥ TPYIIII, KOTOPOE IIpH-
BOZJUT K BBITOJHOMY C COOCTBEHHOI TOYKY 3pEHVISI TIOBEEHNI0. DTO IPeANPUATIS, IMe-
IOI[VIe BIMsAHVE Ha MIPUHATHE TOJIUTUYECKUX VI BOCHHBIX PeIIeHNIT ITyTeM BO3/e/CTBIA
Ha MHGOPMALNIO, OCHOBHBIE NH(OPMAIIVIOHHbIE TIPOLIECCHI VM CUCTEMBI KOMAaHIOBAHIS,
yIIpaB/IeHsI, CBSI3Y 1 IPOrPaMMHOTO 0becIiedeHNs IPOTUBHIKA, a TAK)Ke 3aLIMIIAoLIe
cobcTBeHHYI0 MHPOpManio, NHGOpMaLMOHHbIe IPOLIeCCHl ¥ CUCTeMbl» [Regulamin...
2008: 325].

ObpaieHne K cioco0y MOHMMAHNS CTTOBOCOYETAHMS UHPOPMAUUOHHDIE DelicmBUs
II03BOJIsIET BOCIIPOM3BECTI MOTHBBI, JIE)KAII[Jie B OCHOBE IIPOLjecca HOMUHALNM, Pe3y/Ib-
TaTOM KOTOPOTO OBIIO CO3/IaHMe CHpameuyeckoli KOMMYHUKAYUU, i OTIPEIe/IUTb OTHO-
meHns Mexay StratCom, PR u nponazandoti (Tpeaio>keH1e XapaKTepUCTUKY OTHOILIe-
HIISI MEX/TY 9TUMI MOHSTISAMM [IPEJCTABIEHO B IIOC/IeHEM Iaparpade cTaTbn).

MunutapucTckoe MOHUMAHME UHPOPMAUUOHHVIX Oelicmeuil TIPUBOAUT K CIOCOOY
mepuHUpoOBaHUsA cmpamezuveckoil kommyHukayuu. Kak numer T. Karasa, ogHo 13 mep-
BBIX ompegeneHmit Strategic Communication (StratCom) 6p110 chopmMynupoBaHo o
TpeboBaHMI0 «MHOTOHAI[MOHATBHOTO 9KcrepumenTa 6» (Multinational Experiment 6).
CrpaTerndeckasi KOMMYHMKAIMsA MOHMMAETCA KaK «(QYHKIMSA, MHTETPUPYIOIIas KO-
1MOHHbIe NH(OPMALVOHHbIE YCU/IVSL /IS 3aLIMTHI XKVM3HEHHO BaKHBIX MHTEPECOB U JO-
CTVKEHMS LeTIelt, @ TAaK)Ke [IPOJBIDKEHNS CIUIOYEHHOCTI KOAMULUm»*,

3amazHelit cioco6 monnManus StratCom cTan 06pasiioM MIjisi ero MoabCcKoit medu-
Hyuun. B my6mmkanvm Koncepcja komunikacji strategicznej w Sitach Zbrojnych RP («Kon-
LIETIS CTPATern9ecKor KOMMYHUKaIyy B BoopysxeHHsix cumax Pecrry6muku [Tonbirar)

3 Mupopmaunonnsie onepanyy (I0) onmmuchBaOTCA Kak KOMIUIEKCHOE UCIIONB30BAHME CPENICTB pa-
IM037eKTpOoHHOI 60pb6bI (EW), KOMIbIoTEpHBIX CeTeBbIX omeparuit (KCO), mcuxomornyeckmx omnepammit
(PSYOP), mepormpusaTnii o oneparusHoit Mackuposke (MILDEC) u oneparnit o obecriedennto 6e3omnac-
Hoctu (OPSEC) B coueTaHmu ¢ onpee/IeHHbIMY IOAAEPKMBAIOIVIMU U CBA3AHHBIMM BO3MOXKHOCTAMM
1A BO3JEVICTBYA, IPEIIATCTBYA, IIOFKYIIA VIV Y3ypIaLUM Ye0BeYeCKIX M aBTOMATU3MPOBAHHBIX pellle-
HUIA C L|e/IbIO 3aLIMThI HAIINX COOCTBEHHBIX IHTEPECOB.

4 B cTatbe npuBoputcs caenansbiin Tomamem Kauanoit [Kacata 2012] nepeBon onpenenenus crpa-
TErMYeCKOl KOMMYHVKALVN, JAHHOTO B JOKyMeHTe «Strategic Communication in Multinational Coalition
Operations Within a Comprehensive Approach. Working draft, Version 1.0, Strausberg, 30 November
2009».
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3TO MOHATHE OOBACHAETCS KaK «Ije/IeHAIIPaB/IeHHbIe NeIICTBIS OPraHI3alMOHHbIX sTUeeK
u noppasgenennit SZRP (RON), KoTopble 0XBaTbIBAIOT IPON3BOACTBO U PacHpOCTpa-
HeHIe OIpeJe/IeHHOTO COOOIIeH s, HAlIPaBIeHHOTO Ha BHYTPEHHIOI Cpefly, BHEIIHee
OKpY>keHUe (B TOM YJCIIe OIIIIOHEHTOB), I KOOPAVHUPYIOTCA CUCTEMHO C KMHETUYeCKN-
M peiictBusAMU. CIIOCOOHOCTH, MHTETPUPOBAHHBIE 1 PasBUBAIOLIECS B paMKaX CTpa-
TErN4ecKoil KOMMYHUKAIVMM, BKIIOYAIOT B ce0s IeATeNbHOCTb BOCHHOI IIpecc-CIIyXO0bl,
PEKIAMHYIO esITe/IbHOCTD, MH(OPMAIVIOHHbIE Ollepaliuy, ICUXOJIOTYecKIe Ollepalny,
CIMIC, KLE u cormaabHbIe CeTm»".

Tak monnmaemas StratCom sIBIS€TCS CETONHS BAXKHOI BOEHHON mpobieMoit, 06-
CY>X/IeHe KOTOPOJI HallpaB/IeHO Ha IIPaKTI4YeCKoe IIPMMeHeHNe YKA3aHUI OTHOCUTENb-
HO (PYHKIIOHMPOBaHMs 9TOV KOMMYHMKaluy [Zgryziewicz 2018].

IlepBoe BHEBOEHHOE NCIIOTIb30BAHNE BRIPAKEHNA CrIpameeuyeckas KOMMYHUKAUUS
BOCXOZIUT K HAyYHBIM PAaCCYX/IeHUM, IOCBAILIEHHBIM IIpob/ieMe colmManbHOl He3omac-
HOCTH, LIEeHTPA/IbHASA KaTeropusA KOTOPOil — MOHATIE UHPOPMAUUOHHOL B0TiHbL. 3aTeM
StratCom npucBauBaeTcs CIelManaiCcTaMy, 3aHUMAIOIIVIMICA MapKeTVHIOBOJ KOMMY-
HMKALUeN U C6A3AMU ¢ 0busecmeeHHocmvro. KoHcTaTanms cXOfCTBa [ieiicTBUIL, Ha3BaH-
HBIX CTpaTern4ecKoli KOMMyHMKaLeN, 1 JelicTBuil B pamkax PR npusena, ¢ ogHoI cTo-
POHDBI, K B3a1IMO3aMEHAEMOCTY 9TUX TEPMUHOBY, C IPYTOil CTOPOHBI, K TOIBITKAM Pas-
rpaHnYeHNs MOHsTHIT . [IJIsl HAlllero NCCIeTOBaHUS BOKHO, YTO B CBSI3M C OLIEPATUBHOI
Ho3NIMelt Mefiya KaK HOCUTENA CTPaTeTn4ecKoll KoOMMyHUKauyy nousaTne StratCom 1o-
SBIUIOCDH TaK>Ke B HAYYHBIX peIeKCsX, MOCBAILICHHBIX MeIMaKOMMYHUKALNU U XKYP-
Ha/mCTHKe. [IOMBITKY BKIIOUeHNA TEPMIUHA Cmpamezu1eckas KOMMYHUKAUUSA B 06IacTh
MHTEpecoB IONIbCKOI Mefyanoruy npegupussanm Arsemka llnmanbeka n Mapex fAxu-
MoBcKuii [Szymanska 2014; Jachimowski 2016]. B cBs131 ¢ 0603HaueHHBIMM BbIIIIe TPaHMN-
IJaMJ HAIlIeTO MCCIeJOBAHNS CTOUT IIOApOOHee OCTAHOBUTHCS TOJIBKO Ha BTOPOJI CTaThbe,
HOCBAIIEHHON BHYTPeHHEN CTpaTernyecKoil KOMMYHUKALVUM rocygapcTsa. M. AxmnmMos-
ckmit 3aHsyIcs B3ammopeiicTBueM CMI ¢ popmaMu meproandeckoil KOMMYHUKALINN
U JYICHOHeHTaMM Mefiua. IIpu3HaB, 4TO OCHOBHOI MMCCHET IepHOANIECKON MeIaKOM-
MYHMKAL[UY ABJSAeTCS MHQPOPMALMOHHAs KOMMYHMKAIVS, OH KOHCTAQTMPOBAJ, OfHA-
KO, JICIIONIb30BaHMe 3TON KOMMYHUKAI[UN «IIOCPEIACTBOM PasHBIX BUJIOB IIePCYa3UBHOI
KoMMyHuKanyn» [Jachimowski 2016: 14]. Crpaternyeckyto (a TakKe MapKeTUHTOBYIO)

5> Onpepenenne cTpaTernyeckoil KOMMYHUKALUY, B3sATOe U3 «KOHLEMINIL. ..», IPUBOAUT MOTbCKIUI
uccnenosarens 36urHeB Momxeesckuit [Modrzejewski 2014].

¢ TlpuMepoM MCIIONb30OBAHUSA TIOHATUS CHIPAMezuueckoil KoMMmyHukayuu B pedrekcny Ha Te-
My Openpa siBisiercsa KHura Marganensl JIykaciok «PR NGOsow. Komunikacja strategiczna organizacji
pozarzadowych» [Lukasiuk 2014].

7 VlHTepecHa C TOYKM 3peHUs pasrpanmdueHus noHatuit StratCom m PR crarps «Komunikacja
strategiczna w naukach o zarzadzaniu i jakosci oraz w naukach o bezpieczenstwie» [Nowicka, Zatoga,
Ciekanowski 2018]. ABTOpBI, IIPOKEMOHCTPUPOBAB CXOACTBO MexaHu3MoB StratCom u PR, mpusnanmy,
YTO «HEMOCPeACTBEHHAas aHAJIOTMS B 9TOM C/Iydae KaXKeTCs HeOOOCHOBAHHOII M Hellelneco06pasHoIL,
XOTA OBl U3-32 PasHOTO IpefMeTa MHTepeca ¥ 00YCIOBIEHHOCTY (YHKIMOHMPOBAHUA MapKETHHIOBOI
U CTPaTern4ecKoil KOMMYHUKALUI», Y XOTS «OTOXKIECTBIIEH)E 000X TEPMIHOB MOXKET IOSABUTHCA B TEX
CTpaHax, KOTOPbIE C y4eTOM YCIIELTHON 9KOHOMIUKI Pa3sBUBa/IN MHCTPyMeHTSI public relations B oTHOLIeHMI
bopMMpOBaHMA MMMIPKA TOCYAApCTBAa IIOCPEACTBOM CIUJIBI HAIMOHA/TIBHOTO OpeHfja SKOHOMMYECKUX
MPOAYKTOB <...>, HECMOTpPsA Ha CTPOUTEIbHBIN Marepuaj, KOTOPBHIM SAB/IAETCA HOHATUE CTpPaTeruu,
COBeplIIeHNe MPAMBIX MHTEPAUCLUIIMHAPHBIX 3aXMCTBOBAHMIT BUAUTCSA HeXXemaTelnbHbIM» [Nowicka,
Zaloga, Ciekanowski 2018: 201]. ABTOpbI ITpY 9TOM OTMETWIN, YTO «CaMM YPOBHM (YHKI[VIOHMPOBAHIA
opraHusanuii (CTpaTern4eckuii, OnepalMoHHbIN 1 TAKTUYIECKNUI) B HayKaX 00 yIIpaB/IeHUN M Ka4ecTBe, a
TaKXKe B HayKax 0 6e30macHOCT He coBnagaoT» [Nowicka, Zatoga, Ciekanowski 2018: 202].
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KOMMYHUKAINIO SIXMMOBCKWIT BK/IIOYM/I B 06/1aCTh IIEPCyasUBHOM KOMMYHUKALINY, CITy-
XKaieil (110 ero MHEHMI0) «MUCTUDUIVPYIOLEMY TO3HAHUIO U COOBITUITHOMY IIPaBJO-
nopo6mio... ybexaenu(io), a He nHGopmupoBanu(o) wm obbvextusmzanu(u)» [Jachi-
mowski 2016: 14].

«B mepcyasuBHOI KOMMYHUKAIMU peaan3aTopbl cooOIeHnit (B peKnaMe, CBA3SIX
C 00LIeCTBEHHOCTDIO MM MPOIAraHfe) PyKOBOACTBYIOTCS IPeX[e BCEro MHTepecaMm
3aKasuMka. AfjpecaT TaKOro KOHTEHTa paccMaTpUBaeTcs KakK IpefMeT BO3elCTBUSI —
[IACCHUBHBIII TIO/TyYaTeNb UK MIOTPeOUTENb CPEACTB MaccoBoil nHopManyn. TpaHcn-
pyeMble COOOLIEHNS VIMEIOT XapaKkTep MyOIMKaIuil, IpecTaB/sAIINX TOUYKY 3peHus
OVICIIOHEHTa MefiMa M ero KIMeHTOB (Hampumep, peknamopareneit)... Ilepemanuble co-
OOIIeHVS IMEIOT. .. TIepCyasMBHBIE 3a/ja4y, BIUAIOLINE Ha OTHOIIEHNE U TIOBefieHue Iie-
JIEBBIX IPYIII, [/Is1 KOTOPBIX OHM IIpefHasHadeHbl. DPPEeKTOM ITOrO [eVICTBIS JO/KHBI
OBITh yBe/lIMYeHMe NMPOJAK PEeKIaMMPYeMOro IPOAYKTa, y3HaBaeMOCTb OpeHfia, HOJIo-
JKUTE/IbHBII/OTPULIATe/IbHBI UMUK IIONMUTUKA MK opranusauym» [Jachimowski 2016:
14]. «MHorme opraHmsanuyu B paMKax CTPaTeTM4ecKol KOMMYHMKAILIUYU VCIIO/Ib3YIOT
HepPCYasUBHYIO LIEHHOCTh MHTEIPUPOBAHHONM MapKeTMHIOBOJ KOMMYHUKanum» [Jachi-
mowski 2016: 15].

YuntbiBas NpuBeJeHHBIN BbIllle X0/ MbICIEN, cliefyeT IpU3HATh, uTo M. AxnmoB-
CKUII BBICTYIIAeT 3a MpU3HAHUE MIOHATUIIHOTO CXOACTBA (B TOM 4YMC/Ie aKCUOJIOTMYe-
CKOT0) CTpaTerndecKoil KOMMYHUKALMM U IPOIAraH/bl, OGHAKO B JaTbHENIIell yacTh
cTaTby GOPMyNIMpyeT HIPOTUBOIONIOXKHBIE 3asIB/ICHNsI, COBEepIIaeT IepcyasuBHOE pas-
rpaHyMYeHye Ha TYOUTENbHYI0 M IPEANOYTUTENbHYIO IOMUTU3ALNIO CPELNCTB MacCo-
BOJI MHOpMaILUN U yTBep>KAaeT: «B curyaunu, korga s 6e30macHOCTH obIjecTBa
BJIACTb MCIIONb3yeT MHCTPYMEHT CTPATETMueCKOll KOMMYHUKALUM, XYPHaIUCTCKasd
npodeccus SABIAETCS BaXHON CTPYKTYPOI 00IeCTBEHHOTO OBEpMs, CIIOCOOCTBYIO-
Iiell CTpaTernyeckKuM JeiiCTBUSAM rOCyAapcTBa M HallUM Kak cyBepeHa» [Jachimowski
2016: 21-22], — 4T06HI B ocneguuX ab3amax TeKCTa BEPHYTHCA K MCXOZHOMY IIOCHI-
ny: «CTparernyeckas KOMMYHUKALMA UCIIO/Nb3yeT, KAaK Mbl YKa3bIBa/I paHee, MHOTHUE
uHCTpyMeHTbL. JKypHanucTckas nmpodeccus He AB/IAETCS HEIOCPEACTBEHHBIM UHCTPY-
MEHTOM 3TOil KOMMYHuKanuu. [lepuogudeckue Menua B JeMOKpaTM4eCKOM rocynap-
CTBe He MOT'YT pacCMaTpUBAThCA KaK OOBIYHbIE MHCTPYMEHTBI HOMUTUKM» [Jachimow-
ski 2016: 23].

OmnucobiBast UCTOPUIO MHTEPECYIOLIell Hac IPoO/IeMbl, HEOOXOAMMO OTMETUTD, YTO
B 3aBMCUMOCTHM OT IPUHATOTO CIOCOOA MBIIITIEHNS B ee 00/1aCTh CTIEH0BAIO OBl BKITIO-
YT OOMIMPHYIO pedIeKCIIO, ITOCBAILIEHHYIO IIPOIaraH/e ¥ MapKeTMHIOBOJ KOMMYHI-
Kanyy. OfHaKO [TOCKOIBKY OCHOBHAsI 1ie/Ib CTaThU — OIVCaHVe BBIOPAaHHBIX MEXaHMU3-
MOB MEJIMa/IbHO OIIOCPEJOBAHHON CTPATETMYECKON KOMMYHMKALMM, a TaKXXe B CBA3U
C orpaHm4eHyeM o6beMa BBIOPAaHHOTO HAyYHOTO YKaHpa CO3HATeIbHO OTKa3bIBAIOCh OT
HIVPOKOTO PacCyXIeHU.

Omnucanmne METOIMNKU UCCIICJ0BAHNA

Bp16op aHanmuTYeckoro Marepuana. Kak rosopmioch Bblllle, OJHUM 13 IPOsIBIIe-
HUI (V1Y OBHOJL U3 IIIOCKOCTEN peanns3alyn) CTpaTerndeckoii KOMMYHUKALUY SIBJISIET-
Cs1 CIIOHCHpYeMas MHCTUTYLMOHA/IbHBIM OTIIpaBUTeNeM (OpraHaMI BIACTH, IIPEXe BCe-
rO IPaBUTENBCTBOM) JEATEIbHOCTb CPEACTB MAaccOBOI MHGOpMaLny, 3aKII0Yaloiasi-
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Cs1 B pacIpOCTPAaHEHUN OIPeelIeHHOTO COflep>KaHNsA, BaXHOTO IJI OTIPABUTENS MIN
THOJTy4aTessA C TOYKY 3PEeHMS IePCIeKTUBbI MO0 CaMOro CofiepKaHuA (3Ha4MMOTO /I
OTIIPaBUTeJIsA), 160 BO3SMOXKHOCTI VCIIO/Ib30BAHNS 9TOTO COflep>KaHMs (KaK BaXKHOTO
UL TIOTy4aTesis) I BBICTPAVBaHNUA MOMTOXKNUTENbHBIX OTHOLIEHWIT MEeX Y OTIIPaBITe-
JleM COOOIeHNs U NOTEeHIMANbHBIM afpecaToM. OTMeTIM, YTO PasTPaHUYUTb ITU MO-
TYBBI IOBOTIBHO TPYHO.

[Tpepnosnaras, 4TO OTAE/NIbHBIE IJICTBIUSA AMCIOHEHTA Mefiia, SIBJIAIONIeCs] OCHOBOI
CTpaTern4ecKkoil KOMMYHUKAIVM, COOTBETCTBYIOT ee IUTaHY, MO>KHO IIPM3HATb, YTO aHa-
JIM3 OHOTO VI3 IIPOSIBIEHNI 9TOIO COOTBETCTBMUA ITO3BOIUT CIe/IATh BBIBOABL O JAHHOII
cTparerndeckoit KomMmyHuKanym. O6beKTOM UCCIeIOBAaHNA B CTaThe ABIAETCA MHDOP-
MallMOHHBI CepBYIC EPBOII IIPOrPaMMBbl IIO/ILCKOTO 001leCTBEHHOTO TeneBuueHns Wia-
domosci, Beienuuii B a¢pup 16 Hos16pst 2018 1. ITonaras, uto obiectBennsie CMM pea-
NM3YI0T MHPOPMAIVOHHYIO MOMUTHUKY AMCIIOHEHTa Mel)a, TaK HA3bIBAeMYIO IOINATH-
Ky BJIACTH, OIVICaHJEe MEXaHN3MOB 3aBOEBAHNA ayIUTOPUN B aHAM3VPYEMOM BBIITyCKe
Wiadomosci cremyeT cauTaTh CllocoO0OM BBISB/ICHVS 1EHHOCTEN!, K KOTOPBIM obpaliaeT-
cs mpaBuTenscTBO Pecy6rmky [onmpina B mpoliecce cosfannsa HappaTUBOB, GOPMUPY-
IOLINX €TI0 VMUK,

AHanuTHYecKasA mpouegypa. MexaHM3Mbl 3aBOEBAaHNSA AyJUTOPUM PeaTN3yI0TCA
B [IBYX IUIaHaX QYHKIMOHMPOBAHNSA TeKCTa — B IUIAHE COJlePXKaHNUsA 1 B IJIaHe BBIpake-
HIA. B cmyyae ¢ BBIOpaHHBIM 0OBEKTOM MCCIENOBAHNA, MHGOPMALMOHHBIM CEPBIICOM
Wiadomosci, ToBOpst 0 T1aHe cofep>KaHmsi, HeOOXOAMMO 0OPAaTUTh BHUMaHMe Ha BBIOOD
TeM, 00CYXX/IaeMbIX B aHAIM3MPYeMOll NHPOPMAIVOHHON IPOrpaMMe, X XapaKTepy-
CTUKU U TIIPUYMHBL, 110 KOTOPBIM 3TM TeMbI ObIIM 3aTPOHYTHL. B TO >ke Bpems, roBops
0 IJIaHe BBIPAXEHMUS, ClIeflyeT UMeTh B BUJy UCIIO/Nb30BaHNe IIPUEMOB, HaIIPaBIeHHBIX
Ha IPUHATHE afpecaToM OIlpefie/IeHHOro HapparyuBsa o [lombie (a MMeHHO 00 aKTyasb-
HOJT TIOJIbCKOVI BJIACTH ), IIPEXKJIe BCETO JICIIOIb30BaHMe PAa3HBIX CIIOCOOOB OIEHVMBAHNA
TOEeVICTBUTENbHOCTH, ABJIAIOIIENICA IPEGMETOM PEUNL.

Xorenoch 6bI MOAYEPKHYTD, YTO 00a ITaHa — COAePXKaHMA Y BBIPAKEHNA — B3al-
MorpoHyKaromue. IIposBierneM 3Toro B3aMOIIPOHUKHOBEHNA CIYKaT TeMaTu4ecKoe
Zle7ieH1ie aHAIM3VPYeMOJT IIPOTPaMMBI,  TAK)Ke TeCHasA B3aMIMOCBSA3b OLIEHKM C 3aTPOHY-
TBIMU TeMaMIL.

TeopeTmyeckmii KOHTEKCT MCCIefOBaHNA. TeopeTdecknii KOHTEKCT MCCIeoBa-
HIISA OIIpefersieT e/l aHa/I3a.

Bo-nepBhIX, CTOUT OTMETHUTD, YTO OIleHKa pacCMaTPMBAETCS KaK IepCya3yBHAsA Ka-
Teropys. B HaIIMX pacCy>kX[AeHNX IIPOUCXOANT OTChIIKA K pedIeKCHM Ha TeMy MHTEeH-
IIVIOHA/IbHOCTU COOOIIeHMsA, Hadya/lo KOTOPOIl B MOJIbCKOI HayKe MOMOXWIN AHTOHMI
®yppana [Furdal 1977] u Banepuit [Tucapex [Pisarek 1976]. Benen 3a monMbCKMMY JIMHT-
BICTaMI CTOUT IIPU3HATD, YTO OIlEHKA ABJIAETCA He TOJMBKO ITOKa3aTeleM SKCIIPecCuu
aJjpecaHTa, HO U CIIOCOOOM IIepCya3MBHOTO BO3JENCTBUA. Takoy Croco6 MbIIUICHNUS
PacKpbIBaeTCs BO MHOIMX ITyONMMKALMAX, HAIIPUMep B CTAaThAX JmkOeThl JIacKoBCKoit
u [Tanytel Kamner-®@urypsr [Laskowska 2008; Kepa-Figura 2009].

Bo-BTOpBIX, HEOOXOAVMO pasTPaHNYNBATD IOHATUA OLIEHKM 1 IIeHHOCTell. Bermen 3a
IIOTIbCKOT McCefoBaTenbauIeit Snsuroit [Ty3bIHMHOI IIeHHOCTH OYAYT pacCMaTpUBaTh-
€ KaK aKCHOJIOTMYeCKas KaTeropus, KOTOpas OTHOCUTCSA K TOMY, 1) «B KaKoJl CTeleHn
YTO-TO SABJIAETCSA XOPOUIVM VI SIBJIACTCS I YTO-TO XOPOLINMM», 2) «4TO CUUTAETCS XO-
POLINMM», 3) «4TO XOPOLIO B JYXOBHOM CMBbICTIe», 4) (HUI0C.) «4TO XOPOLIO WM IIIO-
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xo» [Puzynina 1993: 16]. Kak numter Cranucnas [aiia, IeHHOCTAMY MOTYT OBITD UJeH,
yOex/ieHNA, uieabl, MaTepuaabHble IIPEIMETDI, CINTAONINECH 3HAYVMBIMU IJIA 061ie-
CTBa U OTAe/bHOI yHoCTH [Gajda 1997: 11].

[IpusHaBas, 4TO IIEHHOCTU — 3TO Pe3y/IbTaT OLleHMBaHMsA, Been 3a S. [TysbramHoI
TPAKTyeM 3TOT IIPOLIECC KaK «IICUXMYeCKOe JIeJICTBME YelOBeKa, 3aK/II0Yaloleecs B yT-
Bep)KIEHNN O TOM, KakKue (B KaKOJ CTelleHN) LIeHHOCTM, TIOJIOKUTE/IbHbIE VIV OTpPUIIa-
Te/IbHbIE, IPUCYIIY, II0 MHEHUIO OL[eHMBAIOIET0 JINIIA, JaHHBIM XapaKTePUCTUKAM, 110-
BeJIeHNUIO I — KOCBEHHO — IpegMeTtam» [Puzynina 1992: 83].

B-TpeTbux, Kenasi 0003HAYNTh HAPPATUBBI, OCHOBAHHbIE Ha IIEHHOCTSIX, K KOTOPBIM
obpaiaeTcs afjpecaHT CTpaTerndeckoil KOMMYHMKAIMY, HeOOXOIMMO JJaTh OIIpenere-
HIe NIOHATHIO Happamue. HappaTuB TpakTyeTcs Kak IO3HaBaTe/lIbHAs CXeMa, «0cobas
¢dbopma Mo3HaBaTENbHOI perpe3eHTanuy feicTBuTenbHocT» [Trzebinski 2002: 14-16].
ITpu 5TOM HappaTuB AB/ISAETCA MHCTPYMEHTOM BO3JENICTBUSA, IIOCKOIbKY 9T CXeMbl —
¢dbopma orennBaronero ynopsgounsanusa mupa (cp.: [Kepa-Figura 2019]).

Ananus matepuana. OnncpBas MeXaHU3MbI, CIOCOOCTBYIOI Ve 3aBOEBAHMIO Ay M-
TOPUM B IIpOLleCCe CTPATernyecKoil KOMMYHMKAIMN, CTOUT OOpaTUTh BHUMaHUe Ha
CTPYKTYpY McciaenyemMoro Bbimycka Wiadomosci ot 16 Hos6pst 2018 . OHa OCHOBBI-
BaeTCs Ha JIeBATU TeMaX, KOTOPble MOXXHO BBIJIENTNTD 13 TPAHCIMPYEMBIX COOOIeHMIL:

(1) momydenme skoHOMMYecKoil Harpambl Ilpesmpenta Pecriybnuku Ilonmbiuna KommaHwmeit
«Ultratech» — MPOM3BOAUTENIEM 3aIl4acTell M KOMIIOHEHTOB JIISl MUPOBBIX KOMITAHMIA
13 IPOMBIIIEHHBIX CEKTOPOB: aBUALIMIOHHOT0, KOCMIYECKOI MH)KeHePUM 1 SHEPTeTUKII;

(2) curyaums 6anka «Getin Bank» 1 BHyTpeHHMit KoHTponb KoMurera 1o ¢puHaHCcOBOMY Haji-
30pY;

(3) oTKpbITHE OTHENIEHNIT TOMLINY;

(4) pesynbTaThI OIIpOCa, KacalIerocs COIManbHO Monmep>kky naptun «IIpaBo u crpasen-
nuBocTb» (ganee — PiS);

(5) mHOCTpaHHBIe BOnpocH! (momutndeckue cobbiTus B Bennkobpuranum; sHaverne [Tonpum
ma lepmanny u CIIA; mpakTuka EBporieiickoro cor3a OTHOCUTEIbHO CyIeOHOI CUCTEMBI
IMonpu ¥ APYTUX TOCYAPCTB — YICHOB COK03a);

(6) moBemeHMe TpeCTaBUTENEN TOTIBCKOI MOMUTUYECKOI OMITO3UIIMI — COABTOPA PEIOpTa-
xa TVN u Exxn OBcsika (opranusaropa akumu «Bbosbliioit opkecTp npasgHIIHON TOMO-
mp»);

(7) Ky6ox mupa 1o mpbDKKaM Ha JIBDKaX C TPAMIUINHA;

(8) aBapms Prrmrappa IllypkoBckoro (3HaMEHUTOTO ITOTBCKOTO BETOTOHIINKA);

(9) npurnamenne Ha punbM «HesaBucumMocTb».

Ba)XHO OTMETHUTB, YTO aHOHC mporpamMmbl Wiadomosci BKIO9aeT TONMbKO TPY TEMBL
u3 nepeuncneHHplx — (1), (6) u (7). Cnepyer mpu3HaTh, YTO 3TV BOIPOCHI CUUTAIOTCS
BXHBIMU U3-32 UX MPSIMOIT MU KOCBEHHOI BBITOIBI B OCTVDKEHWM 1I€/IENl CTPATer-
yeckoit KoMMyHuKanuu. Tema (1), aHOHCUpOBaHHAs PefaKTOPOM U Befylueil aHaju-
supyemoro Bbiycka Wiadomosci lanytoit Xoneuxoit ¢ppasoit Polski biznes wyplywa
na szerokie wody (Ilonvckuii 6usHec evinnvieaem Ha wUpokue 800vl), BBOGUT IIOIOXKU-
TE/IbHYIO OLIEHKY paboThl BracTeil. VIHTepIpeTalMOHHBIM KII0YOM TeMbl (6) ABJIsAET-
CA TIpOM3HEeCEeHHbINT XOJeIKoil SKBUBANeHT npepnoxenns Nazistowskie pozdrowienie
wspotautora reportazu TVN (Hayucmckoe npusemcmaue coasmopa penopmaxca TVN),
OIHO3HAYHO OTPUILIATENBHO XapaKTepU3YIOLMIl Tareppb onmno3uuuu. B csoio odepens,
HOCTIeqHss U3 BbieneHHbIX TeM — (7) Rusza Puchar Swiata w skokach narciarskich
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(Cmapmyem Ky6ox mupa no npuiyakam Ha 1viHax ¢ mpamnauHa) — Mpu3BaHa BBIIOJ-
HATb GYHKUNIO 0ObeIVHEH Y.

He mMeHee Ba)XHO, YTO IPAKTUYECKM BCE TEMbI, COCTAB/IAIONINE IPOAHANU3NPOBAH-
HBII BBITyCK Wiadomosci, OblI OTIPaBHON TOYKOIL /Il pa3BUTHS APYTUX, 60/Iee 001mx
Bompocos. IIponomkennem temsl (1) (monydyenne pupmoit «Ultratech» sxonomuyueckoit
Harpapbl [Ipesupenta Pecniy6muku [Tonbira) cTan penopTepcKuii MaTepuar, MOCBSIeH-
HBIJI CUTyaluy B IIO/IbCKOJM SKOHOMMKE U I'YMaHUTAPHONM IIOMOIIM, IIPEJOCTaBIEHHO
[Tonp1uert >xepTBaM BOJHBIL. Penoprax Ha Temy cutyauum 6anka «Getin Bank» u Buy-
TpeHHero KOHTpoys Komurera nmo ¢unHancoBoMy Haasopy (2) pasBuiI BbICKa3bIBaHINe
O COCTOSHIU TIOTIbCKOTO GAHKOBCKOTO fIe/ia M TIOTIbCKON (PMHAHCOBOI CUCTeMBL. Temy
(3) — oTKpbITME OTHENEHMII NMOMMUINU — IPOJO/DKIUIO BBICKAa3bIBaHNE O COCTOSHUU
nomuyy n 6esomacHocTy rpaxaad. OOcy)XeHNe pe3yabTaToB OIIPOCa, KAaCAIOLIeT0Cs
coluanbHoOI moanepku PiS (4), HomonHeHo BbICKa3bIBaHMEM O MOTUTHYECKOM OIIIIO-
HeHTe PiS — «Ipaxmanckoit koanuuum». Takne 3apyOe>KHbIe BOIIPOCHI, KaK IOMUTIYE-
ckue cobpitus B Benmukobpuranun u 3nadenne [Tompum i Tepmanyn n CoegyHeHHBIX
IlITaToB (5), pacKpbIBAIOTCA Yepe3 MaTepyall, MOCBAIIEHHBIN MpakTuKe EBpomneiickoro
CO103a B OTHOIIEHUM CyfeOHOI cucTeMsl ITobILIN 1 APYTUX TOCYAAPCTB — WIEHOB CO-
103a. [TocnenHAA TeMa colyanbHO-IOMUTNYECKOTO XapakTepa (6) IIocTpoeHa B Bife pAfa
BbICKa3bIBAHNII O TIOBENEHUN IIPEACTAaBUTEIIEN IIOIbCKOM MMOUTUYECKON ONIO3ULIUNA —
coapTopa penopraka TVN n Exxu OBcska (opranusaropa aknym «bombiroir opkecTp
Ipa3gHIYHON IToMol»). B cBOI0 odepenb, Tpyu 3aBepIIAOIIUX BBITYCK TeMAaTHYECKNX
coobmenns (Kybox mypa 1o mpepKKaM Ha JIbDKaxX ¢ TpaMIUnHa; aBapus Llypkosckoro;
npurnamene Ha puabM «HezaBucnMoctob», 7-9) MOXKHO pacCMaTpUBAaTh KaK I[eI0€, ITO-
CTPOEHHOEe BOKPYT MOTHBA «BaKHO JyIsl LieneBoil aypuropun Wiadomosci», TOCKOIbKY
CIIOPT B HAIM AHU — 3TO TeMa, GOPMUPYIOLIas YYBCTBO UEHTUYHOCTU U OOIHOCTU
3HAYMTETbHON YaCT IOJIAKOB, a TeMa He3aBUCHMOCTYL OCOOEHHO BaXKHA /I M30Mpare-
neit PiS.

B BbIe/IeHHbIe TeMaTIYeCKye YacTy ObIIV BKIIOYEHBI TAKXKe XapaKTepPUCTHUKIL, Olie-
HIMBAIOLVE JUCIIOHEHTa MEMA M MUP NPOTUBHUKOB. BbIpacTas U3 CMCTEMHBIX CBOVICTB
A3bIKa, OL[€HKA ABJIAETCA MEXaHM3MOM, OIPENENAIIINM CBOJICTBA CXEM, MCIIONb3yeMbIX
Ye7l0BeKOM B IIO3HAHMM MUPA. DTU MEeXaHU3MbI MOXKHO IIPOMJIIIOCTPUPOBATD IIpUMepa-
My, B3sAThIMU U3 TeMbl (1) «Kommanus “Ultratech” (3amedeHHbIe IPOSIB/IEHNsT OLIEHKK
OyZyT BbIe/IeHBI )KMPHBIM MIPU(PTOM, @ MOfIA/IbHBIE C/IOBA, SB/IAIONINECS BhIpAKeHMEM
OTHOIIEHV TOBOPAIIETO K COflepyKaHMI0 COOOIIeHN s, — MOYepKIUBaHNEM).

IToxasbIBasi IpoLiecC OLleHMBAHMs Ha IpuMepe TeMbl (1), HeOOXOAMMO OOPaTUTh
BHJIMaHJ€ Ha YaCTOTHOCTD IOAB/IEHN OLIEHKU:

(a) redaktor prowadzaca Danuta Holecka:

— (o przedsiebiorcach zebranych na Kongresie 590; na pasku. — D. K.-E): POLSCY PRZED-

SIEBIORCY EAPIA WIATR W ZAGLE; ulepszajg swoje firmy; rozpedzajg gospodarke],

— Polski biznes wyplywa na szerokie wody.

Bepymas [lanyra Xonenxka:

— (o mpepgupuHnMaresnsx, cobpasumxcst Ha Konrpecce 590: rekcrom. — JJ. K.-®.) IIOJ/Ib-

CKUE NPEOIIPIHUMATE/IN IOBAT BETEP B IIAPYCA; ynyuwatom céou dupmvt, pas-

20HAI0M IKOHOMUKY,

— Ionvcxuil 6ustec 6vinavIBaem HA WUPOKUE 800bIS.

8 ByKB. «BBIIBITD Ha LIMPOKIE BOABI», T.€. PACUIMPUTD TPAHNUIIbI AEATENBHOCTI. — Kommenm. nep.
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(b) premier Mateusz Morawiecki:

— Ossile polskiej gospodarki swiadczy wspotpraca miedzy matymi, Srednimi, wielkimi [przed-
siebiorstwami. — D. K.-F ] i paristwem polskim.
npembep Mareyim MopaBenjku:

— O cune nonvckoti IKOHOMUKU C6UOEMENbCIMBYeN COMPYOHUHECT B0 MeNOY MATEHbKUMU,
cpeonumu, 6onvuumu [npegnpuaruamu. — /. K.-®. | u nonvckum eocyoapcmesom.

(c) reporter Waldemar Stankiewicz:

— Dzis spétka jest wiodgcym producentem...

— Sukeces zostat doceniony nagrodq gospodarczq Prezydenta RP...

— Co zrobic, by trafi¢ do grona najlepszych?..

— Rozwdj i inwestycje nie tylko wzmacniajg konkurencyjnos¢ polskich firm, ale i przektadajg
sie na korzysci dla gospodarki.

penioprep Banpaemap CraHKkeBud:

— Ce200Hs KOMNAHUS S67IEMCS 6e0YUWUM NPOU3E00UNIETIEM. .

— Yenex 611 ommeuen sxoHomuueckoli Hazpaooti Ipesudenma Ilonvuiu. ..

— Ymo coenamv, 4mobv. nonacmy 6 PAObL IYHWUX?..

— Paseumue u unéecmuyuu He monvko yKpensiom KOHKYPeHmocnocoGHoCmb nombCKux
Pupm, HO U CMAHOBAMCS 6bI20OHBIMU 07151 IKOHOMUKL.

(d) minister Jarostaw Gowin:
— W Polsce znakomicie rozwijajg sie te tradycyjne branze przemystu, ale przysztos¢ nalezy
do przemystu 4.0, czyli do produktéw innowacyjnych.

MyHNUCTp Apocnas [oBun:
— B ITonvue npe6ocxo0Ho passusaiomcs smu mpaouyuoHHble OMpaciu NPoMblu/IeHHOCU,
Ho 6yoywee 3a unoycmpueii 4.0, mo ecv 3a UHHOBAUUOHHBIMU NPOOYKMAMU.

(e) reporter Waldemar Stankiewicz; w tle jego wypowiedzi material filmowy z wypowiadajacym
sie premierem Morawieckim:

— O czym méwil tez premier i przypominat o spetnionych obietnicach wobec przedsiebiorcow.
Konstytucja dla biznesu dziata juz od pot roku, a to szereg ulg i utatwien dla biznesu.

KoppecronfeHT Banbgemap CrankeBud; Ha oHe ero BBICTYIUIEHNsI KaJjpbl C BHICKa3bIBaHIEM
IpeMbep-MUHUCTPa MopaBenkoro:

— O uem 2080pusn maksie npemvep u HANOMHUT O BLINOTHEHHBIX 00EUAHUSX NPeONPUHUMA-
menam. Koncmumyyus 0ns 6usneca pabomaem yice noneoda, a Imo yenviii pso 1v2om u 603-
MoxcHOcmell 018 6u3Heca.

(f) premier Mateusz Morawiecki; mimika zadowolenia:

— My rzeczywiscie, Drodzy Paristwo, uwolnilismy potencjat polskiej gospodarki. Najszybszy
wzrost gospodarczy w Unii Europejskiej w tym kolejnym kwartale, w ktérym Eurostat podaf. Jest
sig z czego cieszyc.
peMbep-MuHUCTp Matdeit MopaBeLkuit; MUMMKa YAOBI€TBOPEHIS:

— Mu Qeticmeumenvto [Drodzy Panstwo] évic60600unu nomenyuan nonvckoii SKOHOMUKU.
Buicmpuotit sxonomuueckuii pocm 6 Eepocorose 8 amom ouepedHom keapmare, KOmopuiii npeo-
cmasun Espocmam. Ecmbo uemy padosamucsi.

(g) reporter Waldemar Stankiewicz:
— W dobrej kondycji sq tez polskie firmy. Najwigksza polska firma ubezpieczeniowa PZU od
stycznia do korica wrzesnia wypracowala prawie 4 miliardy zysku netto.

KoppecrnoHzieHT Banbiemap CrankeBmY:
— B xopoutem cocmossnuu maxke nonvckue komnanuu. Kpynuetiuias nonockas cmpaxoeas
komnanusi PZU ¢ susapst 00 KoHua okmsopsi nonyuuna noumu 4 muanuapoa wucmoii npubviau.
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(h) prezes PZU SA:
— Przelamalismy te magiczng granice miliarda zlotych za jeden kwartal. To faktycznie nie-
bywale dobry wynik.

npencenarend npasnenns PZU SA:
— Mot nepewiniu amy mazu4eckyio panuuy Muaauapoa 310mvix 3a Keapmaun. Imo Oeti-
CIMBUMeNbHO HEBEPOSMHO XOPOUIULi pe3ynbma.

(i) reporter Waldemar Stankiewicz:

— O wynikach polskich firm, cyberbezpieczeristwie, ale tez o pomocy humanitarnej rozma-
wiano w trakcie 2 dnia gospodarczego Kongresu. Na tym spotkaniu (w tle ujecie ze spotkania)
przypomniano, ze Polska (w tle material filmowy przedstawiajacy uchodzcdw na pustyni. Na
pierwszym planie na kocu lezy dwoje dobrze wygladajacych dzieci obok usmiechajacej si¢ do
nich kobiety) tylko w ubieglym roku przeznaczyta 200 milionéw zlotych na pomoc ofiarom wojen.
penioprep Banpaemap CraHKkeBu:

— O pesynvmamax nonvckux Komnanuti, KubepbesonacHocmu, a maxie o 2yMaHUmMapHo
HOMOWU 2080PUNU 6 MeUeHUe 8MOPo20 OHsT IKOHOMUUeCK020 KoHepecca. Ha amoil 6écmpeue [Ha
oHe Kafpsl co BcTpeun| HanomHunu, umo Iomvuwa [Ha poHe Kafpel, n3obpaxaroiine 6exeH-
1eB B rmycTbiHe. Ha mepefHeM I1aHe Ha ofiesisie JIEKAT BOE XOPOLIO BBIIAMAIINX A€TEl PSIOM
C y/IBIOAIOLIENICS UM >KEHIUHO] mMonvko 6 npouinom 200y evidenuna 200 MUIIUOHO8 3T0MbIX,
4mo6v. HOMOUL HePMEam 601iH.

(j) Beata Kempa, pelnomocnik rzadu ds. pomocy humanitarnej:

— To jest nie tylko dzieki decyzjom rzgdu co do wpltat do duzych organizacji, ktére niosq po-
moc na catym Swiecie, ale przede wszystkim tez niebywata aktywnos¢ polskich organizacji poza-
rzgdowych.

Beara KeMira, mpeficTaBuTe/b IPaBUTENBCTBA [I0 TYMAHUTAPHON ITOMOIII:

— Omo He monvko 671a200apsi PeweHUsIM NPABUMENLCMBA OMHOCUMENLHO 0en03Umos
KPYNHOIM OP2AHU3AUUAM, KOMOPbIE HECY NOMOUWLb NO BCeMY MUDY, HO npedtcoe 6cezo maxice He-
6v18anasi akmueHOCMb NONLCKUX HENPABUMENIbCBEHHBIX OP2AHUZAUUTI.

B npuBeieHHBIX B Ka4eCTBe IPUMePOB BHICKA3bIBAaHIIAX OLIEHKA IIPOSAB/IAeTCA 61aro-
Iapsi ICIIO/Ib30BAHVIO 9MOIYIOHAIBHO OKPALIEHHBIX CJIOB U CJIOBOCOYETAHUI (B TOM 4MC-
ne ppaseonorusmos — tapac wiatr w zagle, wyplyngc na szerokie wody®). dmononanbHas
OLIeHKa COIeP)KMUTCs MO0 B KOPHSX CMBIC/IOBBIX CIOB (Hampumep, cyberbezpieczeristwo,
sita, wspolpraca, wiodgcy, sukces'®), 6o B cemaHTMYeCKOIT KOHHOTaUVM (HampuMmep,
inwestycja, przemyst 4.0'!). Ouenka ycunusaercst 61arofapst UCIONb30BAHUIO MOJAIb-
HBIX C/IOB: naprawde, rzeczywiscie, faktycznie'?. B ananmsupyemom Boinycke Wiadomo-
Sci OLjeHKa IOSIB/IACTCSA He TONbKO B XKYPHAIMCTCKMX BBICKAa3bIBAHVX, HO M B LIATATaX.
[TocnencTBye 3TOrO — OlLleHKAa KOHKPETHBIX (PPAarMEHTOB JIelICTBUTEIbHOCTH, CPOPMY-
JMpOBaHHAA MPsAMO WK B BUfie npecynnosuumii. [Ina peanusyemorii ¢ nomompbo CMK
CTpaTern4eckoil KOMMYHUKAIMM XapaKTepHO, YTO IIPMBEfleHHble B KayecTBe IpuMepa
BBICKa3bIBaHMs >KYPHAIVICTOB ¥ IIpefCTAaBUTENE BIACTY BIIVICBIBAIOTCS B OfMH Happa-
TUB O MUpe.

° «JIoBUTbH BeTep B MApyca», GYKB. «BBITUIBITh HA IIMPOKIE BOJIbI», T. €. PACIINPUTD TPAHUIIBI JIEATENb-
HOCTH.

10 (Ku6ep6e30macHOCTD», «CUIa», «COTPYFHIUIECTBO», «BERYIIUIL», «YCIIEX».

1 «MuBectnumsy», «uHpycTpus 4.0».

12 Bce nepeuncieHHbIe CIOBa ABMAIOTCA CHHOHUMAMY U VICTIONB3YIOTCA IS TIO/ITBEPKIE€HNA VCTIH-
HOCTM BBICKA3bIBAHUS: «BIIPAB/LY», «Ha CAMOM JIeJie», «/1elICTBUTENLHO.
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MexaHn3MOM, OCHOBaHHBIM Ha OLIEHKE, AB/IAETCA MPOTUBOIIOCTAB/IEHNE, 3aK/TI0Ya-
Iollleecsl BO BIIMCBIBAHUY OT/E/IbHBIX 97IEMEHTOB I€MICTBUTENIbHOCTY B paMKU MOJIAPU30-
BAaHHBIX MICTOPUIA, B KOTOPbIX IMCIIOHEHT M€/IVa U €r0 MUP OL€HMBAIOTCSA ITOIOKNUTENb-
HO, a OIIIIOHEHTHI U IX MUP — OTPUIIATENTBHO.

B coobuenun (1) kommeHTapuit Ha TeMy Kommanun «Ultratech» craHoBuUTCS OT-
IIPaBHOM TOYKOJ MPOMAraHfbl ycIexa BIacTH. DTOT yCIeX KacaeTcsl JOCTUKEHMIT B 9KO-
HOMMYECKOIT 1 TyMaHuTapHol cdepax. [lapTus BracTu penpeseHTyeTcCs IpeAcTaBuUTe-
NAMU BIacTy (MUHMCTPOM Haykm n o6pasosaHmA SpocmaBom [oBMHBIM, TpeMbep-MI-
H1ucTpoM Mateymom Mopasenkum) u nonbckux ¢upMm (PZU u mpepnpuHmuMarerneit,
KOTOpbIe BcTpeTmnuch Ha «Konrpecce 590»). ATy CTOPOHY XapaKTepUSUPYIOT BBICKA3bI-
BaHMA )KYPHA/INCTOB, COfep Kalllyie TIONOXXUTENbHYIO OLIEHKY:

Pod Rzeszowem spotkali sig przedsigbiorcy, ktérzy nie tylko wcigz ulepszajg swoje firmy, ale
rozpedzajg gospodarke; O wynikach polskich firm, cyberbezpieczetistwie, ale tez o pomocy huma-
nitarnej rozmawiano w trakcie drugiego dnia gospodarczego Kongresu. Na tym spotkaniu przy-
pomniano, ze Polska (Ha ¢oHe MOABIAIOTCA Kafpsl, n306paxaromine 6exeHies B myctoiHe. Ha
IHepefiHeM IIaHe Ha Ofiesi/ie JIEXKAT B0 XOPOLIO BBIIJIANSAILNX A€Tell PALOM C YIbIOAIOIeiics UM
sxeHIUHOM) tylko w ubieglym roku przeznaczyla 200 miliondw ztotych na pomoc ofiarom wojen'>.

a TaKKe BBICKA3bIBAaHMA INIpefCTaBuTeNeil Bractu (Hampumep, npembep: O sile polskiej
gospodarki $wiadczy wspotpraca miedzy matymi, srednimi, wielkimi i paristwem polskim;
My rzeczywiscie, Drodzy Paristwo, uwolnilismy potencjat polskiej gospodarki'*) u monbckux
npepnpuHuMarenei (pepcenarens npasnenus PZU SA: Przetamalismy te magiczng gra-
nicg miliarda ztotych za jeden kwartal. To faktycznie niebywale dobry wynik!®).

Boiyienenne n xapakrepuctuka nporusankos CMH nosiBnsitorcst B Teme (1) TOMbKO
B BUJie IParMaTM4YecKUX Mpecynno3uiuil. ITo «Te, KOTOpbIX He 6bUI0 Ha “KoHrpecce
5907, te [OH], KOTOPBIM He YanI0Ch pacKpbITh IIOTEHIVIA/ II0/IbCKON SKOHOMYKI» (Cp.,
Harpumep, npembep: My rzeczywiscie, Drodzy Patistwo, uwolnilismy potencjat polskiej
gospodarki’). BakHbIM KOHTEKCTOM, IIOPOXKAAIOI[UM YIIOMSAHYTbIE HPECYNIO3ULN,
ObUTO yKasaHue MecTa nposenenns «Konrpecca 590» nop JKemrysow, T.e. B [Togkapma-
The, AIB/IAAIONIEMCS pesupaeHnyeit «[IpaBa u cipaBeIuBOCTI.

B yacru (2), nHMIMMpOBaHHON MaTepuaaoM o cutyanuu ¢ «Getin Bank» n BHyTpen-
HYM KoHTporneM Kommrera 1o GpmMHAHCOBOMY HaJ30py M PACKPBITOI BBICKA3bIBAHUEM
Ha TeMY IO0JIOKeHMs IOIbCKOTO GAHKOBCKOTO Jie/la 1 IOIbCKON (PMHAHCOBOI CHCTEMBI,
TIOJIOKMTETHHO OIEHNMBAETCS CTOPOHA BIIACTH, IpeficTaBneHHas Komurerom no puHan-
COBOMY Haza30py, LleHTpa/bHBIM aHTUKOPPYIIMOHHBIM 010po, IpeMbepoM Marteyiiom
Mopaserknm, Komurerom mo ¢prHaHCOBOT cTabUIbHOCTH, MUHICTEPCTBOM (BUHAHCOB,
[TonbckuM HalMOHA/MIBHBIM 6aHKOM (cp. BbICKasbiBaHue Apnama [manmubckoro: Kazdg

13 ITop JKemryBoM BCTpeTM/INCh MPeANPUHUMATENN, KOTOPbIE HE TOMBKO YIyYUIA0T CBOM (GUPMBL,
HO I PasTOHSIOT 9KOHOMUKY; O pe3ynbraTax MOJbCKIUX KOMIIAHWIL, KOep6e30macHOCTH, a TakXke O Iy-
MaHMTApHOI MOMOIIY TOBOPIMIN B TedeHNe BTOPOTO JHA 9KOHOMMYeCKoro KoHrpecca. Ha aToit BcTpeue
HanoMHm1y, 4To ITofblua TOBKO B IPOLUIOM TOAY Bbife/mia 200 MUUIMOHOB 3/I0THIX, YTOObI IIOMOYb
JKepPTBaM BOVIH».

4 «O custe MONBCKOI 9KOHOMUKI CBUJIETENBCTBYET COTPYAHNYECTBO MEXK/Y MaIEHbKIMU, CPEHU-
MM, OOIBIIMMY [[IpeAIpUATUAMIU ] ¥ HOIBCKUM FOCYapcTBOM; MBI fieiicTBuTeIbHO [Drodzy Panstwo] Bbi-
CBOGOIU/IN MOTEHI[UAJI IO/IbCKOI 9KOHOMUKIL».

15 «Mbl mepenyu 3Ty Marm4ecKyr IpaHnily MUUIMAPAa 370ThIX 3a KBapTal. JTO JIeliCTBUTENHEHO
HEBEPOATHO XOPOLINII PE3y/IbTaT».

16 «MpI peitctBuTensHo [Drodzy Pafistwo] BRICBOGOAM/IN HOTEHIMA TTO/ECKOI SKOHOMMKIY.
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sytuacje potrafimy uporzgdkowad, uspokoic. I Zaden klient Banku nie powinien sig niepoko-
i¢!7), BankoBckuM rapanTuitabiM GorgoMm ([polski system bankowy. — /1. K.-@.] jest jed-
nym z najlepiej przygotowanych na ewentualny kryzys na tle innych europejskich bankéw.
Wykazaly to niedawne stres testy, czyli badania odpornosci bankéw!$).

OrpuriaTeIbHO OLleHMBaEMbIX ONMIIOHeHTOB CMVI U MX Mup [eMOHCTPUPYIOT 06-
BYHEHHDBIIT B Koppynuumu 6biBimit r1aBa Komurera o ¢punancoBomy Hazzopy Mapek
X1iaHoBcKumit 1 6aHKoBcKas umnepus Jlenreka YapHerkoro (KOppecnoHzieHT: na tym tle
blado wyglgda imperium Leszka Czarneckiego, ktére od dluzszego czasu przezywa powaz-
ne problemy!?). 3necp yecTHOCTD U ycriex MbI npotnsonocrasnstorca VX koppymnmu
¥ KPUBICY.

B cBo0 ouepenb, coob1IeHe 06 OTKPBITUN ITOIULEICKUX YIaCTKOB (3) 1M03BOIA-
eT HPOTMBOIIOCTABUTD B/IACTb INPEHCTAB/IAIONIEMY IPOTUBHUKOB HbIHEINIHEN BIACTU
opiBIIeMy pykoBopcTBY PO-PSL (koanuuun «IpakpaHckoit miargopMbl» u «[Tombckoit
KPeCTbsIHCKOIT mapTum». — Ilep.). OTKpbITIe HBIHEIIHel! BIACThIO OT/Ae/IeHIII TTONNINN
VI yIy4ILlIeH)e YC/IOBUIl TPy/ia IOTMIeNICKUX CYMTACTCS YCIIeXOM, UHBECUUUAMU 6 6e30-
NAcHOCMb. 3aKpbITHE IOCTOB IIPEXKHEI BacThI0 B cepe MPeCyNIO3nLNIU OLeHNBACTCS
KaK [IPOsIB/IeHNe HapylleHns 6e30IacHOCTY HO/IAKOB:

Nowe posterunki Policji, nowi funkcjonariusze, nowe smiglowce i to nie tylko w Policji. To czes¢
inwestycji w bezpieczeristwo. Do 2020 roku rzgd chce przeznaczyc na ten cel ponad 9 miliardéw
ztotych. Dzigki tym Srodkom miedzy innymi otwierane sq, wczesniej zamykane przez rzgd PO-
PSL — posterunki®.

OueHb BBIPAa3NUTENIbHO IPOTUBOIOCTAB/ICHNE BIACT U €€ IIPOTUBHUKOB B (4) CTPYK-
TypHOM 37eMeHTe. IIpaBslleit mapTuy 37ech NpUCBaNBaeTcs OOLIeCTBEHHAs HOAJePXK-
Ka (#agmice PRAWO I SPRAWIEDLIWOSC NA CZELE SONDAZU?'), a ocTaabHBIM
naptusaM — «CoBpeMeHHOI» n «[paxkaaHCKoI mnatdpopme» — BHYTpEHHHUE IIPO6IeMBb
(KRYZYS W KOALICJI OBYWATELSKIE]; Holecka: Nowoczesna likwiduje struktury na
Podkarpaciu. Okoto 200 lokalnych dziataczy ztozylo rezygnacje z cztonkostwa w partii Ka-
tarzyny Lubnauer??).

CrnepyeTr IOAYEPKHYTb, YTO IIOTOXNUTENIbHbIE COOOIEHN HAa TeMY BIIACTU U OTPU-
IlaTe/IbHble, Kacaloluecss MPOTUBHUKOB BIACTH, HMOAKPEIUIAIOTCSA BUIeOMAaTepuanaMu
u gororpadusaMu, a TakxKe KeCTUKY/IALMEN Y MUMMUKON (MUMMKA IPUHATYUSA VIV He-
HPUHATUA).

17 «Mbl MOYXXEM Ha/aIUTh, YTUXOMUPUTb KaXKAYI0 CUTYaluo. V Hu OfuH KaneHT GaHKa He JO/DKEH
6eCIIOKOUTHCS».

18 «[monmbckas GaHKOBCKas cucTeMa) ABNAETCS OFHOI 13 HauGosIee IOATOTOBIEHHBIX K BO3MOKHOMY
Kpu3ucy Ha (oHe [Pyrux eBporneiickux 6aHKoB. [Tokasamy 9T0 HeaBHME CTPECC-TECTBI, T. €. VCIBITAHUS
YCTOIYMBOCTY GAHKOBY.

19 «Ha atom ¢one 6refuo Boirsaut nMuepust Jlemexa YepHeNKOro, KOTopast yyke JaBHO UCTIBITHIBA-
eT cepbesHble IIPOOIEMbI».

20 «<HoBble MOMUIIENICKIE YIaCTKH, HOBbIE COTPYJHUKN, HOBbIE BEPTONETHI, U 9TO HE TOMBKO B TIO-
anyn. DTO YacTb MHBeCTULMIT B 6e30macHOCTb. o 2020 I. IPaBUTEIBCTBO XOYET BBIEMNTD HA 9TH LIeJIN
OKOJIO JIeBATY MWINIMAPJOB 3/I0THIX. biarogaps aTuM cpeficTBaM, B YaCTHOCTH, OTKPBIBAIOTCA 3aKPBIThIe
pykoBoactsom PO-PSL oTmenenus».

21 (I[TPABO ¥ CITPABEJJIMBOCTD BO IJIABE OIIPOCA».

22 (KPU3VC B FPA)KIIAHCKOVI KOAJIMLIVM»; Xonenxa: «CoBpeMeHHas BIACTb NMMKBUAUPYET
cTpykTypHl Ha [TogkapmaTtbe. Okomo 200 MeCTHBIX aKTMBUCTOB OTKA3a/MCh OT WIeHCTBA B mapTun Kara-
1HbI JIybHayap».
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Pesynbrarsl uccnegoBannA. IIpoBefeHHbIN aHa/IU3 CBUETENIbCTBYET, YTO OLIEHKA
B PaMKax MeJMaJIbHO ONIOCPEeJOBAHHOMN CTPaTerM4ecKoil KOMMYHMKAIIMM — 9acTO U CU-
CTeMaTMYeCK) UCIIO/Nb3yeMblil MEXaHN3M, CIY>KalllUil 3aBOeBAHMIO ayIUTOPUN, T.e€. 3a-
BOE€BaHUIO NPUHATHUA NPOJBUTAEMOT0 OTIPABUTENIEM MUPOBOCIPUATHA U €T0 MMUIDKA.
VccnenoBanne MeI1aabHOTO MaTepuana ¢ TOUKM 3peHuUsA MOABNIEeHNA B HeM OIleHKMU I10-
KasaJl, YTo MMpY AucnoHeHTa Wiadomosci, T.e. BIacTV, IPUINCHIBAIOTCSA HOMTOXKNUTENb-
Hble IIeHHOCTH. [louTu Bce mepedncieHHbIe BbIIIe TeMbl CBA3aHbI C OTHOI 13 [IBYX LIeH-
HOCTeIl: «yCIlexX» U «IMaTpruoTusmM». CChIasCh Ha STU LIEHHOCTH, OTIPAaBUTENDb IepefjaeT
HappaTuB 0 cebe KaK O CyObeKTe ¢ MaTPMOTUYECKMMY MOTUBAMY, OKa3bIBAIOIIVMICS
yCIIenTHbIMU. VICTIONb30BaHMe 9TOTO HappaTBa MMeeT, KaK ObI/Io CKa3aHO paHee, IepCy-
a3VBHbIE OC/IENCTBUA.

BakHO, YTO LIEHHOCTM «yCIIeX» ¥ «IIaTPMOTU3M» ObUIN BBIOPAHBI B COOTBETCTBUU
C IPMHLMUIIAMY CTPATETNYeCcKOoil KOMMYHUKALMN. DTY L[eHHOCTY BayKHBI [I ayFUTOPUN
Wiadomosci. TlepBas U3 HUX — ycnex — MMeeT XapaKTep HaIMeOoI0TnIecKuit, obie-
yenoBedecKuil. HesaBUCHMO OT MOMUTUYECKNX YCIOBUI OHA CO3AeT IOIOKUTETbHbIN
UMUK CTPATETMYeCKOro OTHpaBuUTeNnsA. Bropasd LIEHHOCTD — nampuomusm, — XOTs
M MOXKEeT IOKa3aTbCs 6eccnopH0171 B IIpefieNax JAaHHON HallIOHAIbHO 06IIHOCTH, ABJIA-
eTCS OT/IMYUTETbHOI 0COOEHHOCTDIO ONpeNle/IeHHOTO MIPOBO33PEHMA U JaXKe MOMNTHI-
Jeckoro Bbi6opa. OcHOBa HbIHelIHero j1arepsi BaacTu B [Tonmbuie — usbuparemn «IIpasa
VI CIIPABEIMBOCTI». ITO IPABbLil 97IEKTOPAT?®, IIABHBIMY /151 KOTOPOTO sBJISIOTCA Ha-
1oHanbHble leHHoCTH. Kak iyt Exxu Baprmuucknit u Boituex Xne6pa, ccpiaronyye-
cs Ha panopt Ponpa M. Credana baropa oT gexkabps 2016 I., «<OKOIO ABYX TpeTelt MOMb-
CKoro o6buiecTBa K KOHI[y 2016 roia IpOsB/AIOT PacTyLIyI0 HENPUSA3Hb K BHEIIHEMY
MUPY U SIBHbIe M30JIALVIOHNCTCKYE TeHIEHLINY, Ha3bIBAOIMeCsd “HATMBU3MOM — OT-
HOIIEeHeM, XapaKTepU3YIOIUMCS JUCTAHLIMeN MIN HeIPpUATEM MHOCTPAHIeB, KPUTH-
YeCK)M OTHOIIEHNEM K STHUYECKOMY M PeTUIMO3HOMY PasHOOOPAasuUIo 1 OIpefie/IeH -
eM COOCTBEHHOTO HapoOJia IIpeX/ie BCETO B ITHNYECKMX KaTeropusx, a He TPaXK/aHCKIX»
[Bartminski, Chlebda 2018: 208]%.

3aBepiiast Hallle MCCIETOBAHIE, XOTETOCh ObI 0OPATUTh BHUMAaHNME HA OTHOIIEHNS,
B KOTOpBIe BcTymaeT StratCom ¢ moHATUAMYU PR 1 nponazanda, n TeM CaMbIM IOIIBITATD-
Cs1 OTBETUTD Ha BOIIPOC, HETIb3d /1N ABJI€HNA, Ha3blBaeMble StratCom, 1CIIONb30BaTh B PR
i nponazaroe. IIpexye Bcero, mepedncaeHHble ITOHATUA IMEIOT ABe 00beMHAIOIe
0c06eHHOCTH. Bo-TIepBbIX, OHM BO3HUKIIN C LI€/IbI0 0O'beKTUBALVNN CYOBEKTUBHBIX I[eH-
HOCTelT oTrpaBuTend. JlymaeTcs, 4To Hanbosee BaXKHBIM MOTMBOM OBLIO >KeTaHMe CO-
3[]aTb HENTPa/JbHYI0 HOMMHAIMIO SIBJIEHUA, KOTOPOE MOXKET OlLleHMBAaTbCA HETaTMBHO.
Bo-BTOpBIX, 3TV HOHATUA BOSHMUK/IN C U/ICOJIOTMYECKMM HaMepeHueM (GpOpMUpPOBAHNUA
B3IJLAJIOB II0/Ib30BaTeIel A3bIKa OTHOCUTEIbHO STUYECKNX Y SIUCTEeMOIOTMYeCKIX (-

23 B HacTosLlee BpeMs [OYTH ABE TPETH 97eKTopata PiS cocTaBnsAT M3Guparesn, Ip1upaBHUBAIO-
IMecst K paBoMy HoimTndeckoMy cektopy (cp.: [Komunikat z badan CBOS Nr 130/2017: 11]).

24 Iy TOUKy 3peHUsT IOATBEP)KMAET TAKKE XaPAKTEPUCTHKA B3IJIAOB CTOPOHHUKOB PiS, copeprxa-
masics B coobienun CBOS ot ntons 2015 r.: «CropoHHuku PiS oTm4arTcss 60MbIINM CKENTUIN3MOM
B OTHOIIECHMH K IIPOIIecCy YITyOIeHNs eBpoIelickoil nHTerpaiym. OKOJIO IIONOBYMHBI U3 HUX (53 %) BbI-
CTYTIAIOT 3a coxpaHeHne 3a Ilonpmrelt manexonpymer HesaBucumoctu B EC. 3a ykperieHne coTpygHmde-
CTBa B OPTaHM3ALMN BBICTYIIAeT KKABII YeTBepThIl nsbuparens PiS (26 %). 3a mocienHme deThpe rofa
B a7eKkTopare PiS, kak 1 BO BceM 00IecTBe, yBeIMINIACh AVCTAHIMA OTHOCUTEIBHO IIOCTY/IATOB O pas-
BUTNY eBPOIIeVIcKOIt MHTerparyu. [logapsioniee 60IbIIMHCTBO CTOPOHHMUKOB apTuu (77 %) BBICTYIIAIOT
npotus BBeneHns B [Tonbiue eBpo» [Komunikat z badan CBOS Nr 85/2015: 10-11].
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(eKTOB Iy CpaBHEHUY CKJIOHSIONIETO BO3/EICTBIA (COOTBETCTBYIOIIETO Le/IsIM yIIPaB-
JIAIOIIEro KOMMYHUKAIMel Cy0beKTa) ¢ ”HPOPMUPOBAHUEM.

MOXHO CYMTATb, YTO COBPEMEHHas CTparerndyeckas KOMMYHUKaUus QpyHKIMOHN-
pyeT Hanofo6me nonATus public relations: B Hee BK/TIOUEHaA IIEPCIIEKTVBA OTIPABUTeIIA,
BOBJIEYEHHOTO B JI€MICTBMA, Ha3BaHHbIE 3TUMI HamMeHoBaHuAMMU. Ilo cyTu HeliTpab-
HBIE U JaXKe TonoXuTenbuble StratCom u PR MOTYT MCIIONIB30BaTbCA [T ONPefeNIeHNs
[eliCTBMIL, OLleHMBAaeMbIX BHEIIHVMIU CyObeKTaMyu Kak oTpullaTenpHble. Kpome Toro,
XapaKTepu3ysa OTHOLIEHMA MEXY NOHATUAMU CrpameutecKas KOMMYHUKAUUS U C651-
3U ¢ 00ulecmeeHHOCMYI0, HeOOXOIMMO OOPAaTUTh BHMMAHIE HA 3aK/TOYAOI[eecs B HUX
TOMMHMPOBaHME IONIOKUTENbHOTO MUPOBOCHpUATHA. OTMETHM, YTO MHO3UTUBHOE
BHZIeHNE MUpa AB/IAETCSA OCHOBOI Of[HOI M3 Pa3sHOBU/HOCTEN MpOIAraHibl — IIpoIa-
TaH/pbl yCIexa.

JKenmas ynopsamounTs npuBefieHHbIE Bblllle TEPMMHBI B II/IaHe YTPauMBaHN: BHECEH-
HOJI B HUX M3HAYa/IbHO YCTAHOBKM Ha 0eCIIPUCTPACTHOCTD, ClIeflyeT PyKOBOJCTBOBATbCS
XPOHOJIOTHE MX BO3HUKHOBeHMsA. C/I0BO 1ponazaH0a 04eHb PeiKo UCIONb3yeTCsl B Hell-
TpanbHBIX KOHTEKCTAX, a PR BCe peXKe pacCMaTpUBAETCA KaK HeMTpalbHOE OIIpefieieH e,
O6a MOHATNSA BOLUIN B IIOIbCKUIA SI3BIK 11 OOpe/IN B HeM HeraTUBHBIIT OTTeHOK. StratCom
U cmpamezuueckas KOMMYHUKAUUA He ABIAIOTCA IMPOKO MCIIONb3YeMbIMU TE€PMMHA-
M. OTHU OIpefe/leHNsl BCTPEYAIOTCs B IPO(eCCHOHANTbHBIX TeKCTaX — BO BHYTpPeHHeI!
MHCTUTYLVIOHA/IbHOMI KOMMYHMKALIMM M B HAay4YHBIX pacCyXheHuAx. bonee mmpoxoe
VICTIONTb30BAHME OIMCHIBAEMOI B MCC/IEJOBAHMUI KaTE€rOPUM, Ha HAIll B3IJIAJ, IPUBEJET
K CTM/IMCTUYECKOMY OKPAIUIMBaHUIO 3TOTO MOHATHUA.

ITepesod A. B. IT00853KuHO1
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Audience acquisition in the mediated strategic communication
(on the example of the Polish news service “Wiadomosci”)

D. Kepa-Figura
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3, pl. Litewski, Lublin, 20-080, Poland

For citation: Kepa-Figura D. (2019). Audience acquisition in the mediated strategic communication
(on the example of the Polish news service “Wiadomosci”). Media Linguistics, 6 (4), 496-511.
https://doi.org/10.21638/spbu22.2019.406 (In Russian)

The article analyzes one exemplary edition of “Wiadomo$ci” — a news service of Polish public
television. The program is framed as a medium implementing the information policy of their
administrator, i.e. the policy of power. The focus was placed on evaluation as the most expres-
sive linguistic mechanism of strategic communication. The analysis of evaluation, defined as
a mechanism of audience acquisition, allowed the author to identify the values referred to by
the government of the Republic of Poland in the process of creating the narratives ultimately
shaping its image. The values of ‘success’ and ‘patriotism’ have become the basis for populariz-
ing the narrative of the government as the entity with patriotic motivations, which prove suc-
cessful. The mechanism of audience acquisition is implemented into two planes of text func-
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tioning which are the content plane and the expression plane. In the case of selected object of
study, speaking about the content plane, it is necessary to pay attention to the choice of topics
covered in the analyzed information program, their characteristics and the reasons for which
these topics were raised. At the same time, speaking of the expression plane, it is necessary
to discuss the use of techniques that contribute to the acceptance of a certain narrative about
Poland (namely the Polish government) and the use of different ways of evaluating the reality
that is the subject of the speech. In addition, the author of this article draws attention to the re-
lationship between the concepts of strategic communication, public relations and propaganda.

Keywords: strategic communication, valuation, propaganda, PR, narrative.
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0630p MOmKAHPOB KOMMEPUYECKOIT
3NEeKTPOHHON MeAMAKOMMYHUKALVIN

A. A.Tonuaposa

AHO [IIIO «O6pasoBaHue+»,
Poccuiickas @epgepanns, 141315, . Ceprues Ilocag, yn. Bosnecenckas, 55

Js puruposanus: fongaposa, A. A. (2019). O630p nog>KaHPOB KOMMEPUECKOIT 3/IeKTPOHHOI Mefina-
KOMMYyHuKauyu. Meduanunesucmuxa, 6 (4), 512-525. https://doi.org/10.21638/spbu22.2019.407

lenpro craTby ABAAETCA aHANIM3 OCHOBHBIX IOIPKAaHPOB KOMMEPYECKON KOMMYHMKALIMN,
IpOTEKAKIEe B Meamacpene. ABTOPOM M3Y4€HBI COBPEMEHHbBIE OTE€YEeCTBEHHBIE M 3apy-
6e>KHbBIe UCTOYHVIKI, @ TAK)Ke VICIIOIb30BAHBI JAHHBIE IMYHOTO PO EeCCHOHATBHOTO OIbITA.
IIpepmeToM MccnenoBaHMA BBICTYIIN/IM TaKMe MOJKaHPbl KOMMEPYECKON MHTEPHET-KOMMY-
HYKAIVM, Kak OaliaiiHep, MUA-MarHuT, TeHAVHI, TPUIBaep U OT3bIB. B kauecTBe oTIpaB-
HoII ToukM BbI6paHa Teopus [I. Kpucrana, koTopsiit B 2001 I. BBITEIWT AT OCHOBHBIX JKaH-
POB MHTEPHET-KOMMYHUKAIMN. ABTOP IIOKa3bIBaeT, KaK 3a 9T 18 y1eT pacumpsanca crekTp
YKaHPOB B JJAHHOJT cepe, BBIIE/LANICD MOKAHPHL. VcclemoBaHe OKa3bIBaeT, YTO MHOTO-
obpasye XXaHPOB MIHTEPHET-KOMMYHUKALINY B 3HAYMUTE/IBHON CTEIIeH! BBIXOMIUT 3a IIpefienbl
cuctemsl JI. Kpucrana. B utore aBTOp cOCpeoTOUMBAETCA Ha KOMMEPYECKOIl /IeKTPOHHOI
KOMMYHUKAI[UM, KOTOpas JODKHOTO PACCMOTpPeHM: [0 CUX Iop He monydunaa. [logpo6Ho
OIMCHIBAKOTCA KOMMYHUKATUBHbIE L€ UCCIAENYEMBIX IOPKAHPOB M COOTBETCTBYIOLINE
CTPYKTYPbI TEKCTOB. ABTOP IIOKa3bIBaeT, KaKle OT/Ie/IbHble KOMMYHUKAT/BHbIE 3aja4l pe-
HIaeT KaXKMbIJi 3/IEMEHT KOMMEPYECKOrO TeKCTa. JJOMOMHUTENIbHO IPUBOJATCA KPUTEPUN
KTaccuUKALM BeO-TeKCTOB M )KaHPOB MHTEPHET-KOMMYHMKAIVM. ABTOD IIpeAIIpyHIMA-
€T TIONbBITKY CUCTEMATU3UPOBATh PACCMOTPEHHbIE IIOJXKaHPhl KOMMEPYECKOI 9/IEKTPOHHOIA
KOMMYHUKAIIUN U OLIPeIe/INTh X MeCTO Cpeiy Ipounx Beb-TekcToB. Hanbonee sHaunMpiMm
KPUTEPUAMM aBTOP HAXOFUT CUTYALMIO OOLeHMs, TUII JUCKYPCca, PYHKINMIO MCIOIb30Ba-
HYA, IPMMEHAEMYI0 BeO-TeXHOIOIMIO U CTelleHb OPMEHTMPOBAaHHOCTU Ha IIOMCKOBBIE CY-
cTeMbl. ITo MToraM MccefoBaHusA CelaH BBIBOJ O CXONCTBE CUTYAIy OOLIeHNA [Id BCexX
PacCMOTPEHHBIX MOJPKaHPOB, OPMEHTAlMM MX Ha YMTATeNlel, a He Ha IOVCKOBbIE CHCTEMBI
U 0 HecOBIaJeHNM QYHKIIMIL.

Kniouesovie cnosa: MHTEPHET-KOMMYHUKAVA, KOMMEPYECKNE TEKCTDI, TICHAVHT, INA-MarimnT.

ITocraHoBKa npo6reMbl. B BUpPTyaIbHOM IIPOCTPAHCTBE pa3BOpauMBaeTCs MNPO-
KUl CHEKTp HeATEeNbHOCTU: KOMMYHMKAI[MOHHASA, MHPOPMAIMOHHAS, IPOCBETUTENb-
CKasd, KoMMepuecKasd. [IpaBoMepHO NPeANONoXKUTD, YTO KaXKJOMY BUY JI€ATEIbHOCTH,
IpoTeKalleMy B 0c00011 cpefie, UIMEHYeMOIl Mefyia, IPUCYLIN CrielnpIdecKue TUIIBI
tekctoB. Kak cmnpaBegmmBo ormedan C.B.Ilonomapes, korga ¢Gopmbl, B 4aCTHOCTHU
PR-TeKCTOB, HEZOCTATOYHO OOLIEIPUHATEL U OEeCCIOPHBI, 60/Iee KOPPEKTHO TOBOPUTD
MMEHHO O TUIIaX TEKCTOB, a He 06 ux >kaHpax [[Tonomapes 2001]. PeyeBoii xaHp, Kak
nucan M. M. BaxTiH, — 39TO yCTOMYMBBIN THII BbICKAa3bIBAHMIA, XapaKTEPHBII I OIIpe-
IeNIeHHBIX cep MCII0/Ib30BaHMs A3bIKa Y OT/IMYAIONINIICSA TeMaTIIeCKUM COflep>KaHyeM,
KOMITO3UIIOHHBIM TOCTPOEHVEM U SI3bIKOBBIM CTI/IEM. Bee 9T Tpu crienuduyeckne xa-
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PaKTepUCTUKM KaHPa 00YCIOBIMBAIOTCS CPefoil 001IeHsI, B KOTOPOI OH MUCIIONb3yeT-
cs1. ITOCKO/IBKY JIesITe/IbHOCTD YeloBeKa He OrpaHideHa B CBOeM Pa3HO0Opas3ni, HeBO3-
MOYKHO CTPOTO BBIIENTUTD [lepeYeHb PeUeBbIX KAaHPOB. YCIOXKHAETCS cdepa IesTebHO-
CTHU ¥ COOTBETCTBYIOIIAs eil chepa OOLIEHNST — PACTeT 1 KOMMYECTBO PEUEBBIX KaHPOB
[baxTun 1996: 159].

Hesnb3st oTpuIaTh, 4TO OTAEIbHBIE BUBI TEKCTOB, MMEIOLINX CXO/{HbIE CTU/INCTIYE-
CKIMe, CTPYKTYPHO-KOMIIO3UI[IOHHBIE U COflepKaTe/IbHble IIPU3HAKN, IIPOYHO 3aKpeIlii-
10TCsL B CBOeit cdepe fesTenbHOCTI. ECu paccMaTprBaTh HEITOCPENCTBEHHO 9EKTPOH-
HYI0 KOMMEPIIMIO U MHTEPHET-OM3HeC B [1e/IOM, MOXKHO BBIJIe/TUTh TUIIBI TEKCTOB, KOTOPbIE
CTa/lM HEOCHOPUMBIMM ¥ OOIIENPUHATHIMM MHCTPYMEHTAMM KOMMYHMKALUN C aymu-
topueit. II09TOMy MBI cuMTaeM, YTO B HACTOsIee BpeMsI IIPaBOMEPHO CTaBUTh BOIPOC
00 uXx XaHpOBOJ NpMHAIEKHOCTH. C y4eTOM BBICOKOI CKOPOCTY pasBUTHsA VHTepHeTa
U €TO CepPBIICOB, A TAK)Xe MHTEHCYBHOCTY BOBJICYEHMSI AyAUTOPUY aKTya/IbHOM BUUTCS
npo6yeMa MosIB/IeHNsI HOBBIX peUeBbIX YKaHPOB 1 MOKaHPOoB. OCcoObIil MHTepeC I/ Hac
IPefCTaB/IIOT MOKaHPbl KOMMEPYeCKOil MeIMaKOMMYHUKALIVN.

[Tox KOMMepPYECKMMU TEKCTaMy B MPAKTUKE KOMVPANTUHIA TIOHUMAIOTCS TEKCTHI,
OCHOBHasi yHKLMS KOTOPBIX — yBenndeHre obbema npogax koMmmanuu. OHM MOTyT
CIY>XUTb KakK st GOpMUPOBAHMSI HONTOXKUTENTBHOTO BOCIIPUATHSI OpeHfa, TaK U HeIo-
CPEACTBEHHO /ISl CTUMY/IVPOBAHY MIPOJAXK KOHKPETHOTo poayKTa. COOTBETCTBEHHO,
KOMMepYecKIie TEKCThI MOTYT BXOAUTD B CTPYKTYPy PR-TeKCTOB Ha pasHbIX YPOBHSX:

— PR-TexcTbl - KOMMepUecK1e TeKCThI;
— PR-TeKcTBI —> peK/laMHbIe TEKCTbI —> KOMMePUYeCKle TeKCThI.

Takum o6pasom, PR mMbl moHMMaeM kak 6ojee mMpokuii heHOMeH, BKTIOYAONNIT
B cebs B TOM 4MC/Ie U TaKMe paBHOIIPaBHbIe MHCTPYMEHTHI, KaK peKIaMa I KoMMepye-
CKVe UMU/KEBBIE TeKCThI (Oaitmaiinep uan oT3biB). Ho Takie KoMMepUuecKie TEKCThI, KaK
NNUI-MarHUTbI, TPUIIBAEPDI ¥ TEHAVHIY, MOXKHO pacCMaTpUBaTh U KaK Pa3HOBUJHOCTH
PEeKITaMHBIX TEKCTOB.

ToBops 0 >xaHPOBOIT IpMHAAIEKHOCT! PR-TEKCTOB, COBpeMeHHbIe MCCIeiOBaTeNN
He IIPUXOJAT K eirHOMY MHeHMI0. J1. B. BanmaxoHckas BpIensAeT ciefyromiye >KaHphl 9/1eK-
TpOHHBIX PR-TekCTOB, QyHKUMOHMPYIOIIMX B ceTV VIHTEpHET: ONepaTBHO-HOBOCTHBIE
(mpecc-penus, couyomenuapenns, MHGOPMAIMOHHOE MUCbMO, MPUTTIAIIEHNE), 0Opas-
HO-HOBOCTHBIe (6aiiaiiHepsl, MMCbMa, TO3/[PABIeHNs), UCCIeNOBATeNbCKIe (OTKPbIThIe
MUCbMa, 3asBIeHNsI s Ipecchl) U (akronorndeckue (6morpadun, daxt-nmmuctor) [ba-
naxoHckas 2015]. JI. P. [lyckaeBa enuT MX Ha OCBefOMIIsIONINe (IIpecc-pennsbl), yoex-
marorie (MMUJKeBbIe CTATbU, UMUIPKEBBIE MHTEPBbIO) U (arudeckue (OaiimaitHepsl,
mucpMa) [[Iyckaesa 2016]. A. JI. KpuBoHOCOB o6palaeT BHUMaHMe Ha TPaHCHOPMALIVIO
u accummiAnuio PR-xaHpOB B oTeyecTBeHHOIT IIpakTukKe. C OJHOM CTOPOHBI, YCTIOXKHSA-
I0TCS1 )KaHPOBBIE KOHCTPYKLIMH, C IPYTOIl — BHYTPMU >KaHPOBBIX GOPM MPOUCXOIUT pac-
cnoenne. boree TOro, TpaHCIALMS TEKCTOB Yepe3 VIHTepHET TOXKe OKa3bIBaeT BIAUSHIE
Ha paclIpeHye >KaHpOBOro pasHoobpasust. IIpy 9ToM yKaHPOBbIe PaMKIi OUepUMBAIOTCS
He TOJIbKO aBTOPOM, HO ¥ YMTaTeJIeM, IOCKOIbKY HOTpebneHne nHdopManuy BedeT 3a
co6oi1 onpezenenHble mocnenctsust [Kpusonocos 2002].

B.B. JleMeHTbeB yTBEP)KJAET, YTO PEKTAMHOE )KaHPOBE/IEHE HAXOJUTCSA Ha Hayaslb-
HOM ypOBHE pa3BUTHs, TIOCKOJIbKY MHOTME MCCTIEOBATENN IO CUX IIOP He MOTYT IIPOBe-
CTM YeTKYIO IPAHUIY MEeX/Y IOHATUAMMY «KaHP PeK/IaMbl KaK OffYH 113 )KaHPOB peK/IaM-
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HBIX 00'BSBIEHNIT» U «KaHP PeKIaMbl KakK peknama» [[Jementbes 2010: 283-284]. ITpu
3TOM HEINOCPEeICTBEHHO KOMMEPYeCKMM TeKCTaM He Yfle/sIeTCsl JOCTAaTOYHO BHVMMAHMS,
VIV OHM UTHOPUPYIOTCA BoBce. bosee TOro, ecm KoMMepuecKye TeKCThI pacCMaTpUBaTh
KaK OfIVH U3 KaHPOB PeKTaMHOI1 11 PR-KOMMyHUKaIu, TO MbI HeM30€KHO CTa/IK/BaeM-
Csl C ellje Of{HOI Ipo6/IeMoll — BHYTpeHHel Knaccudukaleri IopKaHpoB.

Llenb cTaThby — BBIAENNTD IOMKAHPBI KOMMEPUYECKO) MHTEePHET-KOMMYHMKALINN,
BBIABUTD UX CTIINCTMYECKUE VI KOMIIO3VIIMIOHHbIe XapaKTepUCTHUKUL. [I/Is ee JOCTIIKe-
HMA MBI OyfieM ONMMpaTbcs KaK Ha JJAHHBIE COBPEMEHHBIX HayYHBIX JMICCTEOBAHMIL, TaK
¥ Ha COOCTBEHHBIII IIPAKTUYECKIII OIIBIT KOMMEPYECKOTO KOIMPATHHTA.

Vicropusa Bompoca. VIHTepHeT-KOMMYHUKAIMA — 3TO 0cobasa cdepa MCHOMb30-
BaHuA A3bika. C 2001 I. MHTepHeT-IMHTBUCTUKA BbifeneHa [l. Kpucranom B camocTos-
Te/IbHBIN MOfIpasfen HayKu. B cBoell paboTe, HANMCAHHOM C Ie/IbI0 BBIACHNUTD, KaKYIO
pONb urpaer sA3blk B VIHTepHeTe U Kakoe BIMSIHME OKasblBaeT VIHTepHeT Ha A3BIK, OH
OTMeYaeT, YTO 37eKTPOHHAs cpefia MpeCcTaB/IAeT HaM KaHaT KOMMYHMKALMI, KOTOPBI
o6JIerdaeT 11 OrpaHNYMBAET HAIIY CIIOCOOHOCTD K OOIIEHNMI0 COBCEM MHBIMU CIIOCOOaMu
II0 CPaBHEHMIO C IpYTUMU ceMmuoTndecknmu curyaumamu [Crystal 2001: 5]. Viccnenosa-
Te/b BBIAEIWI IISTh CUTYaluli, B KOTOPBIX IIMPOKO VICIO/Nb3yeTcsl VIHTepHeT: 9/1eKTpOH-
HbIe IIICbMa, O0IIeHNe B peaIbHOM BpeMeH! (YaThl), aCMHXpOHHOe ob1ieHme (hopymsl),
BUPTYyaJIbHbIE MUPbI (MHOTOIIONb30BaTe/IbCKIE UTPBI) 1 BceMupHas nayTiHa (caiiTel), —
U IOKa3asl, 9TO UX sI3BIK 3HaYNUTeNbHO pasnmuyaercs [Crystal 2001: 10-14].

[IpaBOMEpHO HOMYCTUTD, YTO B KaXKIOI 13 9TUX CUTYALUII MCIIO/Ib3YIOTCS CBOY JKaH-
PbI TEKCTOB, pa3HOOOpasyue KOTOPIX pacTeT ¢ KakabIM roioM. [I. Kpucran, He yrmy6msa-
ACh B JeTa/ll XaHPOBBIX XapaKTepUCTUK, OTMEYaJI, YTO YaTaM U BUPTYaJIbHBIM MUpaM
IPUCYIY TMHTBUCTIYECKUE 0COOeHHOCTH (KOpoTKue dpasbl, ab0peBUaTypsl, aKpOHM-
MBI), KOTOpPbIE TI03BO/IIOT TOBOPUTH O GOPMUPOBAHUY CIEIM(PUIECKNX PeUeBbIX JKaH-
POB B 3TUX CUTYaluAX obmeHns. [locTeneHHO 3TO PacIIpOCTpaHAETCA Ha 9MeKTPOHHbIE
mcbMa u Be6-caittsl [Crystal 2001: 83-84].

Bo3HMK BOIpOC: COOTBETCTBYET /MM KaXKMON U3 IATYU CUTyanuii obmennsa B VIH-
TepHeTe CBOII KaHp KoMMyHuKauuu? Ha ¢oHe 9TOro BbIJE/NAIOTCSA BCe HOBbIE U HOBBIE
HAITpaB/IeHNA UCCIEIOBAHNIT, B HEKOTOPBIX M3 HUX CUTYAIUA OOLIEHN U SKaHp MeJya-
KOMMYHMKAIUM OTOX/eCTBATCA. Tak, B guccepraunun H.b. PoraueBoit ykasaHno, 4to
OCHOBHBIX )KaHPOB MHT€PHET-KOMMYHUKAIMN BCero Tpu: 67or, popym u 4at. OHu crpa-
Be/INBO OXapaKTepM30BaHbI KaK BTOPMYHbIE pedeBble KaHPDL, T. €. CTPYKTYPHO-COEP-
JKaTeJIbHble pedeBble MOMIE/IN, SABJIAIOMINECS IPOM3BOJHBIMIY 110 OTHOLIEHNIO K MOJE/IAM
KOMMYHUKAIVM, IIpoTeKaomlelt BHe VIHTepHeTa (67I0T COOTHOCUTCS ¢ OOBIYHBIM [IHEB-
HYIKOM U IMCBbMOM, 4at 1 GOpyM — ¢ )KaHpaMM pasroBopHoii peun) [Porauesa 2011].

B To e BpeMs B KaueCTBe )XKaHpa MHTepHeT-KOMMYHIKAIVM HAUMHAIOT yIIOMUHATD-
cs1 conyanbHble ceTn. Tak, B mccnegoBanuu C.I. Aranosoit  A. B. IlonosHa Takoit kaHp
HO3UIVIOHNPYeTCS KaK COYeTaloluil B cebe 4epThl OOMBIINHCTBA M3BECTHDBIX SKaHPOB:
nyonmKanmit B ctue 6710ra, aCMHXPOHHOTO OOIeHNsI, MTHOBEHHOTO 0OMeHa COOO0IIeH -
MM, KOMMeHTapueB [Aranosa, [Tomosan 2016: 52-58]. Mbl cuuTaeM, 4TO 3TO HE COBCEM
BEPHO, ITOCKOJIbKY COLMAJIbHAsA CeTb — 3TO MHCTPYMEHT KOMMYHUKAIUN, KOTOPBII,
B CBOIO Ouepefib, PYHKLUMOHNPYET OZHOBPEMEHHO B HECKOIBKUX CUTYAIMsX OOIIeHMs.
Tem He MeHee Ha IMOJOOHBIX pecypcax pa3MeIIAloTCA TEeKCTHI yXKe U3BEeCTHBIX XKaHPOB,
KOTOpble MeXJy co00il He cMeInBaTcsA. II0CThI OTHOCATCS K >KaHPY 6710ra, KOMMeEH-
Tapun — K kaHpy GopyMa, cooOb1IeH N, OTIIPaB/IAeMble Yepe3 MecCeHpKep, — K XKaHPy
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vaTa. [I0ff0OHYI0 TOUKY 3peHMsl pasfe/saioT 3apybexHble nccinegoBaremn. A. [yMKoBcka
u I1. Touncknmit HasbBatoT Facebook, Twitter n Pinterest rmo6anbHbIMM 9KOCHCTEMAMM,
B KOTOPBIX CYIECTBYIOT TaKye )KaHpBbI, KaK MeMblI U MUKpooOtoru. ITo ux MHeHuIo, ayan-
TOPMUA TeX VIV MHBIX IN(PPOBBIX 9KOCUCTEM GOPMUPYETCs Ha OCHOBE IIPEANIOYTEHNA TeX
VIV MHBIX )KaHpoB KoMMyHuKanuy [Gumkowska, Toczyski 2016: 17-31].

K.KpaycTon oTMeTuI, 410 B CMIy OTCYTCTBUA LIeHTPANIM30BAHHOIO YIIPaB/IeHN
[106aIbHO CEThIO He MPefiCTAB/IACTCS BO3MOXKHBIM U IIPUHYANUTENbHOE POpMIUpOBaHye
YKaHPOB KOMMYHUKAIIMN B 3TOI cpefie. BMecTo aToro o60co6nennble Be6-paspaboTankm
CaMOCTOSATEIbHO BBIOMPAIOT, KaK IPEACTAB/IATh MHPOPMALINIO, YTOOBI IPUBJIEYDb YWICHOB
MHTepHeT-coob1ecTBa. Takoe SAB/IeHNe aBTOPBI HA3bIBAIOT HEABHBIM CTPYKTYpHpOBa-
HIeM. B pe3y/nbTaTe MOSAB/IAIOTCA Pa3HOOOpasHbIE TUIIBI TEKCTOB: «JIs IVIABHOI CTpa-
HUIIBI», «9aCTO 3a/laBaeMble BOIPOCHI», KOMMEPYECKHE 1 aKaJleMIYeCKIe 37IEKTPOHHbIE
cbMa, 6710ru, oHMaiH-sHuKaonenuu [Crowston 2017: 15-16].

Paccmorpes, kak GopMupoBacs mepedeHb S>KaHPOB MHTEPHET-KOMMYHMKAIINY, OT-
MeTuM cnenymoouee. Ha Hall B3I71A71, B OT€4eCTBEHHbIX UCCTIENOBAaHNUAX )KAaHPOB KOMMYHU-
Kaluy B ceTV VIHTepHeT ollpaBJaHHO MCK/II0Y€EHa TaKas BbifienieHHas /1. Kpucramom curya-
1151 OOLIeHNs, KaK BUPTyaIbHble MUPBL. [TOCKO/IBKY HEIOCPENCTBEHHO KOMMYHUKAIVS
TaM MUHVMAJIbHA U TI0 CBOEY CY TV MOXKeT OBITD IIPMPaBHEHa K TOIL, YTO IPOTeKaeT B YaTax,
BBIJIE/IATD /I Hee OT/Ie/IbHBIN KaHpP He MIMeeT CMBICTIA. J/IeKTPOHHBIE MICbMa IOIYCTUMO
C TOYKU 3PEeHNs >KaHpa 00beAVHNUTD C POPyMaMM, IOCKO/IbKY KOMMYHUKALA B JaHHOM
CIIydae TakKe ABJIAETCA aCMHXPOHHOIL. TeM He MeHee ceifdyac, B 2019 I., CBOAUTD >KaHPBI
MHTEPHET-KOMMYHUKALNY K TPeM-4eThIpeM HaMEeHOBaHMAM (B COOTBETCTBUM C YeThIPb-
M CUTYalMsAMY OOIeHIsT) HeTOMyCTUMO. V ec/vt CUTYaluy CMHXPOHHOTO U aCHXPOHHO-
ro o61IeHNs JeIICTBUTENTLHO MOYKHO CBECTH K YaTaM 1 GOpyMaM M OTPaHNINTHCA ABYMS
YKaHpaMy KOMMYHMKaIuy, To Bo BceMupHoit mayTrHe GyHKIMOHUPYeET ropasfo 6osbiie
PasHOBUIHOCTEN CaiTOB, KaXTOM U3 KOTOPBIX MOXKHO OTBECTM CBOJ >KaHP KOMMYHU-
Karun. 3mech mMbl Bo3pasum H.B. PoragueBoit: 6/10ru sIBMSIIOTCSA MTUIID OTHUM 37IEMEHTOM
CTIOKHOM CTPYKTYPbI BceMMpHOII MayTHHBI, ¥ IPUHATH COOTBETCTBYIOLINIT MM >KaHpP KaK
HOJXOASIINIL CUTYALUM OOIIEHMS B 1Ie/IOM MBI HE MOXKEM.

He 3ps K.P.Munnep un [I.llledepn eme B 2009 r. pasrpaHMumMIN «IepCOHATbHDIIN
6mor» kak 6Goree paHHIOI (PopMy KaHpa KOMMYHUMKALNy, IPUHATON B Grmorocdepe,
U «OOIeCTBEHHDIN 6710T» KaK pe3ynbraT ero pasButyA. OHU IOAYEPKMBAIOT, YTO STU
JiBe PasHOBUIHOCTY O/IOTOB OT/IMYAIOTCS JIOKAIIMMM B MX OCHOBE TEXHOJIOTUSAMMU, PU-
TOPUYECKVMY OCOOEHHOCTAMM, ayAUTOPMENl ¥ KOMMYHMKATVBHBIMYU BO3MOYXHOCTAMM
[Miller, Shepherd 2009: 263-290].

K nonsaruio 61ora xak Be6-pecypca, peryiapHO IMOHNOMTHAEMOTO HOBBIM KOHTEHTOM
TEKCTOBOTO UM MYIbTUMEIVMIIHOTO COep>KaHUsA C BO3MOXXHOCTbIO KOMMEHTUPOBaHUA,
MBI MO>KeM OTHeCTM 371eKTpoHHble CMI, nHpOpManOHHbIe TOPTAJIBI U TNYHBIE Cali-
THI-JHEBHUKM OT/E/IbHBIX IIepcoH. COOTBETCTBEHHO B OfJHOI TONIBKO 6710r0cdepe MOryT
(bYHKIMOHMPOBATh KaK MUHUMYM TPU >KaHpa KoMMyHuKauuu. Ho mockonbky 6mora-
M IlepedeHb Beb-pecypcoB VIHTepHeTa He OTpaHNYMBAECTCS, HUBENIUPOBATh CUTYALIUIO
obennst, o6osnadenHyto [I. Kpucranom xax «Bcemupnas naytuna (caifTel)», 1o 6710ros
HegonycTuMo. CyIIecTBYIOT TaKXKe CaiiThl — IPefCTaBUTeNbCTBA TOCYAAPCTBEHHDIX yU-
PeX/EeHNIT 1 KOMMepPYeCKIX OpTaHM3alViL, CaliThl — IUIONIAJKY J/I BelleHns O13Heca,
CalITBI-CEPBUCHI, ! KAX/JOMY BUJIY BeO-peCcypcoB MPUCYIL CBOI CIeIpIIecKIil >KaHp
KOMMYHUKaI[UH.
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Vcxops 13 9TOro Mbl IPUXOAUM K BBIBOALY, YTO HEBO3MOXKHO BbI/IE/IATD XKaHPBI NH-
TepHeT-KOMMYHMKAIVM VICK/TIOUNTEIbHO Ha OCHOBE CUTYaIlMil OOIIeHMs, OTMEYeHHBIX
I.Kpucranom. Bonee toro, [I. Kpucran He yunTbiBaz, uTo B OynyiieM VIHTepHeT cTaHeT
He TOJIbKO CPEfICTBOM CBA3M U MICTOYHVKOM MH(pOPMAIVM, HO U IPOCTPAHCTBOM [/
obpasoBaHus U BefeHus 6usHeca. [loaTomy, Kraccuuuupys >kaHpbl KOMMYHMUKALUY,
IpuMeHseMble B Mefuacpefie, HaM HEOOXOIVMMO COCPefOTOUYMTBCA Ha pasHOOOpasum
Be6-caliToB 1 X Ha3HaYeHNM. Ha 0CHOBe 3TOr0 MbI CMO>KeM IIPOC/IEAUTh KOMITO3UIIVOH-
Hble, CTUIMCTIYECKIE VI COTepyKaTe/IbHble Pas/indyisl TeKCTOB, HATIO/THAIOLINX 3TH CalThI,
U OIIPEefIeNINTD KaHPbI 3TUX TEKCTOB.

Tak, B uccnegosanym E. V. Topomko n T.JI. ITonsakoBa Mbl 0OHapy>XnBaeM yxxe 60-
Jiee CJIOKHBIE KTaCCU(UKAIVIN CAlITOB:

1. ITotumy myckypca (IlepcoHanbHbIE, IO TIYECKIE, IOPUANIECKIIe, IeJIOBbIE, PeK-
JIaMHBIe, MacCOBO-MH(OPMALIOHHbIE U IIelarOTN4ecKue).

2. Tlo ¢yHKuMYM McTIONb30BaHMA B ceTu VIHTepHeT (MHpOpPMAaTUBHbIE, JUPEKTIUB-
Hble, KOMMYHUKAaTUBHbIE, IPe3eHTAL[IOHHbIE, 3CTeTNYeCKIIe, Pa3BIeKaTeIbHbIe).

3. Tlo ucnonb3yeMbIM MHTepHeT-TexHomorusaAM (Be6 1.0, re KOHTEHT CO3faerT-
ca mpodeccuoHaaMy 1 He MOXKeT M3MEHAThCA MOIb3oBaTenamuy, Beb 2.0, rae
II0/Ib30BATE/IN MOTYT BHOCUTb HEOTpaHWYEHHbIe NIPaBKM B KOHTEHT, U Beb 3.0,
I7ie KOHTeHT GOpMUPYIOT ceTeBble nmupepbl MHeHMit) [Topoko, ITonskos 2015:
119-127]. B KaXK[10it 13 IpUBEJEHHbIX KaTerOPUil MO)XHO OOHAPYXXUTb KaK pas-
HOOOpasHbIe OJIOTH, TaK U JPyTie TUIIBI BeO-pecypcoB: CIPaBOYHMKM, CANTHI Op-
raHm3anmit, 6ubnmoTexy, npodeccuoHanbHbIe coobIecTBa (IIOC/IeIHIe HepeN-
KO BOIUIOIAIOT B cebe IBe KOMMYHUKATUBHbIE CUTYayt — (GOPYMBI I CAliThI).

Kpowme Toro, mopxozns k mpobmeMe ¢ MO3NUIUY IPaKTUKYOIIEro KOIparirepa, oT-
MEeTHM, YTO Ha JTIOOBIX CaiiTax, BHE 3aBUCUMOCTY OT KaTeTrOPYM, Pa3MeIaloTCs pasHble
C TOYKM 3PEHMA IParMaTUIeCcKOl OpMEHTUPOBAHHOCTY TUIIbI TEKCTOB:

1. SEO-onTumMusupoBaHHbIE, T.€. HAMMCAHHbIE UCKITIOYUTEIBHO C I[e/IbI0 MPOJIB-
»KeHus Beb-pecypca (ot aHen. Search engine optimization — «onTuMm3anus oy,
IIOVICKOBBIE CYICTEMBI»).

2. Tak Ha3bIBaeMble «TE€KCTBI JIJIsl JTIOfieli», OPMEHTUPOBAHHbIE B OOIbIlIEl CTEIIeHN
Ha JIOHeCeHue JI0 ayAUTOPUN OIpefe/eHHON MHpopManuy (II03HaBaTe/IbHOTO,
pasB/IeKaTeIbHOTO, KOMMEPYECKOTO VIV MHOTO XapaKTepa).

3. Tubpupusie, nmpecnenytomue obe o603HaYeHHbIe Lem. B mocnenHue fBa ropma
Bce 6ormee BocTpeboBaHHBIMU CTaHOBATCSA LSI-TekcThI (0T anen. Latent semantic
indexing — «CKpBITOe ceMaHTNYeCKOe MHAEKCUpoBaHMe»). OHU colep>KaT KITio-
JeBble CJIOBA B KOMOVMHALIMY C X CMHOHMMaMU. ITO, C OJHOV CTOPOHBI, fielaeT
ux 6o/lee 3aMETHBIMU /IS TIOUCKOBBIX CHcTeM (61arofiapsi COBpeMeHHBIM YCO-
BepIIEHCTBOBAHHBIM Q/ITOPUTMAM 3TU CUCTEMBI CIIOCOOHBI YUUTHIBATH (HAKTOP
CUHOHVMMUYHOCTH), a C APYroil — ob/eryaeT YTeHue, AeaeT U3IoKeHne 6omnee
XY[I0’)KeCTBEHHBIM, TeM CaMbIM IIOBBIIIAA IIPUBIEKATeIbHOCTD I/IA YNTATEeIA.

Panee B mccremoBaHWM, NOCBAIIEHHOM CPaBHUTEIBHOMY AHAINM3y PeKIaMHBIX
u SEO-TekcTOB, ObIIA BbIJieIEHa ellle OHA KaTeropusi TEKCTOB /sl MPOABIDKeHNUs (Ha-
paste ¢ SEQ-oITMMM3MPOBAHHBIMU U TIPETHAZHAYEHHBIMI «[IJIs1 JIIOJIENI» ), 0becednBa-
IOIIUX Yepe3 aHKOPBI (TeKCTOBBIE CCBUIKM) JOHOPHO-AKLENITOPHYIO CBA3b MEXAY ABYMs
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u 6oree Beb-pecypcamum. 1lenblo Takoil KOMMYHUKAUuy ObUIO HOBBIIICHNE TeMaTHde-
ckoro nHpaekca uutuposanus (TVL) [Tonuaposa 2016: 258]. OpHako B aBrycre 2018 r.
KoMIaHus «SIHfekc» 06bsaBMIa 06 OTMeHe 3TOro mokasarens. CCblIOYHasE Macca yTpa-
THUJIA CBOE 3HauYeHue Jyisl penyrauumu caira. bosee Toro, 3a 1,5-2 roga 0 oduiaabHOro
otkasza ot T Ha doHe OKMITAHMIT TAKOTO U3MEHEHMS 1 BCIENCTBIE HIU3KOTO CEMaH-
TUYECKOTO M IIParMaTHYecKoro KauyecTBa TEKCTOB C aHKOPaMyl BOCTPeOOBAaHHOCTb X
CTPEMUTEIBHO CHIDKAIACh, II03TOMY Ceifyac OHU MOTYT ObITh 000CHOBAaHHO MCK/TIOYEHBI
U3 pacCMOTpPEHUS.

TakuMm 06pa3oM, Mbl MO>KeM 3aK/IIOUNTh, YTO CANTHI KaK MHCTPYMEHTBI MHTEPHET-
KOMMYHUKAIMY HaXOISTCSI B HEIPEPbIBHOM PasBUTUM, KaK U TEKCTHI, KOTOPble Ha HUX
PasMeIIAITC: OfHY IOSBIAIOTCA M MONYYaloT IIMPOKOe PacHpOCTpaHeHue, Apyrue
YTpauuBaIOT aKTyaJTbHOCTD ¥ IEePECTAIOT UCHIONb30BaThcsl. COOTBETCTBEHHO pacIlimpsi-
eTCsI U CIIeKTP >KaHPOB MeAMAaKOMMYHUKALIVIN.

Ananus Marepuasa y pe3yIbTaThl MCCIeqOBAaHNA. MBI YCTaHOBIIM, YTO B COBpe-
MEHHOII K/IaccuuKaumy )XaHPOB MHTEPHET-KOMMYHMKAII )KaHPOBOe pasHoOoOpasue
CBOZUTCS K HAOOPy CUTYaLMil OOIIeHNS U KaTeTOPUY MONMYYaloTCsl JOCTATOYHO LINPO-
kumn. Ho Menmacpena xapakTepuayeTcsi BBICOKOI CTEIIEHbIO JMHAMUYIHOCTI: YBEINYN-
BaeTCsl KOMMYECTBO KaK caMMX BebO-pecypcoB, TaK M HAIPaBIeHMIT UX MCIIOMb30BaHMSL.
[TosBASIOTCSI M HOBBIE TIOXOMIbI K HATIMCAHMIO TEKCTOB, K X KOMITO3UIIVIOHHOT OPTaHM-
3aLMM B 3aBUCYMOCTHU OT KOHEUHOJI LIeJIN.

Tak, 0co60e BHUMaHVE XOTeZIOCh OBl yeUTh KOMMEPYECKIM >KaHpaM MHTEPHeT-
KOMMYHUKAIUY, KOTOPble TO/DKHOTO PACCMOTPEHMS B OT€YeCTBEHHBIX MCCIEfOBAHNUAX
He MO/TyYaIoT /160 paccMaTpuUBaIOTCs HecucTeMHO. CyliecTByeT MHOXKECTBO Pa3HOBUJ-
HOCTel KOMMePYeCKUX TEKCTOB, COOTBETCTBEHHO PACCMOTPEHME X KaK eVIHOTO >KaHpa
He JaCT IIOTHOTO MPeCTABIEHSI O CTUICTUYECKIX, KOMIIO3UIIMOHHBIX I COfIePyKaTeNb-
HBIX 0COOEHHOCTSX KOKIOT0 13 HUX. MBI cCuuTaeM, 4T0 He0OXOMMO BBIETUTD IO KAH-
PBI KOMMEPYECKIX TEKCTOB.

MHorue BUfibl TAKUX TEKCTOB fake He VIMEIOT PYCCKOSI3bIYHBIX Ha3BaHMil. Tax, psp
uccreioBaTerielt paccMarpuBaert 6aitnarinep (by-liner) kak caMOCTOSTe/IbHbII )KaHP MH-
TepHeT-KOMMYHUKAIIVM, XOTS B PasHBIX OAXOJAaX OH BXOJUT B pasMyHble KaTeTOPUN.
E.H.TleckoBa omuchbiBaeT ero Kak 06pasHo-HOBOCTHOI JKaHP, [[e/lb KOTOPOro — MHGOp-
MMpOBaHMNe 1IeIeBOI ayAUTOPUM O COOBITMY, CBSI3AHHOM C KOMITaHueil. XapaKTepHOIl
0COOEHHOCTBIO TEKCTa, HATMMCAHHOTO B TAKOM MOKAHPe, SIB/IAETCs ero aBTopcTBO. OH
HUILIETCs OT epBoro nuua cyobekra Public Relations. [lepuopguyeckue 6arinaiiHepsr my6-
JIMKYIOTCSI B KOPIIOPATMBHBIX M3JJaHMAX M Ha caliTaX KOMIIAHWIL, TeMaTudeckue (Mam
COOBITHIIHBIE) — BO BHEUIHMX McTouHMKax [Ileckosa 2014: 10-13]. H. A.TIpokodbea
oTHOCUT OaiiaiiHephl K (aTU4ecKoil rpymie XaHpoB PR-KOMMyHMKaIM, LIe/bl0 KO-
TOPOJI SIB/ISIETCS He JOHECeHMe OIpee/IeHHOTO CMbICTIA, a YCTaHOB/IeHMe auanora. He-
IIOCPeACTBEHHO OailaiiHep cOo3/jaeTcs C 1ie/bl0 GOPMUPOBAHNUSA KOHTAKTa MEX/Y PYKO-
BOJCTBOM KoMIIaHuu 1 ee knmenramu [[Ipoxodresa 2016: 40-51]. A.B.IlamaeBa aud-
(depeHIupyeT TaKye TeKCTHI OT TPAAULIMOHHBIX «IIVICEM PeJaKTOpa», XapaKTepHbIX /IS
HepUOAMYecKNX n3ganniti. HecMOTps Ha TO YTO OHU SABJIAIOTCS MUMMUIPKEBBIMIY, U3/TIaraloT-
Cs1 OT IMEHM PYKOBOAUTELA, IPUAAI0T KOMMYHYKALIMY C LIeJIeBOIL ayAUTOpMelt TMYHOCT-
HbIII XapaKTep, KOHEYHbIE L[e/IM UX OTINYATCA. «IIMChbMO peakTopa» Mpu3BaHO MpH-
B/IeYb BHUMaHUe K MpobieMe, pacCMaTprUBaeMolt Ha CTpaHMIlaX n3gaHus. baitnaitaep,
pasMellleHHbII Ha cajiTe KOMIIAHUH, IIPUB/IEKaeT BHYMaHVe HEIIOCPeCTBEHHO K KOMITa-
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Hun [Ilamaesa 2015: 39-40]. ITo HamemMy MHeHMIO, 60/Iee KOPPEKTHO paccCMaTpUBaTh
GaitnaiiHep Kak MOpKaHP KOMMePYeCKO KOMMYHMKALIMH, TOCKOTIbKY KOHEYHOI! LIe/IbI0
YCTaHOB/JI€HMA KOHTAKTa MEXAY KOMITaHMeN U KJIMEHTAMU SIBISeTCS yBEINM4YEeHNE NIPO-
Iax Ha (OHe MOBBILIEHNUS Y3HABAEMOCT.

CrpyKTypa Hepuopmdeckoro 6aiiaiiHepa BKI04aeT IIPUBETCTBUE aBTOPA, ero ¢o-
Torpaduio, HEMOCPEACTBEHHO obpalieHne U GaKCUMUIBHYIO IMOAINCh. TeMaTuueckmit
OariaitHep MOXeT COflepXKaTh MOAPOOHYI0 HOMUHAIIMIO COOBITHA, CTABIIET0 HOBOCTHBIM
MOBOJOM, U PAcCY)XJI€HMe O ero 3HAueHU! 1 KOMIIAHUM, a TaKXe COIPOBOXIATbCA
SABHBIM MJINT CKPbITBIM IIOJKE€/IAaHVIEM. C ToYKHM 3peHNA NTVHTBOCTVM/IMCTUKIU TEKCT, HAIIM-
CaHHBIN B TAKOM IOJ[)KaHPe, TO/DKEH XapaKTepU30BaTbC aKTYalIbHOCTDIO COfIEP>KAHMS,
(aKTONIOTMYHOCTBIO, SKCIIPECCUBHOI 1 SMOIIMOHA/IbHO-OLIEHOUHOI PeYblo, KPaTKOCTHIO
U JOCTYITHOCTBIO U3IOXKEeHMs (C CEMaHTUIECKOI TOUKM 3peHuss — 6e3 HayIHbIX 1 opu-
IMa/IbHO-/IeTIOBBIX JIEKCEeM, C CMHTaKCUYeCKoil — 0e3 IPUYacTHBIX M JeelpUYacTHBIX
o6oporos) [[IInpoxosa 2015: 137-143].

PaccMoTpuM, Kakoe MeCTO 3aHMMaeT OaillaliHep B CTPYKTYpe MHTEePHET-TeKCTOB:

— II0 cuTyauuu obueHus — BcemupHas mayTiHa / caiThl;

— IO TUIIY AMCKYpPca — fie/IoBble / KOMMEPUYECKIE;

— 10 QYHKIMM VICIIO/Tb30BaHV — KOMMYHMKATHBHBIE;

— II0 pUMeHsIeMBbIM BeO-TexHomorusam — Be6 1.0;

— TIO CTeNleHN OPMEHTHPOBAHHOCTH Ha MONMCKOBbIe crcTeMbl — LSI.

[TosicHuM ToCIefHee MoIoKeHme. II0CKo/IbKy OCHOBHAs Liefib OaiinaiiHepa — ycTa-
HOBMTb KOHTAKT C HOTEHIIVA/IbHBIMI K/IME€HTaMM ¥ IOfifiep>KaTh ero, SEQ-onTtumMusanus
B JJAHHOM CJIy4ae, KaK IIPaBIIo, He UCIIONb3yeTCsl. BpiOupass MeXay «TeKcTaMu A JIio-
meit» u LSI-TekcTaMu, MbI CK/TOHAEMCA K ITOCTIEIHUM, IIOCKONIbKY K/II0UeBble CI0Ba M UX
CUHOHVMBI B HUX HeM30€XXHO UCIIO/Nb3YIOTCS U BBICTYIAIOT B TAKOM KaueCTBe Ha3BaHU
MepOIPUATII, KOTOPBIM MOCBSAIEHBI 6aiilaliHephbl. DT 3alIPOChI, BBOAVIMBIE B IIOMCKO-
BYIO CUCTEMY, OyZ[yT IPUBOANUTD HOMIOTHUTEIbHBIX IIOCETUTEIEl Ha CaiiT KOMIIAHMUIL.

[lanee xoTenoch ObI TOAPOOHO PACCMOTPETh KOMMepYeCKIe TeKCThI, BBICTYTAOIe
3JIeMEHTaMy aBTOBOPOHKM IIPOJIaX, II0J KOTOPOJ IIOHMMAETCsA aBTOMAaTU4eCcKasl CUCTe-
Ma B3aMIMOJEVICTBIUA C IOTEHIIMAAbHBIMU KIMeHTaMu B JVIHTepHeTe. ABTOBOpOHKA IIPO-
JaK BKJIIOYAeT IIMPOKUIT KOMIIJIEKC MHCTPYMEHTOB, B YaCTHOCTY TEKCTOBbIE — JIEH[VIHT,
JIUJI-MarHUT U TPUIIBAEP.

Jlenpuurom (landing) komupariTeps! Ha3bIBAIOT IIPOAAIOLNIL TEKCT, pa3MeIarOLyii-
€ Ha aBTOHOMHOJ CTpaHuIie, Ha KOTOPYI0 HEBO3MOXXHO IIOIIACTb C OCHOBHOTIO CaliTa
(mocTyn mpegocTaBAeTCs TOMBKO [0 PEK/IAMHOM CChIIKe), TOAJOMEHe OCHOBHOTO Call-
Ta, a HEPEJKO M Ha OT[E/IbHOM JOMEHE U MMEIOLINI LIe/IbI0 IIPENCTaBUTh PasBePHYTOE
peKxnaMHoe IpefjiokeHye. VIHOIma TepMMH «IeHOVHI» 3aMeHAeTCA PYCCKOA3BIYHBIM
«I10CaZl0YHasA CTPaHMLa», HO, Ha HALll B3IJIAM, 9TO HETOX/eCTBEeHHbIe MOHATUA. Heckomb-
Ko et Ha3af B chepe SEO mocamodHoit HasblBaIM CTPAHNUILY, Ha KOTOPYIO Jlelajics aK-
IIeHT IIpYU IPOoABIDKeHNN. To ecTh MOCaZoYHOI MOIIa ObITD U ITTaBHAsA CTPaHMIIA CaiiTa,
U CTpaHMUIa C KaTeropuei ToOBapoOB MM YCIIYT, K KOTOPOJ C/Ief0Balo NpUBIeYb BHIMA-
HII€ LIe/IeBOM ayauTOpuN. B Hay4HOII IMTepaType BCTpeYaeTCs TPAKTOBKA JIEHMHIA KaK
OJHOCTPAaHMYHOTO CaliTa C IPU3BIBOM K JEVICTBUIO, VIMEIILETO L[e/IbI0 CTUMYIMPOBa-
HI€ MHTEpeca K IPOAYKTY U MOTy4YeHNe KOHTAKTHBIX JaHHbBIX IIOTEeHIMaIbHbIX K/IMEH-
toB [Kapnosa, Hazapos 2015: 61-64], 4To To>Xe, Ha HAlll B3I/IAM, HE BIIOJIHE KOPPEKTHO.
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C OffHOJI CTOPOHBI, 3TO He BCET/la OTHE/IbHBII CallT (KaK y>Ke YIIOMJMHA/IOCh BBIIIE, TEKCT
MOXKET PasMelaThCsl Ha CTpaHuUlle caliTa WM MOALOMeHe), C PYToil — IPU3BIB K Jieii-
CTBMIO COJEPXKUTCA U B PYTUX MOIKaHPaX KOMMEPUYECKMX TEKCTOB, O KOTOPBIX pedb
noiizet HIpKe. HakoHer, ecm paccMaTpuBaTh aBTOBOPOHKY IPOJAXK B LIEJIOM, TO 3a7a4y
cO0pa KOHTAKTHBIX JaHHBIX pellaeT IPeNLIeCTBYIOMMII 9eMeHT — aua-maraut (lead
magnet). [IoaToMy mogpoOHBIiT aHANMN3 IPENIOYTUTENbHEe HAUMHATD C HETO.

Kak u B ciy4yae ¢ JIeHAVHIOM, TeKCT JMA-MarHUTa pa3MelljaeTcsl Ha aBTOHOMHOI
cTpanuie (m160 Ha OCHOBHOM CajiTe KOMIIAHUM — IIPYU YC/IOBUU, UTO C APYTUX CTPAHMI
Ha Hee MepeiiTi HeBO3MOXKHO, OO0 Ha MOfIIoMeHe, b0 Ha OTIENTbHOM ToMeHe). B per-
KVX C/Ty4asix ero opOpMIIAIOT B BUfIe BCIUIBIBAIONEr0 OKHa. Lleb aTOro MHCTpyMeHTa —
copmMupoBaTh Y MOTEHIMATBHOTO K/MeHTa (JIijja) OLyIeHNue, YTO KOMIIAHNUS CII0CO0-
Ha YIOBIETBOPUTD €r0 IOTPEOHOCTY Ha BBITOFHBIX Ji/is Hero ycaoBusax. CyTb meiicTBus
TaKOTO MHCTPYMEHTA 3aK/II0YaeTCs B NPEIOKEHNN KINEHTY IOMY4UTb 4TO-1bo Oec-
IUIaTHO B OOMEH Ha ero KOHTaKTHBIe JaHHbIe (Yallle BCEro ajfipec /IeKTPOHHOI ITOYTHI,
KOTOPBIiT Oy/ieT MCIIOIb30BaThCS /IS Ja/IbHeNIIIel pacchlIki). [TOCKONbKY [iis IpOABHU-
JKEHUsI TaKMX CTPAHMI] IPUMEHSIOTCS TEXHOJIOTMY TapreTuHra (Bbiada 0ObsIBICHMIT
OCYIIeCTB/IACTCA Ha OCHOBE aHa/IM3a MPeIbIAYIVX 3aIIPOCOB, @ BMECTe C HUMY — U VH-
TepecoB MOMb30BaTeNIs1), BEPOSITHOCTb OTK/IMKA Ha NIPENIOKeHIe JOCTaTOYHO BBICOKA.

B npakTyuKe KONMPANTHHIA CYIIECTBYyeT HECKOIBKO IOXOJ0B K CTPYKTYpe TeKCTa
nup-Marauta. Hanbomnee mpocToit mpefnonaraeT MUHMMYM TEKCTa: OH OTPaHMYMBaET-
Cs1 3aTO/IOBKOM, OTPAKAIOIIVM CYTbh IIPEIOKeHNsI, YKa3aH/eM Ha OTCyTCTBYE IUIAThI 32
MOTy4eHNe IPOAYKTa VIV YCIYTH U TPU3bIBOM OCTAaBUTh KOHTAKTHBIE aHHbIE. Takoil
TEKCT MOXKHO Pa3MeCTUTh BO BCIUIbIBaoIeM OKHe. OHaKO HaM BUAUTCS 6omee addex-
TUBHBIM PacIIVPeHHBIN BAPUAHT, COREPKAIINIT CTIeAYIOIIVie KOMIIOHEHTHI:

1. 3aro/n0BOK 1 OCHOBHasA Ipo6/IeMa KIMEeHTa, KOTOPYI0 KOMIIAHNSA TOTOBA PellNTh
6e3Bo3Me3IHO. MUHMMabHaA 3ajlada STOM YaCTH — 3aMHTEPecoBaTh KIIVEHTa,
MaKCYMa/lbHasg — MOOYAUTD ero K AeICTBUIO.

2. @opMa mid BBOJA KOHTAKTHBIX JAaHHBIX M KHOIIKA IIpM3bIBA K [elICTBUIO
(«IToonucamvcsy», «Ckawamv», «3anucamvca Ha meponpusmue», «Ilonyuumo
KYNnoH» U T. 1.). Ecim NPEAbIAYLMIT KOMIIOHEHT BBIITOIHWI MAaKCUMAa/IbHYIO 3a-
lady, TO pacCMaTpUBAEMBbIll CIIOCOOCTBYET MOCTYDKEHUIO MCXONHOI I/ JIf-
Mar"Hura.

3. Jeranmmsanusa pemeHus mpo6meMsl. IIpyunHbL, mOYeMy KIMEHTY HeoOXOmMMO
IIpUHATD IIPENJIOXKEHNE. Ecnn HepBbIﬂ KOMIIOHEHT BbIIIO/IHII MUHVMAJ/IbHYIO
3ajlauy, 3aMHTEPeCOBAHHOCTDb K/IMeHTa HeoOXoauMo ycunuTb. [loaTomy paccma-
TpUBaeMas 4acTb TEKCTa pa3pabaTbIBaeTCs HA OCHOBE IAHHBIX MapKeTMHIOBO-
TO aHA/IN3a B YaCTM M3YYEHNUA IMpoOIeM M MOTpeOHOCTe LIe/IeBOil ayAUTOPHN.
OO6BIYHO BBINOTHACTCSA B BMJIe HYMEPOBAHHOTO MV MapKUPOBAHHOTO (B Kade-
CTBe MapKepOB JICIIOIb3YIOTCA TeMaTH4ecKye MIKTOIPaMMBbI) CIIMCKA, Te KaX-
B/l MYHKT IpeACTaBIsAeT co00ll pelleHne OFHOI MpobmemMsl KineHTa. Ilocme
CIIMCKA pa3MeIaeTCsA MPU3BIB K [IEVICTBUIO B OFHO-/IBA IIPENIOKEHNA.

4. Knomka npusbiBa K feiicTBuio. JKemarenbHo, 4TOObI CeMaHTUYECKU OHA OT/IN-
9ajsach OT NepBoii. IIpy cosmaHmm TeKcTa A/A KHONKYM B 9TOM CIydae aIesiu-
pyIOT K amouuaM KnuenTa («Ckauamv u yousumocsy, «Hauamo Ho8Y10 HUsHb»,
«Coenamv nepevlii uiaz Kk cHacmvio» M T.1L.).
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5. CoumanpHble JOKa3aTeIbCTBA. ITO MOXKET OBITh MCTOPUS OT IIEPBOTO ML MU
oT3bIB (B TOM umcie u Bupeo). ColuaabHble TOKa3aTeNbCTBA IPERyCMOTPEHBI
11 OKOHYATECIbHOTO y6e>K,HeHI/IH K/IMEHTAa B IIO/IE3HOCTU IIPENIOKEHNA. TeKCT,
KaK IIPaBIJIO, COfIEP>KUT YIIOMMHaHNe 0€3B03Me3JHOCTH MIPEeIOKEHIA.

6. KHomka mpusbiBa K [ieliCTBUIO. B OocHOBe comepskaHUs ee TeKCTa — B3bIBa-
HIE K JKeTaHWIO0 KIMEHTa IPUCOEAMHUTLCA MO0 K IPOTpecCMBHOMY 60Ib-
IIVHCTBY, MO0 K 3MUTApHOMY MeHbIIMHCTBY («He omcmasamv om modvi»,
«IIpucoedunumuocst k 103 cuacmausuuxam, y3HAGUUM IMOM ceKpem»).

7. O6o03HayeHMe KpaifHero cpoka. JIuj-MarHUT Bcerfa CONeP>KUT IIpeIoKeHNe,
OTpaHMYEHHOE BO BPEMEHM, YTO IPHUIAET €My NOIONHUTENbHYIO LIEHHOCTb.
[TosTOMY B TEKCTe YKa3bIBAIOT, UTO YePe3 N YaCOB//HEN 3TO IpefIoxKeHne mbo
HepecTaHeT AeliCTBOBATb BOBCE, MO0 CTAHET IJIATHBIM, OO0 MOMajeT B OTKPHI-
TBIJ JOCTYI ¥ IEPeCTaHeT OBITb YHUKA/IbHBIM.

8. Knonka mnpusbpiBa K jeiicTBuio. Ee TEKCT MCIONb3yeT TaKOM IICUXONIOTMYe-
CKMIl TPUITEp, KaK POCT IOMYIAPHOCTU AeduuutHoro mpopykra. («Hauamo
nomvb308amvcs, Noka Opyeue He Y3HANU», «Ycnemv cka4amv, noka 0ecniamHo»,
«3axasamov, Noka ecmv 6 HATUHUU» W T.1L.).

HEHI[I/IHI‘ OT/IMYAa€TCA OT NNJA-MaruuTa 1je/1bl0 KOMMYHIMKalOML. ITOT TEKCT JOJDKEH
yOenuTh YMTaTeNA OTKINKHYThCA Ha OCHOBHOE ITPeJ/IoXKeHe, Melolee CTOUMMOCTD (Ky-
IINTb TOBAp, 3aKa3aTb YCIyTy, 3alllICaTbCsA Ha MepOHpI/IHTI/IC). O‘leBI/I[{HO, YTO OOCTUYDb
3TOTO TPy[Hee, 4eM MOTyYUTh KOHTAKTHBIE JaHHbIE, IIO9TOMY CTPYKTYpa TeKCcTa OyzeT
paCHII/IpeHHOf;[. Bce KOMIIOHEHTDI, ICIIONIb3yEMbI€ B TEKCTE TN -MarHuTa, MOTYyT q)yHK]_U/I—
OHMPOBATD I B TEKCTE JIEHAVMHTA C OTOBOPKOIA, YTO OTPAHNYEHNE IO BpEMEHM yCTaHAB/IN -
BAaeTCsl, KaK IIPaBUIO, Ha JIeVICTBUE CKUAKY («—35 % nepsevim decamu 3axazasuium»). To
€CTb OT/INYYE HOCUT CEMaHTUIECKNI, HO He CUHTAaKCMYeCKUI XapaKTep.

Kaxk YK€ yIIOMIMHA/JIOCh BbIIIE, TEKCT J€HAMHIA COLEPXKUT 60}IbIH€ KOMIIOHE€HTOB.
Yr0o6bI yOEnUTH UNTATENA IOTPATUTD EHBIM, HEOOXOAVMO 3a/iefICTBOBATb OOJIbIIIE TICH-
XOJIOTNYECKUX TPUITEPOB:

1. Y3naBanme ce64. bok, OIMCBIBAIOMNIT HOPTPETHI HECKONBbKIX TUIMYHBIX TIPei-
CTaBUTeJIEN LIe/IeBOI ayAUTOPUN («UesieyCcmpemaeHHblil Cry0eHm», «CMUIbHAs
MO7I00asT MAMA», «CKJIOHHDBLIL K caMo00pasosanuto npeonpurHumamenv»), Ipu3BaH
yOenuTb YMTaTeIs, YTO OCHOBHOE IIPEf/IOXKeH e ICHAMHTa pa3paboTaHO MUMEHHO
pns Hero. OH pasMelaeTcs IOC/Ie TEPBOJ KHOIKM C IPY3BIBOM.

2. IlpenBkyuieHye u3MeHeHMIL. B/I0K, 00bACHAIOLNI, KaKue TpaHCHOpMaLUY TIpe-
TEPIINT TMYHOCTD / IPpOodecCHOHaIbHBII NOPTpeT / 06pas »xu3Hu / 671arococTos-
Hie / IO/I0XKeHMe B 001IecTBe ynTaTe/s. Busyanmsans pesy/ibTaToB MOXKeT pas-
MeIaThCsA B CEPENMHE TEKCTA.

3. Vicropus. Bnok, comepaimmii UCTOPUIO yCIleXa, CBA3aHHYIO C IPHOOpeTeHneM
IIpeJIaraeMoro ToBapa / 3aKa3oM IIpefijlaraeMoii yCIyTH.

4. Aproputer. Eciu mpousBonuTenb/IpofiaBel] MMeeT HafIeKHYI0 pelyTalyuio Ha
PBIHKe, B TeKCT [O0OaBIAIT cBefileHNsA 0 HeM. OHM IOATBEPXKAIOT KayecTBO
MIpeIOKEHMN .

Tpunsaep (tripwire) npegcrasiseT co60i IPOMEXYTOYHBI BAPUAHT MEXY -
MarHuTOM C €ro OeCIUIaTHBIM IIPEIIOKEHNEM I IEeHAVHIOM, IPe3eHTYIOIIIM OCHOBHOE
npeioxeHne. Ero memb — y6eauTh KIMEHTa OCYIIeCTBUTD IEPBYIO IOKYIIKY U TeM ca-
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MBIM BOWTH B (PMHAHCOBBIE OTHOIIEHNS C IpoAaBLoM. [IpeyiokeHre B JaHHOM CIydae
y>Ke He OecIIaTHOe, HO 1IeHa ero JOCTaTOYHO HM3Kasd, YTOOBI CBeCTU K MUHIMYMY BEpO-
ATHOCTDb OTKa3a. CTPYKTypa 9TOr0 TeKCTa-MeuaTopa MOXeT BK/II0YaTh TI00bIe KOMOM-
HAI[UV BBIIIETIPYBE/IeHHBIX KOMIIOHEHTOB JINJI-MarHUTA 1 JIEHANHTa (HO C COOTBETCTBY-
IOLIVMM CeMaHTMYeCKUM HaronHeHueM). Kak IpaBuio, pearnodTenne OTgaeTcs ICUX0-
TIOTMYECKMM TPUTTEPaM, alle/UIMPYIOLMM K 9MOLMAM YMTATEN.

Omnpenenum MeCTO 3TUX TPeX BUIOB TEKCTOB B CTPYKType UHTEPHEeT-TeKCTOB:

— II0 cuTyauyu obueHus — BcemupHas mayTiHa / caiThl;

— IO TUIIY AMCKYpPCa — Jie/IoBble / KOMMEPUYECKIE;

— 10 QYHKIMM VICIIO/Ib30BAHV — IPEe3eHTAIIOHHbIE, IPOJAIOIINe;

— IIO pUMeHsIeMBIM BeO-TexHomorusaM — Beb 1.0;

— II0 CTeIIeHV OPME€HTVPOBAHHOCTH Ha IIOYICKOBbIE CYICTEMBI — «TEKCTBI JI/LA JII0Ieil».

B uccnegosanun M. A. EpemMnHOIT 6bIIN [JeTaTbHO PaCCMOTPEHBI OT3bIBBI KaK aB-
TOHOMHBII >KaHP MHTEPHET-KOMMYHUKAIMU. DTO TEKCTHI, IPU3BaHHbIE O3HAKOMUTD
YyTaTeNs CO CBOMICTBaMIU TOBApOB M IMepefaTh IpK 3TOM OLeHKY aBTopa. Takue Tek-
CTBbI AMA/IOTMYHBI, COYETAIOT B cebe MPU3HAKM MyOIMLIMUCTIYECKOTO M PasTOBOPHOTO
CTWUJIeV U IMEIOT Le/Ib BBI3BAaThb OTKIMK B BUZe JielicTBMsA y untaTeneit [Epemuna 2016:
34-45]. C omHOII CTOPOHBI, OT3bIBBI — 3TO TUII TEKCTA, KOTOPBIN QYHKIMOHUPYET Ha
Be0-cajiTaX pa3HbIX KaTeropuit, IperMyIlleCTBEHHO B 670rax 1 Ha popymax. OnHako,
B OT/INYNE OT TeKCTOB IePBBIX, OHNU OO/ee CyO'beKTUBHBI, @ B OT/IMYNE OT TeKCTOB BTO-
PBIX, He BCerjja MpeAIoaraloT paspepTbiBanme oocyxaenusa. Kpome roro, cyiecTBy-
IOT U CIIelMajibHble peCyPChI-OT30BUKMY, ITl€ BECb KOHTEHT IIPE[ICTaB/IeH TObKO B BUJE
MHEHUII [I0/1b30BaTesIell 0 pa3HOOOpasHbIX TOBapax 1 ycnyrax. CoOTBETCTBEHHO, MBI
He MOkeM crefoBatb noruke H. b. PoraueBoit 1 OTHECTV OT3BIB K OFHO CUTYALUu 00-
IMIeHUs ¥ COOTBETCTBYIOIIEMY el )kaHpYy MHTepHeT-KoMMyHuKanuu. C y4eToM TOro,
4TO OT3BIB HA TOBApP B OOIBUIMHCTBE CTyYaeB IMMLIETCS IO 3aKa3y IPONU3BOANTEA NN
IpoflaBLja 3TOr0 TOBapa, Mbl HE MOXKEM UTHOPUPOBATh €r0 KOMMEPYECKYI0 IPUPOJY.
JInmp HeGOMbIIAA UX HOJA ABIAETCA OT3BIBAMM B IIPSAMOM CMBICIIE STOTO C/IOBA, T.e.
BBIp@KEHMEM MCTMHHOTO MHEHMs IOTpebuTeseil. BOMBIIMHCTBO Xe IpefCcTaBIeHO
npo¢ecCcroHaIbHO pa3pabOTaHHBIMU TEKCTAaMM, IPU3BAHHBIMU CPOPMUPOBATD Y Iie-
JIEBOJ ayJUTOPUM OIpefle/IeHHOE BIleYaT/IeHMe O IpojyKTe uin ycayre. Ilostomy, Ha
Hall B3I7IAJ, IPAaBOMEPHO IO3MLMOHMPOBATh OT3BIBBI KaK IOIXKAHP KOMMEPYECKOI
VHTEPHET-KOMMYHUKALUL.

OmnpepenyM MeCTO OT3bIBOB B CTPYKTYp€ UHTEPHET-TEKCTOB:

— 1o cuTyauuu obuenns — BcemupHas nmayTiHa / caiiTel Wi GopyM;

— II0 TUIY AUCKYpCa — JieJIoBble / KOMMepUYecKime;

— 110 GYHKINY UCTIONb30BAHUA — KOMMYHVKATVBHO-IIPEe3€HTAIVIOHHBIE;

— II0 IIpUMeHsIeMbIM BeO-TexHomorusamM — Be6 1.0;

— 10 CTeNleH! OPUEHTHPOBAHHOCTY Ha MOMCKOBbIe cucTeMbl — LSI.

Mbl paccMoTpeny Hambojlee 4acTO MCIIONb3yeMble B Mefyacpene KOMMepuecKye
TeKCThl. Terepb HaM IIPEACTOUT NOKa3aTh, YTO UX JIeICTBUTEILHO MOKHO OTHECTH K ca-
MOCTOSATENbHBIM NOJKaHPaM KOMMePYeCKOl MeAaKOMMyHMKauyn. A onucanus oc-
HOBHBIX ITapaMeTPOB PACcCMATpPMBAEMBbIX IOIYKaHPOB BOCIIONIb3YeMCs AHKETOI pe4eBOro
kapa T.B.IlImenesoit [[IImenesa 1997] (Tabmn.).
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Takum 06pasom, MBI yOexXpaeMcsi B pasnyuy XKaHPOOOPA3yOIINX IPU3HAKOB,
IPUCYLIMX PACCMOTPEHHBIM KOMMEpPYECKMM MeluaTeKcTaM. DTO MOATBEPX/aeT Heob-
XOAVMMOCTD MO3UILMOHMPOBAHNS VX B KayecTBe IOJXKaHPOB U JJa/IbHENIINX 60Jiee TOf-
POOHBIX MCCTIeTOBAHMIL.

BoiBopsl. IIpoaHanuaupoBaB OCHOBHbIE IOKAHPbI KOMMEpPYECKOJl KOMMYHUKa-
111 B UQPOBOIL Cpefie, MbI IPUXOAUM K CI€YIOLIMM BBIBOIAM.

1. Hanbornee tunm4Has CUTyarys oOIeHNs, Tie OHM GYHKIMOHUPYIOT, — 9TO Bee-
MMpHas naytuHa (caiter). IIpudeM 910 MOTYT OBITH KaK BUPTYa/lIbHbIE IPECTABUTEIb-
CTBa KOMIIaHWII-IIPOJABI[OB V/IU IIPOU3BOAMTEIEl, TaK U He CBA3aHHBIE C KOHKPETHBIM
OpeH0M BeO-pecypchl, paspabarbiBaeMble /IS PeLIeHNs MHBIX 3a/jad.

2. OyHKIUM KOMMEPUYECKIX TeKCTOB HEOAMHAKOBBL. DTO I KOMMYHMKALVIS C Iieie-
BOJI ayAUTOPMeEt, U IIPe3eHTALMs TOBAPOB U YC/IYT, U HEIOCPENCTBEHHO IpsAMas Ipo-
Jaxa.

3. B 0CHOBHOM KOMMepUecKiil KOHTEHT CO3AaeTCs PO eCcCHOHATbHBIMY KOTIMpari-
TepaMil. B cydae ¢ OT3bIBaMU MMEHHO Be0-TEXHOIOIMS OT/INYAET KOMMEPYECKYyI0 MX
Pa3HOBUHOCTD OT TI0Ib30BATETbCKOIL.

4. Hu B OfHOM M3 PacCMOTPEHHBIX HAMI IIOJPKAaHPOB TEKCThI He ABJsoTcsa SEO-
ONTUMU3MPOBaHHBIMU. OpMEHTAINA Ha ayIUTOPUIO 3[1eCh OYEBVHO IIpeoOIaiaeT.

5. C TOYKM 3peHMs KaHPOOOPA3yIOLIMX IIPU3HAKOB Hanbojiee OYeBU/IHBI Pas/Iyis
B oOpasax aBTopa U afipecara, obpase OYIyILero ¥ COOBITUITHOM COTePIKaHNMA.

VTak, MBI MOXXeM 3aK/IIOYNTh, YTO >KAHP KOMMEpPYECKOJl MeAMaKOMMYHUKALNU
BK/IIOYaeT KaK MMHUMYM IIATh NOKaHPoB. Ko/mmuecTBO MX OrpaHNYUTDh HEBO3MOXKHO,
IIOCKOJIBKY XapPaKTePUCTUKI TeKCTOB YTOYHSIOTCS ¥ COBEPLIEHCTBYIOTCS Y HOSBISIOTCS
HOBBIE TUIIBI TEKCTOB. boree mopo6HOe M3yueHne KaXKJ0ro U3 BbIfIe/IeHHbIX ITOIKaHPOB
II03BOJIUT 0OOTaTUTh TEOPUIO PEUEBBIX KAHPOB B chepe MeMaKOMMYHUKALIUIL.
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The aim of this article is the analysis of the main subgenres of commercial communication
unfolding in the media environment. The author has explored a number of modern Russian
and foreign sources; also she has presented the results obtained from personal professional ex-
perience. The subjects of this investigation are commercial internet communication subgenres
such as as by-liner, lead magnet, landing, tripwire and feedback comment. David Crystal’s the-
ory is chosen as a starting point for this investigation. D. Crystal identified five basic Internet
communication genres in 2001. The author has shown that the variety of genres has increased
and subgenres appeared for the last 18 years. Her work proves that the Internet communica-
tion genres diversity exceeded the limits of D. Crystal’s system substantially. As a result, the
author concentrates on commercial e-communication, because it has not been sufficiently
considered previously. The communicative aims of the subgenres under review as well as cor-
responding types of text structure are examined in detail. The author has demonstrated the
certain communicative tasks solved by every commercial text element. The classification cri-
teria of web-texts, together with those of Internet communication are presented as well. The
author, using the mentioned classification criteria system, has attempted to organize consid-
ered commercial e-communication subgenres and to identify their place among the others.
From her point of view, the most significant criteria are communicative situation, function,
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relevant web-technology and search engine focus degree. Following the results of this inves-
tigation, a conclusion about communicative situations uniformity has been drawn. Also, the
author has emphasized that all the considered subgenres had been focused on the readers, not
the search engine. At last, she has revealed the disparity of their functions.

Keywords: internet communication, commercial texts, landing, lead magnet.
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